AHOTAILISA
lI'onoo H. C. [lpamatypriudi kareropii B CHUCTE€MI XYJOXXHbOTO MHCIICHHS
Bacuns Credannka. — KpamidikaliiifHa HaykoBa Ipalls Ha MpaBax pyKOIHCY.
JHucepramis Ha 3100yTTS CcTymeHs aoktopa ¢imocodii 3 ramysi 3HaHb 03
«'ymanitapai  Haykw» 3a cnemiaibHicTio 035 «®inmonoris» —  JABH3
«IIpukapnaTcbkuii HalioHaNbHUM yHiBepcuTeT iMeHl Bacuns Credanuxa», [BaHo-
Opankisepk, 2021. JIBH3 «lIpukapnaTchkuil HalllOHAJIBHUN YHIBEPCUTET IMEHI

Bacuns Credannkay, IBano-®dpankiBcebk, 2021.

Jlucepranio NpUCBAYEHO TOCIHIHKEHHIO 1HANBIAYaIbHOI'O aBTOPCHKOTO CTUIIIO
Bacung Credanuka, HOro TBOPYOro METOAY, PO3IJISHYTOIO Kpi3hb MPU3MY
TEHOJIOTIYHOTO  aHajli3y 3HA4yLIOCTI JpaMaTypriuyHUX KaTeropii y cucremi
XYZOKHBOTO MHCIJIEHHS NMUCBbMEHHMKAa MW y KOHTEKCTI KYJbTYpHO-ICTOPUYHOIO Ta
JTepaTypHO-MHUCTEIBKOTO nporeciB KiHig XIX — moyatky XX cTodiTh. 3a3HaUYeHUN
nepiosl — HaA3BUYAHO HACHYCHUN 1 BATOMUN B aCMEKTI 3I00YTKIB 1 PiBHS PO3BUTKY
YKpaiHChKOT'0 KPacCHOTO MHChMEHCTBA, BiITaK poJib 1 Mmiciie Bacuna Credanuka, sk
«HAOUTBbIIOTO apTucTay M «abcomtoTHOoro mnaHa Gopmu», 3a . OpankoMm, y
HaI[lOHATBHOMY JIITEPATYPHOMY IPOIIECI MA€ 3HAYEHHS HE JIUIIIE CYTO €CTETUYHE, a U
icropuyHe. TBOPUICTh MOKYTSIHUHA HE TUIBKU €pYyNTyBajla Ha MOBEPXHIO IMAHEHTHI
3aKOHM 1 3aKOHOMIPHOCTI, 32 SIKUMHU BiJI0OYBaBCS PO3BUTOK CBITOBOI Ta HAIllOHAJIBHOI
JTEpaTypu 3a3HAUCHOTO TEPIoy, aje i cTajga CBOEPITHUM OPIEHTHUPOM 1 3pa3KoM
1HUBITyaJIbHO-aBTOPCHKOTO HAJAIITYBAHHS )KaHPOBO-CTHIIICTUHYHUX «OILID AK IS
CyYaCHUKIB TMHChbMEHHUKA, TaK 1 JJIS YHCICHHUX WOTO TMOCTIJOBHUKIB, IS
MPUXWIGHUKIB CIIOBITYBAaHUX HHUM 1ICHHO-€CTETUYHUX TPUHIIUIIB, MTPUUOMIB 1
3ac001B XyJ0KHBOTO 300pa)k€HHs. BaXJIMBUM € TakoX 3’sICYBaHHsI BIAMOBITHOCTI
CreaHUKOBOTO TSKIHHS JI0 JpamMaryprizaiii ernocy TEeHIEHLISM Y PpO3BUTKY
CBITOBOTO JiTeparypHoro npoiecy Kinusg XIX — nouatky XX CTOJITS.

