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AHOTAIIA

Bapuyk JI. B. OOpa3 omnoBizaua B Cy4YacHiii aHIJIOMOBHIH
aMmepingiaHcbkiii mpo3i: JIHrBoKyJAbTYpHMiIi acnmekTt. — Kamidikariiina
HAyKOBa Mpalls Ha MpaBax PyKOMUCY.

Juceprattist Ha 3100yTTsS CTyIeHsl JokTtopa ¢igocodii 3 ramysi 3HaHb 03
['ymaniTapui Hayk# 3i crienianbHocTi 035 ®inmonoris. — KuiBchkuit HalioHanbHUNA
JHrBicTUYHUN  yHiBepcuteT, KuiB, 2021. — JIBH3 «Ipukapnarcekuii
HalllOHAIBHUI yHIBepcuTeT iMeH1 Bacuns Credannkay, [Bano-PpankiBebk, 2021.

Hucepraiito IIPUCBSIYEHO JIHTBOKYJIBTYPOJIOTTYHOMY BUBYEHHIO
XyAOKHBOTO 00pa3y oOmoBiJlaya B Cy4YyaCHUX AaHIJIOMOBHHMX aMEpiHA1aHCHKHUX
IPO30BUX TEKCTaX 13 3AIYYCHHSIM KOMIUIEKCY MDKAUCIUIUTIHAPHUX MIAXOMIB, a
came, KyJbTYpOJOTIYHOTO, €THOJIHIBICTUYHOTO, HAPATUBHOTO, CEMIOTUYHOTO Ta
JIHTBOIIOETOJIOTTYHOTO.

TeopeTnko-MeTo10I0TIYHUM MIATPYHTSAM pOOOTH CTala HU3KAa KOHIIEMIH, Y
AKUX XYIOXKHIM 00pa3 pO3rIsgacTbCsi B aCHEKTI JIHTBOKYJIBTYpPOJIOTIi Ta
€THOJIHTBICTUKHM, HApATOJIOrli, y KJIIOYl TMOJOXEHb Teopil JEKCUYHOI 1
KOHIIETITyaJdbHOI ~ CEMaHTHUKH, KOTHITHUBHOI TOSTHKM 1  Mi()OMOCTHKH,
MYyJbTUMOAAIFHOI CEMIOTHKH, 1 SIKI BPaXxOBYIOTh MHOXHHHICTH 1 BIJIHOCHICTH
IHTepIpeTalii TeKCTOBOI 1HPOpMAIlil TPO XyA0KHII 00pas3.

3 ormsay Ha MOTMMOJICHUN 1HTEPEC JIHTBOMOETUKU XYAOKHBOTO TEKCTY Y
KOTHITUBHUX CTYJIsIX, Y pOOOTI, MO-TIepIlie, BUCYBAIOTHCS 1 BUPIUIYIOTHCS MUTAHHS
aHaji3y eTHOKYJbTYpHOI crenudikd Hapalii Ha MaTepiajl aHIJIOMOBHHUX
aMepIHIIaHChKUX TMPO30BUX TEKCTIB, YTOUHIOETHCA MOHATTA "€THOHApaTWB'"; TMO-
Jpyre, HUIIXOM 3aCTOCYBAaHHS METOJIIB JIIHTBONOETHKH, JIHTBOKYJIBTYPOJIOTIi 1
HapaToJjorii (QopMyIIOIOTHCS 3acaau Teopili XYAOKHBOTO o0pasly omoBijaya
€THOKYJIbTYPHOT'O HApaTUBY; LUIIXOM KOMIUIEKCHOTO, JTIHTBOKYJIbTYPOJIOTIYHOTO,
€THOJIIHIBICTUYHOTO 1 HApaTHUBHOTO, MIAXOAY y poOOTI 3amporOHOBAHO THIH

OTOBiJ]a4a €THOKYJIbTYPHOTO HApPATHUBY.



bazoro gochimkeHHs Ui XapakTepusalii JIHTBOKYJIbTYPHOI crenudiku
o0Opa3y oOIoBifjaya Ta MOro THUIIOJIOTI3allll y HAIIOMY JOCHIKEHHI CIyTryBajH
pobotn cydacHux amepiHaiaHchkux —Tpo3aikiB  (JI. Epapiu, JI.  Xoran,
H.C. Momageit, JIM. Cinko), y SKAX BIJJA3€pKaJICHO  OCOOJHBOCTI
C€THOKYJIBTYPHOTO CBITOCHPHUMHSATTS Ta CBITOPO3YMIHHS aMepiHA1aHCHKOTO
€THOCY PI3HUX TMOKOJIHb, 30€pEeKEHHS CTHOKYJbTYPHUX  I[IHHOCTEH,
HalllIOHAJBHUN KOJIOPUT IXHBOT €THOTIOCTHKHU.

Onosioau SK E€THOKYJBTYPHO MapKOBaHUW XYIOXHIH o0pa3, sSKuid
BIJIpI3HSAEMO BiJ oOpasy aBTopa, popMye 00’€KT PO3MOBiJIi, XyAO0XKHIM CBIT, 1HOII
JIMCTAHIIIOI0YUCH Bl CaMOi OIOBi/I Ta MEPCOHAXIB. 3aJeXHO BiJ (PYHKIII, 110
OTIOB1/1a4y BUKOHYE B TEKCTI1, BIH MOCTA€ HAPATUBHUM aKTaHTOM, (HOKaIi3aTOPOM 1
BJIACHE HapatopoM ab0 TOCIIJOBHO pO3rOpTaE oOMNOBiAb, y SKI CKa3aHe
"IHCIICHI3YEThCS ' IJIs1 YMTa4a, B YSIBI SIKOTO CTBOPIOETHCS 1TIO31s, 1110 OMOBiIayu caM
0auuTh 1 Yye€ Te, 110 BiIOYBAETHCS.

Y poOoTi YTOYHEHO MOHATTSA "ONOBIJAY ETHOKYJbTYPHOI'O HapaTUBY',
"eTrHoHapatuB", "eTHomoeTwka", '"NMHrBOMOeTHMYHHMM ekjiekTu3M". Ormosigau
eTHOHAPATUBY € 0AraToroJIOCHUM, Ma€ TPAHCKYIbTYPHHUI XapaKTep, BUTOKU SIKOTO
cAraroTh  Mi(OJOTIYHOI CBIJIOMOCTI Ta YCHOI CJIOBECHOI Tpajmuiii Tiel
CTHOKYJIbTYpH, TPEJACTAaBHUKOM SIKO1 BiH moctae y TekcTi. O0pa3 onogioaua
EeMHOKYIbMYPHO20 Hapamugy MaHIPecTye maxuii XyO0odicHiti obpas, po3Kpumu
3MICM AKO20 MONCHA JULUe KOMNJIEKCHO, YPAX08yiouu KyIbMypHi, emHOKYIbMYPHI,
IHOUBIOYANbHO-ABMOPCHLKI XAPAKMEPUCMUKY, HAOAHI YbOMY 00pasy, a maxodic
3acmocogyrouu 6a2amoacnekmuy Memoouxy 1o2o aHaisy.

Ananiz QyHkuioHyBaHHs oOpa3y oOIOBiJjaya B Cy4YacHId aHIJIOMOBHIN
aMepiH/IIaHChKIM MPo31, 0 BUCBITIIOETHCS B HAILIOMY JIOCTIHKEHHI, 0a3yeThCs Ha
KOMITJIEKCHOMY TIXOJ1 A0 WOro TIyMaudeHHS, KWW mependadaB OCMUCICHHS I
MOEHAHHS PI3HUX TOTJISMIB, 3aCTOCYBAaHHS METOMAIB JIHTBOKYJIBTYPOJIOTIYHOTO,
€THOJIIHTBICTUYHOTO, ~ HAapaTUBHOTO,  €JIEMEHTIB  JIIHTBOCEMIOTHYHOTO  Ta
JIHTBOCTHJIICTUYHOTO aHANI3y 13 3aCTOCYBAHHSAM MYJIbTHUMOJAIBHOTO MIAXOAY J0

TPAIUIIMHOTO aHalli3y XYJO0XHbOI CEMAaHTUKW CTHJIICTUYHUX 3aco0iB, SKi
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peami3yloTh €THOKYJIbTYpHY crernudiky o0pa3y omoBigada, BiATBOPIOIOTH
ETHOIOETHUKY XYIAO0KHBOTO TEKCTY.

VY KOHTEKCTI HAIIOTro JOCIIKEHHS I1iJT €eTHONMOETHKOK aMEpiHI1aHChKHUX
MIPO30BUX TEKCTIB PO3yMIEMO KOMILJIEKC BEPOATLHUX 3aC00IB €CTETHYHOTO BILUIUBY
Ha 4YWTaya, CHOPSIMOBAaHOTO HA CTBOPEHHS XYAOXKHBOI (opmu ¥ mnepenadi
CTHOKYJBTYPHOIO  3MICTy  00pa3y  oOmoBijaya  I[UISXOM  3aCTOCYBaHHS
JIHTBOCTHIIICTUYHHX 3aC001B 1 HAPATUBHUX CMOCOOIB 11eHTUdIKALI] OT0 eTHIYHOT
MIPUHAJICKHOCTI 1 POpMyBaHHS YSABJICHHS MPO HBOTO SIK OCOOMCTOCTI, Y MOBJICHH1
SKOI BHCBITJIIOIOTbCS €THOKYJIBTYPHI LIHHOCTI, CBITOPO3YMIHHSI i CBITOOAYEHHS
€THOCY.

Y po60Ti YTOUYHEHO MOHATTS €THOHAPATHUB, SIKUH Y KOHTEKCTI JTOCTIIKCHHS
BHU3HAYEHO SIK OMOBIJHUU MPOCTIP, B SIKOMY PO3rOpTAIOTHCSA MOIli, MOB’s3aHl 3
1CTOpI€I0 aMepiHI1aHChKOTO €THOCY, penpe3eHToBaH1 TaKUMU
IHTEPTEKCTyAIbHUMH €JIEMEHTaMH, SK BCTaBKH, KOMEHTapi, TeKCTU MidiB Ta
JeTeH ], B SIKUX PO3TOPTAIOThCS €THOOOpas3W, €THOMOTHBH, AaKTyalli3yIOTbCA
€THOKOHILICNITH ¥ I[IHHOCTI, IO BHU3HAYaIOTh ETHOIAECHTHUYHICTHL OIIOBlga4a
eTHOHAPATUBY.

OnoBia4 €THOKYJIBTYPHOTO HApaTHUBY 3aCTOCOBYE Pi3HI TEXHIKH y CBOEMY
MOBICTYBaHHI, SIK-OT PU30MY, CTOPITEIUIIHT, & TAKOXK JIEHEBONOEMUYHUL eKIeKMU3M.
Jlineeonoemuunuii exnexkmusm BU3HAYAEMO SIK HAOIp PI3HUX CTHJIIB HAPATHUBIB,
o0Opa3iB, CIOKETIB, MOTHUBIB B OJHOMY TMPOCTOPI XYJO0KHBOTO TEKCTY 3 METOIO
CTBOPEHHSI €IMHOTO JIIHFBOMOETUYHOT'O MIPOCTOPY, B IKOMY CMUCIH, 11€1, I[IHHOCTI
BepOai3yThCs JIIHTBOCTUIIICTUYHUME 3aC00aMH Ha BIATBOPEHHS €THOKYJIBTYPHOTO
CMHCITY.

Y poboTi n0oBeneHO, IO OINOBaY € TaKUM XYJO0XKHIM 00pa3oM, SKui
MaHi(ecTye TMpeAcCTaBHUKA NEBHOI E€THOKYJIBTYPH, BiJ 1MEHI SKOTO BEIEThCS
omoBifb. TakuMu MapkepamMH TOCTAIOTh ETHOMApPKOBAHI JIEKCHKO-CTHIIICTHYHI
3aco0u, sKi BJacHe 1 (OKYCylOTh YyBary 4uTaya Ha ETHOIACHTHUYHIN
NPUHAJIEKHOCTI  00pa3y  oOmoBifada, SKMH  pO3MOBIAAE  ICTOPIIO  TPO

aMepiHJIIaHChKUK eTHOC. B aHamizoBaHuX y poOOTI XYyIO0XKHIX TEKCTaX OMOBIiIa4
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BUKOHY€E (YHKIIiIO Tak 3BaHOTO Storyteller, Ha sikoro MokJIageHO BaKIUBY MICitO
pO3MOBICTH YHMTaueBl 1CTOPii MPO amepiHIIaHCBKUW HaApoi, HOro KyJbTypYy,
IIHHOCTI, OCOOJIMBOCTI CBITOOQ4YeHHsT Ta CBITOpo3yMiHHA. KopucTtyrouuch
JIHTBOCTHIIICTUYHUMH (hopMaMu (€THOKYJIBTYPHUMH MeTapopamu, METOHIMISMH,
MOPIBHSHHSAMH, T1IIepO0JIaMH, 1THBEPCISIMU TOIIO) OMOBIJAY €KCIUTIKYE TOUKY 30Dy
CTOCOBHO TOTO UM IHILIOTO SIBUIA, @ TAKOX aKTUBI3y€ yuTaya 10 (OpMYyBaHHS
HOro BIIACHOTO PO3YMIHHA MPO aMepiHIIaHCHKUN €THOC, MOTO E€THOKYJIBTYPY 1
I[IHHOCTI.

Y poGoTi BUABIEHO HHU3KY MIidoJioreM, €eTHopeasiid, ETHOKOHIICNTIB,
3ac000M SIKMX pO3ropTaeThCsi 00pa3 omoBijjaya $K HOCIS ETHOKYJIbTYPHOTO
CBITOOQUEHHSI 1 CBITOPO3YMIHHS aMEPIHIIaHCHKOTO €THOCY.

KommiexkcHuil miaxiy mnependayaB HE JIMIIE OCMHUCICHHS ¥ TO€IHAHHS
PI3HUX TMOTJIAMIB, IHTETPAIil0 MDKIUCHUIUTIHAPHUX METOMIB 13 3aJIy4eHHSIM
MYJIBTUMOJIAJILHOTO MMiJIX0/1y 10 BUBYEHHS 00pa3y OMoBijaya, ajie i JOCHiKEHHS
JMCKYpPCHO-(DYHKIIIOHAIbBHUX OCOOJIMBOCTE 00pa3oTBOpUYMX 3acob0iB y HOro
MOBJIEHHI. Y poOOTI 3amMpONOHOBAHO 1 CXapaKTEPU30BAHO E€THOJIHTBOKYJIBTYpHI
TUIH OTOBI/IauiB: OMOBIJ]a4y-MacKa, OTMOB1Aa4-OPHAMEHTAIIICT, OMOB11au-CKETYEp.

OnoBia4 €THOKYJbTYPHOTO HApaTUBY TPAHCIIOE ICTOPIIO, B SIKIM MOXKeE
MO3UIIIOHYBATH ceOe 1 SIK yYaCHUK TOJIIN, 1 K HOCIH MepeopyueHOro MOBJICHHS,
MacKyrouuch a00 3a 00pa3oM nepcoHaxa, abo 3a 00pa3oM HapaTopa, abo HaBITh HE
11eHTU(IKYIOYH CBOIO OCOOMCTICTh. MOBHMMH MapKepamMH TaKOi OITOBIJAIbKOi
GyHKIT € aKkTHMBHE BXXUBAHHS JII€CIIB MMCICHHS, TOJAHHA TOAINH Yy
XPOHOJIOTIYHOMY TOPSIAKY, JIWHAMI3M OIOBiAl, MoMAi€BiCTh Tomo. Omnosigay
OpHAMEHTAJILHO OIKCYE TOJIi, XapakTepH TepoiB, iX B3aEMOBIIHOCHHHU 3aCO00M
HEBJIACHE-TIPSIMOTO MOBJICHHS, SIK-OT "IyMKa B IyMIi" 1 MICTUTh XapaKTEPUCTUKU
Micls [ii, MOPTPETHI ONMHUCU MEPCOHAXKIB, CTATUYHI €JIEMEHTU XYJ0KHBOTO CBITY
Tomo. Ha MOBHOMYy piBHI 1€ peami3yeTbcsi 3a JIOMOMOTOI TIPOCTUX Ta
YCKIQAHCHUX CHHTAKCUYHUX KOHCTPYKINH, JIEKCHYHUX IIOBTOPIB, B)KMBAHHS
eTHOHIMIB. OIOBia4 CKETYep PHU3OMHO MOBICTYE MPO MOAii, TepoiB, BKUBAE

IHTEPTEKCTYyaJIbH1 €JIEMEHTH JJisg OUIbII JeTaJbHOro omnucy mojii. Ha moBHOMY
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piBHI Taky (QYHKIIIO peaJi30BaHO 3ac00aMHM BUPaKEHHS CyO’€KTHBHOI
MOJAJIBHOCTI — BCTaBHUMH CHHTAaKCHUYHUMH KOHCTPYKIIISIMHU, JIECIIOBAMH-
CYJDKCHHSIMH, eKCIUTIKAIIIMM BJIACHOI TMO3MINI 1 MPUYETHOCTI JO TOJIH,
NUTATBHUMHU KOHCTPYKIISIMU, 1HBEPCISIMH, IHTEPTEKCTYaIbHUMH BHECKAMH.
JlocmipkeHHsT MOBJIEHHS OIOBiJlaya [OKa3ajo, WI0 HEBJacHe-TpsMe
MOBJICHHSI € (POPMOIO TIepe/iadl Yy>KOro MOBJICHHS (CMHTaKCUYHO-CTHIIICTHYHE
SBHIIE) 1 CIIOCOOOM BHKIIATy 3MICTY (JITEpaTypHO-XYAOXKHIN mpuitom). Mozenb
HEBJIACHE-TIPSIMOTO ~ MOBJICHHSI ~ OIOBiJlaya  €THOKYJBTYPHOTO  HApaTUBY
EKCIUTIKYETbCS OCOOOBUMH 3aliMEHHHMKaMHU MepIIoi 0coOU OJIHWHW/MHOKWMHHU Ta
perpe3eHTAIlI€I0 JIETAIbBHOTO TOBICTYBAaHHS MPO MOJIi 3 EKCIUIIKAIEI0 BJIACHOL
TOUYKH 30Dy, BKUBAIOYH J1€CIIOBA MUCJIEHHS, pEMapKU, KOMEHTapl CTOCOBHO TOTO
Yyl IHIIOTO MEpCOHaxka abo TMOofii, 10 SKUX OMNOBIJaY Mae Oe3Mocepe/iHe
BIJIHOIIICHHS, 1HOJII MAaCKyHYHCh 3a 00pa3oM mepcoHaxkHoro repos. CBoe
MOBJICHHSI OINOBIJA4l aHAJII30BAHMX Yy HaIllid poOOTI TEKCTax peali3yroTh 3a
npuHimnom "storytelling", mo e xapakrepHuM IS aMepiHAiaHCHKUX Ka30K, Mi(iB
ta nerena. OTxke, 30epiraroun Taky Mi)oJIOpHY TpaJMIIIO MOBICTYBaHHS OMOBiAaY
MOCTIHHO MOCTA€ EHTPOBUM OTOBITAIIBKAM TEPCOHAKEM, SIKUH MPUBEPTAE yBary
yyTa4ya Ha CBOIM OMOBIJI 1 pOOUTH 11€ MO3aTYHO-OPHAMEHTAILHO — PO3IMOBIIAE TIPO
MOJIii ChOTO/ICHHSI, aJie apXITEKTOHIYHO BBOJUTh €THOKYJIBTYPHUM IIACT SIK GOpMy
eKCIUTIKAIll EeTHOKYJbTYPHUX LIHHOCTEH, CHUMBOJIB, KYyJbTOBHX IPEIAMETIB,
00’€KTiB, SIBUIII, apTe(aKTIB, sIKI € BAKJIMBUMU ISl aMEPIH]IIaHIIIB YCIX TOKOJIIHb.
JlocmipkeHHsT TOKas3ano, IO I MOBJICHHS OIOBiJavya-OpHaMEHTalicTa
JIOMIHAHTHUMH € MOBJICHHSI B MOBJICHHI, BHYTPIIIHIM MOHOJIOT, MOTIK CB1JIOMOCTI,
JyMKa B JyMIIi; JIJI1 MOBJICHHS OTIOBi/ladya-MacKH XapaKTepHUMHU € Taki GOpMH, SK
MPUXOBAHE MOBJICHHS, LIUTATHE MOBJICHHS, IyMKa B yMIll 1 BHYTPILIHI pedeKcii;
JUIsL MOBJICHHSI OIOBiada-CKeTYepa HaWOIIbII YXUBaHUMH € (opma TMOTIKY
CBIJIOMOCTi, JyMKa B JOyMIll 1 TeMaTH4YHE HapaTyBaHHA. Ta Uid BCIX THIIIB
OTOBIJAYIB  XapaKTEPHUM €  EKCIUTIKAIlls  BJIAaCHOI  TO3WIlli, BXKHWBaHHS
€THOMApPKOBAHOI JIEKCUKH 1 JIEKCUKO-CTHIIICTUYHUX (DITYyp MOBH, SIKI €KCIUTIKYIOTh

€THOKYJILTYPHY OCOOHCTICTh OIOBiJIauya 1 BIATBOPIOIOTh €THOKYJIBTYPHY KaHBY
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XYJIO)KHBOTO TEKCTy. JIEKCHKO-CTHIIICTUYHUN TIOTEHINIA]l MaloTh ETHOHIMH,
emiteT, Meradopw, TimepOOIM, a CHHTAKCUYHUN — 1HBEpCIHI pedYeHHS,
CTPYKTYPH YMOBHOTO CTaHy, MOBTOPU MPOCTHX pEYEHb HA TOYaTKy 1 KIHII
MOBICTYBaHHS, 110 Bi3yali3ye MUKIIYHICTH OnoBifi. Cepen CHHTaKCHYHUX 3ac00iB
Ba)XKJIMBE 3HAUCHHS TAaKOXX MAlOTh CHOJYYHHMKH CYPSHOCTI 1 mpuciiBHUKA (and,
also, as well), 110 eKCIUTKYIOTh €HICTD, MKIIYHICTh, a TAKOX O€3CIOYYHHKOBI
3B’S3KH, 1110 CHMBOJII3YIOTh PIBHICTh, TAPMOHIIO 1 OamaHc.

[lepcriekTHBM TONAJIBIIMX HAYKOBHX PO3BIIOK OOpaHOi TEMaTUKH
OXOIUTIOIOTh TPYHTOBHMM aHalli3 JIIHTBOCEMIOTHKH 00pa3y OIoBijaua, JAceTalbHE
BUBYEHHS MOro CEMIO3UCY fAK 3HAaKy €THOKYJIbTYpPH, pPO3pOOKa MeXaHi3MiB
KOHCTPYIOBaHHS JIIHTBOCEMIOTUYHUX Mojeliell o0pa3y omoBifayda 1 kiacudikaiis
TUX JIIHTBOCEMIOTUYHUX 3aC001B, K1 peai3yl0Th HOro €THOJIHIBOKYJIbTYPHI THUIIN
B OTIOBIJHOMY ITPOCTOP1 MPO30BUX TEKCTIB.

Knrwouosi  cnosa: XynoxHiii oOpa3, o00pa3 ormnoBijladya, €THOHApPaTHUB,
IHTEPTEKCTyaJIbHI €JIEMEHTH, MOBJIEHHS OMNOBIJaya, JIHTBOCTUJIICTUYHI 3aco0w,
JIHTBOKYJIbTYpEMa, €THOKOHIENTH, €THOKYJIbTYpPHA 1IEHTUYHICTh, €THOIOETHKA,

HapaTUBHI TEXHIKU, OTIOBIIHHUM MPOCTIP, JUCKYPCHO-(PYHKITIOHAIbHI OCOOIMBOCTI.

ABSTRACT

Varchuk L.V. The Image of the Narrator in Modern English Amerindian
Prose: Linguocultural Aspect. — Qualified scientific work on the rights of the
manuscript.

Thesis for a Doctor of Philosophy degree in specialty 035 — Philology. —
Kyiv National Linguistic University, Ministry of Education and Science of
Ukraine, Kyiv, 2021. — Vasil Stefanyk Precarpathian National University, Ivano-
Frankivsk, 2021.

The thesis is devoted to the linguocultural study of the narrator 's literary

image in modern Amerindian prosaic texts applying the complex of



interdisciplinary approaches such as linguocultural studies, ethnolinguistic studies,
narrative studies, semiotic studies and linguopoetic studies.

Theoretical and methodological basis of the research is grounded on a wide
range of interdisciplinary methods which are used to develop the theory of a
literary image in the linguistic and cultural, ethnolinguistic, naratological, lexical
and conceptual semantics, cognitive poetics and mythopoetics, multimodal
semiotic perspectives.

It is the first scientific try in this thesis when ethnocultural narration is
analysed in modern English Amerindian texts and the notion of ethnonarrative is
defined. Applying the complex of methods, such linguistic and poetics, linguistic
and culturology as well as narratology, the thesis works out the theory of literary
image of the narrator in ethnocultural narrative, suggests the typology of the
narrator in ethnocultural narrative.

A handful of Native novelists — Navarr Scott Momaday (Kiowa), Leslie
Marmon Silko (Laguna Pueblo), Louise Erdrich (Ojibwa), Linda Hogan
(Chicksaw), Gerald Vizenor (Ojibwa) — constitute the material of investigation.
These are the modern American writers, who have their Native American roots.
They highlight the ethnocultural values, the world perception and the world
understanding by Amerindians of different generations, and create such a canvas of
ethnopoetics in their storytelling that makes their stories a sort of graceful magic.

Narrator as ethnocultural marked literary character, which is differentiated
with the character of author in our work, forms the object of the narrator, literary
world, and at the same time is on the distant from the narrative itself and other
characters. Depending on the functions the narrator performs in the text he may be
the narrative actant, focalizer, and the narrator itself, as well as so logically
presenter of such a story for a reader that everything that is told can be imagined in
the mind of the reader as if it were true.

The thesis makes clear some key notions, such as "the narrator of
ethnocultural narrative"”, "ethnonarrative” and "ethnopoetics", "linguopoetic

eclectism". We state that the narrator in ethnocultural narrative is multi-voiced and
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transcultured, whose nature is rooted to the mythology and folklore of the
Amerindian ethnocultural tradition he represents in the text. The narrator in the
ethnocultural narrative is defined in the dissertation as a literary character, who
can be analyzed using the complex approach taking into consideration his cultural,
ethnocultural, individual author’s characteristics, and applying multiaspect
methodology of his analysis.

Functional analysis of the narrator in modern English Amerindian prose was
based on the complex approach to his interpretation. That analysis foresaw
realizing and understanding different view points on the subject of our
investigation, and applying the complex of methods (linguistic and cultural,
ethnolinguistic, narrative, linguistic and semiotic, linguistic and stylistic,
linguopoetic and multimodal approaches) to explain the ways of verbalization and
actualization of the ethnocultural nature of the narrator, ways of creating the
ethnopoetics of literary text.

Ethnopoetics is defined in our investigation as the poetics of English
Amerindian prosaic texts which is comprised by the set of expressive means of
aesthetic impact on the reader, of forming the literary narrative and the
ethnocultural sense of the narrator by using lexico-stylistic devices and narrative
means of his ethnic identification and personality whose language and speech are
the channals for transforming the idea about the ethnocultural values, the ways of
world understanding and world perception.

Ethnonarative is determined in the thesis as a such narrative space, that
serves as the container for unfolding the events about the history of Amerindians,
about their present-day life, and sometimes it is a mixture of stories about past and
present of American Indians, that is realized in the text by means of such
intertextual elements as insertions, commentaries, fragments from myths and
legends, narrator’s thoughts and sayings, statements etc. Ethnonarative is also the
container for realization of the ethnoimages, ethnomotifs, ethnoconcepts and

values which mark the ethnoidentity of the narrator.



Linguopoetic eclectism is defined in the work as a set of different narrative
styles, images, motifs combined in the space of literary text to make linguopoetic
space of the text, in which meanings, ideas, values are verbalized by linguostylistic
means and devices, which reproduce ethnocultural ornamentality of the text.

The thesis proves that the narrator is a literary image, which has the verbal
markers of his ethnic identity. Such markers are expressed by lexical and stylistic
devices with ethnocultural semantics. They also focus the reader’s attention on the
ethnocultural identity of the narrator who tells the story about contemporary
people, who are American Indians or have the American Indian roots. In this
function the narrator is manifested as storyteller whose main function is to tell the
reader about Amerindian people, their culture, values, ways of world perception
and world understanding. Using poetic means (ethnocultural metaphors,
metonymies, similies, hyperboles, inversions, rhetoric questions) the narrator
explicitly expresses his point of view on different events, actions, habits and
behaviour of the other characters, and at the same time serves as an activator of the
reader to make his own point of view.

The thesis reveals the number of linguoculturemes, mythologemes,
ethnorealities, ethnoconcepts which characterize the image of the narrator as a sign
of ethnocultural view point and actualize the traits of his ethnocultural identity.

Complex approach to the study of the narrator’s image in ethnocultural
narrative of Amerindian prosaic texts foresaw not only the understanding and
combining of different points of view, integrating the interdisciplinary methods
and applying of multimodal approach to the study of ethnocultural traits of the
narrator’s image, but also investigating the discursive and functional features used
in the narrator’s speech (inner and outer). Complex analysis of the narrator’s
character and his speech allowed to define the ethnocultural types of the narrator
(narrator-mask, narrator-ornamentalist, and narrator-sketcher) and characterize the
dominant linguistic means used in the speech of each of the narrators.

The narrator tells the story, where he can position himself as a participator of

the events, as well as the channel of somebody else’s speech, masking himself as if
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he were a personage or narrator, and even without identifying his personality.
Linguistic markers of such his functioning are frequent usage of the verbs with the
meaning of thinking, realizing, observing, understanding, summing up, etc., telling
about the events chronologically, applying the dynamic rhythm of storytelling and
eventfulness.

Narrator also describes the events ornamentally focusing the reader’s
attention on the ethnocultural meanings, which is revealed in inner speech of the
narrator and looks like “thought in thought”, the narrator characterizes in details
the place of action, gives detailed descriptions of the characters’ appearance, their
thoughts, behavior, relation to each other. The speech of the narrator in this case
also has verbal indicators of the static elements of literary world. At linguistic level
such strategy is realized by means of simple and complicated syntactical structures,
lexical repetitions, frequent use of ethnonyms.

Narrator-sketcher uses such narrative technique as resome in his storytelling,
tells about the events separating them by intertextual elements. At linguistic level
such fucntion is realized by means of subjective modality — intertextual elements,
which have the verbs of reasoning, the verbs of expressing personal point of view,
as well as underlining the narrator’s identity and implication to the events, that is
verbalized by inserted syntactical and interrogative constructions, inversions with
ethnomarked words as nuclear ones.

The linguistic analysis of the narrator’s speech proved the idea that the
represented speech is the form of representing the speech of somebody else
(syntactic and stylistic phenomenon) and the way of telling the story (literary
method). Represented speech, which is a specific one for the narrator in
Amerindian texts, is explicated by personal pronouns in the first person singular or
plural at the linguistic level, and at the narrative level by detailed storytelling with
demonstrating narrator’s point of view by using the verbs of thinking, different
remarks, which also show the narrator’s position as for the described object or fact,

some comments about the characters and their behavior or events, in which the
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narrator takes part personally sometimes masking as if he were one of the
characters.

Storytelling is a characteristic feature of narrating in Amerindian prosaic
text. This tradition is rooted to the texts of myths and legends of Amerindians. So,
keeping to such mytholoric tradition of storytelling the narrator is sometimes one
of the central character of the text. Functioning like that he focuses all reader’s
attention to his narrating and performs it in an ornamentally mosaic manner. That
is, telling about the events, happening nowadays, he archetechtonically inserts the
ethnocultural layer, which contains the information about ethnocultural values,
symbols, symbolic objects, artefacts, which are of great importance for
Amerindians.

The study has established that the characteristic features of the narrator’s
speech who is ornamentalist are the following: speech in speech, inner monologue,
stream of consciousness, thought in thought; for the narrator-mask they are hidden
speech, citing, thought in thought and inner reflections; the speech of the narrator-
sketcher looks like stream of consciousness, thought in thought and thematic
narrating.

The speech of all types of the narrators is characterized by ethnomarked
words and word-combinations, as well as stylistic and syntactic figures of speech,
which explicitly express the ethnocultural identity of the narrator and make the
ethnocultural canvas of the narrative.

Lexico-stylistic potential is realized by means of ethnonyms, epithets,
metaphors, hyperboles, while stylistic ans syntactic one is represented by
inversions, the structures of conditional mood, repetitions of simple sentences at
the beginning and at the end of the narrative that visualizes its cyclicity.

Among stylistic and syntactic means special place belongs to polysyndeton,
the repetition of the conjunctions and adverbs (and, also, as well) which actualize
the concepts of unity, cyclicity, and asyndeton that actulizes the concepts of

equality, harmony and balance.
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A promising area of further research covers a deep analysis of
linguosemiotic of the narrator’s image, detailed investigations of his semiosis as a
sign of ethnoculture, working out the mechanisms for construing the
linguosemiotic models of the narrator and classifying the linguosemiotic means
which realize his ethnocultural types in narrative space of the prosaic texts.

Key words: literary image, the image of the narrator, ethnonarrative,
intertextual ~ elements, the narrator’s speech, linguostylistic devices,
linguocultureme, ethnoconcepts, ethnocultural identity, ethnopoetics, narrative

techniques, narrative space, discoursive and functional features.
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BCTYII

Hucepraiiito MPUCBAYECHO JHTBOKYJIBTYPOJIOTTYHOMY BUBYCHHIO
XyJIO)KHBOTO 00pa3y OIoBijadya B CY4YaCHHUX AaHTJIOMOBHHMX ITPO30BHX TEKCTax
aMEpPUKaHChKUX  MUCBMEHHHUKIB  1HJIAHCBKOTO  TOXO/DKEHHS (32  mpod.
C.B. BonkoBoro — amepiHAiaHCBKHX), $SKI € HOCIIMA  0araTO€THIYHO1
JIHTBOKYJIBTYPH Ta I[IHHOCTEH, BTIJICHUX Y MOBHIA TKaHHWHI Cy4acCHHX XYJI0KHIX
aMepiH/I1aHChKHUX TEKCTIB.

Y Mexkax CydyacHOr0 MOBO3HABCTBA  IEPEBAXKAIOTh  JIOCIIIKEHHS
[ApyTionoBa, 2002; bepectreB, 2009; BexoOwunbka, 1997, PanzieBcbka, 2008;
CrenanoB, 1998; Temisa, 1986; Tomopos, 1983; VYpeicon 2003] BuKOHaHI B
KyJIbTYPHO-aHTPOIIOJIOTIYHOMY KJIIOYl, B SIKHUX 30CEPEIPKEHO YBary Ha ' MOBI
KYJIBTYpH' , PEKOHCTPYKIIT MOBHOI €THIYHOI CBIJJOMOCTI, BHUSBJICHHI KYJIBTYPHO-
MOBHHX HAI[IOHAILHUX CTEPEOTHINIB, BU3HAYCHHI B3a€MOBIUIMBY MOBU Ta JTYXOBHOI
KyJabTypu. OpOHTAIBHICTh MOMIOHUX JOCHIIKEHb, a TaKOX PI3HOMAHITHICTh
BUKOPUCTAaHMX  CTpaTerii MOIIyKy 'JIIOJWHU  Kpi3b  MOBY'  JI03BOJISIOTH
CTBEpJIKYBaTH, 110 aHTPOIOJOTIYHA MapaJurMa B JIHTBICTUII BXKE y 3arajibHUX
pucax copmyBazacs 1 HUHI HabUpae CUITH.

VYTBep/pKeHHST B JIHTBICTUII HOBOTO THIY ITOCTAHOBKM Ta pO3B’SI3aHHS
HAyKOBUX TMpOOJIEeM TPU3BEIO JO HEOOXIJHOCTI TONIYKY HOBUX NUISXIB
B1IOOpaXEHHS CMOCO0IB YCBIIOMJICHHS CHEIU(pIKK B3aEMOJIIi MOBH 1 MHCJICHHS,
MOBH 1 CBIJIOMOCTI, IO PO3POOKH HOBUX METOJOJIOTIN Ta MAXOIIB JJIsl JOCTIKEHHS
CEMaHTUYHOTO KOHTHHYYMY MPUPOIHOT MOBH.

CyyacHl  JIHTBOKYJbTYPOJIOTIYHI W  €THOJIHTBICTMYHI  KOHLEMLIi
[Aunpeituyk, 2011; Bonkosa, 2016; Bopkaues, 2004; ["oimyboBchka, 2002; IBaHOBa,
2007; Kapacuk, 2004; Kpacuux, 2002; ITpuxoawsko, 2008; Cabimkus, 2000;
Crenanos,1998] 30pi€eHTOBAHO HAa BUOKPEMJIEHHSI ¥ BUSIBICHHS KOHILIENTIB SIK
€JIEMEHTIB Hall[lOHAJIbHOI JIHTBOKYJITYPU BIJTHOCHO €THOKYJIBTYPHUX LIHHOCTEH 1

ETHOKYJBTYPHUX OCOOJMBOCTEH TIEBHOTO €THOCY: IHIIMMH CJIOBAMH, TaKHUM

18



MiIX1T yYMOXJIMBIIOE BUBUCHHS CIOCOOIB BHSBY, BigoOpakeHHs 1 (ikcarrii
KynbTypu B MOBI 1 auckypci [Kpacubix, 2002; Kpacubix, 2003].

Jlo xona 3aBaaHb JiHrBOKyJbTypoJiorii [Kpacasckuit, 2001; Temus, 1986;
Temus, 1996] yBidnmUM DOCITIMKEHHS H OMHUC B3aEMOBITHOCHH MK MOBOIO 1
KyJIbTYpPOIO, MOBOIO i €THOCOM, MOBOIO 1 HapOJHHUM MEHTATITETOM. 3TiAHO 3
"CeMaHTUYHUM TIOTJISAI0M" Ha KYyJIbTYpy, cjoBa € "OE3I[IHHMMH KiIrodaMu' 10
pPO3yMIHHS KyJIbTYPH MOBHOI ciibHOTH [BexOurkasi, 1997].

[3 0Gararbox KOHUENTYyaJIbHO 3HAUyIIMX cdep JTIHIBOCTHOMOETUKU
XYyJI0)KHBOTO TEKCTY MUTAaHHA ONOBIAHOI O0OpPa3HOCTI WOro MPO30BOTO PI3HOBHUIY
TAaKOK BCE OUIbIlle NPHUBEPTAE YyBAary BITUM3HSHHUX 1 3apyODKHUX JTOCIHIJIHUKIB
[Margulin, 2014; Schmid, 2010; Shen, 2011; Ryan, 2014; Bexra, 2007; CaBuyk,
2018; Tuxomupona, 2018 Ta 1H.]. IIpy HBOMY KIFOUOBUMH AJiE OOrOBOPEHHS
3aMIIAIOTBCS  Taki  TMOHSATTS — HAparoyiorii, fAK '"MOBICTyBaHHS/HapaTuB",
"onoBiza4/Haparop", "OMOBIAHI/HAPATUBHI KOMIIOHEHTH", SIKI 3 4aCOM OTPUMAJIH
PO3BUTOK Yy TMpalsax cydacHuX HaparosioriB [bexra, 2007; Pasn, 2014; Capuyk,
2018; Tomopos, 1983; Illen, 2011; IImix, 2003].

Haparug, caigom 3a B. [lImigom, po3ymMieMo sik penpe3eHTallito 3MiH CTaHIB
yu curyamiii [Schmid, 2010]. Cran, sk nosicatoe B. IlImin, BUSBISETbCS Kpi3b
MPU3MY PHC, BJIACTHBHUX OIOBigadeBi, ab0 MOJIH, MpO SKI WIETHCA B OMOBIMII
[Schmid, 2014], mo d¢opmyroTs TeBHI Mopeni Hapalii (IHTEPTEKCTYyaJbHY,
denTesiitHy, irpoBy, aBTodiorpadiuny Ta iH.) [[30ToBa, 2009; Tuxomupona, 2018],
B AKHX 33]I15THO 1 00pa3 oroBijiayva.

VY po6oTi MpONOHYEMO TEPMIH emHOHapamug, SKui BU3HAYAEMO K HHU3KY
MOJTiH, MPEACTaBICHUX Y HAPATUBHUX KOMIIOHEHTAX XYJ0KHBOT'O TEKCTY (BCTABKH,
KOMEHTapi, eMICTOJSPHI TEKCTH), B SKHUX pO3rOpPTalOThCSl E€THOMOTHBH,
aKTyalli3ylOTbCS €THOKOHLENTH W IIHHOCTI €THOCY, HOCISIMH SKUX €
OTIOB1/1a4/0TIOBIaYi.

Onosidau SIK €THOKYJbTYpPHO MApKOBaHM XYJOXHIM o0pa3, saxkui
BIJIPI3HSIEMO BiJ CYMDKHOTO 3 HUM 00pa3zy aBtopa [Margolin, 2014], dopmye

00’€KT PO3MOBI/I, XYJOXKHIM CBIT, PI3HOI MIPOK JUCTAHIIIOIYKUCH B camoi
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omoBimi Ta mepcoHaxiB [Tkauyk, 2002]. 3anexno Bif (yHKII, MO OMOBigaY
BUKOHY€E B TEKCTi, BIH MOCTa€ HApATUBHUM aKTaHTOM, (pOKamizaTopom 1 BiacHe
Haparopom [Bal, 1981; Tuxomupona, 2018] abo mocai10BHO pO3ropTae OMOBib, Y
SKiW CKa3aHe "I1HCIICHI3yEThCS NJIs YWTaya, B YSB1 IKOTO CTBOPIOETHCS 1TIO31s, IO
OIoBiga4 caM 0a4uTh i uye Te, mo BimoOyBaeThes [Fludernik, 2003].

Oco0OmuBoro 3HayeHHs JUIsl Hamoi poOoTH HaOyBalOTh TBEPIKECHHS
K. Bpemona [1983] i A.K. Ipeiimaca [1985] mpo TpaHCKYIbTYpHHH XapakTep
HapaTopa, BUTOKH SKOTO CATal0Th Mi(OJOTIYHOI CBIJOMOCTI Ta YCHOI CJIOBECHOI
TpaJullii OKpeMOi HAIllOHATBHOT KYJIbTYPH.

