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VY nucepraiiii Ha OCHOB1 aHTPOMOIICHTPUYHOTO Ta MIKTUCITUTIIIIHAPHOTO M1XO0/I1B
3MIMCHEHO KOMIUIEKCHE JOCIIKCHHS JIIHTBOITPAarMaTHYHNX XapaKTEPUCTUK CATUPH B
OpuTaHCHKOMY MENIMHOMY JUCKypci Ha Matepiam kypHamy Private Eye.
OmpailbOBaHO TEOPETUYHI TMOJIOKEHHS BHUBYECHHS TMOHSTTS CaTUPU Yy CydyacHId
HayKOBIH MapagurMi 3HaHb, 3T1HO 3 KOO caTUpa € 3aC000M BUPAKEHHSI KOMIYHOTO,
0 XapaKTepPU3YEThCA HASBHICTIO TOCTPO KPUTHUYHOTO CTaBJICHHS 10 00’ €KTa
CaTUPHUYHOI KPUTHUKH.

CnocrepexxeHo, 10 caTupa YCHIIIHO peai3y€e€ CBIA KPUTUUYHHM MOTEHIAN Y
MeIaUCKypCl, SKUHM MEPIIUM pearye Ha BCl aKTyallbHi 3MIHU Ta HETaTUBHI TeHIEHIIIT
B CYCHUILCTBI. 3aBISKM 3JaTHOCTI MO€AHYBaTd 1HGOpMaIl0 Ta po3Bary, caTupa
YCHINIHO BHUKOHY€E TpPU OCHOBHI (PyHKI1 Menia: 1HQOpPMYyBaHHSA, pPO3BaXKAHHS Ta
NIEpPEeKOHAHHS.

Y pamMKax IUCKYpPCHBHOTO TMiAXOIy IO CaTHUPU, BCTAHOBIECHO, IO Apatim Ta
OiaiekmuyHull eIEMEHTH CAaTHPU € MPOEKI[ISIMUA peasibHO1 Ta MI()IYHOI TUIONINH, Ha
MepeTuHi sSKuxX (QopMyeTbcsl cathupuyHa TulomuHA. LI AMCKYpPCHMBHI CETMEHTH
YTBOPIOIOTBCSI 332 JIOMOMOTOI0 METaOpUYHOTO Ta METOHIMIYHOTO CATUPUYHUX
METO/IIB.

MeradopuuHuii CAaTUPUUHUNA METO/I, SIKUW BUKOPUCTOBYETHCA IJIs1 (POPMYBAHHS
npatim eIeMeHTa CaTUpH, BKIII0Ua€ Hab1p IHTEPAUCKYPCUBHHX CTpaTeriii (pOpMyBaHHS
CaTUPHUYHOTO JUCKYPCY, 1[0 BCTAHOBIIIOIOTH 3B’ SI30K MK PI3HUMH KOHIICNITYaJTbHUMU
nomeHamu. BusHaueHo, 1m0 MeTaopuyHUNA CATUPUYHUNA METOJ peai3yeThcs 3a
JIOTIOMOTOX0 TaKMX OJIMHUIIb IHTEPTEKCTYAIBHOCTI: peMiHicyeHyisn, mpaHchopmosari

yumamu, npeyedeHmHi ¢henomenu, nepcowighixayis ta cmunizayiga. 11 oxuHwUI



IHTEPTEeKCTYyaJIbHOCT1 3’€AHYIOTh MidiuHI Ta peagbHl EJIEMEHTH Ta CTBOPIOIOTH
CaTUPUYHHM TEKCT, B IKOMY MPOCTEKY€EThCS BITYHHS TOMEPEIHIX TEKCTIB, MOAINA Ta
1HIIMX (PEHOMEHIB, IHTEPIPETAIIis KX IMiICUITIOE KOTHITUBHUHN €EeKT.