VY mepmioMy po3aui JucepTaiii HaeThes mpo Te, Mo mpodiaema audys3ii KaHpiB
€ OJHIEI0O 3 HANOUIBII aKTyaJlbHUX Y CcydacHi reHonorii. [IpakTudHo KOXKeH
IMOOKUNA JTOCHIIHUK Yy LIAPWHI T€HEPUKU 3MYIIEHUHA OyB Tak UM TaK TOPKHYTHUCS

xo4a 0 okpemux ii acrekTiB. MneTbes 30kpemMa mpo mpaili YKpaiHChKUX 1 3apyO1KHIX



HaykoBiiB — I. Jleauctoka, H. Komucrtaucekoi, T. boscyniBcbkoi, H. lllymmuo,
H. Kanennuenko, T. 'yaaoposoi, C.Xopoba, B.Mupontok, . binenpkoro,
A. Tkauenka, M. Kogaka, H. MadTun, A.UYepnum, H. bepnaacekoi, P. Cenauku,
M. baxtina, L. TogopoBa Ta iHmMX. Y cydacHii TE€HEpHIll MAeMO [Bi, MO31PHO
IIPOTHIICKHI, ajie HACIpaB/l J1aJIeKTUYHO CIIOPiHEH] TEeHJICHIII1, sIKi i 3yMOBIIIOIOTh
aKTyaJbHICTh BHMBUYEHHs siBUINA Iu(y3ii >kaHpiB. 3 ogHOr0 OOKYy, II€ CTBOPEHHS
O00’€KTUBHUX TEpPEeAYMOB [UIsl PO3BUTKY TiOpugHux ¢GopM y CydacHOMY
JITepaTypHOMY TPOIIECi; 3 IHIIOTO — II€ HEOOXIIHICTh KaHOHI3aIlli, «y3aKOHEHHS
ux (OpM B OHOBIICHOMY «PEECTPI» JITEPATYPHUX «TATYHKIBY». BIIBIIICTh HAYKOBLIB
BBAXKAIOTh, 1[0 TUIOJIOTIS KAHPIB 32 pojaMu OyJia BUTpUMaHa JIHUIIE B KJIACUIIU3MI 3
HOro BHMOIOI YHCTOTM MW KAHOHIYHOCTI JITEparypHUX (opM, a B TaKuX
JITEpaTypHUX HampsMax, sIK POMAaHTHU3M, peaji3M, MOJEPHI3M, JKaHPU BHHHKAIOThH
4acTo Ha NMEPEXPECTI JIPUKH, EIIOCY Ta JIpaMH.

BuBuenHss npoOnemMu  ApaMaTrypriuHocTi B JIITEpaTypo3HAaBUOMY i
MHUCTEITBO3HABUOMY JMCKypcax BHMarae 4iTkoi nudepeHmiaiiii Ta ineHTudikarii
CEMaHTUYHUX  TIOJIB  TMOHATH  «JIpamay,  «IpamMaTypris»,  <«JIpaMaTuzmy»,
«JIPaMaTUYHICTBY», «TEATPAIbHICTBY, «CIEHIYHICTHY, «ApaMarypridydictb». o x
CTOCYETBCS CaMOro TEpMIHY Opamamypeiunicmes, TO, BIJ3HAYAIOUd  HMOTO
MOJIICEMAaHTUYHICTh 1 KOHTEKCTyaJIbHY 3YMOBJIEHICTb, Ma€MO Ha yBa3l MepeAyciM
HOr0 HOMIHATUBHY CIIPSIMOBAHICTh HA TIO3HAUYEHHS TIOCTUKH JPaMaTypriqHOTO TEKCTY
3arajJoM 1 CTHJIICTUYHOI MaiCTepHOCTI aBTOpa 30Kpema. Binrak, omHe 3 #oro
YVHIBEpCAJbHUX BHU3HAYEHb — «II€ CUCTEMAa BUPAXAJIBbHHUX 3acC001B ApaMaryprii sk
Buy muctenTBay (K. [Tomimyk). [Toxigaum Bif TaKoro pO3yMiHHS JIpaMaTypriqyHOCTI
€ po3MIsiA 11 CTPYKTYPHUX KOMITOHEHTIB, SIK1 JIOCTITHUKU BOAYAIOTh «B OCOOJIMBOMY
PO3BUTKOBI KOH(JIIKTY, B MOOYAOBI 1HTpUTH, y creuudimi «moOynoBU» CLUEHHU 1
XapaKTEePUCTUKU TIEPCOHAXIB, iX mosiBu 1 ni» (M. denoToBa); B oOpasi, xapakrepi,
CIOJKET1, MOTHBI, MIJTEKCTI, IiJicHOCTI, TapMoHiiiHocTi (I'. Kimouek) Toio.