TBopuicTh amMepiHIiaHChKUX MUChbMEHHUKIB XX — XXI cT. mpuBepHyna
yBary aMepuKaHChKUX JiiTeparypo3HaBiiB [Linkoln,  1985; Lundquist, 2004],
ernomiHreictiB  [Bartminsky, 2008, 2009; Bronner, 2002; Brunvand, 1968],
Kyneryposiorie  [Dorson, 1959; Alexander, 2005; Zunshine, 2010]. Tak,
HaMpuKiIajg, amepukaHcbka pochigauns Cro3eH JIyHIOKBICT 3a3Hayae, MmO B
pI3HOKAHPOBUX  HAapaTUBaX  TBOPIB  aMEpIHAIaHCBKUX  MHCbMEHHUKIB,
BHUCBITIIIOIOTHCS €THOKYJIbTYPHI I[IHHOCTI MYJbTUKYJIBTYPHOTO
aMepIH/I1aHChKOT0 €THOCY, iX TpaJuLlii, BIpyBaHHS, 1110 aKTyali3ylOTbCA B CUCTEMI
CTHOKOHIICIITIB 1 pO3ropTaroThCs B HU3MI eTHOMOTHUBIB [Lundquist, 2004].

3 ommsimy Ha 1ie oOpa3 omoBigaya B aHaAMI30BaHUX Yy poOOTI poMaHax
TIAYMAauUTbCS $IK 0ararorojlOCHUM, PI3HOTUIIHUN 3aJ€XKHO BIJ ETHOKYJIBTYpPH,
MPEICTaBHUKOM SIKO1 BiH TIOCTA€ y TEKCTi. Onogioau MaHihecTye maxuii XyO00ucHiu
00pas, po3Kpumu 3Micm K020 MOXNCIUBO JULe KOMNIEKCHO, YpPaxoeyouu
KYJIbMYPHI, eMHOKYIbMYPHI, IHOUBIOYANIbHO-A8MOPCHLKI XAPAKMEPUCTNUKU, HAOAH]
YboMy 00pazy, a MmMaxkoxic 3acmocosyrouu 06azamoacneKkmty MemoouKy uo2o
aHanisy.

Anani3 (QyHKIIOHYyBaHHS 00pa3y oOmoBiJlaya B CyYacHIM aHIJIOMOBHIN
aMepiHIIaHChKINA MPO3i, M0 MPOMOHYETHCA B HAILIOMY TOCIIHKEHHI, 0a3yeThCsl Ha
KOMIUIEKCHOMY TIJIXOA1 J0 MOro TJIIiyMaueHHsS. 3a3HaueHUM Miaxia mnependadae

o0’€HAHHS PI3HUX THIIB aHATI3y B MeXaxX KOHKPETHOTO JOCHTIKCHHS 1
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B3a€MOJIONIOBHEHHS BJIACHE JIIHIBAJIBHOTO M EKCTPaNIHIBajbHOIO IUIAHIB HOTO
dbopMyBaHHS 1 IHTEpIpETAILlii.

KommnekcHuil miaxin mnependadae HE JIMIIE OCMUCICHHS W IOEIHAHHS
PI3HHUX TOTJISAIB, YIOCKOHAJICHHS HOBHX JIIHTBOKOTHITUBHHX METOJ/IB Ha OCHOBI
MyJabTUMOaIbHOrO migxoay [Forceville, 2009, 2013; Gibbons, 2013; Kress, 1996,
2001; Leeuwen, 1999, 2005; Wildfeur, 2014; Marina, 2017; Tuxomuposa, 2018]
710 TPAIUIIIITHOTO aHaJi3y Xy/I0KHbOI CEMaHTUKH TPOMIB Ta iryp, siki GOpPMYIOTh
JIHTBO- 1 €THOKYJIBTYpHY crenudiky oOpa3y omoBigaya, aje W JOCIHIIKEHHS
(yHKLIOHATBHUX OCOOJIMBOCTEN 00pa30TBOPUYMX 3aCO0IB Yy XYHAOKHBOMY TEKCTI
[Gibbons, 2013; Bonkosa, 2016; Marina, 2017], 3’sicyBaHHS B3a€MO/Iii Mi’K MOBOIO
Ta MUCJIEHHSIM, 3HAaHHSAM 1 MO0 BTIJICHHSIM Y CJIOBECHY TKaHUHY TEKCTY.

38’30k po0OTH 3 HAYKOBHUMH [POrpaMaMHu, IUIAHAMH, TEeMAMHU.
Hucepraitisi BUKoHyBasiach yrpoaoBxk 2017 — 2019 pokiB y paMkax HayKOBO-
nociigaoi teMu "Tekct 1 JuCKypc y JHTBO(UIOCOPCHKOMY Ta KOTHITHBHO-
CEMIOTMYHOMY BHCBITJIEHHI" Kadeapu aHrmiicbkoi (Quronorii, mnepekinamy 1
bimocodii  moBu  imeni mpodecopa O.M. Mopoxoscekoro  KuiBchbkoro
HaIllOHAJIBHOTO JIIHTBICTUYHOTO YHIBEpCUTETY (peecTpauiiinuii Homep B YkpHIITI:
0117U005476, 3aTtBepmxena 28 rpyaus 2017 p.), a y nepioa 3 2019 o 2021 poku
BUKOHYETHCS BIAMOBIAHO 10 Mpodimro HaykoBo-mocaigHoi Temu "KorHiTusHi,
JUCKYpCUBHI ~Ta  KYJbTYpOJIOTIYHI  aCMEKTH CY4YaCHOI TEepPMAHICTUKH 1
nepeksaao3HaBcTBa’ Kadenpu aHTIINCHKOT 1 HIMEIBKOI (isosorii Ta mepexnany
iMmeH1 mnpodecopa [.B. Kopynis KuiBCbKOro HamioOHaJbHOTO JIHIBICTUYHOTO
yHiBepcuTeTy (HOMep nepxkaBHOi peectpauii B YkpHIITI: 0117U003776,
3arBep/keHa 29 BepecHs 2017 p.). Temy aucepraiii 3aTBepKeHO 26 KOBTHS
2017 poky (mpotokon Ne 4) ByeHow paaoo KHIBCRKOr0o HAalllOHATIBHOTO
JIHTBICTUYHOTO YHIBEPCHUTETY.

AKTYyaJBbHICTh  3alpONOHOBaHOi  poOOTH  3yMOBJIEHAa  3arajbHOIO
CIPSIMOBAHICTIO JIHTBOMOETOJIOTTYHHX, JIHTBOKYJIBTYPOJIOTIYHUX,
HApaTOJIOTIYHUX 1 JIHTBOCEMIOTHMYHUX CTYy[Ili Ha KOMIUIEKCHE BHBYEHHS

XYJI0)KHBOTO 00pa3y IMPO30BOI0 TEKCTY, BHUABIEHHS 3acCO0IB BTIJICHHS B PI3HUX
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IUIOIIMHAX XYI0KHBOTO TEKCTY ETHOKYJIbTYPHHX 1 MIi(OJOTIYHUX YSBIICHB,

0COOJIMBOCTEM CBITOCHPUUHATTSI IEBHOTO €THOCY KPi3b MPU3MY XYI0KHIX 00pas3iB,

o0Opazy oIoBij1aua 30KpeMa.

Meta nocniKeHHs TOJATa€ Y KOMIUIEKCHOMY BUBUEHH1 JIIHTBOKYJIBTYPHHX

MPOsIBIB 00pa3y OIOBijlauya B Cy4aCHUX aHTJIOMOBHUX aMEpPIHAIaHCHKUX MPO30BUX

TEKCTaX Kpi3b NPU3MY €THOKYJIbTYPHOIO OpPHAMEHTAIIZMY.

Peanizarris moctaBieHoi MeTu niependadac BUKOHAHHS TauX 3aB/AaHb.

1)

2)

3)

4)

5)

OOTpyHTYBaTH TEOPETUKO-METOJIOJOTIUHI 3acaay JOCIIIHKEHHS 00pa3y
ONOBi/Jlaya B CYYaCHMX AaHIJIOMOBHHMX AaMEPIH/IAHCHKUX MPO30BUX
TEKCTax;

pO3pOOUTH  METOAMKY KOMIUIEKCHOTO  JIIHTBOKYJIBTYPOJIOTIYHOTO,
€THOJIIHTBICTUYHOTO 1 HapaTUBHOIO, aHajizy 3aco0iB peanizauii
€THOKYJIbTYPHO MapKOBaHOTO 00pa3y oOmnoBigaya B Cy4yaCHHUX
aHTJIOMOBHUX aMEpIHA1aHCHKUX MPO30BUX TEKCTIB;

BUSIBUTU JIIHTBOKYJBTYPEMH, €THOKOHLENTH 1 MipoJoreMu, B MexkKax
AKX PpO3rOpTaeThcsi oOpa3 omoBijJjaya B CYYaCHMX aHIJIOMOBHHUX
aMEepIH/IIaHChKUX MPO30BUX TEKCTAX;

3alpoNOHYBaTH THUMM OINOBIJAa4iB B E€THOKYJIbTYPHUX HapaTHUBax
Cy4aCHUX aMEPiHAIaHChKUX MPO30BUX TEKCTIB;

3’acyBaTh 3acoOM MOBJIEHHEBOI peanizalii o0pa3y omnoBigaya Yy
CTBOPEHHI €THOHApAaTHBY CYYaCHMX aMEpPIHAIaHCHKUX IPO30BUX

TEKCTIB.

O0’exTOM JIOCHIPKEHHST € 00pa3 oOmoBijlaya CY4YaCHHUX aHTJIOMOBHHUX

aMepiH1aHChKUX MPO30BUX TEKCTIB y JIHIBOKYJIbTYPHOMY BUCBITJICHHI.

IIpeameToMm € €THOKYJIBTYpHA WPUPOJA PI3HUX THUIIIB OIOBIJAYIiB B

CY4aCHUX aHITIOMOBHHUX aMepiHI[iaHCLKI/IX IIPO30BUX TCKCTAX.

MarepiajioM OCTIIPKEHHS CIYTYIOTh Cy4acH1 aHTJIOMOBHI aMepiHAlaHChKI

npo3oBi Tekctu (JI. Epapiu, H.C. Momaneii, JI. Oyenc, JI.M. Cinko, JI. Xoran)

3arajibHOI0 KUTBKICTIO 3818 cTOpiHOK, B IKUX 00pa3 omoBijJaya pO3rOpTAETHCS B

piSHI/IX CTHOHAapaTuBax i, OJHOYaCHO, K BTIJICHHS MnpeaCTaBHHUKA MEeBHOI
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CTHOKYJIBTYpPHU BIUIMBA€ HAa €THOCHENM(}IKy HapaTHUBIB aHAII30BaHUX XYAOXKHIX
TEKCTIB.

Bubip meTtoaiB noc/igzkeHHs1 3yMOBJICHO METOIO W 3aBJIaHHAMH POOOTH.
Koumexcmyanvuuii  ananiz ~ BUKOPUCTOBYEMO  JJII  BHSIBICHHS  TEKCTOBHX
(dbparMeHTiB, y SKHX BTIJICHO E€THOJIHTBOKYJIBTYPHI O3HaKu 00pa3y OIMoBijaya.
Cemanmuunuii auani3 HOMIHATUBHUX OJUHUIL TEKCTYy 3aCTOCOBAaHO s
BUSIBJICHHS CEMAaHTHUKA E€THOMAPKOBAaHUX  JIEKCHYHHUX  OJMHUID, SKUMHU
EKCIUTIKYEThCS €THOKYJbTYpHA 1EHTHUYHICTH OmoOBinaya. CmunicmuyHut auauis,
3a JIOIIOMOI'0I0 SKOTO BHSBIIIEMO JOMIHAHTHI JEKCHUKO-CTHJIICTHYHI 3aco0H, 3a
SAKUMH XapaKTEpU3yeMO 00pa3 OIoBijavya €eTHOKYJIbTYPHOTO HApaTHUBY B LIJIOMY, a
TaKOXX  MOBJICHHS  BHSIBJICHMX Yy poOOTI  PI3HUX THUIIB  OIOBIJAYiB.
JIIHrBOKYJIbTYpEMH, MI(OJOreMH, €THIYHI LIHHOCTI OKPECIEHO 3a JOIOMOTIOIO
JIIHEBOKYIbMYPONO2IUH020 AHATI3Y, ILIAXOM SKOTO TaKOX CXapaKTepHU30BaHO M
TUIKA OMNOBIJA4iB E€THOKYJbTYPHOTO HAPATUBY, a MYIbMUMOOAIbHUU NiOXi0 Y
MeXaxX JIHIBOKYJBTYPOJOTIYHOTO aHali3y YMOXIJIUBUB E€THOJIIHTBOKYJIBTYPHE
MOJIC/TIOBaHHSI THUIIIB ONOBIJayiB B €THOHApaTHUBaX JOCIIKYBAaHMX TEKCTIB 3a
paxyHOK 3BEpPHEHHS 70 TeXHiku Sketching, mo 3acTocoByeThCs y CTBOpEHHI 00pa3y
B apXiTEKTypi 1 MHCTEUTBl. AHani3 CIO0BHUKOBUX OeiHiyiti TPOBEIECHO s
3’sICYyBaHHSI 3HAYE€Hb KJIFOUOBHX CJIIB, [0 BEpOANI3yIOTh €THOIIEHTUYHICTh 00pasy
OTOBIZa4a; MemoOd CeMAHMU4Ho20 aHanizy — JIs BUSIBICHHA 3HAHb, IO
OTpeMETHEHI B CEMaHTUIll OOpa3HUX 3aco0iB, Yy SKHUX 00 €KTUBOBAHO
€THOIICHTUYHICTh 00pa3y omoBinada. Momuenuii aHanli3 CEMaHTUKU o0pazy
OTIOBiJJa4ya CIPSIMOBAHO HAa BUJIYYCHHSI MOTHUBIB, 1[0 3YMOBJIIOIOTH CHOXKETHI JIHIT
pO3rOpTaHHs 3MICTy I[BOTO O0pa3zy 1 CHPUSIOTh BUIYYEHHIO JTOMIHAHTHHX
€THOKYJbTYPHUX CMHCIIB, BTUICHUX y HbOMY. KownyenmyanvHuti ananiz — JJis
PEKOHCTPYKIIii €THOKOHIICNTIB, €THOKYJIBTYpPHUX MeTadop, IO JeKaTh B OCHOBI
dbopMyBaHHS KOHIIENITyaIbHOI 1MmocTaci oOpa3y omoBimaua. Hapamuenuii auanis
3aCTOCOBAaHO JUIsl TEKCTOBOI 1HTEpHpeTalli Takoi JIHIBICTUYHOI KaTeropii

XYJ0’KHBOTO TEKCTY SIK OTOB1/1a4.
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MeTo0/10J10TiYHY OCHOBY JOCII/PKEHHSI CTAHOBJIATH HAPATOJIOTIYHI KOHIIEMITi1
LA. Bexta [2007], XK. Xenerra [1998], FO.M. Jlormana [1996], B.S. Ilpomma
[2007], B.M. Tomoposa [1983], B. IlImiga [2010] 1 cyroiocHi 3 HUMHU MiJIXOAH B
po6orax O.A. ba6emok [2018], O.I1. Bopo6iiosoi [2002], C.B. Bonkosoi [2017],
B.B. IBanosa [2007], H.I1. I3oToBoi [2019], A.B. Jlemenko [2017], H.B. Cnyxaii
[1995], IO.C.CremanoBa [1995], mio € mMmATpyHTAM BHUAUICHHA 0a30BHUX
napamMeTpiB €THOKYJIBTYPHOTO HAPATHUBY XYOKHIX MPO30BUX TEKCTiB. EmeMeHTH
xonnentiii C.I'. BopkaueBa [2002], A.L. Ilpuxonmpko [2018], A.M. Ilpuxoapka
[2008], I'.I'. Caumxkina [2000], FO.C. CremanoBa [1995] Bu3HauaroThCs SK
HIATPYHTS JITHTBOKOHIIENTYAJIbHOTO BUMIPY THUIIIB OMOBifada. JIIHTBOKYJIBTYpHI
€THOKYJIbTYPHI O3HaKku o0pa3y oOIOBijJaya BHUSBJIEHO W CXapaKTEPU30BAHO 3
oroporo Ha TeopetndHi nmosnoxenHs C.I'. Bopkadesa [2002], 1.O. I'omyboBchKoi
[2004], B.1. Kapacuka [2002], B.B. Kpacuux [2002].

PoGoTa opieHTOBaHa Ha IHTErpaiil0 0a30BUX IMOJOXKEHb JIEKCUYHOI
cemantuku [Hikitia, 1996], xonmnenryanpHoi cemantuku [XKabotunceka, 2004,
Hixonora, 2007], miHrBokymasTyposiorii [Anapenuyk, 2011; T'omyOoBceka, 2004],
micdomoeruku [Boskosa, 2016; Ciyxait, 1995], koraituBHoi noetuku [benexosa,
2001; Bopob6iioBa, 2002; Mapiua, 2015; Tsur, 1992; Freeman, 2000; Stockwell,
2002], naparosnorii [bexta, 2013; Bonkosa, 2018; Bopo6iiosa, 2010; XXenert, 1998;
Pasu, 2014; Illen, 2011, [Imix, 2010], myasTumMomansHOi cemioTuku [Bonkoga,
2016; Mapina, 2017], K1 yMOXJIMBIIIOIOTh KOMIUICKCHY I1HTEpIpETallilo o0pasy
OTOBIJJaya B Cy4aCHUX aHTJIOMOBHHUX aMEPIHAIaHCHKUX MTPO30BUX TEKCTaX.

HaykoBa HOBHM3HA pO0OTH BH3HAYAETHCS, MO-TIEpIIE, THUM, IO aHaI3
CTHOKYJIBTYpHOI crienudikd Hapallii aHTJIOMOBHMX aMEpIHJIaHCBKUX IPO30BUX
TEKCTIB 3IMCHIOEThCSI KOMIUIEKCHO, 3 YpaxyBaHHSIM TEOPETHYHUX PO3POOOK
JIIHTBOITIOCTHKH, CTHOJIIHTBICTHKH, JITHTBOCEMIOTHKH, HapAaTOJIOT,
JIHTBOKYJBTYPOJIOTii; 3 IUX K€ TMO3ULIA YTOYHIOIOTHCS MOHATTA '"OmoBigad

€THOKYJIBTYPHOTO HapaTtuBy', "eTHoHapaTuB", "eTHomoeruka", "

JTHTBOMOETUYHUIM
exnektu3m". [lo-mpyre, NUIIXOM 3aCTOCYBaHHS METOJIB  JIIHTBOIIOETHKH,
JIHTBOKYJBTYPOJIOT1i, E€THOJIHIBICTUKH, MYJIbTUMOAAIBHOI JIHTBICTHKU 1
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HapaToJorii GOpMYIIOIOTECA 3acaju TEeopii XyJAOKHBOTO o0pasy OmoBigada B
CTHOKYJBbTYPHOMY HApaTHUBI; MIITXOM KOMIIIEKCHOTO, JIHTBOKYJIBTYPOJIOTIYHOTO,
CTHOJIIHTBICTUYHOT'O 1 HApaTUBHOIO, MIAXOJy Yy POOOTI 3ampOINOHOBAHO THITH
OTIOBi/1aya €THOKYJIBTYPHOTO HAPaTUBY.

TeopernuHe 3HaueHHs PoOOTH BOAYAETHCS B Y MOAANBINN po30ya0BI
Teopii XyI0XKHbOTOo 00pasy, 00pa3y oOIoBijlaya IMPO30BOTO TEKCTY 30KpEMa; y
CBITJII KOMILJIEKCY  TIAXOIB, a came, JIHTBOKYJIBTYPOJIOTIYHOTO,
€THOJIIHIBICTUYHOTO, JIHIBOCEMIOTHYHOIO 1 HAapaTOJIOT14YHOTO, 3alpolOHOBaHA
METOJIMKa 0araToacrneKTHOr0 BUBUCHHS 00pa3y OIoBijaya siKk XyA0KHbOTO 00pasy.
OCHOBHI TIOJIO)KEHHSI 1 pe3yibTaTH pPOOOTHU CIYTyIOTh BHECKOM VY PO3BHTOK
JIHTBOKYJIBTYPOJIOT1i, HAPaTOJIOT1i, TEKCTOBOI JIIHIBICTUKU, KOTHITUBHOI TTOETHUKH,
JIHTBOCEMIOTHKH.

IlpakTuuHe 3HaYeHHst PoOoTuU. Pe3ynbraty JOCHIKEHHS OYIyTh
KOPUCHUMHU [IJIi TOJAJIBIIOTO BHUBYEHHS HApaTUBHO-OOPa3HOI CTPYKTYpH
AQHTJIOMOBHHUX TPO30BUX 1 MOETUYHUX TEKCTIB, @ TaKOX Yy MPOIIECl BUKIIAIAHHSI
TEOPETUYHUX KYPCIB 31 CTHJIICTUKHU aHTJIIMCHKOT MOBH, IHTEpPIIPETAIlli XYA0KHBOTO
TEKCTY 1 pO3po0OIIl aBTOPCHKUX KYPCIB 3 TPOOIEMATUKN OMIOBIIHOTO TUCKYPCY.

Anpo0aniro pe3yJbTaTiB J0CTiIsKeHHS 31iliICHeHO HA KOH(epeHmisX:

1) MixkHapogHa HayKOBO-TIpaKTH4HA KoHGepeHis "digoaoriuHi HayKH:
icTOpisi, CydyacHHWW CTaH Ta MEPCHEeKTHUBU nociimkens', M. JIpBiB, 8-9
rpyaus, 2017 poky.

2) MixHapoaHa HayKOBO-TIpaKTH4YHA KoH(pepeHuis '"YkpaiHa i CBiT: miaior
kyaeTyp', M. Kui, KHJIY, 11-13 kBiTHs, 2018 poky.

3) MixnapoaHa HayKoBO-TipakTH4yHa KoHbepeniiis "Ad orbem per linguas. o
cBiTy uepe3 moBu', M. Kuis, KHJIY, 20-22 Gepesns, 2019 poky.

4) MixHapoaHa HayKOBO-TIpakTH4Ha KoH(pepeHmis "llurtaHHs cydacHOT
¢inom0rii B KOHTEKCTI B3aeMoJili MOB 1 KynbTyp", M. Benenis, Itamis, 27—

28 rpyans, 2019 poky.

25



5) XX MixnapoHa HayKOoBO-TIpakTHYHa KoH(epeHtis "Modern approaches to
the introduction of science into practice"”, San Francisco, USA, March 30-
31, 2020.

6) MixHapogHa HayKOBO-TIpaKTHYHA IHTEpHET-KOH(epeHiiss "Po3BUTOK
OCBITH, HAyKH Ta Oi3Hecy: pesyabratu 2020", M. duinpo, 3-4 rpyans, 2020
POKY.

7) 1 MixHapoaHa HayKOBO-TIPAaKTHYHA KOH(EPEHIs 3 MIKIUCIHUILTIHAPHUX
JToCiKeHb, M. bepiin, Himeuunna, 19-21 ciuns, 2021 poky.

Iy6aikanii. OCHOBHI MOJIOKEHHS TUCEPTALIHHOTO JOCTIKEHHSI BUKJIAEHO
y 4 nyOnikamisix aBTOPKU: Y HAyKOBUX (axoBHUX BUAaHHAX Ykpainu — 3 (1,94 np.
apk.), y ¢axoBoMmy BumanHHi €Bpomeicbkoi nepxkaBu — 1 (0,55 ap. apk.), y
30ipHHMKax wmatepianiB koHdepenuit — 7 (1,45 np. apk.). 3aranbHuii oOcsr
nmyOJTiKaIii cTaHOBUTD 3,94 1p. apk.

Crpykrypa it o0car nucepramii. J[ucepraiiis CKIagaeThCs 31 BCTYIY, TPhOX
pO3AUTIB Ta BUCHOBKIB /10 HHX, 3arajlbHUX BHCHOBKIB, CIIMCKY BUKOPHCTaHUX
JUKEpeIl Ta J0JATKIB. 3araibHUI 00CsAT nucepTallii cTaHOBUTH 248 CTOPIHOK, 13 HUX
189 — ocHoBHOTO TekcTy. bidmiorpadis mictuth 455 mkepen, 13 aux 300 mo3utii —
mpari BITYM3HSHUX Ta 3apyOLKHUX JOCHIAHHMKIB, 906 mosuiis — oKepena
1HO3EMHOI0O MOBOIO, 44 mo3ulii — JeKkcukorpadiuHi mkepena Ta 15 mosmmiit —
JUKepesia UTIOCTPaTUBHOTO MaTepiaiy.

VY BeTymi BH3HAYaEThCsl aKTyalbHICTH 00paHOi mpoOiemMaThkd, 00’€KT Ta
IpeaIMeT JOCHIIKeHHs, (OPMYIIOIOTBCS MeTa, 3aBlIaHHS, TEOpEeTUYHEe Ta
MPaKTUIHE 3HAYCHHS.

Y nepmomy po3aiii "TeopernyHi 3acaau TOCTIIKEHHS] 00pa3y OMoBijada B
Cy4yaCHHUX aHIJIOMOBHHUX aMEpIHJIAHCbKUX TMPO30BUX TeKcTax" 3po0JIeHO
KPUTHUYHUN OTJISIT HAYKOBOTO JOPOOKY 3 JIIHTBOIOETOJIOT], IIHIBOKYJIBTYPOJIOTIi,
JHTBOCEMIOTHKH.

Y apyromy po3aijai "Metononoriudi 3acaau A0CIIKEHHS 00pa3y OIoBijayda
B Cy4YacHIM AaHIJIOMOBHIM aMepiHAIaHChKIM Tpo3i" Ha OCHOBI KOMILJIEKCHOTO,

JIIHTBOIIOETOJIOTIYHOTO, JIIHIBOKYJIBTYPOJIOTIYHOTO 1 €THOJIIHTBICTUYHOTO, aHaJi3y
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OOrpyHTOBAaHO 1 3ampONOHOBAHO METOJUKY  JIHIBOKYJIBTYPOJOTIYHOI 1
CTHOJIIHTBICTUYHOI 1HTEpHpeTalii o0pa3y OIOBiJiaya B €THOHApAaTHBI Cy4aCHUX
aHTJIOMOBHUX aMEpIHJIIaHChKUX MPO30BUX TEKCTIB.

Y Ttperbomy po3aiii "JIiHTBOKYJIbTYypHI 0COOJMBOCTI 0OOpa3y oOmoOBigada
Cy4yaCHHX  aMEpiHI1aHChKUX  MPO30BUX  TEKCTIB"  BUSBJICHO  O3HAKH
€THOKYJIbTYPHOI'O OPHAMEHTAII3MYy CYYaCHUX aMEPIHI1aHChKUX MPO30BUX TEKCTIB,
eTHOpeasii, eTHOKOHIIENTH, Mi(ororeMu, 3a SIKUMH XapaKTepU3YeETbCA 1
po3ropTaeThcsi 00pa3 OIOBijaYa, HaBeJACHO KiIacu(iKallilo THIIB OIOBIIAYiB,
CXAapaKTEpU30BaHO MOBJICHHEBI XapaKTEPUCTHKU PIZHUX THIIIB OMNOBIAAYIB SIK
MPEJCTABHUKIB aMEPIH/I1aHChKOI €THOKYJIBTYPH.

VY 3araqibHUX BHCHOBKAX I11ICYMOBAHO TEOPETUYHI Ta MPAKTUYHI PE3YJIbTATH
MIPOBEJICHOTO JIOCHIHKCHHSI ¥ HAKPECIEHO MEePCHEKTUBU IMOAATBIINX MOIIYKIB 3
npoOIeMaTUKU JucepTarlii.

Y nmomarkax TMpeACTaBICHO CIUCOK TMyOJikaiii 3100yBadya 3a TEMOIO
nucepranii (lomatok A), crnucok MidoJsioreM, 3a SKUMU PO3TOpPTaEThCA o0pas
OIOBI/Ia4ya B CydaCHHMX aMepiHIiaHChKUX Mpo30oBuXx TekcTax (Jomatok B), rimocapiii
aMepiHA1aHChKUX €THOpeasii, BXXMBAHUX Y MOBJIEHHI OMOB1Ja4ya €THOKYJIbTYPHOTO
HapatuBy ([lonarok B), eTHOKOHIIENTH, IXHI KOHIIENTYalbHI O3HAKH i BepOaIbHe
BTiieHHs (Jomarok JI), Tunmu omoBigaviB Ta MOBJICHHEBI (POpPMHU, BHUSBICHI Y
MOBJIEHH1 OMOBI/Ia4uiB Cy4YaCHUX aHTJIOMOBHUX aMEPIH/IIaHCHKUX MPO30BUX TEKCTIB
(Jomatox E), miarpama B)KMBaHHS TUIOBHUX (DOpPM HEBJIACHE-TIPSMOIO MOBJICHHS

OIOBI/IaYiB Y CY4aCHUX aMepiHIiaHChKHX Mpo30BuX TekcTax (omarok XK).
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PO3JILT 1
TEOPETHAYHI 3ACAJIM JOCJIKEHHS OBPA3Y OITIOBIJIAYA B
CYYACHUX AHTJIOMOBHHUX
AMEPIHIIAHCBEKHX IMTPO30BUX TEKCTAX

1.1 Cyuacna AHTJIOMOBHA aMmepiHaiaHcbKa npo3sa:

JIHTBOIOETOJIOTIYHUM OTJIA]

P03BUTOK aMepiHIIaHCHKOI XYAO0XKHBO1 JITEPATYPU MOUYMHAETHCA Yy MEPIIii
nekaal XX CT. 3 TOSBOI TBOPIB aMEPUKAHCHKMX MUCHBMEHHHUKIB 1HIIAHCHKOTO
NOXO/UKeHHA Takux, sk Jlxopmk KomBelr (omoBimaHHs, aBrobiorpadivHi
onoBianus), brnexk Enk (aBtoOlorpadiuni onosinanus), I'eprpyna bonHIH
(omoBianHsA, icropuuHi mosicti), Yapns3 IctMeH (eTHorpadiuHi OIOBIIAHHS),
Kpictin KBiHtackut (jereHau, Ka3kd). TEKCTH TMepIMX aMepiHIIaHChbKUX
NMCbMEHHUKIB BHUNPOOYBAJIM JOBrUM HUIAX mepm HOK y 1993 poui Yimwic
Pemxup BugaB aHTOJIOTIIO IMX TBOpIB mmia Ha3Boro "Masterpieces of American
Indian Literature™ [Regier, 1993].

XynoXKHSA aMmepiHJliaHChKa JiTeparypa MaHipecTye 3HAuYHYy YacTHUHY
TyXOBHO1 KynbTypHu eTHocy. Kopotki omnoimanus ['eptpyau bowin, mitepatypHi
ka3ku Kpictin KBintacker, aBro0iorpadiuni onosizanas bieka Enka gockonao
BIIJI3EPKAIIIOIOTH eTHOCTICIM(DiKy Mi(iB, JereH/ ] 1 Ka30K aBTOXTOHHOTO HACEJICHHS,
IO JIOCSTAEThCS 3aBISKH OOPa3HOCTI, sIKa HAJa€ XYAOKHbOMY TEKCTY €THIUHUX
0COOJIMBOCTEH.

Enoxy  nopeHecaHcHoro mepiogy, SKy  OXapakTepH3yBaB  pPO3BUTOK
aMepIHIaHChKOI ~ XYJOKHBOI JIITEpaTypu aMEepUKaHChKUM JiHrBicT KenHer
JliHkoabH, 3MiHWIA emoxa BigpomkeHHs amepinmiancbkoi Kyiabtypu (Native
American Renaissance) [Levi-Strauss, 1978; Lincoln, 1985; Lowie, 1959]. ¥ 1969
poii OyB omyOiikoBanuii poman HaBapa Ckorra Mommazes (BUXiALs IIJIEMEHI

kaiioBa) "Jlim, 3i cBitanky crBopenmii" ("House Made of Dawn"), 3 Buxomom
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SKOTO aMepiHJIaHChKa XYJOXKHS JiTepaTypa craja 00’€KTOM IIMPOKOi yBaru 1
1HTEpECY.

VY tekcrax mposaikiB (N. Scott Momaday, Leslie Silko, Louise Erdrich,
Louis Owens, Linda Hogan) mimHiMaroThcst TeMH JIOOOBI /O TPUPOIHHX,
CTHOKYJbTYPHHX 1 COLIAJIBHUX I[IHHOCTeH. 3aBAsSKH aMepiHIiaHChKOMY
MOXO/DKEHHI0 TMMCBMEHHUKIB Yy 1X TBOpax BIAJA3epKajJeHO OCOOJMBOCTI
aMEepiHJIaHCHKOTO  CBITOCHPHUHHATTA Ta CBITOPO3YMIHHS, HalllOHAJIbHUM
KOJIOpUT MIi(OIMOCTUKH, 3HAHHSA KYJIbTYPU 1 Tpajullii eTHocy. TBOpYICTh
amepigaiaHCbKkuX NUCbMEHHUKIB XX — XXI cT. oTpumania mMpoKe BU3HAHHS 1
NPUTATHYJIA yBary JIiTepaTypO3HaBIIB, CTHOJIHIBICTIB, KyJIbTyposoriB [Bordewich,
1997; Bronner, 2002; Brunvand, 1968; Curtis, 1970; Dunds, 1961; Garett, 2002;
Hartz, 2009; Lincoln, 1985]. Tak, nanpukian, amepukancbka gociigauis Cro3eH
JlanakBicT BBaXKae, M0 "TEKCTH aMEPiHI1aHCHKUX MHUCbMEHHHUKIB MICTAThH Pi3HI
wiactu KyaeTypu' [Lundquist, 2004, p. 17].

AMepuKaHChbKa AOCHIAHUL 1 JIITepaTypHUN KPUTHK, MOETEeca 1 POMAaHICT
[Mayna 'ann Emen y cBoiii kau3i "Off the Reservation" Bu3Hauae eTHOMOETHKY
aMepiH/IIaHChKOI MIPO3H K TaKy, 110 3aCHOBAaHA €KOIMOETHIll, Ha BIIYYTTI MOBaru
JI0 TIPUPOJIA, BIEBHEHOCTI B TOMY, IO Oynb-sKa dis JIOJWHH, 1i HaMmipu abo
MOYYTTS BIUIMBAIOTh Ha TpoIliecH, 1o BiaOyBaroThes y Beeciti [Allen, 1999, p.
63]. Came Taka aymKa 3HaWILIA BTIJICHHS B XYJOKHIX TEKCTaX aMepiHIaHChKUX
nucbMeHHUKIB XX-XXI cT. [Allen, 1999]. Ha midomnoetuky amepiHaiaHIliB, ska
BUPIZHIETHCS CBOEID E€THOKYJIBTYPHHUM CHUMBOJI3MOM, YyKa3zy€e y CBOIX Mpalsix 1
kynbryposior Mipua Emiane [Eliade, 1987, p. 193].

Ham monepenniii TiHTBOMOETOJNOTIYHUN  aHali3 OKpeMux (hparMeHTiB
XYIOXKHIX TPO30BUX TEKCTIB aMEPUKAHCHKUX MHCbMEHHUKIB  1HA1AaHCHKOTO
MOXOJ/IKEHHS MO0KAa3aB, 10 CYKYMHICTh JIHIBAJIbLHUX 3ac001B, 32 JTOMOMOIOI0 SKHX
OTIOBi/1ay 31MCHIOE €CTETHYHUN BIUIMB JIJISi BTUICHHS CBOTO 1M€HHO-XYI0KHBOTO
3aJlyMy yTBOPIOIOTh TOW JIIHTBONMOECTUYHUM (POH XYAOXKHIX TEKCTIB, SKUU

BUCBITIIIOE caMe€ Ti pedl, $KI MalTh ETHOKYJIbTYPHY I[IHHICTb, IOCTalOTh
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CHMBOJIAMH TOI'O YM 1HIIIOIO sIBHUIA, 3HAHHA IIPO AKC IPUXOAUTDH 13 JKUTTEBUM

JIOCBIZIOM JTFOJTMHU 1 TIEPETAETHCS 13 TTIOKOJIIHHS B TIOKOJIIHHS.

1.1.1 ETHONOETHKA CYyYACHOI AHTJIOMOBHOI aMepPiHAiaHCHKOI MPO3H

VY BU3HAUEHHI CEHCY TEPMIHY €THOIMOETHKA [JIs aHalizy oOpazy U Tumy
OTOBIJ]a4a B aMEPiH/I1aHChKHUX MPO30BUX TEKCTAaX 3BEPTAEMOCH, MEPII 3a BCE, JI0
TEpMiHYy JIIHTBOIIOETHKA, AKUK 3a po3yMmiHHAM A.O. Jlinmrapra, € "CyKymHICTIO
BUKOPUCTAaHUX Y XYJI0)KHBOMY TEKCTI MOBHHX 3aC00iB, 3a JOIIOMOTOI0 KX aBTOP
3M1MCHIOE €CTETUYHHMM BIUIMB, HEOOXIMHMN HOMY JUIsi BTIIEHHS WOro 1JI€MHO-
Xyaoxuboro 3agymy' [Jumrapr, 2007, c¢. 7]. ¥V Takuii cmocid po3ymiemMo, IIo
METOI0 JIIHTBOTIOETOJIOTIYHOTO aHajli3y MOCTaBaTUME BUSBIICHHS TOTO, SIK Ta YU
IHIIa MOBHAa OJMHHMIIS (CJIOBO, CIIOJYYEHHS, CHHTAaKCHYHAa KOHCTPYKIIis)
BKJIFOUAETHCSI aBTOPOM Y IIPOLIEC CIOBECHO-XYAOXKHBOI TBOPUOCTI, IKUM YHHOM T€
YU 1HIIE CBOEPIJHE TMOE€JHAHHA MOBHHUX 3acO0IB NPHU3BOJUTH JI0 CTBOPEHHS
MEBHOTO ecTeTUYHOTro edekry. Came Takuil BEKTOP JIIHTBOIIOETOJIOTIYHOTO aHaTI3y
aMepiHA1aHChKUX MPO30BUX TEKCTIB CKEPOBYE HA BHUPIIIEHHS OCHOBHHMX 3aBJAHb
Hamoi Tmpari — XapakTepuzaiis W Mojemizaimis  o0pady W TUIY/THIMIB
OTIOB1/1a4a/0TOBIa4iB B €THOKYJITYpHOMY HapaTtuBi. OCKiJIbKH, K 3a3HAYAIOChH Y
BCTYIIl JI0 OCHOBHOI'O TEKCTy AMCEpTallii, MaTepiaJioM HAIIOIrO JIIHTBICTUYHOTO
aHai3y oOpaHO Cy4yacHI aMepiHJIIaHChKI MPO30Bl TEKCTH, aBTOPAMHU SIKUX € HOCIT
€THOKYJIBTYpPH, MPO 1CTOPIIO, KUTTS Ta PO3BUTOK SIKOI BOHM IMOBICTYIOTh CBOIMH
HapaTUBaMy, OaraTMMM Ha JIHTBOCTWIICTMYHI 3aco0u, IO CHOpsIMOBaHI Ha
3MIACHEHHS] TMEBHOIO E€CTEeTHMYHOTO BIUIMBY Ha ajpecara/duraya, TOMY IOCTa€
HEOOX1IHICTh Y BUSHAYCHHI TEPMIHY emHONOemuKa.

Tepmin emmnonoemuxa Hapa3l He OTpUMaB Y JIHTBICTUIN TOBHOTO
TIyMaueHHS W BUCBITJICHHS, a/pKe Takl CpoOu Bxke OyiHM, MOYMHAIOYM 3 KIHIIA
1960-x pokiB, konu Horo ymepiue 3anponoHyBaB Jlxepem PorrenOepr
[Rothenberg, 1983], mykaroum 3acobum mepekiany YCHUX IMOSTHYHHX TBOPIB

aMEpUKAHChKUX 1HJIaHIIIB MHCEMHOI0 MOBOIO, OCKUIbKH, SK Ha TOW Yac, Ti
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nepeKsIagy MOeTUYHUX TBOPIB, 110 OyIH Bke 3p0OJieH] PI3HUMH MepeKiagadyaMu,
HE BIJTBOPIOBAIM BCi€l TOETUKH OpHUriHaIbHUX TekcTiB. JIxk. Porrenbepr
HaIoJISIraB Ha TOMY, IO 'OCOOJMBOCTI €THOIMOETHUKU BUSBISIOTHCS HE TUIBKU
3acO00M TEKCTy, CJIOBaMH, SIKI IIed TEKCT MICTHTh, a TaKOX 1 CHOCOOOM ix
npea’ IBJICHHS BIATIOBIIHO 10 cUTyaliiinoro kontekcty" [Rothenberg, 1983, p. 50-
51].

Antponosior Jlennic Temnok [Tedlock, 1975] mnoximsae imero k.
Porrenbepra, 3acTocoByroUM Horo ijei Ha MpUKIagax IMPO30BOi Moe3li HapoJiB
Hpio Mexiko i I'Batemann. Moro Meroro 6yno 3HaliTH 3aco0H, fKi IepearoTh
neppOpMATUBHICTh TEKCTY, HOro JidperTo. BiH BOpoBaauB cucTeMy, HaOIMKEHY
JI0 MY3WYHOI PO3MITKH, CUCTEMY HOTATKIB, IO BIJOOPaXyIOTh TpadidHO 3BYKHU
PI3HHX XAapaKTEPUCTHUK, SK-OT IHTEPBAJIU MK psAIKaMH, 00 BIATBOPUTH May3H,
Kpallkl MDK  psSIKamMu Ui BIAOOpaKeHHs Tmay3, sKI MaloTh OUIBIILY
MIPOJIOHTOBAHICTh, BEJIUKI JITEPU JJIs BIATBOPEHHS 3BYYHOCTI, JIITEPU MEHILIOTO 32
3BUYANHUI pOo3Mip — IS MIENOTIHHSA a00 M’K01 BUMOBHU ciiiB. JKecTH, emMouii Ta
3HAKU PO3YMIHHS ayAUTOpii OyJid ONMHCaHI Yy KOMEHTapsaX 1 BUHOCKAX, SKI TaKOX
MICTHIIH JIeSIKI TTOSICHEHHSI CUTYallii, Tipo siki po3noBigaetbes [Tedlock, 1975].