MeToHIMIYHUN CAaTUPUYHUNA METOJI, KWW OXOIUTIOE CTHIIICTUYHI MPUHAOMHU B
MeXaxX OJHOTO KOHIENTYaJbHOTO JIOMEHA, PEealli3yeThCsl 3a JTOTIOMOTOI0 MPHIOMIB
caTypailii, areHyarlii Ta 3amnepedyeHHs. MoBHUMHU 3aco0aMM akTyasizalii mpuiomy
catypallii € nosmopu, po3MOBHA MO8d, CMUNICMUYHA HEeCYMICHICMb, 2pa CIis,
HCAP2OHIZMU, CNEeHIIZMU Ta JIeKCUKO-2pamMamuyHi nomuaku. MeToHIMIYHUNA TpUioM
aTeHyallli peari3yeThes 3a JOIOMOTO0 nepugpusy, eaghemizmis Ta leKCUKo-2paivHux
kniwe. Tlpuitom 3amepedeHHs aKTyali3yeThCS 3a JIOMOMOTOI0 MOBHHX 3aco0iB
ekcrutinuTHOro (not, never, no, nobody, nothing, nowhere, neither...nor) Ta
IMIUTIIIUTHOTO 3arepedeHHs (cioBa i3 mpedikcamu UN-, in, im-, dis-; TpUCIIBHUKH i3
HETaTUBHOIO IMIUTIIIMTHOIO KOHOTAll€0 Ta YMOBHI pedeHHs1). Haiimommpenimmm
METOHIMIYHUM NMPUHOMOM (HOPMYBaHHS JidleKMUYHO20 €IEMEHTa CATUPH € CaTypallis
(73,36 %). Binrak, moctyiaroeMo, 10 MpuiioM iHTeHcUdikallii 03HaK MpeaMeTa 13
METOI0 3pO0UTH iX OLIBII HOMITHUMHU [IEpEBAXKAE HAJl IpuiioMamu 3anepeyeHns (18,94
%) Ta arenyarii (7,7 %).

3B’S30K MDK npaim Ta OianeKmuyHum €JIEMEHTAMH CAaTHUPHU Peali3yeThCs 3a
JIOTIOMOTOI0 TaKMX TEXHIK MOBHOI Tpu: 1) TEXHIKH, Kl BKJIIOYAIOTh (HOHETHUYHI
XapaKTEPUCTHUKU CITiB (oMoponu, onomamonei Ta puma); 2) TEXHIKA, sIKa BKIIIOYAE TPy
13 OykBamu (axponimu); 3) TEXHIKH, SIK1 0a3yIOThCSI HA CEMaHTUYHOMY 3HAYEHHI CJIOBa
(kanambypu, neonocizmu ta ciene); 4) TEXHIKH, SKi CTOCYIOTbCS YTBOPEHHS IMEH
(ncesoonimu Ta cobpixe). 1li TexHIKM MOBHOI I'pd BUKOHYIOTH POJIb CTHIICTHYHHX
3B’SI3HUX €JIEMEHTIB, 10 3’ €HYIOTh NPAliM Ta OialeKmudHull €JIEMEHTH CaTUPH.

VY pamkax mparMaTH4HOi T€Opii peIeBaHTHOCTI BCTAHOBIICHO, 1110 1HTEPIPETAIlis
caTUpH € 1H(PEepeHLIMHUM IPOLIECOM, B PE3YyJIbTATI IKOI'O PELUITIEHT CAaTUPU Ma€ Opatu
710 yBarv BCl OCTEHCHBHI CTUMYJIH JIJIsi TOTO, II00 BUBECTH Ti IMILTIIIUTHO BUPAKEHI
3HAYEHHS, K1 MaB Ha METI MepeJaTu caTUpUK. bepyuu 10 yBaru Te, 1O PyLIiAHUM
MEXaHI3MOM 1HTEepHpeTalli CaTUpU € TMOLIYK PEeJEeBaHTHOCTI, BCTAHOBIIEHO, IO
BXJIMBY POJIb T1J] Yac 1HTEpHpeTalii caTUpH BiAIrpae KOHTEKCTyallbHa 1H(pOpMaIlis,

dKa BCTyNlae B JII0 HAa BCIX €Talax IHTEepHpeTalii caTUpu — MiJl 4ac YCyHEHHS



JIBO3HAYHOCTEH Ta 11eHTUdIKallll BIICUIIaHb, JJISI TOTO, 00 OTpUMATH €KCIUTIKATypy
BUCJIOBJICHHS, 10 (POPMYBAaHHS IMILTIUTHUX MEPEIYMOB 1, B KIHIIEBOMY pe3yJbTari,
BHBEJICHHS BCIX IMIUTIKATyp CATUPUYHUX BUCITIOBIICHb.