VY apyromy po3zaini poOOTH aKIEHTYeThes, 1o TBopuicTh Bacwis Credannka
npunajac Ha TyKe I[IKaBUM 1 HACMYCHHM KyJIbTypHO-icTOpuyHUM mepioa. Kinempb
XIX — moyatok XX CTOJNITh — 4Yac YIILJILHEHOTO PO3BUTKY HAyKOBO-TEXHIYHOTO

MpOrpecy, 4Yac PEBOMIONIA 1 BINCHKOBUX TMPOTUCTOSHb, Yac 3MIHM CTapux 1



(bopMyBaHHSI HOBHX COIIAJIBHO-EKOHOMIYHUX BITHOCHH, CBITOTIISIHO-(P1710CODCHKIX
OpIEHTHUPIB Ta 1JIEHHO-ECTETUYHUX CUCTEM. 3MIHU 1 MOTPSICIHHSA, K1 BIOYBAIOTHCS Yy
MOJITUYHOMY, E€KOHOMIYHOMY M COIIQJIbHOMY JKHUTTI JIIOJICTBA TIPSAMO YH
OTIOCEPEIKOBAHO B1AOOPaXaIOTHCSA HAa WOT0 KYJIbTYPOT€HE3HCl, CIIoco0ax MHUCIICHHS
Ta CBITOCHPUUHSTTS. MUTIIL, 1€l OroJIeHUI HEpB CYyCHUIbCTBA, PEaryBajiv MEPIIMMHU
AK Ha KaTtacTpou rioOaidpbHMX MacmTabiB, TaKk 1 Ha OCOOMCTICHI, YM HaBITh
BHYTPILIHBO-AYIIIEBHI, Tpareiaii OKPeMOro MIKPOCBITY TaK 3BaHOi «MaJeHbKOI
JIOJWHWY». Y TMOLIyKaX HOBUX (POPM XyHOXKHBOTO BIOOpaKEHHS Ta BUPAKECHHS
Bacumo CreannkoBl BAAIOCS YHUKHYTH BY3bKUX 1€0JIOTTYHUX JIEKal 1 TpadapeTis
K Ha 3MICTOBOMY, TaK 1 Ha ()OPMaAIbHOMY PIBHSIX TBOPUYOCTI 3aBISKU TapMOHIHHOMY
HAJTAIITYBaHHIO BJIACHOTO XYI0KHBOTO MUCJICHHS Ha CIPUAHATTS
3araJibHOJIIOJICBKOTO  Kpi3b MpU3MY IHAMBIAyaibHO TpareaiiiHoro. IloenHnanHs
mieTeTy J0 Hapody 1 OakaHHs 3HAWTH MoJepHI (GopMu pearizailii 1bOTO MIETETY
CTaJI0 CTPIKHEBUM €JIEMEHTOM BChOTO YKPaiHCHKOTO JITepaTypHOTO MpOLecy Ha
KUIbKa JECATHIITh Ha MOYaTKy XX CTOMTTS. [liaJeKTu4Ha €HICTh KOHIICNTYaJIbHUX
MOJIO)KEHb HApOJHHUITBA 1 MOJIEPHI3MY MPOSIBISIETbCA SIK CTPHIKHEBUN €JIEMEHT
CUCTEMH XYJ0KHbOro MHcieHHs1 Bacuis Credanuka.