Tak, JI. Xaiimc y mpari Ethnography, linguistics, narrative inequality.
Toward an Understanding of Voice [Hymes, 1966) okpeciuB cBoe OaueHHS TaKOTO
HampsMy aHaji3y MOBHM TEKCTy, NMPEACTaBUBIIM Ha PO3CY] CBITOBOI HAayKOBOI
JTYMKH TEOPETHYHE OOTPYHTYBAHHS W METOJMKY ''€THOMOETUYHOTO aHaji3y, II0
CIIyTy€e TOIITOBXOM JJIsi PO3BUTKY Teopii etHomoeruku" [Hymes, 1966, p. 165-
167]. AcriekTH €THOIOCTHMKH, 3amodyaTkoBaHi y mpansgx J[. Xaiimca, oTpumaiu
MONIUPEHHS Y MpaIsiX TaKUuX BUAATHUX JIOCHTIIHHKIB, sik bayman 1 bpirrc [Bauman
& Briggs, 1990], Xesinena [Haviland, 1996; 1997], Cinsemraiin [Silverstein,
1985; 1997; 2005], y dbopmi po3B’s3aHHS 3aBAaHb IMIUTIIIUTHUX 3aCO0IB MOBH,
MOCTUYHUX 3aco0iB  (QopMyBaHHS PI3HUX BHIIB HapaTUBY, 1HJIEKCAIBHOI

opranizaiii MOBH, O CTajau (JOKYCOM yBaru 3a3Ha4eHHUX BHIIEC yueHUX [Hymes,

1966].
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Etnomoertuka, 3a JI. XaiiMmcom, "acomiroeThcsi 3 BepOATbHUM MHCTEIITBOM
IHIIUX CYCNUIBCTB, CYCHUIBCTB, IIO TPAAMIIMNHO BHUBYAIOTHCA AHTPOIOJIOramMH"
[Hymes, 1966, p. 166]. JI. XaiiMc cTBepIKY€, IO "'BaXKIMBICTh €THOIOCTHYHOTO
aHaJi3zy Ha0yBa€ CBOr0 OCOOJIMBOTO CEHCY Yy TOM Yac, KOJM MOBH SIK JIHTBICTUYHI
CUCTEeMH ceOe BHUYEPITYIOTh, @ COIIOJIHTBICTHYHI CUCTeMH (3KaHpH, CTHIII, CIOCIO
MOBJICHHSI) BUXOJATH 13 y:kuTky" [Hymes, 1966, p. 166]. ETHonoeTnuHuii anami3
CIPSAMOBAHO HAa BHUKPHUTTSA KYJIbTYPOJOTIYHO MPUXOBAHUX CIIOCOOIB MOBJICHHS —
3aco0u 1 ¢GopMu TX BUSIBIEHHS, 10 BIIHOCATHCS A0 COIIIOIHIBICTUYHOI CHCTEMH 1
3aiiMalOTh CBO€ HAJIe)KHE MICLE 3aBISKH crHenudill, XapakTepHUM 3MICTOBHO-
(yHKLI10HATBHUM THIAM 3B’sA3Ky. Takl 3MICTOBHO-(DYHKIIIOHAJIbHI BIJTHOCUHHU, SIK
aprymentye [l. Xaiimc, € "KOMILJIEKCOM 1 IMIUTIKYIOTh BTOPHUHHY JIIHTBICTHUHY
pEJIeBaHTHICTh, HABITh OUIbIIE — PEJIEBAHTHICTh (PYHKIIIH, a HE HOpPMH (IK-TO Y
Yopda CTOCOBHO NEPIIOTO PIBHSA PEJIEBAHTHOCTI), BHUKJIMKAIOUM HEOOXITHICTDH
JOCIIKEHHST (QYHKIIA eMIIPUYHO, TOOTO eTHorpadiyHO. Y TakoOMy CEHCI,
€THOMOETUKA CIIBMAJa€ 3 3arajJlbHUMHU TEOPETUYHUMHU aMmOilisiMu eTHorpadii
mosneHus" [Hymes, 1966, p. 166-167].

ETHOMOETHKY XapaKTepHu3yloTh SIK 'TOETHUKY, ACIEHTPOBAaHY Ha Iepeaadi
CBITOOQUEHHSI 1 CBITOPO3yMIHHS TIEBHOTO €THOCY, IO BepOai30BaHO
€THOOHIMHUMHM MOBHHMMH (POpMaMu, SIKi 1 CTBOPIOIOTH 3MICT Ta (POPMY €THIUHO1
ecretukn Tekcty" [Tedlock, 1983, p. 233]. Excrpanomroroun aymky Jlennica
Tenyioka, 3a3HayuMoO, IO E€THOMOETUYHI MOBHI (DOpPMHU, SKUMH KOPUCTYETHCS
aBTOP-OMOBiAAY XYJO0KHBOTO TEKCTY CIYTYIOTh THM MOCTHKOM, III0 TIOEIHYE HOCIS
CTHOKYJIBTYPH 1 aJjpecaTa, Ha SIKOT0 CIIPSIMOBAaHO €CTETUYHE TBOPIHHSA aBTOPA.

OpHouacHO, TepMIH €THOIMOETUKA HE mepeadadac MEBHOTO KOHTPACTY MIX
MOETUKOI €THOCY 1 BJIACHE MOETHUKOK TEKCTY, ajie Ma€ Ha yBasi, 10 OyJb-sKa
MOETHKA € 3aBXAM €THOMOETWYHOK. Hammm HayKoBHM I1HTEpECOM 1 € TOETHKa
HapoAy 3 IHIIOK KYJbTYpOIO, 3 IHIIMMU €THOKYJbTYPHUMHU LIHHOCTSIMH 1
17leaJiaMu, ajie came 1€ 1 € MepeyMOBOIO JJIs TOCTABJICHHS 1 BUPILIEHHS 0araThox

JIHTBICTUYHHUX 3aBJaHb HAIIOTO MOCIIIKEHHS, TOJOBHUM 13 SIKHUX € BUSIBHUTH 1
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CXapaKTepU3yBaTH €THOMOSTUYHI 3aCO0H, 110 BUKOPUCTOBYE aBTOP JIJIsi CTBOPEHHS
oOpa3y omoBijiaya, HOCisl aMepIHAIaHCHKOT €THOKYJIBTYPH.

ETHomoeTnka, 1mo BXOAWTH J0 KOJIa 1HTEpECiB 0ararbOX aHTPOIMOJIOTIB 1
miarsictiB [[deitn Xakimc, 1966; Ixxepom Porren6epr, 1983; dennic Temiok, 1975;
1983], dokycyerbess Ha 3ac00ax CTBOPEHHS IMPHUCIIIB’iB, CKOPOMOBOK, IMYOIUYHUX
BUMOB, TOOTO HApaTUBIB PI3HUX JKAHPIB.

3a O. K. JlaryHoBoI0, MiJ] €THOIOETUKOIO PO3YyMIIOTh ''PI3HOBU/ 1ICTOPUIHOT
MOETHUKH, sIKa BUBYAE CPEepy CUCTEMHOTO B3a€MO3B’SI3KY €JIEMEHTIB XYI0KHbOTO
LIJIOTO, OpraHi30BaHOiI MNPEIMETHUM  BHPAXEHHSAM  aBTOPCHKOI  1HTEHUII
CBOT'0/4Y»OTro0, 110 BIJOOpa)Kye CMUCIU ¥ I[IHHOCTI HAIlIOHAJILHOI 17eHTU]IKAIl]
aBTOpa XYAOXKHBOTO TEKCTY, crenudiky 60a3yBaHHs HOro BepOaJbHUX 3ac00IB Ha
Mi(podONBKIOPHY CHAAIIMHY HApOy 3 YpaxyBaHHSIM BiIHOCHH "4WTady — TEKCT'"
[JTarynosa, 2007, ¢. 159-160].

VY KOHTEKCTI HaIIOro JOCIIKEHHS I/ €eTHOMOETHKOI aMEpPiHI1aHChKUX
MPO30BUX TEKCTIB PO3YMIEMO KOMIUIEKC BEpOaIbHUX 3aCO0IB €CTETUUYHOIO BILIUBY
HAa 4YWTaya, CHOPSIMOBAaHOTO Ha CTBOPEHHSA XYAOXKHBOI QopMu ¥ mepemadi
€THOKYJbTYPHOIO 3MICTYy 00pa3y oOmoBijaya, II0 YMOXKJMUBIEHO BHOOpPOM
JIHTBOCTUJIICTUYHMX 3aC001B 1 HApAaTUBHUX CIOCOOIB 1IeHTU(IKALIT HOTO eTHIYHOT
MPUHAIEKHOCTI 1 (OpMyBaHHsS YSBIEGHHS IPO HBOTO SIK ETHOMAapKOBaHO1
OCOOMCTOCTI,  MOBOIO  KOi  BHUCBITNIIOIOTBCS  €THOKYJBTYPHI  IIHHOCTI,

CBITOPO3YMIHHS i CBITOOAYEHHS €THOCY.

1.1.2  JliHrBONMOETHMYHHI  EKJEeKTH3M  CY4YacHOI  AHIJIOMOBHOI

aMepiHaiaHCbKOI IPO3HU

Texctn cydacHUX aMepiHAIAaHCHKUX TMHCHMEHHUKIB, $KI MH oOpanu
MaTepiajioM HaIIoro AOCTIHKEHHS, MaHIPEeCTYIOTh MHCTENTBO PI3HUX JKAHPIB,
CTWJIIB, CUMOI03 JKaHpiB, CTWIIB 1 o00pa3iB, 0araTorojoccsi OIOBIIayiB,
PI3HOMAHITHICTh CIOKETIB 1 MOTHUBIB, iX TMO€JHAHHS B MEXaxX OKPEMO B3SITOrO

TBOpY. lle mae Ham mijcTaBu TOBOPUTH MO Tak 3BaHMU ekiekTu3M y Storytelling
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aMepIHIIaHChKUX THCHbMEHHMKIB, a BpaxOBYIOUM pI3HOMAHITHI JIHTBICTUYHI
3ac00H, 10 CTBOPIOIOTH MOETUKY CTHIIIO, TIOETUKY KaHPY, MOETUKY XYJIO0KHBOTO
oOpazy y IuUX TeKcTaX (KOpPOTKHX OIIOBiJIel, pOMaHiB, €ce) BBOJMTH B Halll
HAYKOBHM amapar Take MOHATTS, AK JiHeeonoemuunui exiexkmusm. Crnpodyemo
MOSICHUTH MOHSTTS extekmusm. Cepiiy, aHali3yeMO CIIOBHUKOBI Ae(iHIIIi.

3BEpHEHHS 10 TIYMAayHUX CJIOBHMKIB MOKA3a710 PI3HOMAHITHICTh Ae(iHIIIN
nporo mMoHATTA. Jlo mnpukinamy: "eKJIeKTU3M SK MeXaHI4He, Oe3NpPHUHIIUITHE
CIIOJTYYEHHSI PI3HOPIJHUX, HECYMICHHUX, 1HOJI IPOTHICKHHX IOTJIAIB, TEOPIiH,
IICHHAUX HampsMiB, XynokHIX ctiniB" [CiioBHUK yKpaiHchkoi MoBH, 1971, c. 457];
"1) mMexaHIYHE MMOETHAHHS B OJHOMY BUCHHI OpPTaHIYHO PI3HOPITHHUX EJICMEHTIB,
OC3MPUHIIMITHE 3allO3MYCHHS 1 3MINTyBaHHS CyNEpEWIMBUX 1JIeH, 3acaji, OIIHOK;
BUKOPUCTOBYBAaHHS 3 TEHIEHUINHOIO METOI BUPBAaHUX 13 KOHTEKCTY (DakKTiB,
HIOJIOXKCHB, ITUTAT TOIIO; 2) 3aKOHOMIPHHH CIIOCIO MUCIICHHS Y PO3BUTKY Ii3HAHHS,
KOJIM MOETHYIOTHCS €JIEMEHTH 3HAHHS, 1110 HE MAIOTh €IMHOI TEOPETUYHOI OCHOBH 1
HajeXaTb JO PI3HUX, IHOAI B3a€EMHO HECYMICHHUX KOHIENIIA YW Teopiu.
depentialii €1MHOT TEOPETUYHOI CUCTEMU; 3) HANpsIM B aHTUUHIN ¢inocodii Il crT.
1o H.e. — |l cT. H.e., mosiBa AKOro 3yMOBJieHAa MPOHUKHEHHSM Yy BCl (110CO(CHKI
BUCHHS CKENTUIIM3MY, IKUH BU3HABAB OJTHAKOBE MPaBO BCiX (P1II0COPCHKUX BUEHB
Ha ICHYBaHHS 1 Te, IO X OKpeMi MOJIOKEHHS MOXKYTh OyTH moeaHaHi" [Bemukuit
TIYMaYHHUH CJIOBHHMK CYYacHOiI yKpaiHchkoi MoBH : 25000, 2005, c. 339]".

Exnexktrka € rapHoro ije€r0 roTtoBoro "iHTep’epy", MOXKHa BBECTH HOBI
€JIEMEHTH 1 3aJUIIMTH Ti, AKI OCOOJIMBO MOJ00AIOTHCSA 1 CIAYTyIOTh CHUMBOJIAMU
ICTOPUYHOI, COLIAJIbHOI, E€THOKYJbTYpHOi ab0 CcyTo OcCOOMCTOi mam’sTi.
OCoO0MMBICTIO €KJIEKTUKU € T€, 110 MOKHA HE JOTPUMYBATUCS CTPOTHX IMPaBUI Y
MOEIHAHHI €JIEMEHTIB PI3HOrO0 CTHWJIIO, TOJIOBHE TYT — pe3yJbTaT, TapMOHIs
cMuciy, 3MmicTy 1 ¢popmu. CTuib, KOJIbOPH, GakTypa, ACTall IHTEP EPY CIYTYIOTh
TUMH 3ac00aMHU, iK1 OPMYIOTh EKJICKTUYHHUHN CTHIIb.

OTxe, eKJIIEKTU3M — 1I€ MEXaHIYHE MO€JHAHHSA PI3HUX CTUJIIB HApaTHBIB,
00pasziB, CIOKETIB B OJHOMY IMPOCTOPI XYAOKHBOTO TEKCTY JJii CTBOPEHHS HOTO

MOETUKH. Y XYJT0KHBOMY TEKCT1 (DOKYCOM JIOCTIIKEHHS € TEKCT, TEKCTOBI SBHUIIA 1
34



3acobu ix BepOamizamii B XYJOKHBOTO TEKCTl, y HAlIOMYy BHMBYEHHI —
JIHTBOIMOETHKA XYIOXXHBOTO TEKCTYy. 3BiACH, (DOPMYIIOEMO Take BHU3HAYCHHS
JIIH2BONOEMUYHO20 eKleKmu3my SIK HaOlp pI3HUX CTWJIIB HapaTuBiB, 00pasiB,
CIOXKETIB, MOTHBIB B OJIHOMY IPOCTOP1 XyJI0KHBOTO TEKCTY 3 METOIO CTBOPECHHS
€IMHOTO JIIHTBOTIOETUYHOTO TPOCTOPY, B SAKOMY CMHCIH, 171€i, IIHHOCTI
BepOasi3yThCs JTIHIBOCTHIIICTUYHUMHU 3aC00aMU Ha BIATBOPEHHS €THOKYJIBTYPHOTO
CMHUCITY.

O6pa3 ormoBijlaua Cy4aCHHUX aMEpIHJIIaHCBKUX XYAOXKHIX TEKCTIB, IO €
MaTepiajioM HAIloro JOCHIKEHHS, TEX IIOCTa€ EKJIEKTUYHOKW (Iiryporo,
PI3HOBHJIHUM 00pa3oM, SIKMl € HOCIEM IEBHOI E€THOKYJIBTYPU 1 3aCO00M CBOET
MOBU (OKYCy€e yBary Ha €THOKYJBTYPHHUX I[IHHOCTSIX, MOTJSAaX, YNojgoOaHHSX
aMEepIHJIIaHChKOTO0 Hapoay, Mpo mo Oyne Wrtu gani. B mpomy maparpadi mu
HAMaraemMocsi TMOSCHUTH, YOMY MM 3BEPTAEMOCH JI0O TaKOro TEpPMIHY, SIK
JIHTBOMOCTUYHUN  €KJIEKTM3M 1 SK 1€ Tpaloe Ha TEeKCTax Halloro
JIHTBOKYJIBTYPOJIOTTYHOTO aHaTI3y.

CydvacHi aMepiHIaHChK] TEKCTU BIATBOPIOIOTH 03HAKHU MTOCTMOJIEPHICTCHKUX
TEKCTIB, 110, 32 Bu3HaueHHsM LII. Inpina [Mneun, 2001] moctae B TOMy, 110
"MMOCTMO/ICPHI3M JIEMOHCTPYE OMOPY MOJEPHI3MY Ha YHI()IKOBAaHWUN TMOTEHINAI
PYJIMMEHTApHUX METANOBIJJOMJICHb 1 Ha PiBHI (DOPMU 3aCTOCOBYE AUCKPETHICTH 1
exsiektuuHicTh" [Mneun, 2001, c.107].

[Ipo eKJIeKTUYHICTh JUCKYCYBajJd CBOTO 4Yacy pi3HI gocmigHuku. [o
npukiany, O.®. Jloces [Jloce, 1990] po3mipkoBYBaB IpoO CTUJIICTHKY, SIK TaKy,
o "OXOIUTIOE €CTETHKY, T'PaMaTUKy 1 PUTOPHUKY, LIO JO3BOJISIE TOBOPUTH PO
CKJIEKTUYHE TOE€HAHHS XYyJIOKHBOI, TPAMAaTHUYHOI 1 PUTOPUYHOI CTUIIICTHUKAxX"
[JIoces, 1990, c. 205]. Bin gemo cropoimyBaB CIOCIO MOMIYKY HOBUX (OpM 0
TOTO, 10 MU Hapa3l Ha3WBAEMO EKJIEKTU3MOM, TOOTO TOETHAHHSAM IUX HOBHX
dbopM y Mekax OJHOTO XyJI0KHBOTO MPOCTOPY. SIK MOKa3yloTh MOAAIIBIIT HAYKOBI
MOIIYKH, 1 HAallle B TOMY YHCII1, 3BEPHEHHS J0 €KJIEKTU3MY SIK MEXaHI13My 100y 10BU
dbopmu y €THOCTI 31 3MicTOM Mae cBO€ mpaBo Ha XuTTs. B.I1. [lopmmHes [[lopmiHes,

2011] 3a3HayaB, MO0 CHHKPETH3M 1 EKJIIEKTHKA 3aBXIH OILIHIOBAIKMCS SK
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HEMOBHOI[IHHI, fK TakKi, 110 MOPYIIYIOTh 3aKOHH MHUCJIEHHS 1 CTBOPEHHS TEKCTIB.
JIoCHiTHUK PO3TIIAIae SKICKTU3M SK "OCOOJMBHUI THIT CBITOIJISY, IO MOCTAE Y
OakaHH1 J0 IUJIICHOCTI, JO TMOETHAHHS PI3HOMAITTA B €IHOCTI, IO CBOTO POJY
rapMOHii, B SIKOMY BHOKPEMJIIOETHCS TOM IHTENEKTyaJbHUN IUIACT 1 T€ TBOpYE
cepenoBuie (BiJ caMOro MOYaTKy CKJICKTHYHE 3a CBOEI MIPUPOIOI0), Je IICH
CBITOIJISI 3apoauBes, hopMmyBaBcs 1 po3puBaBcs” [[Topmines, 2011, ¢. 105-106].

[Ipodecop O.A. babenrok, IOCTIPKYIOUYM HApaTUBHI TEXHIKH Yy
MOCTMOJICPHICTCBKOMY TEKCTi, BIJICTOIO€ TMO3MIlII0, IO "HOBITHI NPUHIUIIN
moOYyZOBH TIOCTMOJIEPHICTCHKOTO HApPAaTUBY YIPUPOJHWINCI Y PHU3OMATHYHIN
noOyZ0Bl TEKCTyaJIbHOTO MPOCTOPY Ta IMOSBI HOBUX, CHEU(pIYHUX 3aco0iB 1
npuiioMiB ioro TekcrorBopenHsa" [babemok, 2015, ¢. 16]. Mu nmoxiasemMo TyMKy
npodecopa O.A. babentok 1010 PU3OMHOCTI SIK CUTHI(DIKATUBHOI O3HAKU
MOCMOJIEPHICTCHKUX TEKCTIB, a pU30Ma 1 €KJIEKTHKa JIy)Ke J0Ope KOPETOTh SIK
MPUIOMH, SIKI CIIPSIMOBAHI Ha MOETHAHHS 3MICTY 1 (OPMHU, POUTUPEHHIO CMUCIIB 1
3HaY€Hb. X04a, Yy AOCIIUKYBAaHUX y Hallld poOOTI TEKCTaX, SIKI TE€X HAJIEKATh /10
MOCTMOJIEPHICHKOTO TIEPIOly, HAC IIIKABIISATH CTpATETii OIMoBigaya y MepepuBaHHI
OCHOBHOT OMOBI/I1, HOTO OMOBIHI BIACTYIH 3 KOMEHTapsIMU MPO MUHYJI1 MO/I1i, a00
neTanizaiii OmMCcy 30BHINIHOCTI YM PUC XapaKTepy TIepos 3 BHUCBJIOBIIOBAHHAM
TOYKH 30py CaMOT0 OIOBiJlaya, a TAKOXK AJIF031€10 HA (ParMEHTH 13 TEKCTIB 1HIITUX
*aHpiB (Mi(IB 1 JIETeH ).

Tak, mo mnpuknamy, €KJIEKTHKY >KaHpiB, oOpa3iB 1 THUIIIB MOBICTyBaHHS
JIEMOHCTpY€E CydacHUi amepiHaianchkuii mucbMeHHUK H.C. Momaneii y cBoeMy
pomani "The Way to Rainy Mountain":

"You know, everything had to begin, and this is how it was: the Kiowas came
one by one into the world through a hollow log. They were many more that now,
but not all of them got out. There was a woman whose body was swollen up with
child, and she got stuck in the log. After that, no one could get through, and that is
wahy the Kiowas are a small tribe in number. They looked all around and saw the
world. It made them glad to see so many things. They called themselves Kwuda,

“coming out” " (kypcuBoM BualIeHO aBTopoM The Way to Rainy Mountain, p.16);
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"They called themselves Kwuda and later Tepda, both of which mean
‘coming out’. And later still they took the name Gaigwu, a name which can be
taken to indicate something of which the two halves differ from each other in
appearance. It was once a custom among Kiowa warriors that they cut their hair on
the right side of the head only and on a line level with the lobe of the ear, while on
the left they let the hair grow long and wore it in a thick braid wrapped in otter
skin. ‘Kiowa’ is indicated in sign language by holding the hand palm up and
slightly cupped to the right side of the head and rotating it back and forth from the
wrist. ‘Kiowa’ is thought to derive from the softened Comanche form of Gaigwu".
(kypcuBOoM aBTOpOM HE BHiIeHO, The Way to Rainy Mountain, p.17);

"I remember coming out upon the northern Great Plains in the late spring.
There were meadows of blue and yellow wildflowers on the slopes, and I could
see the still, sunlit plain below, reaching away out of sight. At first there is no
discrimination in the eye, nothing but the land itself, whole and impenetrable.
But then smallest things begin to stand out of the depths - herds and rivers and
groves — and each of these has perfect being in terms of distance and of silence
and of age. Yes, I thought, now I see the earth as it really is, never again will I see
things as I saw them yesterday or the day before" (aBTopom 3MiHEHO MIPUPT i
nojiaHo Kkypcuom, The Way to Rainy Mountain, p.17).

I3 HaBeneHoro Buie ¢pparmenty (The Way to Rainy Mountain, sactuna 1)
BHJIHO, III0 YaCTHHA, B SKii PO3IMOBIIAETHCS MPO IMOYATOK BEIUKOTO MUIAXY JIFOSH
wiemeni KaiioBa 70 ropu [omiiB, IXHBOTO CIABETHOTO NUISXY 10 CBOOOMIH,
rapMoHii, piBHOBaru, BKJIto4ae 3 pi3Hi HApaTUBH, 00’ €HAHI OHOIO M TOIO CaAMOIO
TEMOK — HOOBECTHU CHUMBOJIIYHE 3HA4YECHHS ObOro IMuUIgxy. ITicna xoXKHOTO
bparMeHTy B AyXKaxX MU 3pOOMJIM Hall KOMEHTap 1oA0 (GOpMH TEKCTYy, 100
aKIIEHTYBaTH Ha PI3HUX CTUISAX O(OPMIICHHS TEKCTy aBTOpoM. KokeH 13 Tphox
TEKCTIB MaHI(ecTye MeBHUM *kaHp: | — OCHOBHE MOBICTYBaHHS, 2 — ICTOPHYHA
pemapka, 3 — aBTOpChbkui KomeHTap. KokeH 13 WX BHUAIB TEKCTY MO-Pi3HOMY
oopmiienuii aBTopoM. Taka pi3HOKaHpPOBa EKJIETHKAa BUKOPHCTOBYETHCS, I10-

nepue, ajisd CKCIIpeCMBHOIO BINUIMBY HA 4WTayda, Mo-Apyre, akKuCHTyE yBary uMrada
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Ha JeTansiX, TOOTO BHUKOHYe (YHKLIIO J[€Talxi30BaHOIO OMNHUCY, MO-TPETE,
MEPCTIEKTUBI3aIlIS 00pa3iB-CUMBOJIIB, SKi HECYTh OCHOBHE E€THOKYJIBTYPHE
CEMaHTUYHE HABaHTAXKECHHS, CIYTYIOTh TPUT€paMu €THOKYJIBTYPHUX CMHUCTIB. Mu
CIIOCTEpiraeEMo BXKHMBaHHs JIGKCHUHUX oauHUIL (Kiowas, coming out), ski €
BepOaJIbHUMH CHMBOJIAMU Ha TMO3HAa4YeHHS Ha3Bu IuieMeni (Kiowas) i meradopu
nepepoHKEHHs, MOYaTKy NUISAXY SK 3MIHM CTaHIB, NOTJISAIB, Oa’KaHHS BCE TIOYATH 3
gricroro mamnepy (coming out). Bei Tpu ypuBKM HaapyKOBaHi 3 1HTEPBAJIBLHUM
BIJICTYIIOM (pHU30MATUYHUN MPUIOM), ajle MalOTh TAPMOHINHUN 3B’SI30K CMHUCIY 1
3MICTY, HE3BaKal0uu Ha T€, 110 BIJIPI3HAIOTHCS (POPMOIO.

Taka OaraTonmepcCrneKTHBHICTh IOBICTYBaHHSI BUSBIIAETbCS HE TUIBKA Ha
pPIBHI BKJIIOYEHHS PI3HOKAHPOBUX TEKCTIB 1 PI3HOBUIIOBOTO JPYKapChKOTO
oopmIleHHS, IO TOEIHYETHCS B MEXaX OJHOTO CMHUCIOBOTO YPHUBKY (YaCTHHH
poOMaHy), a TakoXX 1 Ha PIBHI OMOBiJAaYiB, SIKI MOXXYTh 3MIHIOBAaTHCS BiJl OJIHI€T
YaCTMHM KHWUTH JIO 1HIIOI, TpH I[bOMY MPOJOBXKYIOYHM OCHOBHY JIHIIO
MOBICTYBaHHS,  pO3BHUBAIOYM  CIOKET 1  MPOMAryloud  E€THOKYJIBTYPHY
amMepiHaiaHChKy MpobiieMaTuky. 3apa3 inerbest mpo poman Jlstoic Epapiu "Love
Medicine", sikuii ckmagaerbes i3 16 4acTHH, KOXKHY 3 SKHX TOBICTBYE OKPEMHI
OTIOB11ay:

"The morning before Easter Sunday, June Kashpaw was walking down the
clogged main street of oil boomtown Willistone, North Dakota, killing time before
the noon bus arrived that would take her home. She was a long-legged Chippewa
woman, aged hard in every way except how she moved. Probably it was the way
she moved, easy as a young girl on slim hard legs, that caught the eye of the man
who rapped at her from inside the window of the rigger bar" (Louise Erdrich, Love
Medicine, The World’s Greatest Fisherman, p. 1),

"So when | went there, | knew the dark fish must rise. Plums of radiance had
soldered on me. No reservation girl had ever prayed so hard. There was no use in
trying to ignore me any longer. | was going up there on the hill with the black robe

women. They were not any lighter than me. | was going up there to pray as good as
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they could. Because I don’t have that much Indian blood." (Louise Erdrich, Love
Medicine, Saint Marie, p. 43).

Hageneni npuknanu € gparMeHTamMu 3 OAHOTO pOMaHy, ajie 3 Pi3HUX HOTo
gacTUH. TyT YiTKO MPOCHIIKOBYETHCS, 110 T'OJIOC OMOBiga4a Pi3HUM: y HEpIIOMY
dbparMeHTi MOBICTYBaHHS W€ BiJ CTOPOHHBOTO ONOBIJaya, KWW HE 1AeHTU(DIKYE
cBo10 0co0y. Takuit onoBijgay (pokycye yBary uuTada Ha 3arajilbHUX BiJOMOCTSX
npo Tepion 4acy, koiu BijmOyBaetwes mist (Easter Sunday), mpo rosoBHOTO Tepos
(June Kashpaw), mpo wmicue mii (Willistone, North Dakota), nae Ha3By miemeHi
(Chippewa), ockibku TOJIOBHHI TepO# € MPEICTaBHUKOM HApOy I[bOTO IJICMEHI.

VY npyromy dparmenTi onosijiau i1IeHTU(IKYE ceOe 3a JOMOMOTroK MepIioi
0COOM OJTHUHHU, 1110 CIYT'Ye€ MapKepOM MOTro MPUYETHOCTI A0 MOJiH, 1 IHTEpIPETYE
HOro MOBHY OCOOMCTICTb, OT0 00pa3, sIK TaKuil, 0 Ma€ ayadbHUNU XapakTep: €
NEPCOHAXXEM 1 OINOBIJAa4eM OJHOYacHO. Taka TMO3ullisl OMNOBiJada Ja€ 3MOTY
caMOMYy aBTOPOBI, SIK TBOPIIO TAKOI'0 00pa3y, MOCUINTH €MOLINHO-EKCIIPECUBHUN
BIUIMB HA YWTAlbKy ayJWTOPiIO, BTUIIOIOYM B JIII0 CBOKO OCHOBHY aBTOPCBHKY
IHTEHIIII0 — TpoIaraHay €THOKYJIbTYPHUX IIHHOCTEH, €THOpealii, 03HalOMIICHHS
3 KYJbTYpOIO aMEpIHI1aHChKOTO HApOAy, HMOro BIPYBAHHSIMH 1 1AE€SIMU KUTH B
37arojii, rapMmoHii i1 piBHOBa3i. ToOto, Ha mnpukmami pomany Jlstoic Epnapiu
TOBOPUMO MPO MOETUKY OMOBIAALBKOTO EKIEKTU3MY.

HacTymHuM pi3HOBHUIOM JIIHTBOIIOETUYHOTO EKIEKTU3MY € EKJICKTH3M
oOpasiB-cuMmBouiB. [lpukmamom uist UTrOCTpaiii MpoAeKIapoBaHOi Te3n Oye
¢parment pomany Jlingum Xoran "Dwellings", skuii € Xymo)KHIM TBOpOM, IO
MOBICTYE TPO ETHOKYJbTYpPHY TIIaM siTb, BHCYBAlOYM Ha TMEPIIMK TUIaH
ETHOKYJIbTYPHI 00pa3u, 10 MarOTh CUMBOJIbHE 3HAYCHHS, MPO CYYacCHUH CBIT, B
SAKOMY JKMBYTb aMmepiHAlaHIll, IHTETPYIOUUCh Yy 3araJlbHOAMEPUKAHCHKE JKUTTS 3
HOTO TEXHIYHUM MPOTPECOM, SKUW HE 3aBXKIU HE TMOpydY 13 MPUPOJOI0, TPO
JIOCSITHEHHSI B IMJDKITATBHIA aMEPUKAHCHKIN KyJIbTYpl 1 OTHOYACHO MPO PO3MipeHe
PIBHOBa)KHE Y TapMOHII 13 IPHUPOAOIO KUTTS aMepinaiaHiiB. HaBeneMo aekisibka

MPUKIIAAIB 13 pOMaHY:
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"FOR YEARS | PRAYED FOR AN EAGLE FEATHER [Bumineno
BenmkuMH Jitepamu aBropom]. | wanted one from a bird still living. A killed eagle
would offer me none of what | hoped for. A bird killed in the name of human
power is in truth a loss of power from the world, not an addition to it. <...> All that
survived the fire were eagle feathers. They remained in the smoking ruins of their
home, floaning on top of black ash and water. The feather he gave me was one of
those. | still keep it safe in a cedar box in my home" (Linda Hogan, Dwellings, p.
15-16);

"By the fourth day, the male had become thin and exhausted. On that day
he died and the female flew away with the new life inside her body." (Linda
Hogan, Dwellings, p. 15-16);

"Later, when we mentioned the cave of bats, we were told that the cave
itself had been an ammunition depot during World War 11, and that bat guano was
once used in place of gunpowder. During the war, in fact, the American military
had experimented with bats carrying bombs." (Linda Hogan, Dwellings, p. 25);

VY HaBeleHUX BHINE MPHUKIAAaX MU BHOKPEMHWIIM JICKCUYHI oauHuIi (eagle
feathers, the fourth day, bats), sxi BTUIFOIOTH cakpajbHE, CHMBOJIBHE,
CTHOKYJIbTYpHE 3HA4YCHHS. 3BEPHEHHsS J0 JOBIJHUKOBUX JpKepen 13 MidoJiorii,
KyJbTYpOJIOTii, @ TakoX JO CJIOBHHUKIB CHUMBOJIB IOKa3ye, MO0 Il JIEKCHYHI
OI[I/IHI/II_Ii BXXHMBAIOTBCA Ha ITO3HAYCHHA CTHOKYJIBTYPHHX CHUMBOJIIB (OpJ’II/IHe nepo —
cumBosl Benukoro TBopiis), cakpalbHUX 3HaKIB (Y4uUCIO 4 € CakpaJdbHUM IS
aMepiH/IIaHIliB), CUMBOJIB-o0eperiB (JieTroya MUIla — CHUMBOJIM OXOPOHIIIB
JIOMIBKH, 0Oeper BijJ HEBAau Ta XBOP0O). EKJIEKTU3M y IbOMY pOMaHi BUSIBISETHCS
HE TUIBKM Ha PiBHI OOpPa3HOCTI, ajieé ¥ TaKOX 1 Ha HApAaTUBHOMY piBHI, SK-OT,
pO3IOBIAaI0UM TPO CaKpaibHE 3HAYEHHSI JIETIOUOi MUII, a TAaKOXX 3BEPHEHHS J0
peaslbHUX MOJiH, sIK1 Majii Micle y cBiTi, a came [Ipyra CsiToBa BiiiHa. ExiexTn3m
PI3HOCTUIILOBUX TOMAIN Y XYyI0KHbOMY TEKCTI BUKOHYE HE TIIbKH PO3BUBAIbHY
byHKLII0, ane i TaKoXX E€MOLIHHO-EKCIIPECUBHY (DYHKIIII0, CTUPAIOYU MEXl MIXK

peaslbHUM 1 XYI0XKHIM CBITAMH Y €TUHOMY IPOCTOP1 TEKCTY.
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JIIHrBOMOETUYHUM €KIEKTU3M OMOBI/l CyYaCHUX aMepiHA1aHChKUX MPO30BHUX
TEKCTIB BUSBISETbCS HAa PI3HUX PIBHAX TEKCTY (JEKCHYHOMY, CTUIICTHYHOMY,
oOpa3HOMYy, OIMOBIAHOMY), (POPMYETHCS KOMILJIEKCOM PI3HOPITHUX TeM, 00pasiB,
MOTHBIB, CTWJIIB MOBICTYBaHHS, THIIIB OINOBIJa4iB, HAPATHBHOIO apXITEKTOHIKOIO
(KOMIIO3UIIHHO-MOBJICHHEBUMHU  (pOpMaMu, SIK-OT, OIKC, KOMEHTap, THei3ax,
MOPTPET), JACTaTI3aIl€l0 MOBICTYBAaHHS 3a PaXyHOK BKJIIOUYEHHS PI3HOKaHPOBUX
TeKCcTiB (Mi(iB, JeTeH ], HAYKOBUX CTATEH, OMHIC PEaIbHUX MOZIH).

OTxe, BKJIIOYEHHS B TEKCTOBY TEKCTYpy PI3HOTHIIOBHX 0OpasiB, SK-OT,
o0pa3yd Cy4yaCHUX aMEpHUKaHLIB 1 CY4aCHUX AaMEpIHJIAHIIIB, MOBICTYBaHHS IPO
noAii, M0 MalwTh pedepeHLiro J0 Cy4acHOCTi, ()parMEHTH 3 aMepiHJI1aHCHKHUX
MiiB, JereHa 1 Ka30K, IHTEPTEKCTyallbHI BCTaBKH, $KI PO3UIUPIOIOTH 1
JIOTIOBHIOKOTHh 'y 3MICTOBHOMY, MOTMBHOMY 1 0Opa3HOMY IUIaHI OCHOBHY OIOBIJb,
Oararorosioccs OrnoBijaya, KWW MOBICTYE TO BiJ IMEHI MEepcoHa)ka, TO BiJ IMEHI
aBTOpa YU 3JUIIAETHCS MACKOBAaHUM, — BCE L€ CIIYTYE I1JICTABOI0 TOBOPUTH IO

JIHTBOMOETUYHUH €KJIEKTU3M Cy4aCHOI aHTJIOMOBHOI aMEPIH/I1aHCHKOT IPO3H.

1.2 OnoBizay fIK €THOKYJbTYPHA [JOMIHAHTA CYYaCHOI aHIJIOMOBHOI

aMepiHIiaHCbKOI IPO3HU

[3 Gararbox KOHIENTYyaJlbHO 3HAYYLIUX CQEp JIIHTBOMOETHUKU XYIO0KHBOTO
TEKCTY MHUTAHHS HApaTUBHOI OpraHi3allii #oro mpo30BOro Pi3HOBUIY Bce OLbIe
NpUBEpPTAaE yBary BITYM3HSHUX 1 3apyOikHuX pocmigaukis [Margulin, 2014;
Schmid, 2010; Shen, 2011; Ryan, 2014; bexra, 2007; Tkauyk, 2002 Ta iu.]. [Ipu
IIbOMY KJIFOUOBHUMH JIJII OOTOBOPEHHS 3aJIUIIAIOTHCS TaKl TIOHSTTSI HAPaTOJIOTii, SIK
"MoBICTYBaHHsI/HapaTUB", "onoBigau/Haparop", "OnoBiAHI/HapaTUBHI
KOMITOHEHTH "

Hapatus, caigom 3a B. IlIMigom, po3yMieMo K Takwii, B SIKOMYy '"KOXHa
noJiist — e 3MmiHa ctaHiB uu cutyanin” [Schmid, 2010, p. 3]. Cran, sk nosicHioe
B. IlImin, BUSBISETHCS KPi3b IPU3MY PHUC, BIACTUBUX OIMOBiAaueBl, a00 MOA1H, PO

Kl HWIeThcs B omoBiAl (TaM camo), 1mo (opMyrTh TE€BHI MOJEl Haparlii
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(IHTEepTeKCTyabHYy, (peHTE31iHY, IrpOBY, aBTOO10rpadiuHy Ta 1H.), B SIKUX 33](ITHO
1 00pa3 omogimaga [Schmid, 2010, p. 9].

JIIHrBOIIOETOJIOTIYHUN aHalli3 aMepiHIIaHChKUX IIPO30BUX TEKCTIB J1a€
MIOIITOBX JUIsl BBEICHHS B HAYKOBUI OOIT TAKOTO MOHATTS, K €THOHAPATHUB, SIKAN
y KOHTEKCT1 HaIloro JOCHIKEHHSI BU3HAYAEMO SIK HU3KY TOJIIH, MPEJCTaBICHUX Y
HapaTUBHUX KOMIIOHEHTaX XYJ0KHbOIO TEKCTY (BCTaBKH, KOMEHTApI1, €MiCTOJSPHI
TEKCTH), B SIKHX pPO3TOPTAIOTHCS €THOOOpa3W, ETHOMOTHBHU, AaKTyalli3yHOThCS
CTHOKOHIICNITH M IIHHOCTI, 1[0 BH3HAYaIOTh ETHOIJACHTUYHICTL OIIOBIJAa4ya IMX
HapaTHBIB.

AHai3ylound JIHTBONIOCTHKY €THOHAPATUBY CYYaCHUX AaHTJIOMOBHHUX
aMepiHAIaHChKUX TPO30BUX TEKCTIB, (OKYCOM HAIIOi OCOOJMBOI HAyKOBOI
PO3BIJIKM ITOCTae 00pa3 OnoBigaya — HOC1sl ETHOKYJIBTYPH.

OO6pa3 ormoBijlaya SK "JMIHTBICTUYHO MapKOBaHAa TEKCTOBA KaTeropis, SKy
Tpeba BIAPI3HATH BiJl CYMDKHOI 3 Hero kareropii aBropa’ [Margolin, 2014, p. 646],
K TakKWuil, Mo "(QYyHKUIOHYE SIK 1HACKCAIbHUI 3HAK, TPUIMAIOUU MEBHY HEMPSAMY
dopmy cBoel penpesenrartii” [Schmid, 2014, p. 288]. 3anexHo Bix QyHKIIIi, 110
OIOB1/1a4 BUKOHY€E B TE€KCTI, BIH "TIOCTa€ HAPATUBHUM AaKTaHTOM, (POKaII3aTOPOM 1
BiacHe HapaTopom' [Bal, 1981, p. 42] a6o "HocCmiI0BHO pO3ropTae OMoBiib, Y AKii
CKa3aHe ''1HCIICHI3yE€ThCS' ISl YWTaya, B YSABI SIKOTO CTBOPIOETHCS 1THO31s, IO
OIoBiza4 caM 0a4uTh 1 uye Te, mo BigOyBaerbes” [Fludernik, 2014, p. 94].

Po3pobinstoun Tunu oOpasy oroBijadya B aHTJIOMOBHUX aMEpIHIaHCHKUX
pomMaHax MH CIUPAEMOCh Ha BXKE€ pO3pOOJIEHI KpUTepii THUMIB OMNOBigada y
xynoxxkubomy TekcTi [DKenerr, 1968; JIa60ok, 1957; ®pigman, 2000; byt, 1961;
[Imig, 2003 Ta iH.]: EeKCILUIILUTHICTG — IMIUTILOUTHICTb, I€ETETUYHICTD —
MIMETUYHICTb,  1€PapXIYHICTh,  CTYHIHb  MapKOBAaHOCTI, = OCOOOBICTH  —
06€30c000BICTh, TOMOTEHHICTh — T€TEPOTCHHICTh, HAOIMKEHICTh JO aBTOpa abdo
MEPCOHAXKA — BIJIAJICHICTD BiJl HUX.