KonTtekcryanbHa iH(opMmallis BIUIMBA€ Ha IIBUIKICTH 1 SKICTh 1HTEpIIpeTarii
caTHpH, OCKIIbKM BOHA JOMOMAara€ po3Mi3HATH CaTUPUYHI I1HTEHIIi aBTOpa Ha
pPaHHBOMY €Talll 1HTEepHpeTalii caTupu, yOepirarouum penuIrieHTa CcaTUpu BiJl
BHUCHAXJIMBOTO JIBOCTYIIEHEBOI'O 1HTEPIIPETALIIMHOTO MIPOLECY Ta CIPSIMOBYIOUH HOTO
Ha MOUIYK IMIUTIIUTHO BUPAXKEHOTO JMCOIIaTUBHOTO CTaBJICHHS CaTUPHKA JI0 00’ €KTa
CaTUPUYHOI KPUTHUKHU.

BuokpemiieHO mIicTh THMIB KOHTEKCTYaJbHHX PECYpPCIB, MO AKHX aNeIIOI0Th
YYaCHUKHM CATUPUYHOI B3aEMOAIl y JAPYKOBAaHOMY MEIIMHOMY  JUCKYpCI:
KOHMeKCmyaibHUli pecypc A — SHIIMKJIONEINYH1 3HaHHS [P0 HABKOJIUIIIHINA CBIT, HAIII
MOMJISIAM Ta IIHHOCTI; KOHMEKCmYdaabHUuil pecypc B — nekcuko-rpadiuyHa MoJelb
noOy1I0BU CAaTUPUYHOI CTaTTl; KoHmexkcmyanbHuu pecypc C — 3HaHHS PO HEILO/IaBHI
NoAii; KoumexcmyanvHuu pecypc D — KOHTEKCTyasibHa iHdOpMalis, SKy MU
OTPUMYEMO B pE3yJIbTaTl IHTEPIPETALl MONEPEIHIX BUCIOBIEHb; KOHMEKCHYAIbHULL
pecypc E — 11e Bcl HeBepOabHI OCTEHCUBHI CTUMYIJIH, SIKI BUCTYNAIOTh MapKepamu
CaTUPUYHUX IHTEHI[IA aBTOpa; KOHMEKCMYyaabHUuli pecypc I — neKcuko-rpaMaTH4Hi
OpUOMHU Nepeiadi CAaTUPUYHOTO TOHY aBTOpa. BeTymarouu B 1110 B apajiesibHOMY YU
MIOCJIITOBHOMY TIOPSIZIKY, 11l KOHTEKCTyallbHI PECYpPCH MO-PI3HOMY B3a€EMOIIOTH 13
EKCIUTIIUTHO BUPaXeHOW 1H(popMaliero. [Ipu 1pomMy piBeHb IUCHIPOMNOPLIT MIXK
KOHTEKCTOM Ta EKCIUTIKaTyPOIO BIUIMBAE HA MIBUAKICTh IHTEPIPETAIIIHOTO MPOIIECY.

3 mo3uliii Teopii peseBaHTHOCTI MOOYI0OBAHO IHTEPIPETALIIMHUI JTAHIIOT CaTUPU
13 BpaxyBaHHSIM pOJl METapenpe3eHTalllil, fKi aKTUBYIOTbCS Ha BCIX eTamnax
iHTeprnpeTanii caTdpd Yy TOCIHIJOBHOMY 4YHM TMapajelibHOMy TMOpSAKY, Ta
THOCEOJIOTIYHOI MUJIBHOCTI, 32 JOMIOMOI'OI0 SIKOi PELUIIEHT CaTUPU PO3yMIE, 110 BCl
IHKOHPYEHTHOCTI, SIKI BUHUKAIOTh IiJ] Yac B3a€EMO/I1i KOHTEKCTY Ta IMILIIKaTypH, Oyiu
CTBOPEHI CAaTUPUKOM CBIZIOMO 13 METOIO0 3aIlyCKy MOAYJS CKJIAJIHOTO PO3yMIHHS
catupu. BcTaHoBieHO, 110 MeTapenpe3eHTallliHe MPUCTOCYBaHHSA BilOyBaeThCsA B