Tperiit po3ain nucepTarlli MPUCBAYEHO BUBUYCHHIO (PEHOMEHY KOHTPYEHTHOCTI
KaTeropiil ApaMaTypriuHocCTi, EKCHPECIOHICTUYHOCTI Ta ICHUXOJIOTI3MY Yy Mpo3l
Bacunsa Credanuka, a TakoX JOCIIHKEHHIO pOJii MOHOJIOTY, J1aJlory Ta MOJIIOryY SIK
3aco01B apamaTHu3allii Ta CIIeHIYHOT Bi3yasi3ailii y HOBETICTHUIll TUChMEHHUKA.

Pe3ynpTaTh  NOCHIIKEHHS  3aCBIAYYIOTH  OE€3CYMHIBHY  CYMICHICTh
MOETUKAJIbHUX 3aC00IB €KCIIPECIOHI3MY Ta JIpamMaTypriyHOCTi. 3BEPHEHO yBary Ha
CredanukoBe BMIHHS KUIbKOMa IITPUXaMU OMUCATH SCKPAaBY €MOIIiI0, NepenaTu
€KCIpEeCiio, 3BIBIIM aBTOPCbKY Hapalio 10 MiHiMyMy. KopoTki KomeHTapi
MMCbMEHHHKA HAaraJylTh PEMapKu B IpaMaTypriyHOMY TEKCTi, OJJHAK y TTOETHAHHI 3
€KCIPECIOHICTUYHUM JIAKOHI3MOM BOHU aKyMYJIIOIOTh BUCOKHUW 3apsij paMaTUYHOL
Harpyry. Ha BigMmiHy BiJl BlIacHE HATYPATICTUYHOTO TSDKIHHS IO OMHMCOBOCTI 3a7Is
HAyKOBOT'O €MITIPUYHOTO BHUBUEHHS, €JeMeHTH HaTypaiuismy y Bacuns Credanuka
MOKJIMKaHI CIPUSTH HApOUIyBaHHIO €KCIpecii, MIJCUICHHIO JApaMaTUYHOI HAMpYTH,

CTBOPEHHIO BI3yaJbHO CIPUUHATIMBOTO, XOY HEPIIKO EMOIIHO BiApa3IUBOTO,



enaTaxHoro oOpa3y. I[ligBuIeHOI eKCIpecMBHOCTI W JApaMaTUYHOro e(eKTy
NUCbMEHHUK YacTO JOCATaB, MOEAHYIOUM KOHTPACTHICTh KOJBOPIB 13 €CTETHKOIO
MOTBOPHOTO ¥ JAPACTUYHUMHU ONMKHCaMHU KPUBaBHUX ClieH. HeBil’éMHUM CKIIaJHUKOM 1
XYIOKHIM 3ac000M YTIJICHHsSI TeaTpaJbHOCTi, CHEHIYHOCTI W JpaMaTUYHOCTI Y
KOHTPYECHTHIN €JIHOCTI 3 €KCIPECHUBHICTIO € CHUCTeMa BepOalbHUX 1 HEBEpPOAIbHUX
3aco0iB  MoBieHHS CredaHnkoBUX TMepcoHaxiB. BomHowac 3a3HaueHi 3acobm
CHPHUSITU TOTJIMOJICHHIO MICUXOJIOTI3MY ¥ IHTEJIEKTYyalli3My y Mpo31 MUCbMEHHHUKA.