3a HaBeJACHUMHU KPUTEPISIMU 3aMPONOHOBAHO TaKl TUIHU OIOBiIaYiB, SK-OT:
HapaTop-OUYEBUICIIb, HAPATOP-TIEPCOHAXK, KOJEKTHBHUN HapaTop, OJMHUYHUN

HapaTop, ApaMaTHYHUN HapaTop, HapaTuBHMIA pakypc [Friedman, 1955]; naparop,
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BIITAJICHUI BiA IMIUTIIUTHOTO aBTOpa ab0 TMEpCOHAaXiB, IMIUIIIIUTHUN HapaTop,
BimgajieHuii  Bim  umrada [Booth, 1961];  exCILIIUTHUN/IMILIIIATHUH,
JIE€TeTUYHUN/HEMETCTUYHUM, TIEPBUHHUN/BTOPUHHUN/TPETUHHUN, MapKOBaHUMN/

HeMapKoBaHMM, 00’ ekTHHI/CY0’ exTHHI [Schmid, 2010].

1.21 OnoBigay mnpo30BOro TEKCTY Y JIHIBOKYJIbTYPOJOTiYHOMY

BHUCBITJICHHI

31 3Mi1HOIO 0a3UMCHOI HAYKOBO-JIIHI'BICTUYHOI MapaJurMu ' BIIOYBCS HEpexif
0 HEOPYHKI10HANI3MY (HEOHEKJIACUIU3MY), PENpPEe3€HTOBAHOMY KOTHITHUBHUM 1
KOMYHIKaTUBHUM HampsMaMu, 10 MPU3BEJI0 0 Meperisay 6ararbox TpaauliiHuX
MIOJIO’KEHb CEMaHTUKH ¥ jiHrBocemiotuku' [['omyboBcwka, 2004, c. 23—24] i, sk
HACJIIJIOK, BU3HAYWIACAd W yTBEpJMiIacs HACTaHOBA Ha PO3IJIA] MOBHOI (pOpMH SIK
B1JIOOpa)KEHHS CTPYKTYP JIFOJCHKOI CBIJIOMOCT1, MUCJICHHS Ta Mi3HAHHS.

Jlo cdepu iHTEepeciB JIHTBICTUYHUX JOCHIIKEHb YBIMIUIA 3MICTOBI
CYTHOCTI: FOHTIBCBKI apXeTWUIH, KyJbTYpHI KOHIICTITU, MEHTAJbHI pernpe3eHTalll
kapTuHH cBiTYy [KyOpsikoBa, 1997; Kyopskosa, 2007; Crenanos, 1998]. JlinreicTw,
Kl JIOCHIDKYIOTh TEKCTH Y paMKax JIHTBOKYJIBTYPOJIOTIYHOTO —MiAXO.Y,
HaMararoThbCsl BUSBUTU TNIMOMHHUI 3B’S30K KOTHITUBHHMX CTPYKTYp JIFOJICHKOI
CBIJOMOCTI 3 MOBHMMH (OpMaMH, MPOCTEKUTU "MoAyc" BIIOUTTA XapakTepy
MI3HAHHS Ta CIPUUHATTS CBITY B TJTMOMHHUX MOBHHUX KaTEropisiX (MEHTAIbHUX
YTBOPEHHSIX), 1110 HAJIEKATh 10 CPepu M03aCB1AOMOTO.

[Mlupoky mamitpy mnpans [ApyrioHoBa, 1990; bepectnera, 2009;
Bexowurpka, 1997; PamsieBcbka, 2008; Cremano, 1998; Temis, 1986; Tomopos,
1983; VYpucon, 2003] BUKOHAHO B KYJbTYPHO-aHTPOMNOJOTIYHOMY KJIIOUI.
3a3HaueH1 aBTOPU 30CEPEIKYIOTh YBary Ha "MOBI KyJIbTYpHU'', pEKOHCTPYKLIIT MOBHO{
€THIYHOI CBIZIOMOCTI, BHSIBJICHHI KYJIbTYPHO-MOBHHUX HAIllOHAJIBHUX CTEPEOTHIIIB,
BU3HAYEHHI B3a€EMOBIUIMBY MOBHU Ta IYXOBHOI KyJIbTypH. OpOHTANBHICTH MOAIOHUX

JOCTIIKEHb, @ TAKOXK PI3HOMAHITHICTh BUKOPUCTAHUX CTpPATETiil MOILIyKy ''MIOIUHH
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Kpi3b MOBY' JO3BOJISIFOTH CTBEPI)KYBAaTH, IO AHTPOTOJOTIYHA TMapagurmMa B
JIHTBICTHIII BXKE Yy 3aralbHUX pucax copmyBasacs 1 HUHI HAOUpae CHUIIN.

VYTBep/KEHHST B JIHTBICTUII HOBOTO THIY ITOCTAHOBKM Ta PpO3B’SI3aHHS
HAyKOBUX TMPOOJIEM TPHU3BEIO OO0 HEOOXITHOCTI TIOMIYKY HOBHX MUISXIB
B1IOOpakKeHHS MOMYJIIB YCBIJOMJICHHS CIIelM(MIKKM B3a€MOil MOBH 1 MHUCJICHHS,
MOBH 1 CBIZJOMOCTI, JIO TOIIYKiB HOBUX METOJOJIOTIN Ta MiIXO0IB TIPH JOCIIHKEHH1
CEMaHTUYHOTO KOHTHHYYMY MPUPOTHOT MOBH.

JIIHTBOKYJIBTYPOJIOTIYHUN  MiAXiJ 30pIEHTOBAHO HAa BHUOKPEMJICHHS
W TOCHIPKEHHSI KOHIICNTIB SIK €JIEMEHTIB HalllOHAJIbHOI JIIHTBOKYJIBTYPH BIIHOCHO
CTHOKYJbTYPHUX IIIHHOCTEH 1 €THOKYJBTYPHUX OCOOJIMBOCTEH MEBHOTO €THOCY:
IHIIMMH CJIOBAMH, TaKWi MiAX1J YMOXJIMBIIIOE BUBUYEHHS CIOCOOIB BHSBY,
BimoOpaxeHHs 1 ikcamii KyapTypu B MOBI 1 quckypci [Kpacubix, 2002; KpacHbix,
2003].

Jlo xona 3aBaaHb JHTBOKYyIbTyposorii [KpacaBckuit, 2001; Temus, 1986;
Tenus, 1996] yBiMnuM AOCHIIHKEHHS W OMUC B3a€EMOBIJHOCHH MK MOBOIO 1
KyJIbTYpOIO, MOBOIO i €THOCOM, MOBOIO 1 HApOAHMM MEHTAJITETOM. 3TITHO 3
"CeMaHTUYHUM MOIJIA0M" Ha KYJIbTYpy, CJIOBa € "OE3LIHHUMH KIOYaMu 10
PO3YMIHHSI KyJIbTYpH MOBHOI criiibHOTH" [BexOumkas, 1997, c. 89].

DopMaIbHOIO XapaKTEPUCTUKOIO KYIbTYPOJIOTIYHOTO KOHIIETTY, HA TyMKY
JOCJIIIHUKIB, € TaK 3BaHa 'HoMiHaTuBHa mIbHICTE' [Kapacuk, 2002, c. 14;
Casimikus, 2000, c. 28], HagBHICTh Y MOBI I[iJI0T HU3KH 3ac00iB HOro peaisariii,
10 6e3Mocepe/IHbO MOB’SI3aHO 3 MPAKTUYHOI a00 TEOPETUYHOIO I[IHHICTIO SIBUIIA,
BigoOpaxeHoro B roro 3micti [Kapacuk, 2002; Kapacuk, 2004; Casikua, 2000].

JIIHrBOKYJIBTYPOJIOTIYHI JOCHIKEHHSI XYJ0KHBOTO 00Opa3y oroBijaya sK
KOMITOHEHTa XYJO0KHBOTO MPOCTOPY CIPSIMOBaHI OHOMACIOJIOTIYHO — BIJ IMEHI
KOHIIETITa 0 CYKYITHOCTI CMHUCIIB, ki BiH HomiHye [Bopkaues, 2002; Bopkaues,
2007]. "ErtHopeamii pO3ISIIAOTBCS SK HAMACKpABINI 3HAKH CTHOKYJIBTYDH,
BUPA3HUKH HAI[IOHAILHOTO KOJIOPUTY, IO MICTATh YHIKQJIbHI eTHOCTICIU(DIUHI
CMHCTIH, SIKI KOPETIOITh 3 SBUIIAMH, XapaKTePHUMHU ISl OJHIE€I KylIbTYypU Ta

BigcyTHiMu B iHmii" [[oner, 2006, c. 32].
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CxitagHiCTh BWJIYYEHHS E€THOKYJIBTYPHHUX CMHCIIB 3yMOBJEHA THM, IIO
CMHCT — II€ aKTyaji30BaHE y MOBJICHHI MOBHE 3HAU€HHS y MOEJAHAHHI 13 PI3HUMH
BUJIaMU TI03aMOBHOTO 3MicCTy. "Crenu(piqyHOI0 PUCOIO KYIbMYPHUX CMUCTIE € TE,
mo ix BepOanmbHI MaHidecTalrii HE OTPUMYIOTh MAapKyBaHHS y TJIyMauyHUX 1
JBOMOBHUX ciioBHMKaX. CaMe BOHH € JDKEpEJOM B3a€EMOPO3YMIHHS U
PO3Y3ro/IKyBaHOCTEH Yy MIKKYIBTYpPHIH KOMYHIKaIlii, yTBOPIOIOYM HAWOLIbILY, a
TOJIOBHE HEBIZIOMY, TPYAHICTb JyUIs 1HOGOHIB (“KyJIbTYpHHX ayTcauiepiB’”), Kl HE
3aCBOLIIM “KYJIbTYPHY IpaMaTHKy’’, SKOIO MO3aCBIIOMO KOPUCTYIOThCS 1HCalaepu”
[Bopobeii, 2011, c. 30].

ETHOKYbTypHI cMuCIM O€3NEepepBHO KyMYNIIOIOTBCS Y CEMaHTUYHIN
cTpykTypi ciuiB, "BHytpimHii dopmi" [Ilorebns, 1990, c. 34], y Bunsmi
CTHOKOHOTAaTUBHUX ceM [Anedupenko, 2014, c. 56]. PeneBaHTHOI 03HAKOIO
€THOKOHOTaTa, Ha OCHOBI SIKOTO 3/1MCHIOETHCS aCOLIaTUBHE MEPEOCMUCICHHS
JIGHOTAaTHBHOTO 3MICTy MOBHOI OJMHHUIII, € oOpa3Ha ckianoBa [Bopoobeit, 2011, c.
31].

B eTHOkOHOTaTtax sIK MUCJICHHEBUX CTPyKTypax y ¢dopmi dpeiima /
Mikpopeitma  (QOKycylOTbCSI  acolliaTUBHI  CIIOTH-KJIacu(ikaTopu,  sKi
1I€HTU(IKYIOTh BIACTUBOCTI KJjlacy OO’€KTIB Ta YTBOPIOIOTh IYYOK O3HaK
acoIliariB, M0 IHTEHIIOHATBLHO BHCYBAIOTHCS Y CBIIOMOCTI HOCIIB KyJbTYpH i
Yac BTOPHMHHOI HOMIHAIIT IEHOTaTa KyJabTypH Ha mepiimid mian [beikosa, 2005, c.
35].

OcCHOBHMMHM MeXaHi3MaMH, 110 3a0e3NeuyloTh MOXKJIMBICT KOIYBAaHHS
3HAaKaMM HeNpsMOi HOMIHAIli KyJbTYpHOI 1HQOpMalii, € mpecyno3uilii — (poHOBI
3HAHHS COIIOKYJBTYPHOTO XapakTepy, Ta IMIUTIKamii — JIHTBOKpPEaTHUBHI
XUTPOCIUICTIHHS MOBHHX Ta IM03aMOBHHUX 3HaHb [Momdyanosa, 2007; Tenus, 1996].

JIIHrBOKYJBTYPOJIOTIYHUNA aHalli3 TEKCTY, B CMHUCIOBOMY IPOCTOpPi SIKOTO
chopMyBaBCsi KOHKPETHHH o00pa3, BUpPaXEHUM 3HAKOM HEMpsSMOi HOMIHAIIII,
BUMAara€e He TUTbKU CIIPUUHSTTS TEKCTY, ajie 1 BCI€l COLIOKYIbTYpHOI iH(MOpMaIIii,

sIKa OTIOCEPEKOBYETHCS MM TeKcToM [benexora, 2004, c. 87].
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ETHOMOBHE KOMyBaHHS KyJIbTYPHO-1ICTOPUYHOTO JAOCBITY JIHTBOKYJIBTYPHOI
CHIIPHOTH B 3HaY€HHI MOBHOTO 3HAaKa € TITMOWMHHHWMN TPOIEC, SKUW 3MIHCHIOETHCS
Ha PIBHI KOTHITUBHUX ITPOLIECIB, 1110 TOPKAIOTHCA (DyHIaMEHTAIbHUX OCHOB ITI3HAHHS.
IMITIOKATHI CTPYKTYpHU BHIOPSAKOBYIOTH IIIHHICHO-CMHUCIOBI 3B’SI3KM B MeXkax
TOTO YM IHIIOTO E€THOKYJIBTYPHOTO IMPOCTOPY, KOOPAMHYIOTh MEXaHI3MU MOBH,
€ €THOMOBHOIO MaTPHIICI0 CEMaHTHU3AaIlll HAaBKOJMIITHBOI TIHCHOCTI [ AJe(pUpPEHKO,
2014, c. 94-99].

3rifHo 3 "CeMaHTUYHUM MOIISAOM" Ha KyJIbTYpy, cloBa € "Oe3lIHHUMHU
KIro4amMu" 10 po3yMiHHS KyJIbTYPH MOBHOI criibHOTH [ BexOutikas, 1997, c. 90].
Came 3paTHICTH 10 BepOaNi30BaHOCTI W  €THOKYJIBTYPHOTO MapKyBaHHS
BiJIPI3HSIIOTH KOHIICTIT BiJl IOHATTS, YSABJICHHS i 3HaueHHs [ bomasipes, 1998, c. 29;
Bonneipes, 2000, c. 12; White, 1959, p. 228].

"EtHocnieniudiyauM € Oyab-aKe MEHTAJIbHE YTBOPEHHS / KOHCTPYKT 1HIIOT
KyJabpTypu' — BigoMa no3unia [LE. AHlukoBa, sIkMil CTBEpKYBaB, 1110 B MOBI BCE
imiomatnaHo [Aniukos, 1997, c. 389]. IIpeacTaBHUKH JIHTBOKYJIBTYPOJIOTTYHOTO
MiIX0My, Ha BIAMIHY BiJl MPEICTaBHUKIB JIHTBOKOTHITUBHOI'O, JOMIHAHTHOIO
CKJIAJIOBOIO KOHIICNTY BH3HAIOTH IiHHICHY [Bopkaues, 2002, c. 80; Bopkaues,
2004, c. 36; Bopkaues, 2005, c. 190; Kapacuxk, 2005, c. 62; Kapacuk, 2010, c. 133;
Kpacusix, 2003, c. 9].

OcHoBHMMH 3aco0aMy TBOPEHHS XYJO0KHIX 00pa3iB TPaJMLIIHO BBaXKarOTh
Tponu sk "3acobu obpasnocti" [dumurpenko, 2000, c. 5; KoxxeBHukoa, 1995,
c. 7-8]. 3aranpHOBIIOMO, IO B XYJOXHBOMY TEKCTI HE TUIBKH TpOM, a i
CTHJIICTUYHO-HEUTpaAIbHE CIIOBO TiJ BIUIMBOM KOHTEKCTY MOXKE CTaTH DKEPEIOM
obpasHoro cmuciy [["ages, 1981; I'aues, 1983; Komies, 1992; Komies, 2006].

B XynoXHbO-IIOETHYHIM CBITOMOCTI OCMHUCJICHHS HOBUX KYJIbTYPHHX
peaniii, MDKETHIYHHUX 1 COLIaJbHUX BIIHOCHUH YCBIJOMIIIOETHCS Ye€pe3 HU3KY
CJIOBECHHX XYIO0XKHIX 00pa3iB, M0 00’€KTUBYIOTh €THOKOHIIETITU. ' ETHOKYJIBTYPHI
KOHIIETITW  BIAITPAalOTh  KJIIOYOBY  POJb  JUISS  JYXOBHOCTI  TEBHOTO

JIHTBOKYJIbTYypHOTO apeany” [['omyboBcrka, 2004, ¢. 104].
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3a 1.O. lN'ony6oBchKOIO, "HALlIOHAJIBHO-MOBHI KapTHUHU CBITY, SBJISIOUH
cobor0 BepOami3oBaHy IHTEpPNPETAIil0 MOBHHM COI[IlYMOM HaBKOJHUIIHBOTO
CBITY 1 cebe camMoro B IIbOMY CBITi, CKJIQJalOThCAd 3 YHIBEpCcaJbHOI Ta
HaiioHanbpHO-crienudiunoi yactuH. [lepma gactuna (''3aranbHuUl MOHATTEBUM
0asuc rojACTBa’) €, IO CYyTi, CYKYIHICTIO MEHTaJbHUX YHIBEpcalil,
M03aHaI[iOHAJIbHUM MUCJIEHHEBUM KOJOM, KUl BUCTYIA€E CIIJILHOI OCHOBOIO
NPUPOTHOI MOBH, MHCJCHHS Ta KynbTypu. Jlpyra dYacThHa HalliOHAIBHO-
MOBHHMX KapTHH CBITYy, SIKa BTUIIOE€ HAIllOHAJIBHY CIHEIU(IKY, YTBOPIOETHCA
BHACJIJIOK MEPEKOyBaHHS €IUHOTO JJISl BCIX €THOCIB MHUCJIEHHEBOIO KOJY Ha
BepOaTbHUM y Mekax KOHKPETHOI EeTHIYHOI MOBH, IO CYHPOBOIKYETHCS
HaKJIaJaHHAM HaI[lOHAJbHO-CceNUDIIHUX HIOAHCIB CBITOBIIUYTTA,
CBITOOCMUCJIEHHSI ¥ CBITOOIIIHKM Ha YHIBEpPCaJIbHY JIOT1KO-TIOHSTTEBY OCHOBY'
[[ComyGoBcbKka, 2004, c. 289].

Y MOBHOMY IIJIaH1 Taka KapTUHa CBITY BI1JIOMBA€ThCS B CEMAHTHII
MOBHHMX OJMHHIIb 3 OCOOJMBUMH €THOKYJIBTYPHO-CIEHU(PIUYHUMHI 3HAYEHHAMH, SIK1
BIJII3EPKAITIOIOTH SIK 00pa3 JKUTTS, Tak 1 00pa3 MucieHHs eTHocy. ETHOKynbTypHa
cneuddika B CEMaHTHIl MOBHHUX OJMHHUIIb €  PE3YJIbTaTOM  BIUIUBY
EKCTPATIHIBAILHUX YWHHUKIB — KYJIbTYPHO-ICTOPUYHHX OCOOJMBOCTEH PO3BUTKY
€THOCY.

"ETHOKYNbTYpHO MapkoBaHa iH(poOpMaIis pO3MILLYETbCS KBAHTAMH B
JIEKCHMKO-CEMaHTUYHOMY KOHTHHYYMi HalfioHanbHuX MoB" [Anedupenko, 2014, c.
181]. Taka iHdopmaliis Moxe OyTH MpeacTaBicHa YOTHPMa CIocoOamMu: depes
CTHOKYJIBTYPHI CEMH, €THOKYJIBTYPHE TJIO, €ETHOKYJIBTYPHI KOHIICTITH M KOHOTAITi1
[bstmuk, 2010, c. 51; bsumuk, 2013, c. 27].

ETHOKYIBTYpHI ceMHM BHUCTYNalOTh K CMOCiO BiIOOpa)KeHHS €JIEMEHTIB
KyJbTYpU B HOMIHATUBHUX OJMHMIISX, K1 (PIKCYIOTh €THOpeanii. ETHOKyJIbTypHE
TJIO XapaKTepPHU3ye JICKCEMU 1 (Ppa3eoiorTi3Mu, MOB’s3aH1 3 SBUIIAMH COIAIIBHOTO
KUTTS 1 BaXKJIMBUMHU ICTOPUYHUMM MOJIAMHU. BIiH TakoXX JOKajli30BaHUN B
JICHOTAaTUBHOMY acCIEeKTI 3HA4YeHHS, ajie, Ha BIJMIHY BiJl KYJbTYPHUX CE€M, TJIO
MapKoBaHe ijieosioriuyHo [Tam camo, 2013, c. 27].
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[loBHE po3ymiHHS 3HAYEHHS ETHOMApPKOBAaHOI OAMHMIN MOTpedye Bif
azpecaTa 3aJIy4€HHs WOTO 3HAHBb IMIOAO JPKEpesia BUHUKHEHHS €THOCTenr(iuHOro
oOpazy, SKHH JIeKUTh y HOTO MIAIPYHTI: HApOAHI 3BHUYAl, Tpaaullli, JIETCH]IH,
noBip’st [Haropna, 2008, c. 16]. Biarak, "He TUTbKM €THOKYJIBTYPHI MapKepH, a i
1HTepIpeTalis eTHOCTIeITU(PIIHUX CMHCIIIB, 110 00’ EKTUBYIOThCS
C€THOKYJbTYpEMaMH, CTHIYHUMH CTEpPEOTHUIIAMHUTA HAI[IOHATLHO-MapKOBAHUMU
CUMBOJIaMH, (pa3eosori3MamMu 13 €THOKYJIbTYPHUM CEMaHTUYHUM KOMIIOHEHTOM,
eTHopeasli MiAKa3ylTh ajapecary, KM (parMeHT €THOMOBHOI KapTHUHHU CBITY
akTyaizyetbes" [Tam camo, 2008, c. 17].

CBiIOMICTB 1HTEpIIpEeTaTOpa/unTaya CIpuiiMae eTHOpealii y Xy/I0KHbOMY
TEKCT1 3aJ€XHO BiJ] TOro, HACKUIBKM CaM I1HTENpPETaTOp MiATOTOBJICHUU 10
bOTO CHPUUHATTSA. Taka MPOEKIs pPEeaJbHOCTI € HEBIJ €MHOI YaCTHHOIO
3araJibHOMIOICBKOTO  ysIBIEHHS Tipo cBiT. OgHa 1 Ta cama eTHOpeawis
CIIPUMMAETHCS CBIJIOMICTIO TMO-PI3HOMY Kpi3b MPU3MY PI3HOMAHITHUX YHUHHHUKIB
(ICTOpUYHHMX, KYyJbTYpHHX, (i310JOTIYHUX, TCUXOJOTIYHUX, colianbHux). llei
IpoLIeC MO>KHA MOPIBHATU 31 3BOPOTHIM €(PEKTOM KPUBUX J3€pKasl: YUM OUIbLIE
KiJIellb Oepe y4acTh Y CBITOCIIPUHHATTI, TUM TOYHIIIA TMPOESKIIis.

Yci 3HaHHS, YABJIGHHS, BIAYYTTSA, acomiamii B CyMi CKJIaJaaroTh
KOMIUIEKCHE YSBJICHHS PO Iel (parMeHT JIFOAChKOTO Mi3HaHHA cBiTYy. CHcTeMa
CTHIYHUX KOHCTAHT — MPU3Ma, KPi3b Ky JIIOJIMHA TUBUTHCSA Ha cBiT [JIypbe, 1997,
c. 285]. "ETHi4HI KOHCTAaHTH — I03aCBiZIOMi KOMIUIEKCH, sKi (DOPMYIOThCS B
mpoleci TCHUXOJOTIYHOI ajamTallii €THOCY 10 HaBKOJHIIHLOTO MPHUPOTHO-
COI[IAJIBHOTO CEpEOBHINA W BUKOHYIOTh B E€THIYHIA KYJBTYpl pPOJIb OCHOBHHUX
MeXaHi3MiB, SKi BIOBIIa0Th 3a 1o aaanTariir” [Jlypee, 1997, c. 297].

HaBkono cioBa, 1o Mo3Ha4Yae €THOpPEaTir0 1 TMOB’s3aHl 3 HHUM CJIOBa-
MOHATTSI, CTBOPIOETHCS CBOTO pOAY CEMaHTHYHE TIOJIe, Y MEXKax SKOro
BUSBIISIFOTECS ~ YMCJICHHI ~ KOHOTaTHBHI ~ CYNPOBOJHW, JOJATKOBI ~ 3HAYCHHS,
acoIliaTUBHO-OIIHHI psijin. CHMBOJIIYHA 3HAYYIIICTh €THOPEATIT TOJIATAE B TOMY, 1110

BOHA CIIyTY€E ajio31€l0 Ha MEeBHUM (akT, BIJOMHUI KOKHOMY HOCIIO MOBH. 3HAHHS
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npo 1eil Qaxkt gomomarae IHAUBIIOBI BiAUyBaTH ce0€ YACTUHOIO €THOCY,
BU3HAYAI0YM MOBHY MOBEIIHKY 3T1HO 3 IEBHUMH CJIOBECHUMH KJIIIIIE.

PeanbHuil CBIT CripuiiMaeThesl 1HAMBIIOM TaKUM, SKUM HOT'O YCBIIOMITIOE
eTHOC. BiH BIATBOPIOETHCS Yy CJIOBI, B 00pa3i, SKUMH €THOC TO3HAYa€ TEBHI
peainii. byap-sika peanist COpuiMaEeThCsl MEPIIOYEProBO SIK IIOCH MaTepialibHE,
a BXE TOTIM Yy TIpoIeci CHOPUHHATTS, OCMHCJIEHHS Ta MOBOTBOPCHHS
OJIyXOTBOPIOETHCSI, TOOTO B1IOYBa€ThCs Ipoliec CcyO’eKTHBaIii 00’ €KTUBHOTO
3HaHHS MPO MPEIMET.

Taka cyO’exTHBaIlil 3YMOBIIOETHCS PI3HOMAHITHICTIO BHSBIB E€THIYHOI
CBIJIOMOCTI, 30KpeMa B ii €MOI[IITHO-OI[IHHUX, MOPAaJbHO-€TUYHUX 1 CYCHUIbHO-
LIHHICHUX, Ta OCOOJMBOCTSAMHM HamlapyBaHb / 'OJIGHIIHI ~ MaTeplajbHOro W
JlyXOBHOTO, 30BHIIIHBOTO 1 BHYTPIIIHHOIO CBITIB Yy CBIJIOMOCTI 1HJIUBIiJIA
[>KaitBoponok, 2007].

CumBogizariiss peajgii € CBOEPIIHUM CIIOCOOOM BIIOOpaKeHHS IIHCHOCTI,
SKUW IIUPOKO BHUKOPUCTOBYETHCS €THOCOM B ii TMEPETBOPEHHI Ta CTBOPEHHI
KyJIbTYPHOTO CEPEIOBUINA. 3PEIITOI KyJIbTypa Hapoay 3HAYHOK MIipOFO
CKIIAJAEThCS 3 PSAY CHMBOJIB, IO 3HAXOJSATh BHUPAXKEHHS TAaKOX B MOBI, fKa
IIEHTU(IKYE Ta YBUPA3HIOE PIZHOMAHITHI ETHOKYJBTYpHI cMuciad. Okpemi
dbparMeHTH BUBUCHHS CUMBOJII3allli peasiii HaBKOJUIIHBOTO CBITY SIK PYIIIHHOTO
YUHHUKA CTAHOBJICHHS €THIYHOI KYJbTYpPH, @ TAKOXK 1 CUMBOJIKM HalllOHAJIBHO-
MapKOBaHMX MOBHUX OJWHUIIL 3 OISy HaA 1X ETHOKYJIbTYpHI CMHCIHU
npezacrasiaeHo y npaigx 1.O. Tomy6oscewskoi [2002], B. B. XKaitsoponka [2007],
B.I. Konob6opoacekoi [2003], I1.I1. Kononenka [2005], H.B. Cnyxaii [2006] Ta
1H.

VY mporeci reHepyBaHHS TEKCTY BIiJOYBa€ThCSd HE TUIBKM BepOamizallis
TyMKHU, ajne ¥ o0’ektuBaiii eTHocmenudivyHOCTI. Buninstoun ToW uu 1HIIUAN
dbparMeHT CBITY JIsI OIKCY, aBTOPW KOHIIENTYyali3ylOTh WOTr0, HAMOBHIOYHU
eTHOCTenMDIYHUMUCMHUCIIAMH CYTHICHI peanii Oyrts [Macnosa, 1997; Maciosa,

1999; Macmnoga, 2001], ToO6To MeHTambHI 00pa3u (cMHCIH), MO (OPMYIOTHCS B
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CBIIOMOCTI MOBI[S, NEPENAIOTh SK XapaKTePUCTHKU MPEeIMETIB 1 SBHII
HABKOJIMIIIHBOTO CBITY, TaK 1 CTaBJICHHS MOBIISI IO HUX.

[Tepenomitoroun CBIT Kpi3h MNPU3MY CBIJIOMOCTI MpEJACTaBHUKA IEBHOL
CTHOKYJIBTYPHOI ~ CIUIPHOTH, Il OxuHMII OepyTh ydacTb y (opMyBaHHI
eTHocHelM(piuHol  KapTuHH CBITY [Anedipenko, 2004; Ackonbaos,1999;
babymikin, 1996; Heposnak, 1998].

Po3mexxyBaHHs TumiB 00pasiB 3JIMCHIOETBCS 3a IIIJIUM KOMIUIEKCOM
KpUTEPIiB, JOMIHAHTHUMH CepeJl SKMX € apxaiyHicTh — HOBH3HA, MPOCTOTA —
CKJIQJIHICTh CEMaHTHKO-CHHTAKCUYHOI Ta KOHIIENTYyaJIbHOI CTPYKTYpH; THIIH
3HAHHS, II0 YHPEAMETHEHI B CEMaHTULI XYJOKHBOTO TEKCTy. Y pe3ylbTaTi
3aCTOCYBaHHS LMX KPUTEPIIB CIOBECHI 00pa3d pO3MOAUIAIOTHCS Ha apXETHIIHI,
CTEepPCOTHITHI Ta HOBooOpasu' [benexosa, 2004, c. 223-301].

OCKUIBKM B OCHOBI CBITOOAUEHHS Ta CBITOPO3YMIHHS KOXHOTO Hapomdy
JICKUTH CBOSI CHCTEMa I[IHHOCTEH, CTEPEOTHIIB, BipyBaHb, CBIIOMICTh JIIOJMHU €
3aBXKJU €THIYHO 00yMOBIICHO0. "'ETHOCOIIOKYIbTYPHUM YMHHHUK BUSIBIISIETHCS B
HaIllOHAIBHO-ETHIYHUX OCOOIMBOCTAX crocoOy (opmyBaHHS Ta (HOpMyIIHOBaHHS
aymku” [Kpacusix, 2003, ¢. 195].

VY MOBHI KapTHHI CBITY OO’€KTUBYETHCS IIMPOKHUI CHEKTP Mi(pOJOTIUHUX
CBITIB yHIBEPCYMY, sIKI MOXYTh ICHYBaTHM OHTOJIOTIYHO (HAcmpaBii) Ta
emicremosioriuno (B ysBi) [Ciyxait, 1995]. OgHuM i3 METOMIB PEKOHCTPYKIIiT
MoBHO1 KaptuHu cBiTy H.B. Cnyxaii € meton J0oriko-ceMioTu4Hoi paMmku. CyThb
IIOTO METOJIy TOJsTaE B 1IeHTU(IKAIT aKTaHTIB MEracuTyailii TBOpY B TPhOX
JIOT1KO-CEMIOTUYHMX TO3UIIIAX: Cy0’€KTa OCMHCIICHHS, Cy0 €KTa 31CTaBJICHHS Ta
00’€eKTa 31CTaBJICHHS 3 BUIUICHHSIM BIAMOBIIHO MPSMHUX JIECKPUIITOPIB 00pasy,
KOJIIB TIEPEOCMUCIICHHS Ta PEBEPCUBHUX JECKPUTITOPIB-MOTUBIB (JECKPUTITOP — 11€
T€, 3a JOMOMOTOI0 4oro MoxHa onucatu cmuchi) [Cryxait, 1995, c. 304]. MoBHa
KapTHHA CBITy MOXe OyTH TIpeJCTaBieHa HE TUIbKKA TMEpPeIKOHIEITaMU
(apxetTunamu), a ¥ ETHOKOHUENTAMH, SKI Bi110Opa)kalOTh ETHOKYJbTYypHE

OCMUCIICHHA 4acy, IpOCTOPY, YHCJIA.
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B.M. ToniopoB Harojomrye Ha TOMY, III0 KapTHHA CBITY, €THOKYJIbTypHA
30KpeMa, 3aBXIM OpPIEHTOBaHAa HAa KOCMOJIOTI30BAaHICTh CYIIOTO: BCE MPUYETHE
0 KOCMOCY, TIOB’S3aHO 3 HHUM, BHUBOJUTHCS 3 HBOIO, IMEPEBIPAETbCA Ta
MiTBEPIKY€EThCA Yepe3 CHiBBiaHeceHHs 3 kocMocoM [Tomopos, 1980]. Ti ommc
nepeadavae, mepir 3a Bce, BUABICHHS KocMosorizoBaHoro modusvivendi (oOpasy
JKUTTS) Ta OCHOBHMX IapaMETpiB BCECBITY: MPOCTOPOBO-YACOBUX, MPUUYMHOBHUX
(ycTaHOBNEHHS i OOTPYHTYBaHHS XapakTepa 3B’ sI3Ky MiXK €JIeMEHTaMU Y BCECBITI,
3aKOHIB, 3a SKUMH I€BHI (PEHOMEHH, SBHUIIA BHHHKAIOTb, PO3BUBAIOTHCA Ta
3MIHIOIOTBCS), €TUYHUX (BU3HAUYEeHHs cep AoOpe-noraHe, NO3UTUBHE-HETaTUBHE,
JI03BOJICHE-3a00pOHEHE, O00O0B’s3KOBE-HEOOOB sI3KOBE Ta (ikcarliss mux chep y
3BEJICHHSAX MOPAJBHUX HOPM Ta y MPaKTUYHIM MOBEMAIHIl, CTBOPEHHS E€TUYHHUX
€TaJIOHIB TOILO), KUIBKICHUX (YMCIIOBI XapaKTEPUCTHKU BCECBITY Ta HOr0 OKPEMHX
YaCTHH, BHU3HAYEHHS CaKpaJbHUX YHCEN), CEMAaHTHMYHMX (BU3HAUEHHS SKICHOI
CTPYKTYPH CBITY — Cepii IPOTUCTABIICHb, 1110 OMUCYIOTh CBIT Ta HOTO OPraHi3yIOTh)
Ta epcoHakHuX (0oru Ta nemonn) [Tomnopos, 1980, c. 161-162].

VYHiBepcanbHUM 3aCO000M OITUCY CEMAHTUKH €JIEMEHTIB EeTHOKYJIBTYPHOI
KapTUHU CBITY € cHUcTeMa OiHapHHX pO3PI3HIOBAIBHMX O3HAaK, sKa Oyna
3anporionoBana B.M. Tonoposum. L5 cucrema HapaxoBye 20 6GiHapHUX OMO3UIIIN,
IO MOB’S3aH1 3 XapaKTEPUCTUKOIO CTPYKTYPH MPOCTOPY (BEpX-HU3, HEOO-3eMII,
3eMIIS-TIII3EMHE  1[apCTBO, MpPaBUU-JIIBUM, CXiA-3axXiJ, TMIBHIY-TIBIACHb), 3
KOOpJAMHAaTaMu 4acy (JeHb-Hi4, BecHa (J1iTO)-3uMa (OCiHB), 3 XapaKTEPUCTHUKOIO
KOJIbOPIB (OUTUH-4OpHUIN a00 YEPBOHUN-UYOPHUI), @ TAKOK MPUPOJHUX 1 KYIBTYPHO-
COLIAJIbHUX MPOTUCTABICHb (MOKPUN-CYXWUW, CUPHUII-BapeHH, BOJA-BOTOHB), IO
BiIOOpaXKaIOTh COIIATBHUNA XapakTep (YOJOBIYMN-KIHOUIN, CTaApPUIi-MOJIOINM,
CBIA-UY>KUU, ONM3bKUI-aJeKuid, BHYTpilIHii-30BHIIIHIN) [Tonopos, 1980, c. 163-
164].

HaBenena Buiie cuctema OiHApHUX PO3PIZHIOBATBLHUX O3HAK 32 KOJIHOPOM
1 COLIaJIbHUM XapakTepOM JIEKUTh y MIAIPYHTI CEMAHTHYHOI KJacudikaiii
i iHTepmperarii o0pa3iB omoBijgavya/HapaTtopa, M0 CKJIAJAI0Th OMOBIIHUI

MPOCTIP aMePiHIIaHChKUX XYI0KHIX MPO30BUX TEKCTIB.
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1.2.2 OnoBigzay mnpo30BOro TeKCTY Yy JIHIBONOETOJIOTiYHOMY

BHUCBITJICHHI

Crnenudika QopmyBanHs 1  (QyHKIIOHYBaHHA  oOpas3iB, 30KpeMma
OTIOBi/Iaya/HapaTopa, Y XyJA0KHbOMY TE€KCTI € BaKJIMBUM aCIEKTOM JOCIIHKEHb Y
rajgy3sX CEMaHTHUKH XYyJI0KHBOTO TEKCTY 1 KOTHITHBHOI moeThku [Bonkosa, 2016;
Bopo6iiosa, 2002; benexosa, 2001; bypora, 2000; I'opuak, 2009; JlumMutpeHko,
2000; KosampoBa, 2009; Mapina, 2015; IlaBkin, 2002; Ilpucsoxkaiok, 2007;
[Mypma, 2008]. IIpobnemu opranizamii 1 (OpMyBaHHS XYHAOKHBOIO TEKCTY,
0araToIIaHOBICTh CEMAHTHKO-KOTHITUBHOI CTPYKTYypu o0Opa3iB, y HalloMy
JTOCITIJIPKEHHI1 — o0Opazy OTOBi/1a4a, CIPSIMOBAHICTh Cy4acCHUX
JIHTBOMOETOJIOTTYHUX CTYA1N Ha PO3KPUTTS CIOCO01B 00’ €KTUBALlli 00pa30oM 3HaHb
PO CBIT 1 MOBY B CIIOBECHUX (pOpMax 1 BUCBITICHHS CMUCIOTBOPYHMX MEXaHI3MIB
CY4acHOr0 IPO30BOTO XYAOXKHBOIO TEKCTy Oylu 1 3alMIIAIOTBCA JOCUTh
aKTyaJbHUMU ChOTOJTHI.

"HapatuB sBnsie €000 TOJIKOJOBY CMHUCIOBY MHOXKHUHHICTB, IIIO
peani3yeTbcsi B HApPAaTUBHIM CTPYKTYypl XYAOKHBOIO TEKCTY 3aco00M HOTo
cemioTruHoro koayBanus'" [CaBuyk, 2017, ¢. 22]. OTxe, HapaTUB MOCTYJIFOETHCS
CHOTOJIHI SIK TaKa 1HCTAHIIIs, 1110 3/]JaTHA 30pTraHi3yBaTH B €IUHE 111JIe Cy0’ €KTUBHUM
JIOCBIJl JIIOAMHU. Y PO3BIJIKAX 13 HAPATHBHOI TCUXOJIOTIi came "HapaTUB MOCTA€E
BUSIBOM CHEIU(PIYHOrO Croco0y OCMHUCICHHS CBITY, OCOOJHBOIO (OPMOIO
ICHYBaHHS JIFOJIMHHU, KOTpa MpUTaMaHHOK jwuiie il Moaycy Oyrrs'” [IlImmoBcbka,
2003, c.3].

VY JiHTrBONOETOJOrIYHOMY PpO3yMiHHI 00pa3 oOmoBijaya TMOCTa€ TUM
MIKpOpPIBHEM, 3aCO00M SIKOTO aKTYall3yeThCS KpeaTMBHA MOJIEIb XYA0XKHBOTO
TekcTy. MapkepamMu Takoi MOJIETI CIIYTYIOTh MOBHI CTPYKTYPH, SIKI BUCTYHAIOTh SIK
KOHCTPYKTHBHI B peasti3allli HapaTUBHOI MEPCIEKTUBU TEKCTY, IO MPE/ICTaBIISE
CHUCTEMHO-CTPYKTYPHY B3a€EMO/III0 HOT0 Cy0’€KTHO-MOBJICHHEBUX, KOMITO3HUIIHHO-
CIOKETHHX 1 IPOCTOPOBO-4acoBUX CTOPiH. "CyO’eKTHUI aKkTyani3aTop HapaTUBHOI

NEPCHEKTUBH XYAOKHBOIO TEKCTY, HApaTop, MOB’A3aHUN 3 KaTeropieo aBTOp-
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MMMCbMECHHUK CKJIQAHUM IMIUTIKATUBHUM 3B’SI3KOM, Y SKOMY BiH € MOBJICHHEBO
MUCJIMMHAM HACJTIJIKOM aHTHIeIeHTa — aBTopa” [bexTa, 2007, c. 249].

VY TexcToBOMY HapaTHBI caMe OIOBIiJlay BUCTYIae aHajgorom MoBiis. Hapasi
pPO3pI3HAIOTHL 00pa3 aBTOpa, PO3MOBiJada, OMOBiava, OIMOBiIb, CKa3z (poc.),
po3MoBiAL. B aHrimicTUIll MUTaHHS MNPO HAABHICTh HapaTopa y TEKCTI TEX €
JTUCKYyCIiHUM. JlOCHITHMKHA 3’SICOBYIOTH KOHIICNIT HapaTopa 1 HOro BajigHICTh
KOXHIM omoBini [Bamberg, 2014, p. 241]. VBaxkarTh, 10 HapaTOp — TOJOC —
avoice [Bal, 1981, p. 42]; napatuBuuii arent — narrating agent [Rimmon-Kenan,
2002, p.19]; mapatuBHa moswmiis — narrative position [Toolan, 1989, p. 196];
CYKYITHICTh TEKCTOBHX 3HaKiB — an aggregate of textual signs [Dolezel, 1976, p. 5];
KOHCTPYKIIisS, OCHOBaHa Ha 4YMTaIbKii iH(epeHiii — a construction based on
reader’s inferences [Fludernik, 1996, p. 24].