paMKax KOTHITUBHOI 3/IaTHOCTI PEUMITIEHTa CATUPU YHTATH YYyXl JYMKH



(MeTarcuxoJoriyHa 3JJaTHICTh), sIKa JISKUTh B OCHOBI 1JIeHTH(IKAIll] AUCOI[IaTUBHOTO
CTaBJICHHS CaTHUpPUKA.

BuokpemiieHo 4oTHpH TUIH IHTEPIIPETALIii CAaTUPU HA OCHOBI MOPSAKY aKTUBAII1
KOHTEKCTYaJIbHUX pecypciB: 1) weuoka camupuyuna inmepnpemayis, KOJIU CAaTUPUIHI
1HTEHIII1 aBTOpa CTAIOTh OUEBUIHUMHU BKE HA MOYATKY 1IHTEPIPETAIlil BUCIOBICHHS; 2)
camupuyHa inmepnpemayia i3 3amMpumMKoro, KOJU CATUPUYHI 1HTEHIII CTalOTh
OYCBUJIHUMH YyCEPEAMHI MPOIEeCY EKCIUNIMTHOI IHTEepIpeTalii BHUCIOBICHHS, 3)
napaneibHa iHmepnpemayis, KOMH EKCIUTIIMTHA IHTEpPOpETallis Ta CaTUPUYHA
IHTEepIIpeTallis Bi0YBaIOThCS APAICIbHO; 4) nizHsa camupuyna inmepnpemayis, KO
CaTHUpWUYHI IHTEpHpeTamii CTalThb OYEBUJHUMH HANpPHUKIHII  I1HTepHpeTarii
BUCJIOBJIEHHS. BcTaHOBIEHO, IO y JpPYKOBaHOMY MEIIHHOMY JHCKYpCl IpPEBAIIOE
MIBUAKA caTupudHa iHTeprpeTaiis (69,49 %). MeHm TUNOBUMH € camupuiua
inmepnpemayia i3 3ampumkoro (14,43 %) Tta nisua camupuuna inmepnpemayis
(10,41 %). HaiipiakicHimorw € naparenvra inmepnpemayis (5,67 %). JlomiHyBaHHS
IIBUJKOI CATUPUYHOI 1HTEpIpeTalli BKa3ye Ha Te, 10 CATUPUK 3YMHUCHE BBOJUTH
€JIEMEHTH IHKOHTPYEHTHOCTI, fIKi BHUCTYMAalOTh OCTEHCHBHHUMHU CTUMYJIaMH, IO
BKa3yIO0Th HAa HEOOX1IHICTh MOIITYKY IMIUTIIIUTHO BUPAKEHUX 3HAYEHB BKE HA NTOYATKY
IHTEepHpeTalifHoro mnpouecy. BiaTak, peuuIli€eHT caTUpU HE MOBHHEH BUTpadaTu
KOTHITUBHI 3yCWJUIS Ui 1HTEpIIpEeTaIlii MpsSMHUX 3HAYeHb BUCIOBJICHb B TPOIECI
MOIIIYKY pPEJIEBAaHTHUX 3HA4Y€Hb, a OJpa3y HAMaraeTbCs PO3IMI3HATH HUCOIIaTUBHE
CTaBJICHHS aBTOPA.