Bacuipe Ctedanuk, MIJIKOM y piUMINl PEUENTUBHOI €CTETUKU, HaMaraBcs JaTH
PELUIIIEHTOBI MOXJIMBICTh HE JIMIIE MPOYUTATH, aje U «mo0ayuTh» Bi3yasi30BaHi
KapTUHU OINHUCYBAHMX TOJINA, 1HTPUr, KOHQIIKTIB 1 xapakrtepiB. Tox miamoru B
TAaKOMY KOHTEKCTI CTaBajli BaKJIMBUM XYAOKHBO-CTHIICTUYHUM 3aco0oM. BoHm
MOTJIM BUKOHYBAaTH pOJIb JIBUTYHAa CIO)KETHOTO PO3BHUTKY TMOJii, TeHepaTropa
JAJEeKTUYHOTO TPOTUCTOSTHHS 171, 17eHTU(dIKATOpa XapaKTEPUCTHK IMEPCOHAXKIB,
neToHaTopa KOHQIIKTHUX cuTyalid. KoxHa 3 1ux QyHKIIN OiIBIIOI0 YU MEHIIOH0
MIpOI0 MICTHTH y €001 TMOTEHIIHY €HEepreTuKy apamatuyHoi Harpyru. OnHe 3
OCHOBHHMX (DYHKIIIOHAJIbHUX TPU3HAYECHb [1aJIOTy Ta MOHOJIOTY B CTPYKTYpHIN
opranizaiii HoBemictTuku B. Ctedanmka moB’si3aHe came 3 HaMaraHHSM
Bi3yalli3yBaTH OMHCAaHI B HIM KOH(MIIKTH, XapakKTepu, eMollli, o0pa3u, JaTu
MOJIMBICTh aBTOPOBI OyAyBaTH HAapalild Kpi3b MPU3MY CBITOCHPUUHATTS HOTO
repoiB, a YUTAUYEB] CIPUHAMATH OIMKMCAHE HE SIK BIJICTOPOHEHOMY CIOCTEpIrayeBl, a sk
OJIHOMY 3 YYaCHHUKIB PO3TOPHYTUX «HA CIIEHI» 4 «B Kaapi» CTtepaHUKOBOTO TBOPY
MO1M.

HayxoBa HOBHU3HA qucepTallii MoJsrae B TOMY, 10 B Hil ynepiie KOMIUIEKCHO
MIPOaHaTI30BaHO (PYHKIIOHYBAHHS ApaMaTypriyHUX €JIEMEHTIB y 3arajioM emiuHii, 3a
BU3HAYCHHSM pojy, HoBemicTuill Bacuns Credanuka. Lo iHAMBIAYaTIbHO-aBTOPCHKY
pPUCY XYAOXXKHBOTO MHUCJIEHHs Ta TBopyoro Merony Bacuisa Credanuka 3icTaBieHo 3
BIIMOBIJHUMU  ICTOPUYHUMH ¥ TUINOJOTIYHUMH  OOCTaBUHAMHU  PO3BUTKY
HaIllOHAJTBHOI Ta CBITOBOI JiTeparypu KiHIs XIX — mowatky XX CTOMITh.
[IpoanainizoBaHo ¥ cUCTeMaTH30BaHO (DYHKIIIOHAJIbHE MPU3HAYCHHS Ta MPUHOMHU 1
3acO0M  XYJIO)KHBOTO  BTUICHHS  €JIEMEHTIB  JApaMaTypriyHOCTI, CII€HIYHOCTI,

Bigyamizarii Ta apmiamizamii y Tpo3l MNHChbMEHHUKA. 3’SICOBAaHO 3HAUYYIIICTH 1



napameTpu BBy (CTeaHWKOBOrO HOBAaTOPCTBA Ha MOAAJIBIIMM  PO3BUTOK
YKPaTHCHKOTO JIITEPaTypHOTro MpOIECy.

BcTranoBneno, 1mo apamaTypriubi kateropii Oyjiud HEBIJ €MHUM CKJIQJHUKOM
ectretnyHoi cBimomocti Bacunsa Credanuka. Came CredannkoBe BMiHHS nodauumu
camomy W yMIHHS Odamu nobauumu wumavesi BIAKPUIO MHCbMEHHUKOBI IIISAX IO
OHOBJICHHSI 1H/IMBIIyaJlbHOTO TBOPYOTO METOAY, a YKpAiHCBKIM JiTepatypi —
MO>KJIUBICTh MOJIEPHI3yBaTUCA W PO3BUBATHCA B YHICOH 13 TEHJICHIISIMU CBITOBOTO
JITepaTypHOro nporecy. Sk aApaMaTypridyHicTh cTajga OHIEI0 3 KIFOYOBUX KaTeropii
HoBenictuku Bacuns Credannka, Tak HoBemictuka Bacuns Credanuka crana
KIIFOUOBUM €JIEMEHTOM YKpaiHChKOi JiTepaTypu KiHI XIX — moyatky XX CTOMITH.
Tox He AMBHO, 10, JEKAHOHI3YIOUM >KaHPOBO-CTUJIICTUYHY cleUu(]iKy AaBHIIIOL
JITepaTypHOi Tpaullii, TOKYTSIHUH, TOCYTHhO, BCTAHOBJIIOBAB HOB1 KAHOHH 1 TaTYHKHU
riOpUIHOTO >KaHPYy JApaMaTU30BaHOi HOBeENM (HEXail 1 B 3apoAKoBiA ¢dopmi) y
COPUSTIIMBIA 1 JKUTTETBOPHIMA JUIsi BCHOTO MOJANBIIOIO PO3BUTKY JIITEpaTypu
aTMocdepi )KaHPOBO-CTHIIICTUYHOT TU]y3ii.