OnoBigay € TUM O0’€KTOM CBIJIOMOCTI, III0 BTUICHHH Y TEKCT1 PI3HUMHU
JHTBOTOETOJIOTIYHUMH 3ac00aMM, SIKI BJIACHE 1 MapKylOTh OCOOJIMBOCTI HOTO
oOpazy. VY JmochiKyBaHUX Yy poOOTI TeKCTax Taki Mapkepu (JEKCU4YHI,
CUHTaKcU4H1, Tpadiuni) (POKycylOTh yBary Ha €THOIICHTUYHIA MPUHAICKHOCTI
o0Opasy, sSIKiil MOBICTye a00 HapaTye ICTOPIIO MPO TON YU 1HIIUNA aMepiH1aHChKUM
eTHOC, TOOTO omoBigau Madidectyerhcs sik Storyteller, Ha skoro mnokaameHO
BOXJIMBY MICII0O PO3MOBICTH TIPO aMEpIHAIAaHCHKUM HapoJ, HOro KyJIbTypy,
I[IHHOCTI, OCOOJIUBOCTI  CBiTOOAueHHsITA CBITOpO3yMiHHSA. KopucTtyroduck
noeTHyHuMu  GopMamMu  (ETHOKYJIBTypHUMH  MeTadopaMH, METOHIMISIMH,
MOPIBHSHHSAMH, TirlepOoIaMu, 1HBEPCISIMU TOILO) OMOBIJAY JOBOJUTH TOUKY 30pY
CTOCOBHO TOTO YM IHILIOIO SIBUIIA, @ TAKOX aKTHBI3ye yuTaya 10 (OPMYBaHHS
HOro BJIACHOTO PO3YMIHHS MPO aMEPiHIaHCHKUIA €THOC, €THOKYJIBTYPY, MO3aiKy
KYJIBTYp TOIIIO.

Comianpauii mcuxonor A. Monb, OWH 13 MEPIINX, XTO BUKOPUCTAB IICH
TEpPMiH, Ha3BaB KyJbTypy ''MO3Ai4HOIO", OCKUIbKM 3HAaHHS CKJIQJalOThCSd 3
pO3pi3HEHUX (PparMeHTiB, MOB’S3aHUX MPOCTUMHU, BUMAJKOBUMHU BIJITHOCHHAMU
yacy 3acBO€HHS, CIIB3BYYHICTIO a0o acomiamiero iged. Lli ¢parmentu He

YTBOPIOIOTh CTPYKTYpPH, BOHU MAlOTh KOTe€3liiHYy CUITy, sIKa He Tiplle 3a JIOT14HI
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3B’A3KM HajJa€ "eKpaHy 3HaHb' MEBHY LIIBHICTh, KOMIAKTHICTh, HE MEHIIY 3a
"TKaHWHO MOAI0HOT0" eKpaHy rymaHiTapHoro 3HanHa [Mounb, 2008, c. 118].

®dinocod 1 kynbryposor [d. Kedeni Takoxk 3acTOCOBYBaB TMOHSTTS
"Mo3ai4Ha KyJIbTypa' IO XapaKTepPUCTHKU CTaHy MEBHOI eTHOKyIbTypH [Kedemn,
1996]. IoscHIOIOUHM 1110 Te3y, BIH CTBEP/IKYE, 110 "JTIOJWHA BiAKpUBaE 1 cebe
HaBKOJIMIIHIM CBIT 3a 3aKOHAMHU BHUIIQJKOBOCTI, HIJIAXOM CHpPOO 1 MOMHUIIOK.
CykymHICTH 1i 3HaHb BU3HAUAETHCS CTATUCTUYHO: 3HAHHS MOCTYMAIOTh 13 JOCBIAY
npeakiB  (IIaHyBaHHS  TpPaJUIlii),  JKUTTEBOTO  JOCBiAy  (OTpUMaHHS
C€THOKYJIBTYPHUX 3HAHb 13 BIAMOBIIHMX JKEPEN) 1 JIMIIE MICIAS HAKOMMYCHHS
neBHOro oOcsry iHQopmallli, BOHA IOYMHAE BUSBIATH B I[bOMY ITOTOKOBI
HeOoOXiaHi I ii sKuTTeBOro AocBiny cmucaun' [Kedemu, 1996, c. 17].

[Iponiec mi3HaHHS BiIOYBAa€ThCS BiJ BHUMAIKOBOCTI JO BHUMAJKOBOCTI M
IHKOJIM IIl  BUIMAJKOBOCTI BUSBIISIIOTBCA CYTTEBUMHU. KiacuyHuii  meTon
TYMaHITapHOTO Mi3HAHHS — JIOTIYHA JEAYKI[S 1 MpUioM (HOpMaTbHUX PO3IYyMiB
IUIIXOM BiJI OJJHOTO BYy3JIa 3HaHb 0 1HIIOro. "ExpaH 3HaHB" y TakOMy BHUIIAJKY
Harajaye naByTHHHS a00 TKAaHUHY, YACTHHHM SIKOT TIO€THAH1 TOTIEPEYHUMH HUTKAMHU.
[ToctynoBo, y mpolieci aHamizy IUX MOETHYHOYUX 3B S3KIB CTa€ BCE OLIbIIEC 1
OisibllIe, 1 TKAHWHA YTBOPIOE CTPYKTYpPY [Tam camo, c. 18].

Mo3zaiuyHa KynpTypa HE € BUIIQJKOBHM SIBUIIIEM Y PO3BHUTKY CYCILJIbCTBA.
[i BUHMKHEHHIO cHpusie HAasBHICTH 3HAYHOI KiILKOCTI KyJIbTYp, KOXKHOI 31 CBOIiMH
BipYBaHHSIMH, TPATUIISIMU, )KUTTEBUMH TIEPEKOHAHHSIMHU, IIHHOCTSAMH, a TaKOX
BIICYTHICTh €JMHOTO MIAXOAy 10 BupimeHHs mnpoonem. Llelr ¢enomen
XapaKTEePHUN 71 TMOCTIHAYCTPIadbHOTO CYCIIJIBCTBA 3 MOro ''pBaHUM' CTHJIEM
xutts [Kapa-Myp3a, 2000].

Bynp-sikuit mporec y pO3BUTKY CYCHUIBCTBA 3HAXOJUTH BiTOOpaKeHHS
y muctenrtsi. Tak, mias mepioxy BinpomkeHHS aMepiHIIaHChKOT KyJNbTYpH B
ymoBax HoOBOro amepuWKaHCBKOTO CYCHIJIBCTBA € XapaKTEPHUM CTBOPEHHS
XYyJIOKHIX 00pa3iB, iK1 HEMOKJIMBO OXapaKTEPU3yBaTH OJTHO3HAYHO.

B oOpa3ax omnoBima4iB aHami30BaHUX y POOOTI TEKCTaX MO3ai4HO

MOEAHYIOTHCS €THOKYJIBTYPHI I[IHHOCTI aMepiHJ1aHChKOTO Hapoay 1 IIHHOCTI
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HOBOTO aMEpPUKAHCHKOTO CYCHUIbCTBA. 3 METOK BHOKPEMJICHHS OIHHX
CTHOKYJIBTYPHUX I[IHHOCTEH cepeJ] IHIIWX, 3araJbHOaMEpPHUKAHCHKUX, TBOPII
XYJIOKHIX TEKCTIB, HOCII aMepiHA1aHCHhKOT €THOKYJIBTYPH BILUTITAIOTh Y CBOI TEKCTH
o0Opas3u, CIOKETH, MOTHUBU PI3HUX ETHOCIB Ta 3aCTOCOBYIOTH PI3HI HApaTHUBHI
NPUIOMH Y CTBOPEHHI1 HOBHUX XYIOXHIX 00pa3iB.

AHai3youd poib 1 PyHKIIIO OMOBijIadya XyA0KHBOTO TEKCTY, HOTO 1HTEHIII1
y HampsMy BEJIEHHS CaMOT0 MOBICTYBaHHA 1 ()OpMyBaHHI TOYKH 30py YMTaya A0
MOJII Ta MEPCOHAXIB, MPO SKI HAPATYETHCS, 3BEPTAEMOCH /10 TEXHIKM 3BOPOTHOI
NEPCIIEKTUBH, OOTPYHTOBAHOI CTOCOBHO I1HTEpIpeTalii XyI0XHbOIO 00paszy Ta
fioro midonopHux xapakrepuctuk mpod. Bomkosoro C.B. [Bonkosa, 2017, c. 135;
Volkova, 2016, p. 376].

[HTEepec 10 3BOPOTHOI NMEPCHEKTUBU MOCKWIMBCA B XX CTONITTI B TeOpii 1
npakTuii 00pa3oTBopyoro mMuctenrsa [ApuxeiM, 1974; dnopencekmii, 1999] y
3B’SI3KY 3 BIJIPOJIP)KEHHSM TEHJICHIIINA 7O CUMBOJI3MY 1 CEPEIHbOBIUHOT XYA0KHBOT
cnaamuad. OmHuM 13 nepmux (EHOMEH 3BOPOTHOI MEPCHEKTUBH 3 IMO3MIIIL
MOSICHEHHsT 11 MexaHi3MiB ~ HamaraBcs — gocmiautd  [1.0O. dnopeHchkuii
[@®nopencekuit, 1999]. Ilpu 1pbOMy OCHOBHE 3HA4€HHs BiH  BIJIBOJUB
KOMIIO3UIIIHHUM MOMEHTaM 1 XyI0KHbOMY 3aaymy. Ha BiaMiHy Biff TBOPIB €MOXHU
BinpomkeHHs kKapTHHHA IUIONIMHA HAa 1IKOHAX PO3TAIIOBYETHCS MPAKTUYHO HA PiBHI
Oueii, a He Ha MEeBHIN BIJICTaHI BiJ crlocTepirayva.

"[IpuitoMm 3BOPOTHOI MEPCHEKTUBU — 1€ TEXHIKA 300pa)KCHHS MpPEeIMETIB
y OpOCTOpi, KOJM BIJJaJ€Hl JeTanl COPUHMAIOTHCS OUIBIIMMH 32 PO3MIPOM,
HIXK Ti, 1110 IepeOyBaroTh OJrKYe 10 croctepirada” [Dmopenckwuii, 1999, ¢. 203].

AnanTyro4u 170 3BOPOTHOI TEPCIEKTHBU CTOCOBHO I1HTEpHpeTartii
xynoxHsoro tekcry, C.B. BonkoBa po3ymie 1eil mpuiiom 1 gk "HapaTUBHUH, 110
COpHSiE  PO3TOPTAHHIO  3MICTY  Mi(OJOPHO-aBTOPCHKUX  00pa3iB, 1  sK
IHTepIpeTallIMHUI, 0 J03BOJISE EKCIUTIKYBaTH Mi1()OJIOPHI O3HAKU XYI0KHBOTO
obpasy" [Volkova, 2016, p. 376]. IlpuiioM 3BOPOTHOT MEPCIEKTUBU y KOHTEKCTI
HAIlIOTO  JIOCHI/PKEHHA CcTaHe e(PEeKTMBHUM Yy TMIpolleci  XapakTepusarlii

€THOIJICHTUYHOCT1 00pa3y OIoBijaya Ta HOro TUMIB.
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Omnosinay moxke OyTu "omarHeHUM" y Pi3HI MAcKH 1 3aJ€KHO BiJ (QYHKIII,
Ky BIH/BOHM BUKOHYIOTh y TEKCTi, IOCTAaBaTHU: OIOBIJAa4eM-IIyTIBHUKOM, SIK
HanpuKIiIaa, y pomani [xepanbaa Bizenopa "Truth and Bright Water™: "Truth and
Bright Waters it on oppositesides of the river, the railroad town on the American
side, the reserve in Canada" (p. 1); omoBigauem-dizocodom, sk y pomani JIbroic
Epnapiu "Tales of Burning Love™: "We are conjured voiceless out of nothing and
must return to an understanding state. What happens in between is an uncontrolled
dance, and what we ask for in love is no more than momentary chance to get the
steps right, to move in harmony until the music stops" (p. 98); omosimauem-
MEHTOpPOM, SIK, 1O mpukiany, y pomani JIetoica Oyenca '"The Sharpest Sight":
"Most people think dreams is only for the time we’re asleep, they don’t know that
dreams is how we see in the dark" (p.112); onoBigaueM-ckeTuepoM, K y pOMaHi
JIproic Epnpiu "The Painted Drum': "A turbulence of hormones flows up and down
this road. On my walks. I’'ve seen the adolescence of each neighbor child hit like a
small quake. Except in the wide loop sold off by a lumber company, divided into
twelve five-acre parcels, and settled in development style, most of the houses on
this road are surrounded by a depth of dark trees and a tangle of undergrowth. No
two are within shouting distance. <...>" (p.13), "There is also, in my eagerness to
take on the Tatro estate, a thread of personal connection that reaches back several
generations. It is nothing, my mother or | would have pursued while either of the
Tatro brothers was alive, although it has to do with our specialty — Native
American antiquities" (p.29), omnosimauem-komeHnTaTopom: "l am beginning to
worry that the rumors were just that when, upon opening, the first of a wide bank
of drawers built into a wall, I find the first indication of, it seems curious to say,
life" (p.34); onoBinaueM-ictopukoM, sik y pomani HaBappa Ckorra Momanes "The
Way to Rainy Mountain”: "In the winter of 1872-73, a fine heraldic tipi was
accidentially destroyed by fire. Known as the Do-giagya guat, "tipi with battle
pictures" it was ornamented with fine pictures of fighting, men and arms on the
side and wide, horizontal hands of black and yellow on the other. The Do-giagya

guat belonged to the family of the great chief Dohasan and occupied the second
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place in the tribal circle on ceremonial occasions™ (p. 45), abo y Tomy camomy
poMaHi — omnoBigadueM-aBToOiorpadom: "There are meadowlarks and quail in the
open land. One day late in the afternoon | walked about among the headstones at
Rainy Mountain Cemetery. The shadows were very long; there was a deep blush
on the sky, and the dark red earth seemed to glow with the setting sun. for a few
moments, at that particular time of the day, there is deep silence. <...>" (p. 45).
Oxpemum BusiBOM eTHOcrernudiku oOpa3y omnosigaua €, 33 M.M. baxTtinum,
noiidonis [baxtin, 1963, ¢. 3] abo OaraTorojioccs OMOBIgAYiB y MEKaX OIHOIO
TBOpY, IO cHOCTepiraerbcsi y pomanax JIbtoic Epnpiu 1 HE € BHUIAJAKOBUM,
OCKIJIBKH y BCIX CBOIX IpalsiX aBTOpKa Ipomarye ieto "ciIMEeHHO1 ITUHaMIKK", dKa
PO3KPHUBAETHCS y B3aEMOBIIHOCHMHAX MK WICHaAMH CiM’1 K HaIllaJKaMH PI3HUX
MJIEMEH, Y MOPaJbHO-€TUYHOMY BUXOBAaHHI MOJIOJIOrO MOKOMiHHS. Tak, y il pomaHi
"Love Medicine", sikuii ckiagaeThes 3 16 yacTHH (Ha3BH SKHX [TOJAaHO B Iy)KKaX),
OTIOB1JIb Y KOXKHIM HACTYMHIN YaCTHHI BeJle HOBHM OMOBi/Iay, SKUM € SIK IIEPCOHAK
(>kiHKa 200 YOJIOBIK), TaK 1 CTOPOHHIN crocTepiray, KMl po3MOBiae Mpo MOAIl,
10 CTOCYIOTHCSI TOTO YW 1HIIOTO YJI€Ha BEJIMKOI aMepiHJIIaHChKoi ¢iM’i, mop.: SO
when | went there, | knew the dark fish must rise. Plums of radiance had soldered
on me. No reservation girl had ever prayed so hard" (Saint Marie, p.43); "l never
wanted much, and | needed even less, but twhat happened was that I got everything
handed to me on a plate. It came from being a Kashpaw, | used to think. Our
family was respected as the last here ditary leader soft his tribe. But Kashpaw dies
out a round here, people forgot, and | still kept getting offers. What kind of offers?
Just ask"™ (The Plunge of the Brave, p. 118); "It was the harsh spring that
everybody thought would never end. All the way down to Fargo on the Jackrabbit
bus, Albertine gulped the rank, enclosed, passenger breath as though she could
encompass the strangeness of so many other people by exchanging air with them,
by replacing her own scent with theirs. She didn’t close her eyes to nap even once
during travel, because this was the first time she’d traveled anywhere alone" (A
Bridge, p. 163). Cama Ha3Ba pomaHy € MeTaQOpPHYHOIO, OCKUIbKH B

amepiHaiaHChKOMY po3yMminHi Medicine iHkoprmopye 3HaHHS penirii, ¢igocodii,
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OXOPOHU 3IIOPOB’sl, MCUXOJIOTIi, eKOJorii Tomo, a l0Ve SK MPUKMETHUK Yy LbOMY
CIIOBOCTIONYYeHHI, 3a Bu3HaueHHAM C. JIyHAKBICT, Ma€ 3HAYEHHS MOTHBYIOUOI
cuu [Lundquist, 2004, p. 203].

ETHOKyBTYpHa TMOETHKA aHali30BaHUX Y pPOOOTI TPO30BUX TEKCTIB €
MPOJYKTOM TBOPEHHS OTOBiJa4ya, SKUM HE TUIBKM MACKYEThCA 3a ' Ppi3HI
OMOBIJAIbKI 00U, MaHI(ECTyIOUN EKJICKTUYHOTO OMoBijgaya, ajie i gopmye
CTHOKYJbTYPHHM OPHAMEHT XYIOKHBOTO TEKCTY 3a JOTIOMOTOI0 BBEACHHS B
HapaTHBHY TKaHMHY eTHOHIMIB (Kashpaw, Do-giagyaguat, atraditional Ojibwe),
erHocumBoutiB (When Davan Eyke moved in, the ravens watched, but they watch
everything), eTHOMOTHBIB, €THOCIOKETIB Tomlo. Bemuky posnb y dopMyBaHHI
CTHOKYJbTYPHOTO  OpPHAaMEHTAJII3My pPOMAaHIB  HAaJEXUTh ETHOKYJIBTYPHUM
Metadopam.

Meradopi cborojHi BiABOJAUTHCS POJIb OJHOTO 3 HAMOUIBII MPOXYKTUBHUX
3ac00iB BUPaKEHHS BTOPUHHOI HOMIHAII y CTBOPEHHI MOBHOI KapTHUHHU CBITY
[Steen & Burgers, 2016], sika Mae BIacTHBICTh EKCILTIKYBAaTH CHCHH(ITHAN TTOTIISIT
Ha JKUTTS — MOTJIAl, SIKUWA € PE3yJIbTaTOM TOTO, 1[0 MEeTapOPUYHI XapaKTPUCTHUKH,
BILJIETAIOYMCh B KOHUENTYaJIbHY CUCTEMY B1I0Opa’KE€HHS CBITY, BU(apOOBYIOTH il
BIIMOBITHO IO HAIIOHAJBHO-KYJbTYPHUX TPAIUIlIi 1 BIACTUBOCTEH MOBH
Ha3WBaTH THM Y4 1HITUM criocoOoM npuxoBaHi sBuiia [Steen & Burgers, 2016, p.
410-411].

ETHOKYNBETYpHI cMHCIM  O€3MepepBHO  KyMYJIOIOTBCS Yy  CEMaHTUYHIM
CTpykTypi cmiB, "BHyTpimHiid ¢opmi” [[loreons, 1990] y Burmsami
CTHOKOHOTAaTUBHUX ceM [Anedupenko, 2002; Anedupenko, 2014]. PeneBaHtHOO
O3HAKOK0  €THOKOHOTaTa, HAa OCHOBI SKOrO 3OIHCHIOEHCS  acoOLllaTUBHE
MEPEOCMUCIICHHSI JIEHOTaTUBHOTO 3MICTY MOBHOI OJIMHMII, € oOpa3Ha CKJIaJ0Ba
[Bopobeii, 2011, c. 75-76].

"B eTHOKOHOTaTax SK MHCJICHHEBUX CTPyKTypax y Qopmi dpeiima /
Mikpodpeiima  (POKyCylOTbCSI ~ acollaTUBHI  CIOTH-KJIacu(ikaTopu,  sKi

1IeHTU(PIKYIOTh BIACTUBOCTI 00’ €KTIB Ta yTBOPIOIOTh HU3KY O3HAK aCOLiaTiB, 110
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IHTEHIIIOHAJIbHO BUCYBAIOTHCSI Y CBIIOMOCTI HOCIiB KyJbTYpH IiJ] YaC BTOPUHHOI
HOMIHAIII1 IeHoTaTa Ky/IbTypH Ha nepmuii mian" [berkosa, 2001, c. 19].

Y Qokyci HamoOro AOCHIPKEHHS CTa€ €THOKYJbTypHa MmeTadopa sK
BXJIMBHM €IEMEHT MOBHOI KapTHHHU CBITY, IO BiIOOpaxye Crocid BUWIMHEHHS 1
Kkiacudikaili peaqbHOCTI, NMPUUHIATHN y MeXax JaHOi MOBHOI CHIIBHOTH, SKUU
BUKOHY€E (QYHKIIIIO BigoOpak€HHsI ICHYIOUYO1 cucTeMu IliHHOcTe. HaroHnansHui
oOpa3 cBiTy MaHidecTye CHCTEMYy B3aEMHHMX BiamoBimHocTel. I[lapamerpammu
BCTAHOBJICHHSI TAaKOTO POAY BIAMOBIIHOCTEM MOXYTh OYTH Taki: HasBHICTb,
BIJICYTHICTh a00 TOMIHYBaHHSI B MeTaopax MOBU OyIb-SKOi 3 HOTUPHOX CTHXIN
(3emJi, BOTOHb, MOBITPS, BOJA, KaMiHHS TOIIO), KOHTEKCT, B SKOMY BOHHU
B)KMBAIOTHCS, MPUB’SI3Ka TMOYYTTIB, €MOIIi, OCOOUCTICHUX SKOCTEH 10 OpraHiB
JIOJICBKOTO  Tija, PO3MOALT O3HAK 3a TOPU3OHTAIBHUM a00 BEPTUKAJIbLHUM
KOHTEKCTOM.

Tak, no npukamy, Jjisl aMepiHJIaHIIB TaKl MPEIMETH, SIK OPJIUHE 1Mepo ado
ropa 4 METOHIMIYHMH ii 00pa3 — KamiHHS, € NMEBHUM KYJIbTOM, OCKIJIbKH, TO-
nepie, BBAXKAIOTHCA HOCIAMH E€THOKYJIBTYPHOI IaM 4TI MPO I[IHHOCTI €THOCY
(Open 1 'opa manidecTyrors Benukoro TBopIs, JyX sIKOTO 3aKOPIHEHO B YCbOMY,
0 3HAXOJIWUTHCS HABKOJO JIOAWHHU). ToMy, OyIb-IKUW HapaTUB TEKCTIB
aMEpIHIIaHChKUX IMMCHbMCHHHMKIB THM 4YH IHIIUM YMHOM MICTUTh MPEIMETHI
oOpa3u (mepo, KamiHb, ropa) abo oOpa3u cakpadbHUX TBapuH (Opes, 3Mis,
Beamine): "Do you know, that a stone can be wedged just so into the under
carriage so that, when you press the gas pedal, the accelerator sticks and shoots
the car forward at an amazing speed?" (Louise Erdrich, "The Painted Drum", p.
9); "Stones on the highway" (Louise Erdrich, "The Painted Drum", p. 9); "All that
survived the fire were eagle feathers. They remained in the smoking ruins of their
home, floating on top of black ash and water. The feather he gave me was one of
those. | still keep it safe in a cedar box in my home" (Linda Hogan, "Dwellings",
p. 16).

®dokycyroun MOTJsA YyuTauya Ha BepOallifx, sKi Ha3UBaIOTh €THOKYJIBTYpHI

IIHHOCT1 aMepiH/IIaHIlIB, OIMOBiJad MeTahOpPUYHO BHUCIOBIIOE 1€ TOTrO, IO
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IIHHOCTI, SIKI AacOLIIOIOThCS 3 TBOpIEM, 3aJHUIIaOTbCd BIYHUMH HOCISIMHU
CTHOKYJIBTYPHOI MaM’SiTi, TMOCTAalOThb THUMHU IIHHOCTSIMH, 3HAHHS TMIPO SKHUX

MepeaeThC 13 MMOKOIIHHS B TTIOKOJIIHHS.

1.2.3 OnoBizauy cy4yacHMX AHIVIOMOBHHMX aMepPiHAIAaHCHLKHUX MPO30BHX

TEKCTIiB Y BEKTOPi €THOKYJbTYPHOI CEMiOTUKH

VYV kiHmi XX CTOMTTS 3arajlbHOAMEpPUKAHChKAa KYJIbTypa OTPUMYE TaKy
O3HaKy, L0 ii MOYMHAIOTHh MOPIBHIOBATH 3 "KaNeHJOCKONOM" KYJIbTYp, OCKUIBKH
BIIUYBAE€ThCS BIUIMB AaHTJINACHKOI, a(pUKAHCHKOi, KHUTAaHChKOI KYyJIbTYp Ha
mitepatypy CILA. ¥V Takux ymoBax IOCHIIKEHHS 0COOJIMBOCTENH €THOKYJIBTYpPH
aMepIHI1aHLIB 3IIMCHIOETHCS 3 TIO3ULIIT TEOpIi '€THOKYJIBTYpHOI MO3aiku' [BoskoBa,
2016, c. 61]. OmnoBifadi TaKUX CTHOKYJIBTYPHUX XYIOXKHIX TEKCTIB IMOCTAIOTh TAaKHM
IHCTPYMEHTOM  JUIi  TBOPLIB  aMEpiHIIaHChKOI  IMpO3W, 3ac000M  SKOTO 1
TPaHC(HOPMYIOTECSI €THOKYJIBTYPHI I[IHHOCTI, CTBOPIOIOTHCSI €THOHAPATUBU XYJIOKHIX
TEKCTIB, a BJIACHE OMOBIAAYl PO3IJISNAIOTHCS JITEPATYPHUMH KPUTUKAMH SIK 3HAKH
€THOKYJIBTYPH.

AHrChKMl eTHOTpad, aHTPOMOJIOT, TBOPEIh EBOJIIOIIAHOT IIKOJA B
eTHorpadii Ta icTOpii KyJIbTypH, 3aCHOBHUK KyJbTypHOi aHTpomoJjorii Ensapa
Bbapuert Taitnop [Taitnop, 1989] roBopuB npo "eTHOKYJIBTYpY SK HMBUII3ALIIIO, IO
PO3IJISAAETHECA B IMUPOKOMY €THOTpa(piqHOMY 3HAYCHHI, MOCTA€ CKIATHUM IILIHM,
[0 BKJIFOYAE Mi3HAHHS, BIpyBaHHS, MHUCTEITBO, MOpajb, MPaBo, 3BUYAl U JESKI
1HIII 3IaTHOCT1 ¥ 3BUYKH, BJIACTUBI MPEJACTABHUKY €THOCY SIK WICHY CYCILUIbCTRBA.
Oco0IuBOCTI KyJIBTYpH PI3HUX €THOCIB € TEMOIO, OJM3bKOI0 0 BUBUYCHHS 3aKOHIB
JFOJICbKOTO MHCeHHs W yunHKiB" [Taiinop, 1989, c. 21].

Posrisimarounn 'y Hamomy  JIOCHDKEHHI 00pa3  omnoBiaya B KIIOUl
€THOKYJIbTYPHOI CEMIOTHKH, 3BEPTAEMOCH JI0 OCHOB CaMoi JiHrBoceMioTHku. CydacHa
CEMIOTHKA BHBYA€ 3HAKU 1 3HAKOBI CUCTEMHM SIK 3acO0M 30epexeHHs, mepenayi i
nepepobnennast ingopmarnii [Amapeituyk, 2011, c. 35]. FO.C. CrenaHos

BUOKpeMIIO€E: 1) 010CeMIOTHKY — JOCHIIPKEHHS CHUCTEM, IO OCHOBYIOThCS Ha
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IPUPOJTHUX 3HAKAX, SIK1 € O10JIOT1YHO pEJIeBaHTHUMMU; 2) €THOCEMIOTUKY — HAIIPSM,
10 MICTUTh TIAPO3IUIH, K1 OPIEHTYIOTHCA Ha a) aHTPOMOJOrii0 eTHorpadito,
TOOTO BUBUYEHHS nepeBakHO NpumiTUBHUX cycninbeTB (E. Xomn, CHIA; K. Jlesi-
Ctpoc, @paHniiis); 6) Ha comiabHY TICUXOJIOTIIO Ta 1HXKEHEPHY TICUXOJIOTII0, TOOTO
BUBYCHHS BHUCOKPO3BUHYTHX cycniibcTB (K. Matope, ®panmis; A. Yamanic,
CIIA Ta 11.); B) icTopito pinocodii 1 mitepatypu (P. bapt, M. ®yko, ®paniis); 3)
JIHTBOCEMIOTHKY — OPIEHTYETHCS HAa BUBYEHHS MPUPOTHOI MOBH 3 i CTHIIICTUKOIO 1
TOPKA€THhCS BUBUCHHSI 1HIIMX 3HAKOBUX CHCTEM JIMIIIEC TIE€I0 MIPOIO, y SIKii BOHU Q)
(YHKLIOHYIOTH TapaJIeIbHO 3 MOBJICHHSM (MApajiHIBICTUKA); 0) KOMIEHCYIOTh
MOBJIEHHS ((POHOJIOTIYHI 1 IpadiyHi 3HAKH); B) BUAO3MIHIOIOTH 1i (QYHKIII 1 ii
3HAKOBUM XapakTep (XyIOKHE MOBJIEHHs); 4) aOCTpakTHY CEMIOTHKY —
JOCIIIJPKEHHSI Hal3arajbHIMIMX BJIACTUBOCTEH 1 BIIHOIIEHb, [0 XapaKTEPU3YIOTh
3HAKOBI ~ CHCTEMH, HE3aJIeHO BIJl IXHBOIO MaTEplaIbHOTO  BTIJICHHS.
FO.C. CrenanoB HaroJjoiye, o BCl Il HAIpsIMU € TICHO TOB’sI3aHi 1 iXH1 CHUIbHI
MUTAHHS BUPINIYIOTHCS B MEXKaxX 3arajibHoi cemiotuku [Crenanos, 1971].

3HaK SIK OCHOBHA OJWHUIIS CEMIOTHKH y WOTr0 HAWIIMPIIOMY BU3HAYCHHI
pO3IIIAIA€ThCA SIK THOCEOJIOTIYHA KaTeropis: '3HaK € TPEeAMET YYTTEBOIO
CIOPUMHSATTS, OyTTS SIKOTO Yy CHUCTEMI JIFOACHKOT AISUTBHOCTI MOJISITA€ y MO3HAYEHHI
(npencraBieHHI, 3aMilIeHHI) 00’e€kTiB 1 00 ’eKTHBalli 3HA4YeHb, IO iX
BinoOpaxaroTe" [Kum, 2008, c. 98]. Bepyuu 3a ocHOBY (QyHKIIIi 3HAKIB Y JIFOJICHKIH
JUSITTBHOCTI, MOYKHA 3apaxyBaTH MPUPOJHY MOBY JI0 TEPINOi KaTeropii 3HaKiB, J0
AKO1 HaJIe)KaTh 3HAKOBI CHUCTEMH, SIKI PIBHOMIPHO CIYTI'YIOTh 1 3acoboM
KOMYHIKATHBHOT, 1 3ac000M iHTeNIeKTyanbHoI AisutbHOCTI [Kum, 2008, . 106].

Yapnp3 Canpaepc Ilipc, 3aCHOBHUK OJTHOTO 3 JIBOX HAWOILIBIINX CEMIOTHUYHHUX
MPOEKTIB — aHTJI0OAMEPUKAHCHKOTO MparMatusmy — y poo6oti "IIpo HOBHIT criUCOK
kareropii” (1867), ymepie BBIB TepMiH ceMio3 1 TAyMaduB HOro K MpOIEC, Y
AKOMY OO0’€KT TMOpOJKye 3HAK camMoro cebe, a Iel '3HaKk MOPOIKYE
1HTeprnpeTanTy. Ll iHTepnpeTaHTa NOPOIKYE HACTYMHY IHTEPIPETAHTY, 1 TaK 10

Heckinuenocri" [Pierce, 1985, p. 5].
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Tunonoris 3nakiB Y. [lipca — ne AMHaMiyHA MOJENb, KA OpIEHTOBaHAa Ha
3MIHIOBaHY MOJIeJIb KOMYHiKailii i cioctepesxxenns [[Ipockypun, 2008, c. 14].

Yapnw3 Biassim Moppic y npani "OcHOBU Teopii 3HaKIB", po3BUBaOuu i1ei
Y. Ilipca, po3rismae TpU KOMIIOHCHTH CEMIO3HMCY: 3HAaKOBHIA (Sign), JecurHar
(designatum), iaTepmperanta (inerpretant) intepmnperarop (interpreter) [Moppuc,
2001, c. 47].

®. ne Coccrop, 3aCHOBHUK JPYrOr0 BEIHKOTO CEMIOTHYHOTO IMPOCKTY —
KOHTHHEHTAJIbHOI CTPYKTYPHOI JIHTBICTUKH — 0a3y€eThCs Ha YITKOMY PO3YMiHHI
roroBux 3paskiB [AHmpeiuyk, 2011, ¢. 50]. 3a tBepmxennsm C.I'. IIpockypina,
"reopis Y. Ilipca — me ommc mporecy, a Coccop y Mexkax CBO€i ''ceMutorii’
po3risinae, Kopuctyrouuch tepminonoriero Y. Ilipca, "kiHIeBl iHTepOpeTaHTu,
TOOTO JEeKCHYH1 (TpaMaTWyHl) 3HAYEHHS CJIIB y CUCTEMI MOBU 30Kpema, Ta iXHl
B3a€EMO3B’SI3KM Y CHUCTEMI MOBU 3arajioM. BiH BUBYaB MOBY 1 MOBJIEHHS SIK
HEPO3/UIbHI eJIeMEHTH (MOBa — I1€ CHCTeMa 3HaKiB Y MOBJICHHI, JJI1 MOBJICHHS 1
gyepe3 moineHHs )" [[Ipockypus, 2008, c. 23-24].

Y KOHTEKCTI HAIIoro MOCHIKEHHS MH JOTPUMYEMOCHh Mo3uili @D. e
Coccropa npo Te, 1110 ''3HaK — 11 JBOOIYHA MCUXO0JIOTIYHA CYTHICTh: TOHSTTS 1 loT0
3BYKOBUH 00pa3; MEHTaJbHA KaTeropis, sika 30epiracrbcsi y CBIIOMOCTI 1 €
JacTUHOIO cucTeMu MoBu™ [Saussure, 1998, p. 31].

[ToBTOpIOBaHICTh 3HAKYy B MOBI Ta MOBJICHHI IPUBOJUTH 10 TOTO, IO 3HAK
MaHiectye cumBoi. [TOHATTS CMMBOJY B JTepaTypi HAJICKUTH 0 HANHOLIBII
HEe3po3yMiuX i1 3amnytanux [Bomkosa, 2013, ¢. 117; I'opuak, 2009, c. 5]. Cioso
cumeol TOXOIUTH BiA rp. symballein, mo o3Hadyae — 3IITOBXYBaTH, BiJ TP.
symbolon i jat. symbolum, a 1ie o3Hauano — Mapkep, 3Hak [[Toreomns, 2000, c. 29].
Po3mmmBUacTicTh TOHATTS CHUMBOJ  IPOCTEKYETHCS Y BIAMOBIIHMX CTATTAX
CHIMKIONeAMUHUX ciaoBHUKIB. Tak, y Macmillan English Dictionary [2002]
HaBEJCHO Take BH3HAYECHHs: a picture oe shape used to represent something; a
mark, letter, number etc. used to represent something; someone or something that
represents a particular idea or gaulity [Macmillan English Dictionary, 2002, p.

1456].
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"CUMBOJ € KOHLENT, CHOpiIHEeHUuH 10 o00pa3y. BiH HamioHaIbHO
cnenu(iuHUld Ta MOTHBOBAHUN THUM CMHCIIOBUM 3B’SI3KOM, IO BCTaHOBIIIOETHCS
MDK MPEAMETHUMHU Ta a0CTPaKTHUMHU €JIEMEHTaMHu Horo 3micty. CUMBOJI 3aBXIU
Ma€ y3araJbHIOIOYHMIA XapakTep 1 OOOB’SI3KOBO (irypye y MOBJCHHI. YMIHHSA
yyTaya BU3HAYAETHCSA 3IATHICTIO MOr0 BUSBUTH Ta MPaBWIBHO 3po3ymiTd. lle
MPEICTABIISETHCS BAXKIMBUM, OCKUIBKH Y XYJ0)KHBOMY TEKCTI CUMBOJI € 00pa3HUM
HEHTPOM €CTeTUYHOro OadeHHs o00’ekTuBHOro cBity y uimomy" [Lllanckwuii,
1999, c. 84].

JIt0ACTBO BUKOPUCTOBYE CHMBOJIM, II00 300pa3uTH AUHAMIYHY 1 TBOpYY
CUJIy CBOTO ICHYBaHHs, OCOOJMBO OCHOBHI M aOCTpaKTHI pUCH, TakKl SK: JHOOOB,
XOpoOpICTh, BIPHICTh, CHPABEIUBICTh, TEPOi3M, MYIPICTh, MpaBay. "'MoBa — 1ie
HaWBaJIMBIIIWNA CUMBOJI HAIIO1 COIIaJbHOI 1A€HTUYHOCTI, 1 11€ YyJJOBO MiAXOIUTh
s i€l inenTruHocti” [Koxkunos, 1964, c. 410]. Sk cuctema CHMBOJIIB, MOBa —
1€ JOBUIbHE MOJAHHS 1HITUX peYeil — IHIIUX CYTHOCTEH, I0CBIY, MOYYTTIB, TyMOK
TOIIIO, BMIHHSI BPaXxOBYBaTH CHMBOJIIYHY peali3alil0 4Oroch 1HIIOrO. 3HAYEHHS
CJIOBa TIO3HAYAETHCS 3BUYAWHHUMHM, YTIM JOBUIBHUMH CHMBOJaMHU. biibin Toro,
CUMBOJIM, 110 CKJIAJal0Th CUCTEMHU 3HAYE€Hb, 3a CBOIM XapaKTEpOM € OUIbIIe Hik
MPOCTO TPENCTaBHUIILKI. BOHM BOJIOAIIOTH TUPEKTUBHOIO (BKAa31BHOIO), TBOPUOIO,
€BOKATUBHOKO (110 BUKJIMKAE TMOYYTTS), @ TAKOXK MPEACTABHUIIBKOIO (DYHKIIISIMU
[Kapacuk, 2005, ¢. 62-63]. Cuctemu 3HaYCHb BUXOAATH JAJICKO 3a MEXKI 3HAYCHD,
OCK1JIbKA BOHU MTPOHUKAIOTH Y JKUTTEB1 (POPMHU, Ta JIFOJCHKI BIJIHOCHUHHU.

"JlitepaTypHUil CUMBOJI — I Te, II0 O3HAYA€ IIOCh OUIbIIE, aHIK BOHO €
Hacrpai. Lle 00’exT, MoauHa, cutyaiisi, Al a00 SKUNCH 1HIINN €JIEeMEHT, KN
Ma€ He TUIbKM OyKBaJbHE 3HAUEHHS Yy TEKCTIi, ajleé TaKoXk nependadae abo mopae
iHIi 3HaveHHs [MamapnamBuiy, 1996, c. 238-241].

Kpim 1150T0, CHMBOJI Ma€e BIACTUBOCTI, IO BIAPI3HAIOTH HOTO Bix 3Haka. Lle,
"Mmo-mepiie, MPUHIIMIIOBA MHOKUHHICTh JICHOTAHTIB, 3 IKUMHU KOPETIOE CUTHI(IKAT
CUMBOJTy. Y BHUMNAIKy 3 (AaKTOM CBIJIOMOCTI CMMBOJI caM IO 00l Ma€ CKIIaJHYy
KOMIUIEKCHY CTPYKTYpY, B SIKiil MOB’si3aH1 MK cOOOI0 Kinbka 00’€KTIB, TOMY BiH

HC MOJKEC BUCTYIIATH K aBTOHOMHC SABHIIIC. Ho—zxpyre, CHMBOJI MUMOBILILHHUI moao
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CBOTO TMO3HAYaHHS, TOMY IO 3B’S30K 3 MO3HAYYBAHUM € OPTaHIYHUM 1 KOXKHOTO
pa3y cTae akTUBHUM 3aBISKH ITporiecy po3yMinHs' [Boisikosa, 2014, c. 20-21].

3BEpHIMOCS 0 CUMBOJIY B TOMY BUTJISA[II, B IKOMY HOTO pO3yMi€ CEMIOTHKA.
O.®. Jloces, 31CTaBISIIOYH AJIETOPiI0, CXEMY 1 CUMBOJI, YBa)KA€ CXEMY BUPAKCHHS
171e1 y 3araJpHOMY CMHCIII, aJIeTOpit0 — 0Opa3HOI0 UIIOCTpaIli€ro i7ei, CHMBOJ —
TOTOXHICTIO i71ei Ta 00pa3y [Jloces, 1990, c. 424-427]. IIpoHU3YIOTH IiaXPOHIIO
KyJIbTypd KOHCTAHTHI HAaOOpPH CHMBOJIB 1 3HA4HOIO Mipor0 OepyTb Ha cebe
(GYHKITII0 MEXaHI3MIB €HOCTI: peali3ylouu Mmam’siTh KyJIbTypH Npo cebe, BOHU He
Jal0Th 1M PO3MacTHCSA Ha 130JIbOBaHI XpOHOJOTIUHI Iwiactu [Bomkosa, 2013, c.
117]. Take MOHSATTA 3arajoM BiJIIOBIJa€ TOBCIKICHHOMY B)XHBAaHHIO CJIOBa
cuMBOJI. Te, 1110 BIH MICTUTBH 1 IEPEHOCHE 3HAUCHHS, 30/IMKY€E Horo 3 MeTadoporo.
Opnak 1s 61M3bKICTh BiJHOCHA. MeTtadopa — Outbll npsiMe yrnoaiOHEHHsI OJJHOTO
npeaMeta ado sBuina inmomy [Vorozhbitova, 2014, p. 44-45].