OckiIbKH caTupa HalllJieHa He Ha 1H(OpMYBaHHS YUTa4iB PO OCTAHHI MO/I1, a Ha
dbopMyBaHHsS CTaBJICHHS [JI0 LMX TOJiM, BOHA € 3aco00M TEepPCya3uBHOCTI.
Ilepcya3uBHICTb SK HACIIJIOK BIUIMBY CaTHpPUKA HA BipyBaHHs, CTABJIEHHS, I[IHHOCTI,
HaMipH, MOTHBAIIIT Ta TTOBEIHKY PEIUIIIEHTA CATUPH, IO MPU3BOIUTH 0 30IHMKESHHS
caTUpHKa Ta PEIUIIIEHTa CaTUPH 1 OJHOYACHO X BiJJaJieHHS BiJ 00’€KTa caTUpH,
peani3yeThCsl 32 JOTIOMOTOI0 JIBOX JOMIHAHTHUX (PYHKINH CaTUPU — KPUTHUYHOI Ta
JYyIWYHOI, K1 JIeaTh B OCHOBI caMOro BHU3HAueHHs catupu. Kputuuna ¢GyHKIis
peanizyeThcs 3a JOMOMOTOI0 aresisiii O JOTIYHOIO MUCJEHHS, a JyJIWYHa — 4epes

BILJIUB Ha EMOIlIHY cepy JTIOIUHU.



J1o (hyHKITIOHATBLHOTO apCeHATy CaTHUPU BITHECEHO TaKoX nepudepiitai pyHKIii
caTHpH, siKi, OyJy4d CBOro pojJly IHCTpYMEHTaMH peaiizalii JBoX 0a30BuX (pyHKIIIN
caTHpH, TaK0XX BHUCTYMAIOTh IHTETPAJILHUMU YaCTHHAMM 3arajlbHOTO TOHSATTS
nepcyasuBHOCTI. Jlo nmepudepiinux QyHKIN caThupu, SKi JoTOMaraloTh peatizyBaTH
MepPCya3uBHICTh, BITHOCUMO TaKOXK (DYHKIIIO iMAIiyumuoi xapakmepuzayii, yHKITIIO
eKCnpecusHoCcmi Ta nisHasaibHo-oyinHy PYHKINO, a TaKOXK Kpunmuuxy QyHkiito. 111
BCl (yHKII, SKI MalTh PI3HE OHTOJOTIYHE HAdallo, B3aEMOJIIOTH MiX C000I0,
NEPeIUTiTAIOTECS 1 JIOMOBHIOIOTh OJHA OJHY, BHUKOPHUCTOBYIOUM Pi3HI NpUiloMu
apryMEHTaTUBHOT'O Ta €MOLIMHO-OI[IHHOTO BIUIMBY Ha PELMITIEHTA CAaTUPH IJIsl TOTO,
00 CHOHYKaTH HOro 0 KPUTUYHOTO MUCIEHHA. Taka AMXOTOMIs pallioOHaIbHOTO
NEPEKOHAaHHS Ta E€MOLIWHO-MaHIMyISITUBHOIO BIUIMBY JIEKUTh B  OCHOBI
nepcya3uBHOTO €(eKTy caTHpH, 110 CHpuse 30JMKEHHIO CaTUpUKa Ta PELMITIEHTa
CaTUPH Ta iX BIIJAICHHIO B1J 00’ €KTa CATUPUYHOI KPUTUKH.

Kuarouosi ciioBa: catupa, TMCKypcHBHA B3a€MOJis, MpailM €JIeMEHT caTHpH,
T1aJeKTUYHUN €JEMEHT caTUpH, MeTahOpUYHUN CATUPUYHUN METOJ, METOHIMIUHMMA
CaTUPUYHUA METOJ, CTWJIICTUYHI 3B’SI3HI €JIEMEHTH, TEOopid pEeIeBAaHTHOCTI,

KOHTEKCTyaJbH1 PECYpPCH, CATUPUYHA THTEPIIPETAllis, IePCYya3uBHICTb.



ABSTRACT

Yurchyshyn, V. M. Linguopragmatic features of satire in British media
discourse. — Manuscript.

Thesis for a Doctor of Philosophy degree, field of study 03 Humanities, specialty
035 Philology. — State Higher Educational Institution “Vasyl Stefanyk Precarpathian
National University”, State Higher Educational Institution “Vasyl Stefanyk
Precarpathian National University”, Ivano-Frankivsk, 2021.