BpaxoByroun MetTy 1 3aBmaHHsi poOotH, crnenudiky 00’e€kTa 1 TMpeameTa
AOCT/DKEHHSI, Yy  JucepTamlii 3acTOCOBAaHO  HHU3KY  3araJlbHOHaAyKOBHUX 1
BY3bKOCTIEI[Iai30BaHUX MeTO/iB. Jlo mepmmx 30KpeMa HajleXaTb aHaji3, CHUHTE3,
nenykuist Ta iHaykuii. [logo npyrux, TO Iie¢ TPUHLMUI 1CTOPU3MY B METOJUKa
T€HOJIOTTYHOTO aHai3y, IHCTPYMEHTAap1i KyJbTYPHO-1CTOPUYHOT IIKOJIA Ta 1ICTOPUKO-
MOPIBHSUTBHOTO METOAY, OiorpadiuyHuil, repMEHEBTUYHUN 1 YaCTKOBO COITIOJIOTTUHUN
METO/M, E€JIEMEHTH TCUXOAHANITUKU M CTPYKTypali3Mmy, (IIOJOTIYHUNA METOH Ta
METOJ PELENITUBHOI ECTETUKU.

[lpakTiyHa TI(IHHICTG JUCEPTAIlll TOJATAE Y MOMJIMBOCTI BUKOPHCTAHHS
OCHOBHHUX 11 TOJIO)KEHb y HaBYaJIbHOMY MpOIeCi JJIsi MIATOTOBKU CTYAEHTIB JI0
MPAaKTUYHUX Ta CEMIHAPCHKHUX 3aHATh, IM1J] YaC HANMCAHHS KypPCOBHX 1 JUILTIOMHUX
poOIT 3 icTopii Ta Teopii JiTepaTypH, a TaKOXK Y MPOLECi Mi3HAHHS JIETEPMIHAHT

KAHPOBO-TIOETUKAILHOT MaiicTepHocTi Bacunsa Credanuka.
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EKCIPECIOHI3M, IMIIPECIOHI3M, pealli3M, HaTypali3M, MOJIEPHI3M, HAPOIHUIITBO.

SUMMARY
Golod N.S. Dramaturgic Categories in the Artistic Thinking System of Vasyl
Stefanyk. — Qualification scientific work on the rights of typescript.
The thesis for acquiring the degree of Doctor of Philosophy in speciality 035
“Philology” — Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk,
2021. Vasyl Stefanyk Precarpathian National University, lvano-Frankivsk, 2021.

The thesis is dedicated to the study of the individual authorial style of Vasyl
Stefanyk, his artistic method, as observed through the prism of genologic analysis of
the importance of the dramaturgic categories within the system of artistic thinking of
the writer and in the context of the cultural and historic, literary and artistic processes
of the end of XIX — beginning of the XX centuries. The outlined period is extremely
rich and notable in the aspect of Ukrainian writership, therefore the role and place of
Vasyl Stefanyk as the "biggest artist” and an "absolute master of form", according to
Ivan Franko, in the national literary process has both aesthetic and historic value. The
artistic work of the author did not only erupt to the surface the imminent laws and
patterns, due to which the development of the world and national literature occurred,
but it also became a distinct reference point and example of the individual preference
of the genre and stylistic "options™, both for the contemporaries and for the followers,
for the admirers of the similar ideology and aesthetics, means of artistic depiction. It
is also important to find out the correlations of the Stefanyk's inclination towards
making epos dramaturgic with the tendencies in development of the world literary
process of the end of XIX — beginning of the XX centuries.