CuUMBOJI 3HAYHO CKJIQJHIIMIUKA 32 CBOEK CTPYKTYPOIO 1 3MICTOM. 3MIiCT
CUMBOJIYy HEOJHO3HAYHUH, 1 MOro Ba)KKO, a 4acTO W HEMOXKJIMBO, PO3KPUTHU [0
kiaig. CuMBoM Hece B €001 SKyCh TaEMHHINIO, HATAK, IO J03BOJIsLE€ Xi0a
3IOTaIyBaTUCA TPO T€, IO XOTIB CKa3aTH NHUChMEHHUK. TJIyMaduTH CHUMBOJI
MOKJIMBO HE€ CTIUIBKH PO3YMOM, CKIIBKH 1HTYili€r0 1 mouyTTsiMu. CTBOproBaHi
MMCbMEHHUKAaMU 00pa3u-CUMBOJIA MalOTh CBOI OCOOJMBOCTI, Y HUX JIBOILJIAHOBA
OynoBa. Ha mepmiomy Micui — NHEBHE SIBHILE 1 peajibHI JETali, Ha APYroMy
(MpuxOoBaHOMY) — BHYTPIIIHIN CBIT JIPUYHOTO Teposi, MOro OadeHHsI, CIIOTAJIH.
SIBHMI, IpeIMETHUI TIJIaH 1 TAEMHUHN, TTTMOMHHUN CEHC CHIBICHYIOTH B oOpa3ax-
cuMBoJiax. BigTak cuMBOJ — 1€ OaraTo3HAYyHUN aJeropuyHUN 00pa3, OCHOBAHUI
Ha 101001, CX0XKOCTI a00 CHIIBHOCTI MPEAMETIB 1 SBHII KUTTS. Y CHMBOJII MOXE
OyTH BHpakeHa CHCTEMa BIJIMOBIAHOCTEH MIXK PI3HUMH CTOPOHAMHU JIHCHOCTI
(CBITOM TPUPOIU 1 KUTTSAM JFOAUHHU, CYCIUILCTBOM 1 OCOOHUCTICTIO, PEAIbHUM 1
IppeaIbHUM, 30BHIIIHIM 1 BHYTPIIITHIM).

VY pocnikyBaHUX Yy Halliii poOOTI pOMaHax €THOKYJIbTYpHA CHMBOJIIKA
OUITBII MOIIMpEHa B HApaTHBI OIMOBiJada: MEpPCOHaXi abo 00’€KTH MOBICTYBaHHS

31e0UIBIIOr0 HaOyBalOTh CHMBOJIIYHOI CHUJIM, aOCTPAKTHOro a0 y3araJibHEHOTO
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3HauYCHHA. AMEpIHAIaHChKI MUCBMEHHHKW  IHTEHIIIWHO  BHUKOPUCTOBYIOTH
CTHOKYJIBTYPHI CHMBOJIM y CBOiX TBOpax, amxe, sk 3a3Hadae C.B. Boikoga,
CJIIOBECHI Ta HEBepOaJibHI CHUMBOJIM 3aCTOCOBYIOTHCS SIK 3aci0 [JIsl yIaKOBKH
MOBIIOMJICHb, 10 POOUTH X HEBIJ €MHOI0 YAaCTHHOIO CYYacCHOTO XYAOXKHBOTO
JTUCKYpCYy, W00 1ie OuIblie 3aJ0BOJILHUTH BHUCOKHM CIOXUBYMN XapakTep
Cy4acHOro cycmiabctBa [Bonkosa, 2013, ¢. 33-37].

ETHOKYIBTYpHUI HapaTWB aMepiHIIaHCHKOI MPO3M MICTUTh CHMBOJH, SKi
3aKOpPiHEHI Y CBIAOMOCTI aMepiH/IIaHChKOr0 €THOCY. baraTo 13 ux CUMBOJIIB B3SITO
3 TIUOOKHX BIpyBaHb 1 MepekoHaHb. BoHW WayTh Ha3zaa B 1CTOPIIO, JIETCHJH,
Miosorito. Lle moTyX H1I CHUMBOJIM 1 MOHATTS, SIKI 3HAHOMI aMEpIHJIIaHCBKOMY
€THOCY, OCKUIBKM BOHM IIOB’Si3aHI 3 BUKOPUCTAaHHSM IaM STI MOro mpeikis, 3 iX
CBITOPO3YMIHHSIM 1 CBITOCIIPUHHATTAM. 5K, 10 IpUKIaay, IIMOOKE MEPEKOHAHHS B
TOMY, 110 cujia TBOpIA € B yCiX peuax, mpeaMerax 1 00’ €KTax, Kl HasBHI B KHUTTI
JIOJMHU: KaMiHb, TBapWHa, POCJIHMHA, ropu ToImo. Binrak, chopmyBanoch i
MOKJIOHIHHS T'OPi, ITaxy, POCIMHI K NpeICTaBHUKaM TBOPIIS Ha 3eMIIl.

ETHOKYNbTYpHMII ~ CHMBOJI3M  4YacTO  BIAIrpae Baromy poib ¥y
MOCTMOJIEPHICTCHKIN aMEpiHIIaHChKIA MpO31, HEPIAKO 3aBIASKHM BUKOPUCTAHHIO
apxeTurnHux (iryp, HaTXHEHUX (OJBKIOPHUMHU TEKCTaMu (Midamu, JEreHaaMu 1
Ka3kaMu). OTOX, €THOMAapKOBaHI €JIEMEHTH TEKCTy KOPEIIIOTh 3 MAacHBOM
KOHOTATUBHUX 3HAa4€Hb 1 BOYIOBYIOThCS B OCHOBHY KaHBY TeKCTy. BizyanbHi Ta
CJIIOBECHI CTPYKTypW, Ha IIbOMY e€Tami, IHKOJM Mi(iuHI Ta apXeTWIHi, Ha
MICUXOJIOTITYHOMY 1 MIJTEKCTOBOMY PIBHSIX CTBOPIOIOTH Pi3HI OPMU CUMBOJIIZMY
[Macnosa, 2004].

CumBonu-apxetunu, Ttaki sk Creator (cumBon Tsopist), Medicine Wheel
(cuMBOJI MyApOCTI, 3HaHHA TIpo kUTTs), Eagle (cumBon noOpa), Snake (cumBOI
371a), 3HAXONATh BepOallbHEe W HeBepOalbHE BUPAKEHHS B aMEpiHAIaHCHKHUX
MPO30BUX TEKCTaX HA CEMAHTUYHOMY, CHHTAKCUYHOMY Ta HApaTHUBHOMY DIiBHSX.
barato 13 HMX CUMBOJIIB CATAlOTh APEBHIX OOPs/IB 1 BIpyBaHb, JETreHl 1 MiOJIOTIH,
K "BIYHI CHUMBOJIM, SIKI BIUIMBAlOTh Ha €MOIIli, [0 MOKJIUKaHI MPHUBEPHYTH,

nepeKoHaTH, 3axonuTH i nepecuautu’ [Kpeimckuii, 1992, c. 23].
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Y KOHTEKCTI HAIIOr0 JOCHIIKEHHS MM TOBOPUMO HE TUIBKH TIPO
CTHOKYJIBTYPHHM CHMBOJI3M TMPEIMETHHUX 00pa3iB, IO PO3KPHUBAETHCS Y
HapaTHBaxX aMepiH1aHCHKOI MPO3H, a ¥ MPO CUMBOJII3M CAMOTO €THOKYJIBTYPHOTO
HapaTUBY, PO WOTO CEMIOTHKY, 110 BUSBISETHCS 1 BUIITPUXOBYETHCS OMOBiAauEeM
TEKCTY, 00pa3 sIKOTO € OCHOBHUM (POKYCOM HAIlIO1 JIIHTBICTHYHO1 yBaru. Omnosijiady,
MAacCKYyIOUHCh 32 PI3HUMH MEPCOHaX)aMu a00 OMOBIJAIKMMH MAacKaMH, YBOIUTh
yuTauya B aTMoc(epy eTHOKYJIbTYpHOI aMepiHIiaHChKOi OpHAMEHTATICTHKH, IO
CTBOPIOETHCS 3aCO00M  KOMITO3MIIITHO-MOBJIEHHEBOT apXETUKTOHIKM: TMei3axi,
3aMalIbOBKH, TBapHHH, POCIMHHM Ta IHIII 00 €KTU-ETHOpeanlii, sKI CIyTrylTb
KAHBOIO I[1€1 €THOKYJBTYPHOI OpPHAMEHTAIICTUKHU TEKCTY.

MoTuBM aHali30BaHUX Yy POOOTI MPO30BUX TEKCTIB TaKOX IOCTAIOTh
00’€KTaMH CEMIOTUYHOTO aHali3y: IOUIYK BIYHOTO JKUTTA € UEHTPAJIbHUM
€JIEMEHTOM, 10 XapaKTEPU3YEThCS €THOKYJIbTYPHUMH CHUMBOJIAMU: KaMiHb, ropa,
opedl, 3Misl, KOJIO TOIIIO.

ToMmy 11 BIYHI CUMBOJM € JUHAMIYHOIO CWJIOKO, IO BIUIMBAE Ha (opmy
HapaTHUBY, 1 € TOTYXHUM CIIOCOOOM, 100 TOCTYKATHUCS IO CEPIsl YhuTada, po3ymy i
ayuri. [Ipore siBHUIT CHMBOJN PO3TIISIIAEThCS SK KIIIE, a HE SK 1€ OJUH IIap
IMOMHU JIOJIAaHOTO J0 HapaTuBY. ETHOKYIBTYpHHMM CHMBOJII3M OYEBHIHHMA Y
CTBOPEHHI HaWKpalluX JIITepaTypHUX CKapOiB, ajie aBTOpH HE BUOUPAIOTH OY/b-
SKOTO BHUJy CHUMBOJIB, BOHH CTBOPIOIOTH BiacHl. OOpsin momopoxi (quest —
KBECTy —> TIONIYKIB TIPUTOJd) TOJOBHOTO reposi (mpoTaroHicta MihigyHOTO
HapaTUBYy) € KOPIHHUM CHMBOJIOM aMEpiHJIIaHChbKOI €THOKYIbTYpu. Hacmpani
HEMA€E KOJHOTO TEKCTy, y SKOMY T'epod He MPOXOAWB OW BHYTPIIIHBOTO IIJISXY
OTPUMaHHA TOro 4YM 1HIOro AocBimy. [logoposk OuThIT HDK M0-HEOYAh 1HIIE
CUMBOJII3Y€ 3MiHU, Yepe3 Kl MPOXOJATh MEPCOHaX1, 00 MOA0NATH TPYIHOIII 1
BIJIKpUTH TIOCH HOBE s ceOe. [lopTasiu cCUMBOMIZYIOTH TIEpeXi BiJi PEaIbHOTO
CBITY JI0 ippeajbHOT0, BiJ] CBIJIOMOTO J0 HECBIJJOMOTO, BiJl PEAIbHOCTI JIO YSIBHOTO

CBITY.
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AmnHami3 cy4acHUX aMepiHA1aHCHKUX IMPO30BUX TEKCTIB MOKa3aB, II0 aBTOPU
(N. Scott Momaday, Leslie Silko, Louise Erdrich, JamesWelsh, Linda Hogan)
MIJHIMAIOTh Y CBOiX HapaTWBax TEMHU JIO0OBI 0 MNPHUPOIHUX, KYJIbTYpPHHX 1
CTHOKYJbTYPHHX  I[IHHOCTEH. 3aBOSKH  aMEpIHIIaHCBKOMY  TOXOJKEHHIO
MHCBbMEHHUKIB Yy iX TBOpax BiJA3EpPKAJICHO OCOOJIMBOCTI aMepiHAIaHCHKOTO
CBITOCIIPUHHATTA Ta CBITOPO3YMIHHS, 3HAaHHSA KYJIbTYPU 1 TPaJuIliil €THOCY,
HalllIOHAJTBHUN KOJOPUT €THOMOCTHKH.

[lin eTHOMOETHUKOI pPO3YMIEMO KOMIUIGKC BepOallbHMX  3aco0iB
€CTETUYHOTO BIUTUBY HA YUTaua, CIPSIMOBAHOTO HAa CTBOPEHHS XYIA0KHBOI POpPMH 1
3MICTy 00pa3y oOmnoBijaya, M0 YMOXJIMBIECHO BHOOPOM JIIHIBOCTHIIICTUYHUX
3ac00iB 1 HaApaTUBHUX CHOCOO0IB 1EHTH(IKAIIT HOTO €THIYHOI MPUHAIEKHOCTI 1
dbopMyBaHHS YABIECHHS MPO HHOTO SIK €THOMAapPKOBAHOI OCOOMCTOCTI, MOBOIO SIKOT
BUCBITJIIOIOTBCSI  €THOKYJIBTYPHI I[IHHOCTI, CBITOPO3YMIHHS ¥ CBITOOQYeHHS
€THOCY.

OO6pa3 omoBijlayua €THOKYJIbTYPHOTO HApaTUBY JOCIIKYEMO 3 MO3UIIIT
JIHTBOKYJIBTYPOJIOTIYHOTO, JIIHTBOTIOETOJIOTIYHOTO Ta €THOJIHTBICTUYHOTO
M1JIXO/I1B.

JIiHrBOMOETONOTIYHUIM  aHami3 (parMeHTIB XYyJOXKHIX MPO30BUX TEKCTIB
AMEPUKAHCHKUX THUCHbMEHHUKIB  1HJ[IAaHCHKOTO  TOXO/DKEHHS  TOKa3aB, IO
CYKYNHICTh JIHTBaJbHUX 3aco0iB, 3a JIONOMOIOK SIKMUX OMNOBiAaY 3A1HMCHIOE
€CTEeTUYHUI BIUIUB JIJISl BTIJICHHS CBOTO 1A€MHO-XYI0XKHBOTO 33yMy, YTBOPIOIOTh
TOM JIIHTBOMOETUYHUIA (POH XYJO0KHIX TEKCTIB, IKMI BHUCBITIIOE came Tl pedl, fAKI
MarOTh €THOKYJIBTYPHY IIHHICTH, IOCTAIOTh CHMBOJIAMH TOTO YH IHIIIOTO SIBUIIIA,
3HAHHS PO SK€ TMPUXOAUTH 13 KUTTEBUM JOCBIIOM JIOAWHU 1 TEpeacThes 13
MOKOJIIHHS B TIOKOJIIHHS.

Y JiHTBONOETOJOTIYHOMY pO3yMiHHI 00pa3 omoBigadya IOCTa€E TUM
MIKpOpIBHEM, 3aCOOOM SIKOTO aKTyaJi3yeThCsl KpeaTHMBHA MOJENb XYJI0KHBOTO
TeKCcTy. MapkepaMu Takoi MOZEIl CIYTYIOTh MOBHI CTPYKTYPH, SIKI BUCTYIAIOTh SIK

KOHCTPYKTHBHI B peaii3alii HapaTHUBHOI MEPCHEKTUBU TEKCTY, IO MPEICTABIISE
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CUCTEMHO-CTPYKTYPHY B3a€EMOJIII0 HOTO CyO’€KTHO-MOBJICHHEBHX, KOMIIO3HUITIAHO-
CIOKETHHX 1 MPOCTOPOBO-UYACOBUX CTOPIH.

Y JIHrBOKYJBTYPOJIOTIYHOMY KJIIOUl Hamly yBary c¢GOKyCOBaHO  Ha
BHUSBIICHHI W JOCIIPKEHHI KOHIICTITIB/€THOKOHIIEIITIB, aKTyaji30BaHUX B 00pasi
OMOBiJlaya, SK €JEMEHTIB HAI[lOHAIbHOI JIIHTBOKYJIbTYPHU, ETHOKYJIbTYPHHUX
IIHHOCTEW 1 IIHHICHUX MpiopuTeTiB. Takui MiAXiJ YMOXKJIHUBIIOE BUBUYCHHSI
crioco0iB BUABY, BijoOpa)keHHs 1 (ikcallii KyJIbTypH B MOBI.

VY KOHTEKCTI €THOKYJIbTYPHOIO CUMBOJII3MY 00pa3 OIoBijlaya po3yMIiEMO SIK
TaKU OXYyI0KHCHUH 3HAK €THOKYJIbTYPH, KU BUSBISETHCS 1 BUIITPUXOBYETHCS
B TEKCTI B PI3HUX eTHOHapatuBaxX. OMOBIJa4, MAacKylOUYUCh 3a pI3HUMHU
MepcOHa)KaMu a00 OMOBINAIBKUMU MacKaMmH, YBOJWTH YUTada B aTMochepy
€THOKYJbTYPHOI CEMIOTUYHOI OPHAMEHTAJIICTUKH, IO CTBOPIOETHCS 3aco00M
KOMITO3UIIIITHO-MOBJIEHHEBOT ApPXETUKTOHIKM: TeH3axki, 3aMallbOBKH, TBAapUHHU,
POCIIMHHU Ta 1HII 00’ €KTU-ETHOpeail, K1 CIYyTyIOTh KaHBOIO 111€1 €THOKYJIBTYPHOI
OpPHAaMEHTAJIICTUKH TEKCTY.

OCHOBHI TOJIOXKEHHS PO3JILTY TIPEACTaBICHO Yy Imyomikamisax [63; 64; 66; 72].

68



PO3JILI 2
METOJOJIOTTYHI 3ACAJIU JOCIL)KEHHS OBPA3Y OITIOBLJTAYA
B CYYACHIN AHT'JIOMOBHIN AMEPIHAIAHCBKIHN ITPO3I

2.1 JliHrBOmMOETOJIOTIYHUI BeKTOpP aHajizy o0pa3y omnoBizaua B

Cy4YacCHiil aHIJIOMOBHIl aMepiHAIaHCBHKIN MPO3i

JIIHrBOIIOETOJIOTIYHUK BEKTOp aHami3y o0pa3y XyJAOKHBOTO TEKCTY,
OCTaHHIM YacoM HaJuxXa€ Bce OIbIIe 1 OUIBINE IOCHIIHHUKIB, SK BITUM3HIHHUX
[Bopo6iioBa, 2010; benexosa, 2004; Bonkxoma, 2018; Mapina, 2017; I3o0ToBa,
2009), Tak i 3apyoixuux [Freeman, 2020; Stockwell, 2002; Gibbs, 1994; Gibbons,
2013], Ha pO3pOOKY OKpEeMHX ITOJIOKECHb TeOpii 0Opa3sHOCTI, €KCIIPECHBHOCTI M
emoriiiHocti. "JlinrBomoetuka", 3a Bu3HadeHHsAM B.S. 3amopHOBOi, "mounHae
BUXOJUTH 3a MEXI1 BJIACHE JIIHTBOCTHJIICTUKH, MPOTE€ € TICHO IMOB’S3aHOI0 13
CEMaHTHYHHUM, CTHJIICTHYHUM 1 METaCeMIOTUYHUM PIBHAMH JIOCTIKCHHS
[BamopnoBa, 1992, c. 59]. 3a A.O. Jlinraptom, "B OCHOBI BHSBJICHHS
METaCEMIOTUYHO MAPKOBAHMX MOBHHUX OJIMHUIIb JICKHUThH KaTeropiajibHe PO3yMIHHS
MPUPOAN TMPOTUCTABICHHS (YHKIIM MOBU, a came (YHKIli MOBU Ta iX 3MICTOBI
XapaKTEPUCTUKU MaHI(PECTYIOTh MPEAMET JIIHTBOMIOETUYHOTO BUBUeHH:" [Jlinrapr,
2013, c. 73].

Posrnsnaroun 06pa3 onopijgada y JIIHTBOMOETOJOTTYHOMY KJIOUl MU, YCIIiJT
3a B.fl. 3amopHOBOIO pO3yMieMO, TIEpIl 3a BCE, aHaANI3 EKCIPECHBHOI (PYHKIT
JEKCUKO-CTUJIICTUYHUX ~ 3ac001B, SIKI TakoX MOXYTb MaTH 1 TIE€BHUU
CTHOKYJbTYPHHIN CMHUCI, B)XMBATUCS HA MO3HAYEHHS €THOKYJIbTYPHHX CHUMBOJIB.
B.A. 3amopHoBa 3ayBaxkye, MO "MHTBOCTHJIICTHYHE MOCTIDKCHHS MOXE OyTH
MPOBEICHE Ha OCHOBI OYIb-SKOTO XYJI0XXHBOTO TBOPY, TOJl SK MUTaHHSA
JIHTBOMOETUKH I[IOCTA€ JIMIIE Y 3B’SI3KY 31 CJIOBECHO-XYI0)KHBOIO TBOPYICTIO"
[3amoproBa, 1992, c. 59]. Mu mnoaiiaseMo AyMKY JOCTIAHMIN, OCKIJIbKHA B

aHATI30BaHUX HAMHU CYYaCHUX QHTJIOMOBHHMX aMEpIHIIaHCHKUX MPO30BUX TEKCTaX
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BJAJIO TMOENHYEThCA MidoJIopHA 1 JiTepaTypHa Tpagullii MOBICTYBaHHS, IO
yo(OpMITIOETHCS B JTIHTBOMOETUYHI €THOKYJIBTYPHI 00pa3u OMOBiIaviB.

Y BuTIyMaueHHI MOHATTSA ''o0pa3 omoBigaya’ MU BUXOAWIM 3 IO3UIIIN
PI3HUX JOCHIHUKIB y PO3yMiHHI caMoro moHsTTs "o6pas”. Tak, mo mpukiany,
JLI. benexoBa po3MeKOBYe MOHATTS "o0Opa3 SIK KOHKPETHY 4YYTTEBY JaHICTh,
Bi3yalbHy a00 MEHTaJIbHY KapTHHKY, 'TIOETUYHUN 00pa3" sk BUpakeHHS ifei,
y3arajbHEHOI'0 3MICTY XYyJA0KHbOTO TEKCTY, ' CIIOBECHHH MOCTUYHHN o0pa3" sk
BTUICHHS 00pa3sy, i71ei i 3MICTy B MOBJICHHEBIH (PopMi, JTIOKaII30BaHIM y TIEBHOMY
BIZIPi3Ky TEKCTy (CIIOBi, BHCIOBIICHHI a00 CHHTaKcHYHOMY Iiiyiomy) [Benexoa
2002; 2004; 2016]. XymoxxHiit 00pa3 oroBijaya MocTae KyMy/ISTUBHUM YTBOPESHHIM
[Kyxapenko, 2011, c. 59-69], cknagHUKaMu SKOTO CIYTYHOTh Pi3HI THIHA 1 BUIH
CJIOBECHUX 00pa3iB, PO3MOPOLICHI 10 BCbOMY TEKCTY.

VY Hamomy AOCHIIKEHHI MU BHUXOJMMO 3 TOTO, IO €BOJIOIIS XYI0KHBOTO
oOpa3y B3arajii i B aMepiHJIaHCHKiN JIIHIBOCTHOKYJIBTYpl 30Kpema, crerudika
roro BepOanbHOTO O(POPMIICHHS B Cy4acHHUM TEpioJ TICHO IMOB's3aHa 31 3MiHAMU
TUIIB XYIOXKHBOI CBIZIOMOCTI 1 PO3BUTKOM BHU[IIB MOETUYHOTO MHUCICHHS — BIJ
CHUHKPETUYHOTO Mi()OTIOETUYHOTO MHCIICHHS B apXaiuHy emoxy WOro CTaHOBJICHHS
JI0 aHAJIOTOBOTO M acCOIIaTMBHOIO B KAHOHIYHMM TMEpioJ] PO3BUTKY 1 Jdali O
NapajoKCcaIbHOrO, MapabOMIYHOTO 1 €CEICTUYHOrO IMOETUYHOTO MHCIEHHS Ha
IHIMBIya bHO-TBOPYOMY €Tami TOeTHYHOi TBOpYocTi [ABepuHiueB, 1972;
benexosa, 2001; I'aues, 1983; I'punuep, 1987; Jlenucona, 2001].

OO0pa3HicTh K JOMIHAHTHA O3HAKA XYI0KHBOTO TEKCTY 3aBXk/IU OyJia y LIEHTp1
yBaru (ijgosgoriyHux gociipkeHs [Bunorpanos, 1980; Bonkosa, 2016; Bopo6iiosa,
2002; Taues, 1983; Tl'opuak, 2009; KoxesnikoBa, 1995; KyOpsikoa, 2007;
Kyxapenko, 2011; Cnyxaii, 2005; [Tanacenko, 2006].

VY piuuii JIHTBOMIOETUYHOTO HAMpPsIMy 00pa3 TIyMAdyUThCS SIK KaTeropis
CBIJIOMOCTI, a TPOIH, IO HOro BepOai3yl0Th, MalOTh KOHIIENTYyalbHE MIATPYHTS

y  BUDJISJI  KOHIENTyaJbHUX cXeM (MeTadOpuYHHUX, METOHIMIYHMX YU
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okcuMopoHHHX) [ApyTioHoBa, 1995; Boakoma, 2016; Jumurpenko, 2000;
Konecnuk, 2011; Mapina, 2015].

[lepmoueproBe 3HAuYEHHS cepejl JIIHTBONMOETHUYHUX 3acO0iB CTBOPEHHS
ETHOKYJBTYPHOI OCOOMCTOCTI omoBimada BigBoaumo Metadopi. "Meradopa
BBQKAETHCA OJIHUM 13 HAWMNPOIYKTUBHIMIKUX 3ac00iB (OpMyBaHHS BTOPHUHHHUX
JeCKpHUMINA y CTBOPEHHI  MOBHOI KapTHHH CBITy, fKa Ma€ BJIACTUBICTh
HaB’sI3yBaTH YUTAueBl COCIU(IYHNIA MOTJIA Ha CBIT — MO, IO € Pe3yJIbTaTOM
TOTO, 110 MeTadOpHUHI MMO3HAYEHHS, BIUICTAIOYUCh y KOHIIENTYaJbHY CHCTEMY
BIITBOPEHHS CBITY, (apOyioTh i1 BIANOBIIHO [0 HAIlOHAIBHO-KYJIBTYPHHUX
TpaJMIIii 1 camMoi 34aTHOCTI MOBH ONMCYBAaTH 300pa)KyBaHHUM CBIT TUM YH 1HILUM
criocobom™ [[lenucona, 2001, c. 73-78].

VY KOHTEKCTI HaIoro JOCHIKEHHS Hac IIKaBUTh MeTtadopa HE cama Mo
co01, a ii pojib B €THOKYJIBTYP1, y CTBOPEHHI €THOKYJIBTYPHOTO 00pa3y OIoBijiaya,
HOro MOBJIEHHS 1 Y Takuil cmnoci6 (opMyBaHHS €THOKYJIbTYPHOTO OpPHAMEHTY
pO30BUX TEKCTIB. ToMy, MH OynemMo OuIbllI€ TOBOPUTH MPO ETHOKYJIBTYPHY
MeTadopy SK BOKIUBUN €IEMEHT MOBHOI KapTHHU CBITY, IIO BIITBOPIOE CIIOCIO
1aeHTHdIKamil 1 Knacu@ikaiii peaabHOCTl, TPUIMHATOI B paMKaX €THOKYJbTYPHOI
CHUJIBHOTH 1 € BIITBOPEHHSIM ICHYIOYO1 CHCTEMH LIIHHOCTEH.

ETHOKYNBbTYpHUIT 00pa3 CBITYy € CHCTEMOIO B3a€EMHHX BiJITOBITHOCTEH.
KpurepisiMu yCcTaHOBIIEHHS Takoi BIAMNOBIAHOCTI MOXYTh OYTH: HasBHICTh ¥y
MeTtadopax Ha3BU OAHIET 13 YOTHUPHOX CTHXIM (3eMyisi, BOTOHb, BO3]yX, BOJA);
KOHTEKCT, B SIKOMY BXKHUBA€ThCsl MeTadopa; CBITOCHPUUHATTS 1 CBITOPO3YMiHHA,
sSIKe JIGKUTHh B OCHOBI MeTadopu 1 popmye ii cmuci: "One time, visiting friends, |
found they had placed a Mexican water jar on the sink and filled it for me. It was a
thin clay that smelled of dank earth, the unfired and unshaped land it had once
been. In it was rain come from dark sky. A cool breeze lived inside the container,
the way wind blows from a well that is held in the cupped hands of earth, fed with
underground springs and rivers" (Linda Hogan, Dwellings, p. 45). Y HaBeacHomy
dbparMeHTi omoBiga4 3ajjIs TOrO, OO JOBECTH 10 YWUTada AYMKY PO Te, IO

KUTTS — LIE KOHTEUHEP, roBopuTh HOpo KYBLUIMH 3 BOAOI (Boja — Iie
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JDKEpeNo KUTTs, aMepiHAlaHIl I[IHYIOThb BOJAY 1 HaBiTh MPOBOASATH CHEIlialibHI
1epeMoHii, mo6 3amobputn Bemmkoro TBopms 1 BiH mociaB iM BOAY), Ha3uBae
1HII1 cTUXIiT (3eMJIs1, HE0O, BITEp, PIUKH), BXKUBAIOUN MOEIHYBAIBHUN MPUHMEHHUK
and, skuf eKCIUTiIKye TO€THAHHS 1 TapMOHII0 B TPHPOJI, 1 3aBEPIIYE CBOE
MOBICTYBaHHS YMOBUBOJIOM, 1110 3€MJIsl HAC KOPMUTH 1 MOITh, 1110 MU KUBEMO, TTOKU
icaye 3emis (that is held in the cupped hands of earth).

Sk moka3aB HaIll JIHTBOMOCTOJIOTIYHUM aHAI3 B aMEPiHIIaHCHKUX TEKCTax
BTUICHO PO3YMIHHS TEPIIOCBITY, MyApOCcTI Menicu, 3Ha4YC€HHS C106a SIK 3HAKY
HApOAHOI MYIpPOCTI, SIKE Mae cakpajbHe 3HaueHHS. Bce Iie OCIOBECHIOETHCS Y
MmeTadopax, k-oT, "There was something deeper than human that day, | think now,
something of the world of myth" (Linda Hogan, Dwellings, p. 34) a6o
aKTyalli3yeThcsl y KOHIeNTyanpHuX meradopax, sk-or WORD IS A HEALING
MEDICINE (cnoBo mikye, cioBo — 1ie JikyBansHH# 3aci0) "I know this telling is
the first part of the ceremony, my part in it. It is story, really, that finds its way
into language, and story is at the very crux of healing, at the heart of every
ceremony and ritual in the older America™ (Linda Hogan, Dwellings, p. 37).

B cuny mneBHMX ICTOPUYHUX MOJIA amMepiHAIaHCBKUM HapoJ BUMYIIEHO
ONMHMBCS y pe3epBallli, a Mi3HIilIe MOBUHEH OyB 3BHUKATH JI0 HOBOTO CIOCOOY
KUTTS, sIKui nukTyBaB iM HoBwuit CBiT, ane npu 1ibOMy BOHHM HIKOJIM HE 3a0yBaiu
PO CBOi €THOKYJBTYpHI IIHHOCTI. Bce 11e BTUIEHO B MOBICTYBaHHI Cy4YaCHHUX
aMepIHJIIaHChKUX TEKCTIB 3acO00M MOBJICHHS OIOBifada, SKUH pPO3MOBITAE MPO
30epiratu OajaHc, IoBary J0 BChOI'O TOroO, IIo Jae mpupona: "It is a place grown
intense and holy. It is a place of immense community and of humbled solitude; we
sit together in our aloneness and speak, one at a time, our deepest language of
need, hope, loss, and survival. We remember that all things are connected™ (Linda
Hogan, Dwellings, p. 40). Y naBemeHomy (parMeHTI BHUSBISIEMO aKTyali3alliro
eTHOKynbTypHOi Metagopu XKUTTA - LE TAPMOHIA [ BAJIAHC.
Bep6anizaropamu ii akTyanizallii mocTalTh €THOKYJbTYPHO MAapKOBaHI CJIOBa Ha

MO3HAYEHHS PO3YMIHHS TOTO, 110 BC1 ICTOTH € OJTHUM IIIJIUM, 1110 BC1 PO3MOBJISIOThH
72



€IMHOIO MOBOIO, MOBOIO JIFOOOBI, Hanii, cmacinds (intense and holy, a place of
immense community, a place of immense community a place of immense
community, one at a time, all things are connected).

VY HacTymHOMY TPHKJIaAl €KCIUTIKYEThCS OakKaHHS KUTH B MHPI 1 €THOCTI,
mo akrtyanizyerbcs metadoporo JIFOJMHA — IHE YACTHUHA BCECBITY, a
KUTTA — HE KOHTEWNHEP JJI TUX, XTO XXMBE B TUILI: "We who easily
grow apart from the world are returned to the great store of life all around us, and
there is the deepest sense of being at home here in this intimate kinship. There is
no real aloneness. There is solitude and the nurturing silence that is relationship
with ourselves, but even then we are part of something larger” (Linda Hogan,
Dwellings, p. 40). ¥ HaBeneHoMy ¢parmeHTi omoBigad Oepe Ha cebe (YHKIIO
Mecii, BIH HaMara€eThCs MOSICHUTH, IEPEKOHATH B TOMY, 1110 HE3BaXKAal0UW HA T€, 1110
JIIOJTA HAPOJIKYIOTHCSL B PI3HUX KYTOYKAaX CBITY, JKUTTA JUJISl BCIX € TIEHO KIIAXKEIO,
THM XpPaHUIHUIICM, JAKC CIIYI'YE€ 3araJbHUM AOMOM IJIA JIIOIIGI‘/II, o10 HeMa€ B CBITI1
TaKOTo MICTeUKa, Ji¢ JIIoJuHa Oysia O TMOBHICTIO HAacamMoOTi, HaBITh, SIKIIO 1 €
CaMITHICTb 1 THIIIA, BCE OJHO, MU BCl € YACTUHOIO YOrOCh O1JIBIIIOrO.

AMepiH1aHII TPUCITYXalThCA 10 MPUPOIHUX SBUIL, 10 PI3HUX 3HAKIB, SIKI
nae iM npupona. lle Takox 3HAXOIUTh CBOE TMoOeTHYHE OGOpPMIICHHS B
aHaTI30BaHUX TEKCTax 3acoOoM mepcoHidikaiii, Metadopusarii, emitesaii: "A
WOMAN ONCE DESCRIBED A FRIEND OF HERS AS BEING such a keen
listener that even the trees leaned toward her, as if they were speaking their
innermost secrets into her listening ears. Over the years I've envisioned that
woman'’s silence, a hearing full and open enough that the world told her its stories.
The green leaves turned toward her, whispering tales of soft breezes and the
murmurs of leaf against leaf" (Linda Hogan, Dwellings, p. 47). YV HaBemeHoMy
dbparmMeHTi OmoBija4 MOETUYHO JOBOJUTH TPO MYHAPICTh KIHKHU, SKA JKUBE Yy
rapMOHIi 3 IPUPOJIOI0, MOXKE 3 HEIO PO3MOBIISITH 1 Oepertu TaemHuIl. [Ipupoaa Tyt
nepconidikyernes (the world told her its stories, The green leaves turned toward
her, whispering tales of soft breezes) xapakrepusyerbcs sk Ipyr *KiHKH, a KiHKA €

TUM cllyXadeM, SIKOMY IpUpOJia MOXE€ JOBIPUTH PI3HI TaeMHI icTopii. Xapakrep
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B3a€MOBIJHOCHUH MDK JKIHKOIO 1 TPUPOJOI0 OO’ €KTUBYETHCA €MITETaMu 3
O3UTHBHOIO KoHOTarliero (2 keen listener, innermost secrets, green leaves, soft
breezes). 'apMoHist 3aBX/IU CYyNPOBOKYETHCS TIO3UTUBOM, TOMY OIOBiIa4 00Hpae
Taki TPUKMETHUKH JJIs emiTe3arii CBO€EI OIMOBifl, SKI MAalOTh IIE 1 MO3UTHUBHY
CUMBOJIIKY, $IK-OT, JIUCTS — 3€JICHe (3€JICHHM KOJIp oO3Hayae Haiilo, KUTTH,
PO3BUTOK), BITEpELIb — M’ SIKUM, JIETKUM, TPUEMHHIA.

OTtxe, MOBa € ofHi€rO 13 hopM (Pikcalrii eTHOKYIBTYPHOI CIIAIIIIMHN HAPOY,
[0 YKOPIHEHO B MOTr0 CBITOIVISII, B MOTO pO3YMiHHI BIIHOCHH MIX JIFOAUHOIO 1
NPUPOIOI0, Bipa B mepeaqyTTs i pi3Hi mpukMetH: "This vision frightened her with
its strangeness, but when she opened her eyes they were still in the ordinary
afternoon. The winter sun had entered the window at a fierce angle and its red-
gold light blazed across the blue cupboard in the corner, the table, the stove, the
other piles of blankets and the pole bed and the chair where the woman sat
counting the little boy’s fingers over and over with him. Bezhig. Niizh. Niswi.
Niiwin. Naanan. This continuing between a woman and a child had been
happening since numbers began. The blazing light intensified. It burned a hole in
her heart, as neat as a bullet hole, and then, just as the woman’s song meant to, it
took away her desire” (Louise Erdrich, The Painted Drum, p. 132). YV HaBeneHoMy
dbparmeHTi aeThcs Tpo 371€ OaueHHs S>KIHKH, MEPEeAuyTTs YOroch IOTaHOTO.
Onucyroun HamnpyKeHUH BHYTPILIHIA CTaH T€pOiHI OMOBIJAY BXKUBAE JIEKCHUKY 3
HeratuBHOIO cemaHTukoro (fierce angle, red-gold light blazed, blazing light
intensified, burned a hole, bullet hole). Ctpax xiHKH OPIBHIOETBCS 3 KYJICIO, SIKa
3aneTina npsiMo B cepiie. OnoBiiad BUKOPHUCTOBYE KOJIP YE€PBOHO-30JI0THM 1St
JECKPUIIIIIi OJIMCKAaBKH, a YEPBOHUN KOJIp — 1€ 3HAK OiAM, I KOJIIPp MEPTBHUX Y
amepiaianiiB. ONUCyOUM 1[I0 CHUTYyallll0 OMOBiJa4 HaBITh MEPEXOAUTh Ha
aMepIHJIaHChKI CJIOBA, IO EKCIUTIKY€ BHYTpIIIHE MEPEKUBAHHS, KOIH TYyMKH
IUTyTAlOThCs 1 3MIlIyIOThes. Ta mepex ycim Oyno OadenHs (vision — onmHa i3
aMepiHIIaHCBKUX MYIPOCTEH, 3HaHb, Ipo sike BunuTh Medicine Wheel).

Metadopu, eniTeTu, MOPIBHIHHS 3 €THOKYJIBTYPHOIO KOHOTALI€I0 TTOCTAIOTh

OJHMM 13 OCHOBHHX CKJIaJOBHX MEHTAIbHOCTI HApOAy — 3aCBOEHOIO 1
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YCBIAOMJIEHOTO HUM KOJIa TOHSTh, CHMBOJIB 1 00pa3iB. ETHOKynbTYpHI MeTadopH,
eMmiTeTH, MOPIBHSAHHS BIATBOPIOIOTH 00pa3 CBITY, y IX 3MICTI BTUICHO LIHHICHY

iepapxiro 1 MipoJIOT14H1 YSIBJIEHHS aMePiHA1aHCHKOTO €THOCY.

2.2. JIIHrBOKYJIbTYPOJIOTIYHUII BEKTOpP aHaJi3y o0pa3a omoBigada B

Cy4YacCHiil aHIJIOMOBHIl aMepiHAIaHCBHKIN MPO3i

doKycOM JIHTBOKYJIBTYPOJIOTii BBaKalOThCcs 00pas3u, IO TOB’S3aHl 3
KYJbTYpOIO 1 3aKpiluieHl y MOBi, CUMBOJH, Mi(ojgoreMu TOuo (OMUCYIOThCS B
TepMiHax "MOBH KylIbTypH'"), oOpa3Hi OCHOBU 1 KYyJbTYpPOHOCHI CMHCIH, IO
3aKpIIUIEHI B OJMHHUISIX MOBHU (OMUCYIOThCA SIK "TuMa" KyJIbTYpHHX 3HAaKiB),
KyJbTypHa KOHOTaIlisl (onmuc 3 0a30BHX MOHSATH JIHIBOKYJbTyposiorii) [Tenus,
1996]. B.B. KpacHux Bu3Ha4Ya€ OCHOBHY METy JIHTBOKYJbTYPOJIOTIYHOTO
JOCHIDKEHHST SIK TaKy, 10 Iependayae 'BUSBICHHS 3 JIOMIOMOIOK 1 Ha OCHOBI
MOBHHUX JTaHWX 0a30B1 OMO3MIIIT 1 KOJU KyJIbTYpH; BioOpakeH1 B 3epKali MOBH 1
B HIM 3aKplIUIEH] YSBJIEHHS NPO OKYJIbTYpPEHI JIOJUHOI c]epu: MpOCTOPOBY,
4acoBY, AISUTHHICHY TOIIO; MPOSBIICHI Yepe3 MpU3My MOBH HaWJIaBHIIlll ysIBJICHHS,
1110 CMIBBIIHOCATHCS 3 Ky nbTypHUMH apxetunamu” [Kpacusix, 2002, c. 13].

VY ueHTpl HamIOi JIHTBICTUYHOI yBaru € oOpa3 OmoBijgaya, SIKAA BTUIHOE
JIHTBOKYJIBTYPHI KOJH 1 MaHi(eCcTy€e JTIHTBOKYJIBTYPHY MOBHY OCOOHUCTICTb.

JIIHrBOKYJbTYpHE BHUBYEHHS MOBHOi CBIJJIOMOCTI Ta KOMYHIKaTMBHOI1
MOBEIHKA MOBHOI OCOOMCTOCTI CTaJIO OJHUM 13 TIPOBIHUX HAIMPSMIB JIIHTBICTHKH,
repMaHicTuku 30kpemMa, B KiHii XX — movatky XXI cromitrs [Bonkosa, 2017;
Kaitsoponok, 2007; Kapacuk, 2002; Cramko, 2018]. TwumizoBana B
KyJbTYPOJIOTTYHOMY aCIEeKTi OCOOUCTICTh y3arajJbHIOE B COO1 YSBICHHS TIPO HAPOI
[SIpmaxoBa, 2005]. OcMuciaeHHS THIIOJOTI30BaHUX O3HAK MOBHOI OCOOMCTOCTI
0e3nmocepe/lHbO  MOB’Si3aHE 3 BUSBJICHHSAM B  XYAOXKHBOMY TEKCTI THX
JECKPHUIITOPIB, SKI € JIHTBAIHPHUMHU MapKepaMu 1 1HAUKATOpPaMH 1J€HTUYHOCTI

OTIOBiIa4a SIK HOCIs IEBHOI KyNbTypH [Bosnkosa, 2016].
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O0pa3 omoBigaya, 3a KM TaK UM 1HAKIIE CTOITh 00pa3 aBTopa, yTUICHUH y
CIIOBECHI TKaHWHI TEKCTy, € 1JealbHUM Ta CyO €KTHUBHHM, BH3HAYAETHCS
IHIWBIIYaJJbHUMH  OCOOJIMBOCTSIMU ~ CHOPUUHATTS W BiQ4yTTiB. Peamizaris
0COOMCTOCTI OMOBiAaua XYJOKHBOTO TEKCTY OCMHCIIOETBCA y Hamliid poOoTi SIK
MDKpiBHEBa CHUCTeMa BepOaJbHUX 3aco0iB HAa TMO3HAYEHHS KOHIENTYaTbHUX
(dbparMeHTiB A1HCHOCTI.