In the framework of anthropocentric and interdisciplinary approaches, the thesis
provides a comprehensive study of linguopragmatic features of satire in British media
discourse on the material of Private Eye magazine. According to the scientific
paradigm, satire is defined as a means to express the comic effect used for sharp
criticism of the satirical target.

Satire is shown to successfully fulfill its critical potential in media discourse in
which all the current events, updates and negative tendencies in our society are
promptly exposed. Due to its inherent capacity to incorporate information and
entertainment, satire successfully performs the three major functions of media: to
inform, to entertain and to persuade.

From the discursive approach to analysing satire, it was determined that prime
and dialectic elements of satire are the projections of real and mythical subdomains,
which overlap to form a satirical domain. The prime and dialectic elements of satirical
discourse are created with the help of the linguistic means referred to as metaphoric
and metonymic satirical methods.

The metaphoric satirical method, which is used to form the prime element of
satire, involves a particular set of strategies of satirical discourse that are
interdiscursive in their overall bearing. Thus, the metaphoric satirical method
incorporates techniques that embody some degree of cross-domain conceptual
mapping. It is established that the metaphoric satirical method is fulfilled with the help
of such intertextual units: reminiscence, transformed quotations, precedent-related
phenomena, personification, objectification and stylistic adjustment. These units bind

together real and mythical elements and create a satirical text with traceable echoes of



previous texts, events or other phenomena, the interpretations of which result in a
stronger cognitive effect.

The metonymic satirical method involves stylistic techniques that sustain a
collision in-text that stays within the same conceptual domain, and is fulfilled through
saturation, attenuation and negation. The metonymic satirical technique of saturation
is realized through such linguistic means as repetition, colloquialism, stylistic
inconsistency, word play, jargonism, slangism and lexico-grammatical mistakes. The
metonymic satirical technique of attenuation is realized through the following
linguistic means: paraphrase or undercoding, euphemisms and lexico-graphic clichés.
The metonymic satirical technique of negation is realized through the means of explicit
negation (not, never, no, nobody, nothing, nowhere, neither...nor) and the means of
implicit negation (words with prefixes un-, in, im-, dis-; and verbs of implicit negation
and conditionals). The metonymic satirical technique of saturation applied to form the
dialectic element of satire is observed to be the most frequently used one (73,36 %).
Thus, it is proven that the technique which saturates or exaggerates certain features of
a subject, making them more obvious and subsequently less possible to be ignored by
the reader, prevails over both the technique of negation (18,94 %) and the technique of
attenuation (7,7 %).

Connections between the features of discourse that expound the prime, on the one
hand, and the dialectic on the other, are often established, embellished and sustained
by the following techniques of word-play: 1) techniques that involve the phonetic
characteristics of words (homophone, onomatopoeia, rhyme (alliteration, assonance,
consonance); 2) techniques that involve letters (acronym); 3) techniques that involve
semantics and word punning (pun, neologism, slang); and 4) techniques that involve
the formation of a name (pseudonym, sobriquet). These techniques of word-play serve
as stylistic hooks that bind together prime and dialectic elements of satire.

In relevance theoretic terms, the interpretation of satire is determined to be an
inferential process in which the satiree takes into account all the ostensive stimuli in
order to infer the implicitly communicated intended meaning of the satirist. Taking into
consideration the fact that the interpretation mechanism of satire is driven by the search

for relevance, it is established that contextual information plays a crucial role in the



interpretation of satire. Contextual information is activated at any stage during the
interpretation of satire, i.e., during reference assignment, disambiguation, free
enrichment and conceptual adjustment, and during the mutual parallel adjustment of
the explicit content and implicated premises to construct an appropriate hypothesis
about the intended implicatures of a satirical utterance.

Contextual information has an impact on the speed and quality of the
interpretation of satire, since the incongruity between the utterance and its context
helps the satiree to identify the satirical intentions on an early stage of the interpretation
of satire preventing him/her from going through a two-stage process where he/she is
supposed to process the literal meaning of the utterance and only then, taking into
account all the available contextual information, engage in the inference of the intended
satirical meaning. Thus, the degree of incompatibility between the contextual
information and the explicit interpretation of the utterance facilitates access to the
satirical interpretation in which the writer’s dissociative attitude is determined.