The first chapter of the thesis tells about the problem of genre diffusion being
one of the most relevant in modern genre science. Practically every thorough
researcher in the field of generics had to touch upon some of its aspects. In particular,

in the works of the Ukrainian and foreign scientists — I.Denysiuk, N.Kopystianska,



T.Bovsunivska, N.Shumylo, N.Kalynychenko, T.Gundorova, S.Khorob, V.Myroniuk,
F.Biletskiy, A.Tkachenko, M.Kodak, N.Maftyn, A.Chernysh, N.Bernadska,
R.Sendyka, M.Bakhtin, T.Todorov and others. In the generics itself there are two
opposite but dialectically connected tendencies that determine the relevance of
studying the phenomenon of genre diffusion. On the one hand, this is creating the
objective prerequisites for developing the hybrid forms in the modern literary
process. On the other hand — it is the necessity for canonization, "legalization" of
these forms in the refreshed "register" of the literary "grades". The majority of the
scientists agree that the typology of genres according to genus was only adhered to in
classicism with its requirement for the purity and canonic literary forms, and in such
literary streams as romanticism, realism, modernism, the genres emerge on the
crossroads of lyric, epos and drama.

The study of the problems of dramaturgy in the literary and artistic studies
discourse requires clear differentiation and identification of the semantic fields of the
notions of "drama”, "dramaturgy”, "dramatism", "theatrical” and "scene". Concerning
the very term dramaturgic, noting its polysemantic and contextual determination, we
mainly mean its nominative inclination to depict the poetics of dramaturgic text as a
whole and stylistic mastery in particular. Therefore, one of its universal definitions is
"a system of expressive means of dramaturgy as a type of art" (K.Polishchuk). A
derivative from such understanding of dramaturgic is a view on its structural
components, which the researchers see in a "special development of the conflict, in
building up the intrigue. in the specificity of "building" the scene and characters'
peculiarities, their appearance and actions” (M.Fedotova); in an image, character,
plot, motif, implication, unity, harmony (G.Klochek), etc.

In the second chapter of the work it is being emphasized that the artistic work
of Vasyl Stefanyk falls into a very interesting and rich cultural and historic period.
The end of XIX — beginning of XX centuries is the time of dense development of
scientific and technical progress, time of revolutions and military action, time of
change of the old social and economic relations as well as philosophical foundations,
aesthetic systems to the new ones. Changes and shocks happening in political,

economic and social lives of humanity reflect both directly and indirectly on its



cultural genesis, the ways of thinking and viewing the world. Artists, being the
"naked nerve" of society, reacted among the first ones both to the global
catastrophes and to personal, or rather, inner tragedies of the separate micro worlds of
the so-called "small human". In the search for the new forms of artistic depiction and
expression, Vasyl Stefanyk managed to avoid the narrow ideological templates both
at the content and the formal levels of creation because of the harmonic setting of
personal artistic thinking towards perception of the humanly through the prism of
individual and tragic. The unity of piety towards the folk and the desire to find
modern forms of realization of this piety has become the centric element of the whole
Ukrainian literary process for a few decades at the beginning of the XX century. The
dialectic unity of the conceptual postulates of the folk orientation and modernism is
seen as the centric element of Vasyl Stefanyk artistic thinking system.

The third chapter of the thesis is dedicated to the study of the phenomenon of
congruence of the categories of dramaturgic, expressionistic and psychologism in
Vasyl Stefanyk prose, as well as the study of the role of monologue, dialogue and
polilogue as the means of dramatization and scenic visualization in the Vasyl
Stefanyk’s short prose.