OmnoBifay Xyn0XHBOTO TEKCTY SIK MOBHA OCOOMCTICTh € HOCIEM CYKYIHOCTI
3HaHb MPO CBIT Ta JIIMUCHICTH, CPOPMOBAHOI Y CBIJOMOCTI €THOCY Ta BHPaXEHY B
HOro MOBHIW KapTHHI CBITY. 'MOBHa KapTHHA CBITY € CYKYITHICTIO 3a()IKCOBAHHX B
OJIMHULISIX MOBHU YSIBJIEHb HApOAy PO IIWCHICTb HA MEBHOMY €Talll pPO3BHUTKY
HapoAay, BIJOOpakeHE y 3HAUYEHHSAX MOBHHMX 3HAKIB MOBHE YJICHYBAHHS CBITY,
MOBHE BIIOPSAJKYBaHHS MPEAMETIB 1 SIBUIIN, 3aKJIaJ€HE Y CHUCTEMHHUX 3HAYCHHSIX
ciiB iHpopmariist po cBiT" [[ToreOns, 1985, ¢. 54]. €. bapTMiHChKHUH, MOSCHIOIOYH
CBOE PO3YMIHHA IIOTO TMOHSTTS MIAKPECIIOE, 0 'MOBHAa KapTHWHA CBITY — II€
3aKpiIUIEHa Yy MOBI IHTEpOpETalis AIMCHOCTI, Ky MOXHA BHUIUIUTH y BUIJIAI
Ha0Opy CYy/KEHBb TIPO CBIT. BoHM MOXyTh OyTH a00 BuUpakeHi B camiid MOBI (y il
rpamMaTuyHuX (opmax, JICKCHUIll, KIIIIOBAHUX TEKCTaX, HANPHUKJIIAJ, MPHUCTIB IX),
a0o imMruTikoBaHi popmamu i Tekctamu MoBu' [Bartminski, 2008, p. 162-164].

Amnanizytoun noryisaau O. O. [Tote6Hni 1 €. bBapTMiIHCHKOTO 1010 PO3YMIHHS 1
BUTJIYMAU€HHs MOHATTA "KapTHHA CBITY" PO3yMIEMO, IO B KaPTHHI CBITY TOTO YU
IHIIIOTO HApPOJdY, COIllyMYy, €THOCY, TOOTO MOBHOTO CEpEIOBHINA IEBHOTO
KOJIGKTUBY, 00’€THAHOTO OJHAKOBOIO TEPICMIIEI0 HABKOJHUIIHBOTO CBITY,
BIJITBOPIOIOTHCSL  CHOCOOM  IHTEpHpeTalii I1bOr0 HABKOJUIIHHOTO CBITY 3a
HaI[lIOHATPHUMHU KOHIENTYyaJIbHO-CTPYKTYPHUMH KaHOHaMH. T0JI1, €THOKYJIbTYpHA
MOBHa KapTHUHA CBITYy CIyry€e HE JHIIEe CIocoOOM BTIJIEHHS CBITOOAUEHHS, a
BioOpaskae NI CBIT CBIJOMOCTI €THOCY, 110 TPYHTYETHCSI HA CUCTEM1 3HAUYIINX
JUTSl TIEBHOT €THIYHOI CIIUJTBHOTH IIIHHOCTEH, BipyBaHb, IEPEKOHAHB, YSBIICHD.

Psin maHOBHUX JOCHIAHUKIB HAMoOJATalOTh HAa HEOOXIIHOCTI PO3TIISIY
3a3HaYCHOTO MUTaHHS y (GoKyci eTHONiHrBicTHKU [baByc, 2016; bapabam-Pesak,

2009; Bonkoa, 2016; TI'omyb6oschka, 2004; XaiiBoponok, 2007; KononeHko,
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2005; Ky6psikosa, 2006; Jlucuuenko, 2004; ITomoa, 2007; CimoBu4, 2015 Ta iH].
3a B.B. XKaiiBoponkoMm, 10 TpHKIaLy, BaXJIUBa yBara MPHUAUISETHCS TICHOMY
3B’SI3KY HalllOHAJIbHO-MOBHOI KapTUHH CBITY 3 HaIlllOHAJIBPHUM MEHTAJIITeTOM. Mu
MOJIITISIEMO TBEP/DKEHHS JOCITIAHHUKA, 10 "TIOETUYHA MPHUPOJA CIOBAa KPHETHCA B
€THOMOBHIM Mmam’sTl, a KOpiHHA Horo Metadopwu3allii — B IIIMOMHAX HAIllOHAIBHOT
ceigomocTi” [XKaitBoponok, 2007, c. 109]. IlokakeMo Ha MHpPHKIAAI 3 POMaHY
Jlinmu Xoran "Dwellings", skwii B miioMy € Tpo E€THOKYJIBTYPHY I1aM’sITh
aMepIH/IIaHIlIB, III0 MOBHUN 00pa3 sSIK KOMIIOHEHT €THOKYJIbTYPHOI KapTUHH CBITY
HE MPOCTO Mepeaae peaniii CBITy, ajle i HaOyBae MeTapOpUUYHOTO, CUMBOJIYHOTO
3HAUYCHHI.

"I must have known, even then, that caves are not the places for men. They
are a feminine world, a womb of earth, a germinal place of brooding. In many
creation stories, caves are the places that bring forth life. In stories of the time
before human time and the people that lived before us, humans were said to have
come from a world beneath the one we now inhabit. They emerged from creation
through caves. In a Cochiti Pueblo creation story, first man and first woman lived
together inside a cave where they had planted game. Among the other kinds of
animal life, they planted deer, rabbits, mountain lions, bear, and buffalo, and there
the animals grew. In order to see them, the people first purified themselves in the
steam heat of the caves, then they offered yellow pollen, and then, with a clear eye,
they saw the animals walk out of the cave, emerge, the birds flying up into the haze
of the sky" (Linda Hogan, Dwellings, p. 31-32).

VY HaBeneHOMY BHILE NPHUKIAAl ONOBiAA4 IMOBICTYE MPO >KUTTEYCTPIM,
IIHHOCTI 1 BipyBaHHA Joje memedi Ilye6no. [lounnae omoBimay 3 TOro, mio
MOSICHIOE YMTAYeBi, SKE cakpajibHe 3HaueHHs Mae cave (meuepa): "l must have
known, even then, that caves are not the places for men. They are a feminine
world ...". 3BepHEHHS 10 KyJIbTYpOJOTIYHHUX JHKEPEIT a0 3MOT'Y HaM 3pPO3YyMITH,
qoMy caMe I TIeYepH € TIepIl 32 BCE CBITOM KIHOK. BUSBIISA€THCS, 0 TpaUIIiiTtHO,
"aMepiH/laHCbKE TOXO/KEHHSI YCTaHOBIIIOEThCS 3 OOKy MaTepi, HaBiTh, SKIIO

obuzBa O0aThku aMepiHigzancbkoro moxomkenus" [Alexander, 2005, p. 199-201].
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['0710BHOIO LIHHICTIO JJIsl aMEpIHIaHIIB € OanaHc 1 rapMOHIA JIOJUHU 1
npuponu. Y tekcti koHuentd ['APMOHIA i1 BAJIAHC aktyani3yroTbCcsi Ha
JEKCMYHOMY PIiBHI CJIOBaMH Ha IIO3HAYE€HHsS JIIOJCH, TBapWH 1 MNTaxiB, SKi
HNOEAHYIOTBCSI  CHOJTYYHHKOM and, sSKuii HEOJHOPAa30BO MOBTOPIOETHCS B
MOBICTYBaHHI 1 TAM CAMUM CHUMBOJII3YE i€ TAPMOHIHE MOEAHAHHS BCHOTO YKMBOTO
y OpuUpoAi. 3BEpHEHHS 10 EHUMKIONEANYHUX JHKEPEN 3 KyJIbTYpOJIOrii moka3ao,
110 JIFOJIU TIEMEH1 Mmye0JI0 KUK B MeYepax Ha MOoYaTKy CBOTO iICHYBaHHS, 1 JesKi
JKUBYTh B TaKiil MICIIEBOCTI 1 TeMep 3 TOro 4acy, SK ONUHWINCH y pe3epnarliii. B
aHaJli3oBaHOMYy (parmenti i3 pomany Dwellings mim, me »kuim i KUBYTH JIFOJIH
nyebsio, omnoBigadu MeTadopUYHO Ha3uBae cjoBoMm cave. Meradopa €
HaWMPOAYKTHUBHIIIUM 3aco00M BepOamizaiii IIHCHOCTI, CIIOCOOOM ITi3HAHHS 1
KOHLIENITyali3alli HaBKOJMIIHBOTO CBITy. MeragopuuHa MoOBa HE TUIbKU
BIJITBOPIOE 1 €KCIUTIKYe MeTadOpUYHE CIPUUHATTA TIMCHOCTI, ale ¥ dopmye 1ie
CIOPUMHATTS, TOMY IHTepIpeTallisi MeTadopuyHUX 3aco0iB Mepenadl peanbHOCTI
JI03BOJISIE IPOHUKHYTH y CTPYKTYPY JFOJACHKOTO MHUCIICHHS 1 3pDO3YMITH, SKUM CaMe
YUHOM JIFOJIMHA YSBIISIE 171 ce0e HAaBKOJUIITHIN CBIT 1 CBOE MICIIC B HHOMY.

[ToBepTatouuch A0 JIHIBOKYJBTYPOJOTIYHOI 1HTEpHpeTalii HaBEAEHOIro
NpUKIaay, 3BEPTAEMO yBary Ha JIHTBOKyJabTypemu (cave, creations, buffalo,
yellow pollen), sxi maroTh CBOE JEeKCHMYHE 3HAYCHHS 1 OJHOYACHO ICBHUIA
KyneTypHHI cmuch, 1 peamii (Cochiti Pueblo, cave), sxi omoBigau BxkuBae st
CTBOPEHHSI €THOKYJIBTYPHOI MoeTuku omoBifi. Cave — 1ie He MpocTo medepa, Ie
LITUN KUTTEBUN TPOCTIP, B SKOMY CIIBICHYIOTh YOJOBIKM, KIHKH, TBapHHH 1
pocnunu. Lle aim, e Bce HAPOKYETHCS 1 TOYMHAETHCS KUTTA. BokuTi onoBijauem
CTHOKYJIbTYpHI MeTadopu caves are the places that bring forth life (neuepa — me
miciie yeTBeproro »kutTs), the animals walk out of the cave (meuepa — micue
Hapo keHHs TBapuH), the birds flying up into the haze of the sky (meuepa — micrie
HApPOJDKCHHS MTaxiB) TAKOX CIYrylOTh akTyaiizailii eTHokoHuentis HARMONY,
BALANCE, UNITY, DWELLING, CAVE Ta iam. (quB. Jlogatok B).

Baromuii BHECOK y po3yMiHHS MOHATTS 00pa3y B 1HIMBIIyaIbHO-aBTOPCHKIN

KapTuHi cBITY 3poduB O.M. UepeBueHKo, MIAKPECIUBIIH, 10 "0Opa3 € OJHUM 3
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OCHOBHHMX  CKJIQJHHWKIB  KOHIIENITYaJIbHOI ~ CHUCTEMH  MHCICHHS  JIFOJUHH,
PO3KpUBAIOYH T€, K MUTEIb PO3yMi€, KaTETOPU3YeE 1 MepeocMucioe cBiT". Sk
CIIYIITHO 3ayBaKy€ JIOCTITHUK, '00pa3 K (PparMeHT KapTUHHU CBITY BIJIIrpa€e poJib y
Mi3HAaHHI JAIMCHOCTI, € pe3yJbTaTOM OCOOJIMBOIO (XYA0XKHBO-CYO’ €KTUBHOTO)
Mi3HAHHS JIACHOCTI, sIKe 0a3yeThCs, 3 OJHOrO OOKYy, Ha MpUTaMaHHIA HOCISIM
MEBHOI ETHOJIIHTBOKYJIBTYPH CHCTEMI acOIL[laTUBHO-CMHCIOBUX 3B’S3KIB 3 1l
3arajbHOJIIOICBKUMU 1 HAIllOHATBHO-CIICIIU(DIYHUMH €IEeMEHTaMH, a 3 JAPYroro, —
XapaKTepHu3yeThes cy0’ ekThBIZalliero ux enementis" [UepeBuenko, 2012, c. 26].
Ile 1 cnpaBai € Tak, OCKUIbKUA 00pa3, AKuid (OpMYy€eThCS Yepe3 Mi3ZHAHHS JIFOJUHOIO
CBITY Ta JIMCHOCTI, MICTUTh y €001 SIK HAllOHAJIbHHI, TaK 1 yHIBEpPCAJIbHHI
CKJIQJHUKH, SIK1 1HAMBIAYaJIbHO IHTEPIPETYE KOXKHA JIFOJIMHA, TOOTO Cy0’€KTHUBI3YE
iX.

Kareropii minrBokynbTyposorii, 3a crBepkeHHsM B.l.  Kapacuxka,
"popMytoTbcs Ha 6a31 OCMUCIEHHS! €THOCOIIOKYJIBTYPHUX OCOOIUBOCTEH MOBHO1
CBIJJOMOCTI Ta MOBHOiI MOBEIIHKM HOCIiB TI€l YW 1HILIOI JIHTBOKYJbTYPH MpPH il
3iCTaBJICHHI 3 IHIIMMU JTIHTBOKYIbTypamu' [Kapacuk, 2001, c. 76]. 3 ornsaay Ha 11e
BBOKAEMO, IO KIIOYOBHMH TOHSATTSIMH JIIHTBOKYJIBTYpPOJIOTIi 1 I HAIIOTO
JOCITIJIKEHHSI B TOMY YHCII1 € TEPMIHU KYJIbTYpHUHN (JIIHTBOKYJIBTYPHUN) KOHIIETIT 1
JIHTBOKYJIBTYPHUN THI 0COOMCTOCTI. THIOMNOTIA KyJbTYpPHHX KOHIICTITIB MOXKE
Oytu mobynoBaHa, Ha AymKy B.I. Kapacuka, Ha KOTHITUBHUX 1 KOMYHIKaTUBHUX
nijgcraBax. ETHOKyIbTypHa crienudika KOHIENTY 3BOJUTHCS 10 HOT0 KiTbKICHUX 1
SAKICHUX TapaMeTpiB, SIKl peani3oBaHl B €K3eMIUTI(DIKaTUBHIN 1 KBasi(iKaTUBHIN
¢yHkisx #oro TekcroBoro BTuleHHs [Kapacuk, 2005, c. 61]. Busnanumu
MPEACTaBHUKAMH JITHTBOKYJIBTYPOJIOTIYHOTO TIAXOAy 10 BHUBUYEHHS KOHIICTITY
BBakaroThes B.1. Kapacuk [2002], B.A. Macnosa [2007], }O.C. Crenanos [1998]
ta iHmi. FO.C. CremaHoB, 0 TpHKIady, BiJICTOIOE TMO3HUIIIO TOTO, IO KOHIICTIT
CTaHOBUTH ''3TYCTOK KYJIbTypH (KYJIBTYPHOTO CEpPEOBHINA) Y CBITOMOCTI JIFOAUHU"
1 CTa€ TUM CHOCOOOM MOOYIOBU IYMKH, 3aBISIKA SKIH KyJlbTypa € CKIAQIHUKOM
MeHTaJIbHOTO CBiTy Jroauan’ [Crenanos, 2004, c. 40]. Ha mymky mociimHuUKa,

"KoHIIENTH € (PaKTaMU KYJIbTYpH , 1 TOAIOHUMHU 0 IILOTO iX POOUTH MU CIIEKTP
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pPO3yMiHb, MOHATH, MOTJISIIIB, IO OXOIUTIOIOTH 3MICT KOHIIENTIB ''Bil HAWAaBHIIITNX
no HakcywacHimux" [CremanoB, 2004, c. 40], konment “cnpuiiMaeThcs’ SK
"mpenMeT eMollii, CUMIaTii 1 aHTUMaTid, a iHoAl U 3iTkHeHb [Crtemanon, 2004,
c. 43]. B.A. MacnoBa BBaxka€, 110 "KOXXHUH KOHIIENT, SIK CKJIaJHHH MEHTaJIbHHUI
KOMILJIEKC, OXOIUTIOE, KPIM CMHCIIOBOTO 3MICTY, I1I€ M OILIIHKY, CTaBJICHHS JIIOJIUHU
JI0 TOTO YH 1HIIOro BigoOpakyBaHoro o0’ekra... " [Maciosa, 2007, c. 55].

C.I'. Bopkauos [2004], B.I. Kapacuk [2002], H.A. KpacaBcekuii [2001],
M.B. Ilimenosa [2013], I'.I". Cnumikina [2000] y cBOiX JTOCTIKEHHAX aKIEHTYBaJIN
yBary Ha TOMY, LI0 HaWBaXJIMBIIIOK OJWHUIICIO JIIHTBOKYJIbTYPOJIOTTYHOIO
MOJICITIOBAHHS HAIlIOHATHHOTO MEHTATITETY € KYyJbTYpPHHH KOHIIENT — CKJIaJIHE
OaraToBUMIpHE MEHTAJIbHE YTBOPEHHS, SIKE MOKE 3HAXOJIUTH MOBHE BHUPAKEHHS.
Ax BIOOMO, B SKOCTI OKpemoro Tumy KoHuentiB €.A. SfpmaxoBa BUALIAE
"IIHrBOKYJIBTYPHI KOHIENTH SIK OI[IHHO HAaCHYEHI, KyJIbTYPHO MapKOBaHI CMUCIIH,
3aKpiruieHi B GopmMi MOBHUX OJIMHUIIb, KOMYHIKATUBHUX MAaTEPHIB, MPEIEACHTHUX
dbenomenis” [Spmaxona, 2005, c. 3].

ba3oBi KynbTypHI KOHIIENTH MalOTh €K3UCTEHIIMHY 3HAYYIIICTh SIK IS
OKpeMOi MOBHOi OCOOMCTOCTI, TaK 1 AJi1 BCI€l JIHIBOKYJBTYPHOI CHUIbHOTH.
UiTkuii KpUTEpid JJIs BITHECEHHS MEBHOTO KOHIIEMNTY 10 KYJIbTYPHUX KOHIICIITIB,
o BigoOpa)kae CBOEPIAHICTH BIAMOBIIHOTO €THOCHENM(IUHOTO OadeHHS CBITY
3alpoIIOHOBAaHO B poOoTtax pociiickkoro minreicra B.I1. Heposnaka [2005].
[upokuii MmO HA PO3YMIHHS KyJbTYPHO 3HAUYIIMX KOHIIENTIB, HAa YMKY
O.I1. JIeruenko [2003], yMOXKIIUBITIOE TTOSICHEHHS B3a€MO3B’ SI3KIB MOBH, MHCJICHHS
Ta KyJIbTYpH, Ja€ 3MOTY JOCHIJWTH TIPOIECH TBOPEHHS 3HaueHb. llepen
JHTBOKYJITYPOJIOTI€I0, SIK CTBEPIHKYE JOCIHIIHULIS, ''CTOITh BAXJIMBE 3aBJIaHHS —
BUBYUTHU MPUHIUIINA BepOaizaiii MEHTaJbHUX OJIMHMIIL — KOHIIENTIB Ta iXHBOTO
(GyHKIIOHYBaHHS B METaTeKCTI METOJOM 31CTaBJICHHS 3 aHAJIOTIYHUMU OJIMHUIISIMHU
IHITUX MOB 3 METOI0 BHSIBJICHHS KYJBTYPHO 3HA4MMOi iH(popMalii i KyJIbTypHO
3HAUYIIMX KOHIIENTIB TIEBHOI MOBH, IO B pe3yJbTaTi TMOBHHHO IPHUBECTH [0

BUYEPITHOTO OIMCY MOBHOI KapTHHU CBITY Ta ii crerudiku” [JleBuenko, 2003, C.

105-113].
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B. 1. Kapacuk, nocmipkyrouu KyJAbTYpPHHM KOHIIENT, SKHH € OCHOBHOIO
OJIMHHUIICIO JIIHTBOKYJBTYPOJIOTIi, CIpaBEeIJIUBO HAroJIONIye HA ''TPUETHOCTI B
KOHIIeITI 00pa3y, moHaTTs i ominku" [Kapacuk, 2013, ¢. 140]. "O6pa3Ha cropoHa
koHmenty", 3a TiiymadeHusM B. I. Kapacuka, — "1ie 30poBi, CIIyXOBi, TaKTHJIBHI,
CMaKOB1, 110 CIPUHAMAIOTHCS HIOXOM XapaKTEPUCTUKHU MPEAMETIB, SBHII, TOIIH,
BIIOOpaXKEHUX Yy HAaIlll Mam’sTi, I1eé PEJICBAaHTHI O3HAKU MPAKTUYHOTO 3HAHHSI.
[TonsiTTeBa CTOpOHA KOHIENTY — 116 MOBHA (hiKcallisi KOHIIENTY, HOr0 MO3HAYEHHS,
OMHC, CTPYKTypa 3a O3HaKaMH, JediHIIIA, MOPIBHMIbHI XapaKTEPUCTHUKH IIHOTO
KOHLIETITY WIOJI0 TOTO YW I1HLIOTO PsiIy KOHIIENTIB, SKI HIKOJA HE ICHYIOTh
1301bOBaHO, iX HallBaxJMBIIIA SKICTb — TojorpagiyHa OaraToOBUMIpHA
BOYZIOBaHICTh y CHCTEMY Hamoro aocBiay. lLliHHICHA CTOpOHAa KOHLENTY —
BAXKJIMBICTh LOIO IICUXIYHOIO YTBOPEHHA SK Ui 1HAMBIAYYyMYy, TakK 1 JJIs
KOJIeKTUBY. [{iHHICHA CTOPOHA KOHIIENTY € BU3HAYAIBHOIO JIJIsi TOTO, 00 KOHIEMT
MOkHa Oyno BuUAUIUTH. CyKYNHICTh KOHLEMTIB, PO3TISHYTHX B aCMEKTI
LIHHOCTEH, YTBOPIOE IIHHICHY KapTHHY CBITY. Y L[bOMY CKJIAJHOMY MEHTAJIbHOMY
YTBOPEHHI BUAUISIIOTHCS HAWOIBIT ICTOTHI JIJIs1 IEBHOT KYJITYPU CMUCIH, IIIHHICH1
JOMIHAHTH, CYKYOHICTh SIKHX W YTBOPIOE TIEBHUH THI KYJbTYpH, IIIO
HiATPUMYETHCs Ta 30epiraeTbes B MoBi" [Kapacuk, 2013, c. 140].

TepmiH TIHTBOKYJIBTYPHUN mun OMOBIJa4a 1 OCHOBH MOTO €KCIUTIKAIl IIe
HE OTPUMANIA OAHO3HAYHOTO BUTIYMAUYCHHS B Cy4YaCHUX HAYKOBUX JOCIIKECHHSX.
Hapaszi y cywacHiii JIHTBOKYJBTYPOJIOTii HasiBHI 3arajJbHOHAYKOBI MIAXOIU [0
TIYMa4eHHsI JIIHTBOKYJBTYPHOTO THIIAXY sSK Pi3HOBHAY KOHIENTIB [bonmapenko,
2010; Bopommunosa, 2007; Jepes’sucbka, 2008; JImutpiesa, 2007; JIyroBiHOBa,
2006; Kapacuk, 2002; MypsinoBa, 2009; CenisepctoBa, 2007; YdbaeBa, 2008;
SApmaxora, 2005 Ta iumi]. IloHATTS JiHeéokyabmypHull munadc TOBI3YIOTh 3
HNOHATTAM  Hapamuena ocobucmicmes [Kapaymnos, 1987; Kapacuk, 2002;
[Toranenko, 2019], xo4a, Ha Hally TyMKY, OCOOMCTICTh HE 000B’SI3KOBO Ma€ OyTH
TUIAXEM, Yy3arajlbHEHUM THUIIOM JIIHTBOKYJIBTYPHOI OCOOHMCTOCTI. Y KOHTEKCTI

HAITIOTO JOCTIIKeHHs] 00pa3y OMoBigadya MH CXHJISEMOCH OiIbIIIE€ 0 BXKUBAHHS
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TEPMiHY JIIHTBOKYJIBTYpPHUH THII, aHIX HapaTWBHAa o0coOUCTICTH  abo
JIHTBOKYJIbTYPHUH THITAX.

1O.H. Kapaynos [1987], B.I1. Hepo3nak [2005], O.b. CupoTtunina [1998] ta
pSA IHIIMX YYCHHX BHAUIAIOTH OCOOHCTICTH SIK 1HAMBIAyalbHE ab0 THIII30BaHE
YTBOPEHHS B JAWMHaMiyHOMYy a0o0 cTaTM4yHOMYy acrnekrtax. Jlochimpkyroun
JIHTBOKYJBTYPHUU THUII OTMOBIJadya Cy4aCHUX aMEpIHI1aHCHKUX MPO30BUX TEKCTIB
MU 3BEPTAaEMO yBary Ha WOTO THII MOBJICHHS, HA Ti JIEKCUYHI OJWHHIN, SIKi
BepOasi3ylOTh JIIHTBOKYJIBTYPEMH, €THOpEasli, €THOKOHIICTITH, 5Kl € JO TOTO X 1
HOCISIMU KYJbTYpHUX a00 ETHOKYJbTYpPHHX KOAIB. Y poOOTI MU BH3HAYaEMO
JIHTBOKYJIBTYPHI THUIHM OIOBIJAYiB (OMOBiay-MacKa, OIMOBIJAa4-OpHAMEHTANIICT,
OTIOB1/1aY-CKETYEP), MPO SIKI JCTAJBHIIIE MiJie MOBa Y TPETbOMY PO3LIl HAIIOTO
JOCIIIIKEHHS.

Tak, no mpukiany, poman “"Love Medicine”, aBropom skoro e Jlptoic
Epnpiu, moOynoBaHuii Ha OCHOBI pi3HUX omoBige. OmnoBigadi MPE3EHTYIOThH
HE3aJIeKHI eMi30/IM, KOKHAa HOBa OMNOBiAb (YacTHMHA) y TOW K€ Yac 3alyyae
MOTIEPETHHO HAKOMMYCHUNW HApaTUBHUM Iap, SKUM JOMOBHIOE TMOMAIl 1 TOEIHYE
MEePCOHAXIB Yepe3 CBOEPIIHMI CIMEHHMM 3B’A30K 1 3B’S30K A0J1 IieMeHi. Kpim
TOTO, HAapaTUBU OMOBiJA4IB JOCUTh YacTO CylepedaThb OAHE OJAHOMY abo €
HEMIOBHUMHU.

Omnogigau y pomasni "Love Medicine", sk mpaBuiio, 1 TOH, XTO MiACIyXOBYE
TI YW 1HIII HOBHUHH, MO0 TOTIM iX MepeKa3aTH, TPUMAEThCS B CEKpeTi, abo
JTUIATBCS  TYMKOIO TEpCOHaXxka, SKkuil BiacyTHid y Ttekceri. JkyHn Kammo,
HaIPUKJIaJ, HE Ma€ CBOr0 roJIOCy HapaTopa, 1 ii 1CTopis MpencTaBlieHa BUKIIOYHO
4yepe3 Cy/DKCHHS 1 CIIOTay Mpo Hel 1HIMMU MepcoHakaMu (ormoBiayamu). Ynrau
Ji3HA€eThCs OublIe yeboro mpo JIKyH 3 BYCT 1i Ky3uHM AJbOEpTiHH, sIKa Tepenae
YPUBKA OCOOMCTHX pO3MOB IHIIMX 4ICHIB CciM'l. AnbOepTiHa, HANPUKIAI,
po3kpuBae cimeiHi Talby, Toil (akrt, mo Jlinma € HE3aKOHHO HAPOIKEHOIO

nutuHoro JIxyH Ta Jxeppi:
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"One secret | had learned from sitting quietly around the aunts, from
gathering shreds of talk before they remembered me, was Lipsha’s secret, or half
of it at least. | knew who his mother was" (Louise Erdrich, Love Medicine, p. 116).

OmnoBimay MOCTIMHO BKa3ye Ha CBOIO BJIACHY E€THOIJEHTHYHICTH, BIH HE
TIJIBKY BXKUBAE MOBTOPH, SIK MU MTOKA3aJId Y HaBEICHUX BUIIE MPUKIAIAX, a TAKOK
BKJIIOYA€E Y CBOIO OTOBI1/Ib €THOHIMH, 32CO00M SKUX PEali3y€ThC €THOKYIbTYPHUN
KO/, JIO SIKMX HaJe)KaTh HAa3BM TBapHH, pedei, iMeH mojaei. Jlo npuximany: Lipsha,
Michael Horse, Belle Graycloud, Rock of Ages.

Y pomani "Love Medicine" Ta "Mean Spirit" cy4acHHX NHCHMCHHHIIb
amepingaiancbkoro noxoxeHHst JI. Epapiu ta JI. XoraH BHUKOpPHUCTOBYIOTHCA SIK
nojii 3 peaJbHOTO >KUTTA AaMEpiHJIaHINB, ICTOpUYHI (akTu (peani3yeThes
COLIIOKYJIBTYpPHUM KOJA), Tak 1 ¢parMeHTH JiereHa, MiQiB (peaizyeThcs
cakpajgbHui konx). Hampuknan, y cBoemy pomani "Mean Spirit" JI. Xoran Ttak
ormucye ictopuyHi nonii 1990 pokiB mepecelieHHS KOPIHHUX I1HAIAHIIB 3 XHIX
3eMellb:

"In the early 1900s each Indian had been given their choice of any parcel of
land not already claimed by the white Americans. Those pieces of land were called
allotments. They consist of 160 acres a person to farm, sell, or use in any way they
desired. The act that offered allotments to the Indians, the Dawes Act, seemed
generous at first glance so only a very few people realized how much they were
being tricked, since numerous tracts of unclaimed land became property for white
settlers..." (Linda Hogan, Mean Spirit, p. 8).

3aBASIKM BBEJICHHIO HE TUIBKM ICTOPUYHUX TMOJIM, a W TEKCTIB OOpPSIiB,
pUTyalliB Ta JIET€H]I, 1[0 HaJieXkaTh OaraTii KyJbTypl KOPIHHUX aMEPHUKaHIIIB, Y
pomanax "Love Medicine" ta "Mean Spirit" Mu MOxeMO 3a3HAYMTH MPUYCTHICTH
OTloBi/laya A0 KYyJIbTypH, BiJOOpakeHii B MOBIi, IO € MPEAMETOM BHUBYCHHS
JIHTBOKYJBTYPOJIOrii, OCKIJIBKM B LEHTpl il yBaru € MoBa 1 KyJbTypa, SKi
3HAXOISITHCS B J1aJI031 Ta TICHIN B3a€MOIT:

"Alone in the woods, checking the trapline, | find a wounded animal that

hasn’t died well, or worse, it’s still living, S0 that | have to put it out of its misery.
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Sometimes it’s only a big bird I only winged. When I do what I have to do, my
throat swelled closed sometimes. | touch the suffering bodies like they were killed
saints | should handle with gentle reverence" (Linda Hogan, Mean Spirit, p. 66).

VY "Love Medicine" BusiBiIsIEMO MapKepu PETPOCIIEKIIii, M0 IHANKATYIOTHCS
32 JIONOMOTOI0 B)KMBAHHS PI3HUX YacoBUX (OPM B XYAOKHBOMY TEKCTI, J€
OTOBIZa4 3 JIETKICTIO IEPEeXOAUTh B TEHEPIIIHROTO 0 MHUHYJIOTO dYacy 1
3BOpOTHRO. Tak, Jlymy posmoBimae mpo CBiil KaxJIMBUH TOCBIJ TiJ BILTHBOM
01J10r0 ypsy 1 CKap>KUThCH

"How many times did we move? The Chippewa had started off way on the
other side of the five great lakes. How we were shoved out on this lonesome knob
of prairie my grandmother used to tell" (Louise Erdrich, Love Medicine, p. 10).

JlocnigpKeHHsT MOBU B aCHEKTl JIHIBOKYJIbTYpoJorii [ApyTioHoBa, 1990;
Bexouikas, 1997] nae 3Mory BHSBHUTH Ta MpOaHANi3yBaTH JIHTBOKYJIBTYpPHI
0COOJIMBOCTI CTBOpPEHHsSI 00pa3y oroBigaya, JOCIIIUTH HOr0 €THOMHCIICHHS,
"MOBHY KyJbTYypYy', BHSIBHTH KyJIbTYPHO-MOBHI HAalllOHAJIbHI CTEpPEOTHUIIH,
pearii, BU3HAYUTHU B3aEMOBILIMB MOBH Ta AYXOBHOI KyJbTYpH HAPOIY.

Ockinbku JI. Xoran € KOpIHHUM HOCIEM aMEPIHAIaHCHKOI KYJIBTYPH, Y CBOIX
TBOpax BoHA (popMy€ HEMOBTOPHUI MOBHMI CBIT BIJIIOBITHO JI0 CBITOCIIPUMAHHS
Ta BJIACHOT NICUXOJIOTIi 1 TpaHCchOpMye eTHOpeaTii uepe3 MOBY OIOBi1aua Ta 1HIITNX
nepcoHaxis. 'Ilix eTHOpeanie€lo po3yMitoTh HalllOHAJIbHO-cIieud1uHI peanii OyTTs
HapOoJIy, IO BKJIIOYAIOTH SIK crienugivHi ¢eHOMEHU MPUPOJIU, TaK 1 MaTeplaiabHi i
JTyXOBHI 37100yTKH Ta HaJg0aHHS KOHKPETHOI KyiabTypu Ta icropii’ [Comomaxa,
2007, c. 34].

Y pomani "Mean Spirit" JI. Xoran mnoeanye QaHTacTHKy 3 (akTamu Ta
ICTOpI€IO, 10 CTOCYEThCA HA(TOBHX YOUBCTB TOrO 4Yacy, KOJU OUIl YOJOBIKH
onpyxkunucs 3 oceriicekumu (OSage) >KiHKamMu, a TMOTIM BOuBaiM iXx, —
OTPUMYIOYH KOHTPOJb HaJ OopeHo0 ix HadTu. Hampuknan, neski 3 mepcoHaxis,
ONMMCAHUX aMepiH/IaHChbKOI aBTopkoro JI. XoraH, Taki ik HaTOMPOMHUCIOBEIH
Hale Ta oceriiicekmii Bimmomgauk John Stink, nHacmpaBmi Opanw yd4acte B

ICTOPUYHUX TOISIX.
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3BepHEHHS 10 KyJnbTyposioriunux jokepen [Alexander, 2005; Sapir, 1932]
JI03BOJIIE TIOSICHUTU JAEsSIKI TOJii, PO3KPUTH TIEBHUN CEHC, aKTyalli30BaHUN
aBTOPCbKUMU MeTadopamu.

Jlinga XoraH, nucekMeHHUIS 3 Ynkacay, oOpaia sik MpeaMeT CBOTO MEPIIIOro
poMaHy okJaxoMchbkui HadToBHE Oym 1920-x pokiB. Ixmianii, sxi1 Oyiu
IPUMYCOBO IEepecesIeHl Ha HEPOIIoUl 3eMJIi, PAlTOBO 3PO3YMUIH, IO ONMUHUIIUCS Y
BJIACHOCT1 OfHI€T 3 HaibaraTmwx HadTOBUX POJOBHIN KpaiHH, Bij OaratcTBa 0
BEJIMKOI0 HemacTs. AMEpUKaHChKl 013HECMEHU Ta yps/l, [K 1€ CTaJIOCs, HE MOTJIU
HE 3BEpPHYTH CBOIO yBary Ha Oaratux IHJIaHIIB, 1 TOMY ICTOpis KOPIHHHUX
aMEpHUKaHLIB MiCJId OKyHauli € JOCUTh IIOKYIOUOK ICTOPI€r0 3paau, BOUBCTB Ta
KpaJl’KKd 3eMmelb, BiioMoro sik "Ocelmxkiiickke maproBanHs Tepopy" ("Osage
Reign of Terror"). JI. Xoran y pomani "Mean Spirit" BxuBae mieMiHHI po3MOBiII,
ICTOpUYHI TOJii, BUKOPHUCTOBYIOUM TIPH I[bOMY BEJIMKY KUIBKICTH MeTadop,
pPI3HOMAaHITHI TOPIBHSHHS Ta PUTOPUYHI TUTAHHSA JJIA TOro, 100 mepenatu
TOrOYaCHHM Kax, Tepop 1 macmTadu nuux karactpod. Hampuxman, aist onucy ta
XapaKTepuCcTUKu HapTOBOro OyMy Ta MOB’SI3aHMX 3 HUM KPUBABUX MOJIN Ta cepii
#opcTokux BOMBCTB JI. XoraH BUKOPHCTOBYE MeTaOpUYHI BUpa3u, PUTOPHYHI
nuTaHHA Ta nopiBHsHHA: states of being in the dark”, "Osage Reign of Terror","it
was a dry period"”, "Oklahoma seemed a dark burial ground if there ever was one"
(Linda Hogan, Mean Spirit, p. 127) (metadopwu); "l am dead" and "l am a ghost",
"Is that why my body is missing? | am wearing it? " (Linda Hogan, Mean Spirit, p.
316) (puropuuni nurtanns); "legs looked rooted to earth” (Linda Hogan, Mean
Spirit, p. 367), "that limbo between the worlds, that town named Watona™ (Linda
Hogan, Mean Spirit, p. 6), "It seemed as though, toward the end of that year,
people became the opposite of what they hadpreviously been, as if the earth's polar
axis had shifted” ( Linda Hogan, Mean Spirit, p. 171), "like our daily chores are
planted in us with long roots, like a devil's claw in a field of wheat" (Linda Hogan,
Mean Spirit, p. 33), "they looked foreign and strange, like visitors from another
world, a world that eats itself and uses up the earth" (Linda Hogan, Mean Spirit, p.

114) (mopiBHSIHHS).
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Cama HazBa TBOpy "'Mean spirit" e Takoxx MeradOpUYHOIO Ta MOXKE
OTOTOXXKHIOBATHCh 3 TakuMH NoHATTAMH, sk lowminded, lowborn, low-bred, low
class. "Mean"™ MoxHa 3aMIHUTH HACTYIIHUMH TNpUKMeTHUKamu: paltry,
contemptible, shabby, petty, stingy, selfish, grudging, mercenary, greedy, grasping,
or rapacious. JI. Xoran y pomani "Mean Spirit" nagae cnenudidni, IpuTaMaHHi
caMe KOpPIHHIA 1HJIaHCHKIM HApOJHIM KyJIbTYypl aMEpPUKAHCHKOTO IMOXO/KCHHS,
iMeHa CBOIM IlepcoHaM Ta omnoBimadam, Hanpukian: Michael Horse, Belle

Graycloud (Hogan, 1990).

2.3 ETHOJIHIBICTHYHMI BEKTOP aHAJI3y 00pa3y omoBiiaya B Cy4acHii

AHIJIOMOBHIH aMepiHAiaHCbKIN Mpo3i

AHanizytoun oOpa3 oIoBijlaya B Cy4YacHIM aHIJIOMOBHIM amMepiHAIaHCHKIH
po3i 3 IOMIHYBAHHAM B ii TEKCTOBIN TKaHUHI €THOKYJIBTYPHOI OPHAMEHTATICTUKU
MU, TIEPIIl 332 BCE, HAMAraeMoCh JaTH BIAMOBII HA TaKi 3allUTaHHS: XTO € OMOBiAa4
€THOHAPATUBY, SIKI WOTO TUIHM BUOKPEMIIIOEMO JUIsl XapakTepusalli 1 sSKi MOBHI
3ac00M XapaKTepU3yIOTh €THOKYJIbTYPHY 11€HTUYHICTD.

OnoBigay aHaIi30BaHUX Yy KOHTEKCTI HAIIOi poOOTH TEKCTIB BU3HAYAETHCA
CBOEIO TPHUYETHICTIO JI0 HOCIIB €THOKYJIBTYpHU, MPO IO BiH, BXHBAEMO IIEH
3aliMEHHUK y3arajbHEHO, JOCTaTHBO EKCILIIIUTHO JoBoauTh yuTadesi (I think, |
suppose, My opinion is). Moro ocHoBHa (YHKIis — Il BUCBITJICHHS i mepenaya
CTHOKYJbTYPHUX IIIHHOCTEW. 3BiJICH, €THOKYJbTYpHA IHTEpHpeTalis HOro
0COOMCTOCTI Ma€ OyTH MepIl 3a BCE 3a LIIHHICHUM KPUTEPIEM.

BusiBneHHs1 €THOKYIBTYPHUX IIIHHOCTEH — HAWBHINUX OPIEHTUPIB MOBEIIHKH
— HaIIJICHO HA MOSICHEHHS MOTHBALli UX LIIHHOCTEH (YOMY TOW YW 1HIIMN THUM
NOBENIHKM € TPIOPUTETHUM Y JaHHIM KyJIbTypi, 30KpeMa ETHOKYJIbTYpi), Ha
BUCBITJICHHs crieni¢igyHOI KOMOIHATOPUKU IIHHOCTEH (came iX KOMOIHAaTOpHKa
3HAYHOIO MIpPOIO TMOSICHIOE OCOOJMBOCTI CBITOCHPUUHATTS, IO € BJIACTUBUM
NEeBHOMY 1HIWBIAYy a0o rpymi), Ha BHUSBICHHS IWHAMIKU TaKUX OPIEHTHPIB a00

IIHHICHUX TIPIOPUTETIB TMOBEMIHKM (111 JWHaMika OOyMOBJIEHAa COLiaJIbHO-
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icTopudHUMU (aKTOpaMH), HAa BU3HAYEHHS CHOCOO0IB X BHUpaxeHHS (ICHYIOTbH
NEBHI CEMIOTUYHI MEXaH13MH KOJYBaHHS 1 JIEKOIYBaHHS I[IHHOCTEH).