Six types of contextual sources applied in the process of satire interpretation in
printed media discourse are identified. They are: contextual source A — general
encyclopaedic knowledge on the norms of behaviour, our views and values; contextual
source B — lexico-graphic model of a satirical article; contextual source C — knowledge
of recent events; contextual source D — contextual information provided by previous
utterances; contextual source E —all nonverbal ostensive stimuli, which are the markers
of the author’s satirical intention; contextual source F — lexico-grammatical means of
satirical tone identification. These contextual sources are activated sequentially or
simultaneously. Thus, it is established that integration of information from multiple
contextual sources should lead to a more efficient and faster processing of satirical
utterances, especially if these are activated simultaneously.

Within the framework of relevance theory, the interpretation mechanism of satire
is established with the consideration of the role of metarepresentations which are
conceptualised as being activated in a reciprocal parallel adjustment, just in the same
way as the decoding of the utterance, the extraction of the explicit content, implicated
premises and implicated conclusions, and the access to the context are reciprocally

adjusted during satire interpretation. This metarepresentational adjustment is



performed by the satiree’s pragmatic and argumentative abilities within the general
cognitive framework of the mindreading ability. Mindreading ability is the one that
covers all cognitive activity ranging from maximising the relevance of general inputs
from the outside world to the utterance-specific search for relevance. Metalogical
ability, which is hard-wired for epistemic vigilance, detects incongruity between the
selected interpretation and the contextual information activating the module of
sophisticated understanding which, having eliminated the chances of accidental
mistakes that would justify these incongruities, triggers an attitude-tracking inferential
activity aimed at dissociative attitude identification.

Taking into account the order of activation of contextual sources and the nature
of interaction of the context and explicitly expressed information, four types of satire
interpretation in British printed media discourse are distinguished: a) fast satirical
interpretation, when satirical intentions are made obvious at the beginning of satire
interpretation; b) delayed satirical interpretation, in which satirical intentions become
obvious in the middle of interpretation process; c) parallel satirical interpretation,
when satirical interpretation and explicit interpretation occur simultaneously; d) late
satirical interpretation, in which satirical interpretation becomes obvious only at the
end of interpretation. It is revealed that fast satirical interpretation prevails in British
printed media discourse (69,49 %) whereas delayed satirical interpretation (14,43 %)
and late satirical interpretation (10,41 %) are far less common. Still, parallel satirical
interpretation (5,67 %) is the least commonly used. The dominance of fast satirical
interpretation indicates that the satirist deliberately creates incongruities at the very
beginning of satirical articles, frequently even in the headlines in order to provoke the
search for implicitly expressed meanings at the very beginning of the interpretation
process. Therefore, the satiree will need less processing effort and/or achieve more
positive cognitive effects.

Since satire is aimed not at informing the readers about the latest events, but at
forming the attitude towards these events, it is considered to be a means of persuasion.
Being a consequence of the satirist’s impact on the satiree’s beliefs, attitudes, values,
intentions, motives and behaviour, which results in the approximation of the satirist

and the satiree, and remotisation of them both from the satirical target, persuasion is



fulfilled with the help of two dominant functions of satire — critical and ludic, which
underlie the very definition of satire. Critical function manifests through the appeal to
logical thinking whereas ludic function presupposes influence on human emotions.

Functional diversity of satire which amplifies its persuasive effect is also
represented by the following peripheral functions: function of implicit
characterisation, expressive function, function of educational evaluation and cryptic
function. Despite the fact that all these functions have different ontological
background, they all interact, overlap and supplement one another, using various means
of argumentative and emotional influence on the satiree in order to urge him/her to
think critically. Such dichotomy of rational convincing and emotional manipulation
enhances the persuasive effect of satire which contributes to the redefinition of
interactive bonds between the three subject positions in satire, i.e., the satirist, the
satiree and the satirical target.

Key words: satire, discursive practice, prime element of satire, dialectic element
of satire, metaphoric satirical method, metonymic satirical method, stylistic hooks,

relevance theory, contextual source, satirical interpretation, persuasion.
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