The results of the study show the undoubted compatibility of the poetic means
of expressionism and dramaturgic. Attention is paid to Stefanyk's mastery to describe
a powerful emotion with limited means, show expression, with the minimum of
narration from the author. Short commentary of the writer reminds the remarks in a
dramaturgic text, although being united with the expressionistic laconism they
accumulate a high load of dramatic tension. As opposed to naturalistic inclination to
descriptions for the sake of scientific empirical study, the elements of naturalism are
intended to highlight expression, enhance the dramatic tension, creation of visually
perceived, even though often emotionally disgusting, outrageous images. The
enhanced expression and dramatic effect have been achieved by the writer by uniting
the contrast of colors with the aesthetics of disgusting and drastic descriptions of
bloody scenes. The important part and artistic means of depicting reality, scenic and
dramatic in the congruent unity with the expressiveness is the system of verbal and

non-verbal means of communication of Stefanyk's characters. At the same time the



mentioned means helped to deepen the psychologism and intellectualism in the
writer's prose.

Vasyl Stefanyk, being in a stream of receptive aesthetics, was trying to give the
recipient the ability not only to read, but also to "see" the visualized pictures of the
depicted events, intrigues and characters. Therefore, the dialogues in such a context
became an important artistic and stylistic means. They could take on the role of the
"engine" of the plot, generator of the dialectic rivalry of ideas, identificator of
peculiar characters, detonator of conflict events. Each of these functions contains to a
bigger or to less extent — a potential energetics of the dramatic tension. One of the
main functional designations of a dialogue and monologue in a structural
organization of short stories by Vasyl Stefanyk is connected with the effort to
visualize the depicted conflicts, characters, emotions, images, give the ability for the
author to build narration through the prism of the world view of their characters, and
for the reader — to perceive the depicted not as a separated spectator, but rather as one
of the participants of the events happening "on the scene" or "in the frame" of
Stefanyk's works.

The scientific novelty of the thesis lies in the fact that this is for the first time
when the functioning of the dramaturgic elements is being analyzed in a complex
manner in the epic, as determined for a genre, short stories of Vasyl Stefanyk. This
individual and authorial trait of artistic thinking and artistic method of Vasyl
Stefanyk is compared to the corresponding historic and typologic circumstances of
development of the national and world literature at the end of X1X — beginning of the
XX centuries. The functional designation and means of artistic usage of the
dramaturgic elements, as well as scenic, visualization and audialization in the prose
of the writer are being analyzed and systematized. The value and parameters of the
influence Stefanyk's novelty had on the further development of the Ukrainian literary
process are being found out.

It is determined that the dramaturgic categories have been an unseparated part
of the aesthetics consciousness of Vasyl Stefanyk. Stefanyk's ability to see for
himself and the mastery to give the reader the ability to see has opened for the writer

the way to refresh his individual artistic method, and for Ukrainian literature — the



ability to be modernized and develop in unison with the world tendencies of the
literary process. Dramaturgy has become one of the key categories in short Stories of
Vasyl Stefanyk, likewise the short stories of Vasyl Stefanyk has become a key
element of Ukrainian literature of the end of XIX — beginning of XX centuries. No
wonder, that decanonizing the genre and stylistic specificity of the older literary
tradition, the writer has set new canons and kinds of hybrid genre of the dramatic
short story (even if that was in an embryonic form) in a favorable and lifegiving for
further literary development atmosphere of genre and stylistic diffusion. Considering
the purpose and goal of the work, specificity of the object and subject of research, in
the thesis a number of general scientific and narrow specialized methods are being
found out. To the former — analysis, synthesis, deduction and induction. As to the
latter, these are the principle of historicism and methodology of genologic analysis,
the instruments of culture and historic school and historic and comparative method,
biographic, hermeneutic, and partially sociologic methods, elements of
psychoanalysis and structuralism, philologic method and of the receptive aesthetics.

The practical value of the thesis lies in the ability to use its main points in the
learning process when preparing students to practical lessons and seminars, during
writing the academic works in history and theory of literature, as well as in the
process of understanding the determinants of Vasyl Stefanyk's genre and poetical
mastery.

Key Words: dramaturgic categories, artistic thinking, artistic method, drama,

epos, short story, genre diffusion, hybrid genres, modernism, populism.
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