YacTo ormoBigad, po3MoBigaloud CBOi iCTOpii MpO aMepiHiaHIB, HaBYAE
yuTaya CTHOKYJBTYPHHM BIPYBaHHSM 1 YSBJICHHSM, IIOCTAa€ ITyTIBHUKOM
CBITOPO3YMIHHS €THOKYJBTYPHUX TPAIUIIIM aMepIH/IIaHI[IB, B OCHOBI SIKHX JIEXaTh
midonoro-peniriiiai nepekonanns: 'In most southwestern Indian cultures, the
pollen of corn is sacred pollen. It is the life-giving seed of creation and fertility.
Anthropologist Ruth Underhill wrote that Papago planters of corn would speak to
the life-sustaining plants. ‘Night after night,” she says ‘the planter walks around
his field, singing up the corn’:

The corn comes up;

It comes up green;

Here upon our fields

White tassels unfold.

Blue evening falls;

Blue evening falls;

Near by, in every direction,

It sets the corn tassels trembling™

(Linda Hogan, Dwellings, p.60).

Po3noBinaroun mpo cakpajdbHE 3HAUYEHHS KYKYpYI3HW [Jisi aMepiH[1aHIIB,
npo ii )KUTTENAWHY 1 pOAIOYY CHILY, OMOBIJIay MOCTAE TYyKE XOPOUIUM CKETYEPOM,
nepexoisTuM Big Mi(OJIOTIYHOTO HApaTUBY 10 HAYKOBOTO, MOCHJIAIOYUCH HA CJIOBA
BiTOMOT'O aHTPOIOJOra, SIKU JOCTIKYBaB CIIOCOOM BUPOIIYBaHHS 3€pHA, STKUM
KOPUCTYIOThCS Jtoau miemeHi [lamaro. I nami, onoBigau 3BepTaeTbes 10 MiCEHHOTO
HapaTHUBY, IOJIA€ 1 CJIOBA MICHI, B SIKIi OCIIBYETHCS 1€ TTPOIIEC.

Y mpomeci o03HalOMJIEHHST uWTaya 3 MI(OJOTIYHUMH, HAyKOBUMH,
(GONBKIOPHUMHU 3HAHHSMHU NP0 CAaKpajibHE SIBUIIE, Y HABEJECHOMY MPHUKIAIl PO

CaKpaJIbHICTh KYKYPY/I34, OTIOBIJIad BUKOHYE TaKOX 1 (DYHKIIIIO perpe3eHTaTopa
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1H(popMallii, BXKUBAE CY/HDKCHHS, BIICTYNH, KOMEHTapl ISl CBO€T MEPEKOHINBOCTI.
[Tpoanamizyemo HactynHui npukian: "'She, the corn, is called our grandmother.
She’s the woman who rubbed her palms against her body and the seeds fell out of
her skin. That is, they fell from her body until her sons discovered her secrets.
Before she left the world, she told them how to plant. She said, plant the beans and
corn together, plant their little sister, squash, between them. This, from an oral
tradition, came to be rediscovered hundreds of years later, almost too late, by
agriculturalists in their research on how to maintain the richness of farm soil"
(Linda Hogan, Dwellings, p.61). B amepinmiancekiii Mmidoiorii KyKypya3a
BBAXKAETHCA JKUTTEBO BAXKJIMBOIO KYJBTYPOIO, SIKY MOPOJIKYE JKiHKA 31 CBOTO TiJa,
31 CBO€I MIKipU. Y HaBeAeHOMY (PparMeHTI HEIEreTUYHUN OTOBiayd, rpaMaTHYHA
ocoba SKOro HE BHUPAKEHA EKCIUNIMTHO, PO3MOBLOAE Mi() MpO IKIHKY, SKa
NOpOJMIIa 3epHA KYKYPYA3U 1 HaBUMJIA JIIOJIEH TpoLeaypl ii BUPOIILYBaHHSA, 11100
OyB 100puii Bpoxait. OnoBijjady KOMEHTYE T€, PO IO BiH MOBICTYE 3a JOTIOMOTOI0
CTpykTyp cymkenHs (that is), xkomenrtapis (from an oral tradition), dbopmu
HeBJtacHe-mpsiMoi MoBH (She said).

B eTHOKyNbTYypHIN IHTEpOpeTalii XyJI0KHbOro 00pasy ornoBigaya Mepiul 3a
BCE BPAXOBYEMO IMpoIleC (Cemio3uc), B SIKOMY IIOCH (OIMOBia4y) (PYHKIIOHYE SIK
3HAK €THOKYJBTYpHU. Y IIBOMY MPOIEC] € YOTHPU KOMITIOHEHTH: 1) 3HAKOBHi1 3aci0
(3HakoHOCIN abo TiIO 3HaKYy); 2) Te, Ha WO BKa3dye 3HaK (necurHar); 3) cdepa
BIUTUBY, 3aBISIKH YOMY OO’€KT CHPHUIMAETHCS SK 3HAK (IHTEpHpeTaHta); 4) TOH,
XTO 1HTeprnperye (iHTepnperaTtop) (Tam camo). Sk MM YK€ 3a3Hayajiud B
1HTeprpeTanii HAaBEIEHOIO BHUIIE MPUKIALY, B aHANI30BaHUX y Hamiid poOOTi
TEKCTax OIoBiJay 1HOI O6epe Ha cede 1 PYHKIII0 KOMEHTAaTopa MoAil, il TepoiB,
iXHIX B3a€MOBIJTHOCHH, TIOBEIIHKH, HABKOJMIIHLOTO CEPEIOBUINA, a TaKOX
HaMaraeThCs Ha/aTH M MMopajy, mob SKOCh PeryJoBaTH iX mopeainky: "There is a
saying, that time heals all wounds, but time did not heal those who mourned the
loss of Grace. Everyone missed her, and even if time could knit the wounds of
sorrow, no scar tissue had woven itself across the gaping loss" (Linda Hogan,

Mean Spirit, p.87). Y naBeaeHoMy npukiaai 3 pomany jiHad Xoran "Mean Spirit",
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OmoBiIa4 BkuBae HaponaHe npucii’s (time heals all wounds, but time did not heal
those who mourned the loss of Grace), mo6 mepekoHaTH 4yuTada B TOMY, IIO
TBopig (TyT Grace) tpeba manyBaTy, 11100 YHUKHYTH HEIPUEMHUX TTOIIH.

3HaK fK croci6 Tepenaui iHpopManii mMae 3micT i dopmy. Moro 3mict
CIPSIMOBAaHO Ha MapKyBaHHs M03a3HAKOBOI PEaNbHOCTI (CEMAaHTUYHUM acCIeKT),
IIpU YOMY 3HaK Iepesae iHhopMalliro He TUIbKH Mpo 00 €KT, aje W Mpo yUYaCHUKIB
CHUIKYBaHHA (MparMaTHYHUM acleKT), a TIIyMauyeHHsS CMHUCIY 3HaKy Iependadae
3HaHHS MOro BIJHOCHH 3 IHIIMMHU 3HAKaMU 3HAKOBOI CUCTEMH (CHHTAKCUYHUUN
acnekrt). I[Ipobremue mosie cemio3ucy, TOOTO 'mpouecy, y SAKOMY IIOCh
¢dyHkmionye sk 3HaK" [Moppuc, 2001, c. 47], Moxke ChOTOJHI CTaTH OCHOBHUM Y
IporpamMi €THOJIHTBICTUYHUX JOCIIKCHbD.

Y HamoMmy JAOCHIDKEHHI XyAOXKHBOIO 00pa3y omnoBifada $K 3HaKY
ETHOKYJIBTYPH JOTPUMYEMOCH Ti€i MO3uLii, 1m0 (opMa 3HAKYy MPHUHIMIIOBO
BIJIPI3HSAETHCS BiJl MO3HAYYBAHOTO 00’ €KTY, ajie MOXKE BigoOpa)kaTu JesKi 0O3HAKH
Takoro o00’exkTy abo OyTu KoHBeHIIOHaNbHOW. 3a Y. Ilipcom '"3Hak, uu
penpe3eHTaMeH, 1€ 1I0Ch, L0 JJIsi KOTOCh CTOiTh 3aMiCThb 4YOTOChb B IIEBHOMY
BIJIHOIIEHH] YU SIKOCTI. BiH ajgpecoBaHuii KOMYCh, TOOTO CTBOPIOE B MO3KY Il€l
JIIOJTMHU €KBIBAJICHTHUM 3HAK UM, MOXJIMBO, OUIBII PO3ropHyTHiA 3HaK. Toli 3HaK,
SKMW BIH CTBOPIOE, SI HA3WBAIO IHTEPNPETaHTOrO Tepiioro 3uaky" [Pierce, 1985, c.
5].

VY JHTBICTUYHOMY KITIOY1 3aBXKIHM € 3HAUYYIIOIO 171esl 1€papX1vyHOCTI 3HAKIB:
HAWMPOCTIIIMMHU TOCTAIOTh JICHKTHYHI 3HAKK (JIEMOHCTPATHUBHI 3aiiMEHHUKH),
OUThII CKJIAJHHMNA XapakKTep MAalOTh 3HaKH-iIeHTU(DIKaTopu (BIacHI Ha3BH),
HaWOUIbII  1H(GOPMATUBHUMHU € 3HAKU-XapaKTepu3aTopu (MpeauKaTv, HOCI
pematudHoi iHpopmarii) [ApyTioHoBa, 1999].

CTOCOBHO CHMBOIIB, E€THOKYJIBTYPHHX 30KpeMa, Ta IX BHU3HAUCHHS B
JHTBICTUYHIN Hayli nymku HeonHoctaiHi. Tak, K.O. CBacesH [CBacksH, 1980] 3
OTJISIAY Ha PI3HI 1MOCTACi CUMBOILY XapaKTepHU3ye MOTo K 'Ha3BY 1]1€1, IKy MICTUTh
¢dakt. Takol0 € KOTHITHMBHA, a BIAMOBIIHO 1 THOCEOJIOTIYHA CYTHICTH CHUMBOXIY"

[CBachsiH, 1980, c. 15]. Takox, K.O. CBacesiH Bka3ye Ha Te, 1110 "'CHMBOJI HIKOJIH
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HE 3BOAUTHCA A0 cBO€i dopmu. Kpisp dopMy mpocTexyeTbcsi rauOUHa CMHUCTY"
[Cacksan, 1980, c. 26]. 3 igeit K.O. CachsiHa 3pO3yMiIO, IO CHUMBOJIBHE
TIYMau€HHS PEATbHOCTI — 1€ OJIMH 13 TUMIB ii TIIyMauy€HHs, B IHIIUX BUIAJKaX
Mae Micie aneropis abo embiema, a AyXe YacTUM Y JIHTBICTHYHIA MPaKTHUI
KOPUCTYEMOCh  MpPSIMUM  [O3HAYEHHSM, K Yy  HamIloOMy  JOCIIJKEHHI
aMepiHAIaHChKUX ETHOKYJIBTYPHUX CHMBOJIB, J10 MPHUKIATy, CUMBOJM TBapHH,
POCIIVH, IPEIMETIB, apTe(aKTiB TOIIO.

Mu noaunsemo Touky 30py FO.C. CtenanoBa, sIkMii HAaroJolryBaB Ha TOMY,
110 "'CYTTEBOIO O3HAKOIO KYJIBTYPH € HASBHICTHh €BOJIIOIIMHUX CEMIOTUYHUX PSIIB
(3aMiHa OJHOrO MpeaMeTa I1HIIMM MPOEKTYBaHHA Ha JApyruid (Gopmu i cyTi
MEPINOro), CAHXPOHHUX CEMIOTHYHUX PAJIB (MapaJurMu 1 CTUII1) Ta KOPEJsIin 3a
3HAYYIICTIO 1 JoMinyBaHHsAM' ' [Ctenanos, 1998, c. 25].

MoBHa cucTeMa BH3HA4a€ MOXIJIMBOCTI KOMYHIKATUBHOI IPAKTUKH
YYaCHHKIB CIIJIKYBaHHs, 10 O3Ha4a€ B (pOpMaJIbHOMY IJIaHI HEOOXiIHICTh MaTu
NIEBHY MOBHY KOMIIETEHLIIO ISl 31MCHEHHS aKTy CHUIKYBaHHSA, a B 3MICTOBOMY
IJIaHl — BU3HAHHA TOTO (DakTy, MO crienudiyHa €THOKYJIbTypHA KapTHHA CBITY,
3aiKCOBaHa B CEMaHTHUIIl MOBHHMX OJMHHIIb, BU3HAUa€ CBITOOAUEHHS HOCIIB
KyJbTYpH, TOOTO Ma€ MicIie BUOIPKOBE CBITOCIIPUIHSATTS, TIPO IO CTBEPIKYBAIH Y
ceoiit Teopii E. Cemip i b. Yop® npo moBHy BigHocHicTh [Sapir, 1916; Sapir, 1932;
Yopd, 2003; Yopd, 1999].

JIJisi €THOKYJIBbTYpPHOTO BHUBYEHHSI THUIIB oOpa3y omnoBifada (y Hamomy
JOCIIKEHH1 11€ — OIMOBiAa4-CKeT4Yep, OMoBigay-Macka, OmoBiga4y-OpHAMEHTAICT)
MPO30BOI0 TEKCTYy TIEBHE 3HA4YEeHHs Mae JiHrBodinocodchbka MOJACIb CTaHy
rOJIChKOro ayxy, 3anpornonoBany B.I. Tromoro [2010], y Burmsai "4oTupbox
MoJanbHOCTEN camoineHTHdiKali cyd’ekTa: 1) poeBuit (pocsuii inmenexm OMUCYE
KOJICKTUBHY TOBEIHKY JCICHTPANI30BaHOI CaMOOPTraHi30BaHOI CHCTEMHU, TEPMIH
yBeaenuit Xepapao beni i Ban [[3unom y 1989 porii) Mu-mentamirer, cy0’ekT sK
MPEJCTAaBHUK CYCIUIBCTBA; 2) poiboBUi BiH-MeHTaNITET, Cy0 €KT SIK BUKOHABEIb
COLIIaJIbHOTO  perjiiaMeHTy; 3) JAUBEpreHTHH SI-meHTamiTeT, Ccy0’e€KT sK

CYBEpEHHUM HOCIH BUIBHOI CBijoMOCTi; 4) KOHBepreHTHuUM Tu-meHTamiTer,
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CyO’€KT SIK YYaCHUK JIaJIOTy, SIKUH YCBIIOMJIFOE CBOIO BIJIMOBIIAbHICTD 32 1HIIHX"
[Troma, 2010, c. 22-26]. Taka Moj1e1b T03BOJISIE BUBYATH Pi3HI THITA MEHTAIBHOCTI,
10 Ma€ OCOOHUCTICTH 1 SIK1 BUSBIISIOTHCS B KYJIBTYPI.

JlinrBoginocopcrka mozens B.l. Tromm croiBBIZHOCUTBCA 3  BIAOMOIO
mozemno O. PozenmToka-Xrocci [Po3enirok-Xiocci, 1994]. B ocHOBY KOHIIEMIIii
O. Pozeniroka-Xrocci NOKIaAeHo 'MeTaopy rpaMaTUKe' ', SIKY BIH XapaKTepU3ye
K "XpecT peadpbHOCTI 3 HampsMaMy Ha3aj, ymepel, BCepeauHy 1 330BHI
[PosenmTok-Xtocci, 1994, «c¢. 198]. 3a3aHaueHi HaOpsMU UTIOCTPYIOTh
""TeMnopanbHi TUIIU 3aCBOEHHS PEAJIbHOCTI KP13b MUHYJIE ¥ TENEPIIIHE, HAKA30BUI
1 YMOBHHI croci6. TunaM peaibHOCTI BIANOBIAAIOTH KaHPU MOBJIEHHS 1 THIIOBI
HOCIT IIMX >KaHPIB: MUHYJE K 1CTOPISl Ta IOPUCIIPYJICHIIISI, TENEPIIIHE K HayKa,
YMOBHHI CTaH SIK MUCTEILITBO, HAKa30BUM CTaH sk moyiTuka" [Po3eHmrok-Xrocci,
1994, c¢. 198-199]. MokHa HOTOAWTHUCH 13 THM, IO MOBa IIOCTA€ ACTAILHO
po3po0seHO0  MaTpuilelo (opMyBaHHS YCTAaHOBOK, SKi BH3HA4YalOTh HAIle
CTaBJIEHHS JI0 CBITY, 1 B IbOMY ILJIaHI rpaMaTU4YHa MeTadopa MOBHICTIO Ma€ MPaBo
Ha iCHyBaHHA. BipHUM € 1 Te, [0 B PI3HUX TUIAX AISUTBHOCTI MOKHA BCTAaHOBUTHU
NPIOPUTETHY CHPSIMOBAHICT, HA MUHYJIE, TENEPIIIHE 1 MailOyTHE, Ha peanbHE 1
MO>KIIBE.

B eTHOKYnBTypHOMY BEKTOp1 aHaii3y oOpa3y OmoBijada BpaxOBYEMO 1 TOM
(bakT, 110 XyJ0KHIi TEKCT, B IKOMY caMe 1 pO3ropTaeThecs caMm o0pa3 onosigaya, —
e HE TIIBKU TMOBIJOMJICHHS MPO BHYTPIIIHINA CBIT aBTOpa Kpi3b MPU3MY
OTIOBi1a4a, aJie i BUKOPUCTAHHS 30BHIIIHBOI PEAIBHOCTI SIK 3aC00y 300paK€HHS.

3HAaKOBOIO 3a CBO€IO CYTTIO € (opMysia MEBHOrO CTAaTyCy OCOOUCTOCTI,
30KpeMa OfoBiJadya XyJOXKHBOTO TEKCTy, B SKiil BHOKPEMIIOIOTHCSA TaKi
KOMITOHEHTH: CTaTyCHUH 1HAEKC (pojboBl (PYHKIT OCOOMCTOCTI), CTAaTyCHUU
BEeKTOp (BKa3iBKa Ha pIBHICTh ab0 HEPIBHICTH IHIIUX TEPCOHAXIB), CTaTyCHa
pernpe3eHTallis (BUCIOBICHHS MOBAaKHOTO/HETIOBAKHOTO/HEHTPAIIBHOTO CTaBJICHHS
70 1HIIUX TEpPCOHaXIB TekcTy). IIpukiagoM HEHWTpanbHOro, KOHCTaTyHYOro,
CTaBJICHHS JI0 1HIIOTO MEPCOHAaXy clyrye HacTymHui ¢parment: "Nowhere was

that wound of sorrow more apartment that at the Gray-cloud house. Even when
91



Nola was awake, she seemed asleep. She cried softly through the nights, dreaming
of her mother. Something inside, a voice or a memory, buried deep, spoke to her
and she answered, talking to what seemed like merely thin air to the others around
her, but Nola said nothing to any of the skin and home people in the household.
Sometimes her own sobbing woke her. The women still watched over the dark,
open-eyed girl who lived somewhere between the worlds of spirit and body. And
the four watches still surrounded the house" (Linda Hogan, Mean Spirit, p. 87).

VY HaBelleHOMY (pparMeHTi OMOBIJAY HE € JIIOUYUM MEePCOHAKEM, BIH HABITh
HE € aKTaHTOM TOJi{, NpOTe, TMEPEKOHIWBO JOBOAWTH IMPO 3HAUYIIICTh
eTHOKYJIbTypHOTO KOHIenty MEMORY (mam’sTh) mis aMepiHJiaHIB, IaMm’sTh
PO MPEJKIB, MPO PIAHMX, K1 BXKE MIIUIH 13 )KUTTA. L[ mam’sTh CynpoBOKY€ETHCA
XKypOo10, BIJl SKOI HEMOKJIMBO CHATH BHOYI, OCKUIBKM HPUXOASATH CHOTaAu PO
MUHYyJe. Y mam’sTi € cBiit rosoc (VOICE), 1110 3BiCHO € MeTadoporo, i e € TOJI0C
JOTHPHOX (CaKkpajbHE 4YHCIO B aMepiHmiaHchkiii wmidosorii) Tsoprmis (four
watches), siki OXOpOHSIOTH CEPEIOBHIINE, B IKOMY iCHYIOTH Jroau. OmNoBijgay 3Hae,
10 aMEpIHJIIaHIl — JIFOU JIaT1/IHi, CIIOKINHI, TOMY 3aCO00M OMHKCY [l TepOiHi Jae
3HaK, 10 €THOKYJbTYPHOIO PHUCOI0 XapakTepy aMepiHMiaHIIB € He TypOyBaTu
IHIIUX, @ B CIOKOi BUPINIYBaTU CBOi MpOOJIEeMH, IO OMOBiJAa4 1 EKCIUTKYE,
onucytoun noseAinky repoini (Nola said nothing to any of the skin and home
people in the household). SIkmio moBepHyTHCS 10 BU3HAYCHHS CTaTyCHOT'O BEKTOpa
OTOBiJIaya, TO MOYMHATH Tpeba 3 Woro (QyHKINT y MOBICTYBaHHI, IO TMOJISITAE y
nepeaadl eTHOKYJIbTYPHUX I[IHHOCTEH (rapMoHis 1 OanaHc, manyBaHHs TBopusd,
30epeKeHHs THIII 1 TOJIOBHE MaM’sIT1 PO MUHYJIE PO CBOIX MPEAKIB).

B inTepmperamnii Takoi cTaTycHOi poJii OIMOBijladya BPAaXOBYEMO TaKOXK 1
CUMBOJIIYHMMA CMHUCH, SIKMA BIH HAMara€ThCsl €KCIUIIKYBAaTH y CIOCO01 BEICHHS
omoBimi, a came cuMBojiunHicTh yncia 4 (the four watches still surrounded the
house).

CHUMBOJIIYHUN CMHUCT BIJIPI3HSIETHCS CBOEK MPUHIMIIOBOKO HEBUUYEPIHICTIO,
CUMBOJIIYHE  BHCJIOBIICHHSI TNPUITYCKA€E YHUCICHHICTh TiymMaueHb. Hapasi

BHOKPEMIICHO Takl "THINU CHMBOJIIYHOIO CMUCITY: GMH&TI/I‘lHI’Iﬁ, Mo IIOEOdHYE
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KapTHUHH CBITY BCIX YYaCHUKIB KOMYHIKQTUBHOTO TIPOIECY 3aBISKU CHIIbHIN
dacnuHarii TeKCTy; eHaeTHIHNN, TOOTO 00pa3HHM, TAKHUA, IO 3aXOILTIOE SPKICTIO
1 3HAUYyIIICTIO 00pa3iB; €HIrMaTUYHHUI, TOOTO 3araJiIkoBUH, TaKWUM, IO 3a4apOBYE
napajioKkcaibHOI0 Oarato3HauHicTio" [Kapacuk, 2013, c. 140].

VY HamoMy JIOCHIIKEHHI MU BpaxOBYeMO TOW (DaKT, 10 CEMIOTUYHI 3HAHHS
CTaKOTh IIOACHIOBAJIBHUMHU CXEMaMU BiI[l'[OBiI[HOCTi MOBHOI'O CTHOKYJIBTYPHOI'O
3HaKy T[I03a3HAKOBIl pEaJbHOCTI 1 OCOOHUCTICTIO SIK IHTEpHperaTopa i€l
peanbHOCTI. [lo mpukiIagy:

"Though all plants are purposeful and important, four plants are sacred:

1. Tobacco is used in the offering of prayer to the Great Spirit. The smoke

contains the prayers that are then lifted skyward.

2. Cedar purifies; good fortune will come your way if you carry cedar in

your shoes.

3. Sage cleans the body and repels negative energy.

4. Sweetgrass also purifies and is carried for positive.

So | know that it is a good thing I am going to do; and because no good
thing can be done by any man alone. | will first make an offering and send a voice
to be the spirit world that it may help me to be true. See, I fill this sacred pipe with
the bark of the red willow; but before we smoke it you must see what it means.
These four ribbons here on the stem are the four quarters of the universe" (Terry
Jean, 365 Days of Walking the Red Road, p. 55).

Y HaBeneHoMy (¢parMeHTI OMOBiAa4 HE TUIBKU Tepefae 3HaHHSA IIPo
caKkpajbHE 3HAYEHHS PI3HUX POCIUH, aje W JIEMOHCTPYE CBOE€ PO3YMIHHS IlE€T
erHokyasTypH (SO | know that it is a good thing | am going to do), ekcmikye
BJIACHE MOBA)KHE CTABJICHHS J0 CTHOKYJIBTYpHUX peaiiit i minnocter (See, | fill
this sacred pipe with the bark of the red willow), BxxuBae obpa3u-cuMBOIH, SKi
HEeCyTh cakpaibHHii 3micT (tobacco, smoke, the spirit world, sacred pipe, four
ribbons, the four quarters of the universe).

Micdomnoremu ([Jomarox bB), ernopeanii ([lomatoxk B), eTrHOKoHIENTH

(Jomarox JI), akTyasmi3oBaHi B TEKCTax BepOajlbHHMMH 3ac00aMu (JIEKCHKO-
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CCMAaHTHUYHHUMU,

CTHIIICTHKO-CEMIOJIOTTYHUMH,

CUHTaKCUYHO-CTHJIICTUYHUMHU ),

BIITBOPIOIOTh €THOKYJIBTYPHUN OPHAMEHT MOBIICHHS OIOBiJaya, M0 MOKAa3aHO B

Tabn. 2.1, B skifi mpencraBieHa BHOIpKa TaKWX 3aco0iB Ha TPHUKIAl TEKCTY

pomany JI. Epapiu "Love Medicine":

Taomung 2.1

Jlekcu4Hi OJUHUILI, 110 € MAPKEPAMH €THOKYJIHLTYPHOI'O OPHAMEHTY Ha

npukjaani pomany JI. Epapiu "Love Medicine"

EtHOHIMHU CrunictruHi 3acobu
Jlekcuko- CTUImicTuKo- CUHTaKCUYHO-
CeMaHTHYHI CEeMI10JI0- CTHUTICTHYHI
T19H1
Ha3zsu I'inep0osia:  one | Meradopa: | Eaincic:Her
TBapuH:Rushes million of the heat | Dead snow | defeat. Her sons.
Bear (p.96). (p.57). (p. 10). Living lights
IpeameTn modyTYy: Jlitora: Sky is just | HopiBusin- | (p.37).
cigaswa (p. 32). about the size of |msa: ...pale | Hoaicunaeron:
Cakpaabni  HazBu: | my ignorance (p.|as birch (p.|...loaded with
Akiwenzii (p. 34). 26). 64). papers, with notices
Hymeposoriuni Meradopa: My | ...her face of | and titles and his
Hazsu: 12 children (p. | back was a wall of | a starved rat | treasured
18). singing flame (p. | (p. 60). newspapers (p.70).
HazBu K0JILOpiB: | 56). Anadopa:
Outfit was navy blue | Meronimisi:  He | ran away from
and Eli’s was olive | had his mother’s the gaverment
green; long slim legs...(p. school. | ran away
Stones always painted | 17). S0 often
white or blue were that...(p.68).
flaking back gray InBepcis: Have
(p.18) you met  any
marriageable
boys...? (p.14).

Jlnst xapakTtepusanii o0pa3y omnoBifaua B €THOJIHIBOKYJbTYPHOMY KIIIOYI

BpPaxOBYeEMO, IepLI

3a

BCE,

KYJIbTYPHO/€THOKYJIBTYPHO-CMHUCIOBHIA

Ircd

iHdopmMmarrii, mo TpaHcHopMyeThCs 3acCOO0M MOBHU OMOBija4ya. 3HAKHU-CUMBOJIH Y
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bOMY TMIpPOIIECI TOCTAIOTh HOCIAMHU aKyMyJIbOBAHOTO KOJIEKTUBHOTO JIOCBiAY.
CuMBOJIbHA I1HTEpHpETaIlisl 3HAKy TMOCTa€ HAWBUIUM CTYIIEHEM CEMiIOTHYHOTO
3aCBOEHHS PEaJbHOCTI 1 CHCTEMHO TOMOBHIOETHCA, 3a B.I. Kapacukowm, iHmmmun
MOJIyCaMH CEMIO3UCY — MPSIMUM, EMOJIEMaTUYHUM 1 AJIETOPUYHUM OCMHCICHHSIM
indopmariii [Kapacuk, 2010, ¢. 31-57].

HacTymHUM KpOKOM HaIloi METOAWYHOI po3poOKu Oyne MpencTaBuTh
METOJIMKY TOETAlHOTO aHalizy o00pa3zy omoBijadya B Cy4YaCHUX AaHTJIOMOBHHX

aMepiHI[iaHCI)KI/IX IMPO30BHUX TCKCTAX.

2.4 MeToauka MOETANHOr0 aHAJi3y o0pa3y omoBizadya B cyvacHiii

AHIJIOMOBHIH aMepiHAiaHCbKIN MPo3i

AHani3 (QyHKIIIOHYBaHHS 00pa3y oOIOBiJlaya B CyYacHI aHIJIOMOBHIM
aMepiHAIaHChKIM Mpo31, 0 MPOIMOHYETHCS B HAIIOMY JTOCIHIIKEHHI, 0a3yeThCcsl Ha
KOMILJIEKCHOMY MIAXOAl A0 HOro TIyMayeHHs. 3a3HayeHUuM MiAxi nependadae
IHTETpallil0 PI3HUX THUINB aHaJIi3y B MeXaX KOHKPETHOTO JOCTIKEHHS 1
B3a€MOJIONIOBHEHHSI BJIACHE JIIHTBAJILHOTO W EKCTPaJIHIBAJIILHOTO IUIAHIB HOro
dbopmyBaHHS ¥ IHTEpIIpeTAaIllii.

Komnnexkcnuit nioxio 1o BUBYEHHS oOpa3y OMOBiJadya B XYJ0KHHOMY
TEKCTI 3 €THOKYJbTYpPHOIO chenudikoro mepeadayac HE JIMIIE OCMHUCICHHS W
MOETHAHHS PI3HUX MOTJISIIB, YIOCKOHAJICHHS! HOBUX JIIHTBOKOTHITUBHUX METOJIB
JI0 TPAJMIIIMHOTO aHaNI3y XyJ0XKHbOT CEMAHTHKHU TPOMIB Ta (Piryp, siki GopMyrOTh
JIHTBO- Ta €THOKYJBTYpHY crnenudiky oOpa3y omoBigada, aje ¥ JOCIHIIKESHHS
(GYHKIIOHaTBHUX OCOOIMBOCTEH 00pa30TBOPUMX 3aCO0IB Yy XYA0KHBOMY TEKCTI,
3’SCyBaHHS B3a€MOJIIi MK MOBOIO Ta MUCJICHHSIM, 3HAHHSIM 1 HOTO BTUICHHSIM Y
CIIOBECHY TKaHUHY TEKCTY.

Jlinzeokoznimuenuii  nioxi0 jaomoMarae BU3HAYUTH YHIBEepcalbHE U
HalllOHAJbHO-CclieUU(iuHe B iXHIM TEKCTOBIA KOMYHIKalli 1 MpoaHami3yBaTH

HAI[IOHAJIbHY 200 €THOKYJIBTYPHY crielu(piKy TEKCTY 1 JUCKYPCY.
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JIITHTBOKOTHITUBHUY MIIXiA A0 JOCTIIKEHHS 00pa3y OIMoBifadyaB CydyaCHUX
aHTJIOMOBHUX aMEpPiH/IaHCHKUX IPO30BUX TEKCTaxX Iependayae pi3HOACTIEKTHE
BUBYECHHS BCIX TMX KOMIIOHEHT, 5Kl BIUIMBAIOTh Ha (popMyBaHHS 00pa3y B TEKCTI 1
IHTEepIpeTalilo IbOro 00pa3y Ha TEKCTOBOMY Marepiali. Yemin  3a
C.B. BonkoBow, y CBITIl JIIHTBOKOTHITUBHOIO MIJXOAYy XYAOXHIA 00pa3
po3yMieMO  SIK  YOTHPUBUMIPHY  BEIMYMHY, IO  CKJIAJA€Tbcs 3
MEePEKOHIIENTYaIbHOI, KOHUENTYaJdbHOI, BEpOAJbHOI Ta HAPATUBHOI IUIOLIMH
[BonkoBa, 2016, c. 43-44]. "llepeaxoHICNTyalbHOIO CKIaA0BOIO 00pasy"
OOBi/laya € CEHC 00pa3y, HOro "apxeTun, IO MO03acBIIOMO AaKTHUBYETHCS 3a
JIOTIOMOTOI0 KOTHITHBHHX ormepaiiii’ [benexosa, 2002, c. 291-303]. "dopmoro
[03aCBIJIOMOIO € apXeTHUIll, HAMOBHEHUH 3MICTOM 4Yepe3 CIIBBIJIHECEHHS 3
migonoriuanmu obpazamu Ta cumBosiamu” [HOHT, 1996, c. 479]. "Apxerun — 1e
NEPEAKOHIICNTYadbHl YSIBJICHHS, [0 HEMOXJIHMBO IOSICHUTH, €MOLIMHUN cTaH"
[FOur, 1991, c. 64, 90-98]. Kareropusamiss eMmoILiii Ta €MOI[IHHOrO IOCBIIY
moauHu  (HopMye BHYTPIIIHIA EMOIIWHUN JICKCUKOH, SIKUH € O00O0B’SI3KOBOIO
CKJIQJIOBOIO CTPYKTYpPH 3HaHHSI, MpecTaBiaeHoro y ceigomocti [[IlaxoBckuii, 2009,
C. 671-683]. YV mamomy IOCHIPKCHHI IMepea KOHIENTyajbHa IMOCTach 00pasy
OMOBiJlaya B CY4YaCHUX aHIJIOMOBHHMX AaMEpPIHJIaHCHKUX TMPO30BUX TEKCTax
CTPYKTYpOBaHa €THOpPEATIsIMU Ta €THOKYJIbTYpEMaMHu.

[lepeaxonnenTtyanpHa  imoctack oOpa3dy  oOmoBilaya B CYYacHHUX
aHTJIOMOBHUX aMEPIHIaHCHKUX TMPO30BUX TEKCTaX IMPEACTAaBICHA CMHUCIAMU
€THOKYJIbTYPEM, B OCHOBI SIKUX JIEKATh €THOKYJIbTYpHI CUMBOIM Ta Mipu. Ilin
"eTHOKYJIbTYypEMaMu PO3YMIEMO KOHCTAHTHU HAaIlIOHAJIBHOI JyXOBHOCTI, Kl
BUPaXalOTh 1 3aKPIIUIIOIOTh OCHOBOIMOJIOXHI BJIACTUBOCTI €THOCY SIK KYJIbTYPHOI
IUTICHOCTI ¥ MICTATh IMIUTIKAIli, 10 MepelarTh Horo amOiBaJC€HTHUN 3MICT'
[BopoGei#i, 2011, c. 27]. "JIiHrBOKyJbTypeMH Ta €THOpEadil MICTATh
CTHOKYJIBTYPHI CMMCIIH, aKTyali30BaHI B TEKCTaX HOMIHATUBHUMH OJUHUIISIMU
00pa3HOro i BaJOpaTUBHOIO Mapy eTHOKOHIenTiB" [Makaposa, 2006, c. 135-141].

Konuyenmyanvnuii ananiz cupsMOBaHO HAa BUSBJICHHS KOHIICTITIB-1I€H 5K

HOPMATHUBHO-LIIHHICHUX (akTIB Xym0KHBOI TBOpuocTi [[lembsnkoB, 2001;
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Hikonora, 2019; IIpuxompko, 2009]. MeTor0 KOHIENTYyaJbHOTO aHAJI3y ¥y
KOHTEKCTI HaIIOro JOCITIDKEHHS € PEKOHCTPYKI[iS KOHIIETTIB Ta €THOKOHIIEMTIB,
3aC000M SIKHMX aKTyali3yIOTbCS €THOKYJIBTYPHI I[IHHOCTI 1 E€THOKYJbTYpPHHUU
CBITOTJISAJT IIIOJIO 3aralIbHOKYJIBTYPHUX IIIHHOCTEH, a TAKOXK 3aco0m 1X BepOasmizartii
B Xy/I0’)KHBOMY TEKCT1, B 00pa3i OIoBijiaya, HOro MOBJICHHI.

[Ipy anamizi KOHLENTY/€THOKOHIENTY 3 IMO3MIi KOTHITUBHOI JIIHT'BICTUKHU
MOCIIZIOBHICTD T € TaKOIO: BUSIBJICHHS KOHIIETITY/€THOKOHIENTY AOCITIIKEHHS,
KJIIOUOBUX CJIIB PENPE3CHTAaHTIB JIaHOTO KOHIEMNTY/€THOKOHIIENTY, aHai3
KOTHITUBHO-CEMAaHTUYHOI CTPYKTYpH KIFOUOBOTO CJIOBa, SKUM IMEHYETHCS
KOHIIENT/€THOKOHIIENT.

[HTEHCHBHUH MOIITYK KOHIIENTO-1JIel HaOupae Hapasi CBOiX 00epTiB, MPO IO
CBI/IYaTh YMCJICHHI JIIHTBICTUYHI Mpaili Ha BUSBJICHHS PI3HUX KOHIIENTIB, SK-OT
kouuent [IO3UTUBHE MUCJIEHHS y cyudacHii amepuKkaHChKii JIIHTBOKYJIBTYP1
[bopatok, 2017], HamioHadbHI CUMBOJM SIK MarepiajibHE BUPAXKEHHS KOHIEITY
CBIM/IYXXUN [SkoeneBa, 2017], Bepbamizanis xonmenty CKPOMHICTD vy
BikTOpiaHchbkoMmy nauckypcei [Illactamo, 2017], BepOanizamisi konunenty CTPAX
[[IkyTa, 2019] Ta iHmI.

Hapasi TepmiH yBIMIIOB /0 TIOHSATTEBOrO amapaTy KOTHITHUBICTHKH,
CEMaHTUKH, JIHTBOKYJIBTYpOJIOTii, Auckypcoisorii. I Bce x Taku mqyxke Oararto
MUTaHb 3IUIIAIOTHCS AUCKYCIHHUMU LI0I0 PO3YMIHHS MOHATTS KOHLEMT 1 MIJISXIB
roro pekoHcTpykmii. KoHmenTt — me Te, mo HE JCKUTh Ha IOBEPXHI, MU
PEKOHCTPYIOEMO HOTO CMUCH HIISXOM aHajli3y TUX MOBHHMX OJIUHMIIb, K1 HasIBHI B
TEKCTI 1 Ha3WBalOTh HAM T1 YU 1HIII SBUINA, @ TAKOX iX KOPENSIIN y TEKCTi, IO
YMOXJIMBIIIOE PEKOHCTPYKIII0 HE TIAbKM KOHIENTIB, a I KOHLENTyaJbHUX
MeTadop, KOHIENTYaIbHUX METOHIMIM, KOHIIENTYaJIbHUX OKCIOMOPOHIB TOLIO.

Ckinpky O He BMBYAJIM KOHIICNTH, AKI O METOOUKH JIOCHIIIKEHHS I[bOI'O
MOHATTS. HE PO3POOIISIIUCS, BCE OJTHO 3aBXKIHM 3IUIIAETHCS TOJE T BUBYCHHS.
Moxe, 1e uepe3 Te, IO 'KOHIIENTH MaHIPECTyIOTh 3TYCTOK KYJBTYPHOIO
CEpeloBHUIIA y CBIIOMOCTI MoauHu'", K mucas npo Hux F0.C. Ctenanos [1964], a,

OCKiJILKI/I, Halic JKHUTTA PO3BUBAECTHCIA HIBI/II[KiCHI/IMI/I TEMIIAMU B YMOBax
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riobanmizamii Ta AUKITAM3aIll, TO MOCTIHHO € MoTpeda y MOACHEHHI BCE HOBHUX
MOHSTh, SIKI BUHHUKAIOTh y HAIIOMYy MHCIEHHI 1 (IKCylOTbCS B MOBi. Mexi
KOHIIETITY XapaKTEePHU3YIOThCS HESCHICTIO MOPIBHSHO 3 MOBHHUMH CYTHOCTAMH M
BIZIPI3HAIOTHCA '"MOXKIIMBOIO HEPAKTOJOTIYHICTIO i HEKOHKpETHICTIO" [['He3im0Ba,
2001, c. 3].

KoHuent € MeHTanbHOIO OJMHHMIICIO, €JIEMEHTOM cBijoMocTi. Jltoaceka
CBIIOMICTh € TIOCEpEAHMKOM MIDX peaJbHUM CBITOM 1 MoBow. Jlo Hamoi
CB1JIOMOCTI JIOXOJMTh MOTIK KYJbTYpHOI 1H(pOpMaIlii, y Hiif BOHAa YCBITIOMJIIOEThCH,
bIIBTpYy€EThCS, TEpPepoONIIE€ThCSA, CUCTEMATHU3YEThCA. SIK XapaKkTepu3ye Takui
npouec B.l. Kapacuk, "koHUENnTH NOCTalOTh OAMHUISIMU JIIHTBOKYJIBTYPHOTO
Kony. BuximHuii mepuentuBHUM 00pa3, IO JEKUTh B OCHOBI TOTO YH I1HIIIOTO
KOHIIENTY, € BEKTOpOM KOH(Irypamii CMHUCIIB, BJIACTUBUX BCId TeMaTH4HIN
o0uacTi, o opranizyerbes 1M Kourentom” [Kapacuk, 2010, c. 122].

KonuentyansHuil aHamiz y HalmoMy JOCHIIPKEHHI 3aCTOCOBYEMO IS
BUSIBJICHHS 1 KOHKperu3amii 3micty konnentiB HARMONY (APMOHIS) i
BALANCE (BAJIAHC), SACRALITY OF NATURE AND THINGS
(CAKPAJIBHICTh TIPMPOJM i PEYEM), BALANCE (PIBHOBATA),
MEMORY (ITAM’SITB) ta inmr. (muB. Jomatok B), siki B aHaTi30BaHUX y HAIIIii
po0OOTI TekcTax HaOyBalOTh ETHOKYJIbTYPHOTO 3HA4Y€HHS, MICTATh 3HAHHSA
aMepiHAlaHIIB TPO CBIT, CBITOPO3YMIHHS, CBITOCHPUHHSATTS, 1 BIATBOPIOIOTH IIi
OCOOJIMBOCTI B TEKCTaX MOBHUMH 3ac00aMH, $IKi CTBOPIOIOTh ETHOIIOETUKY
XYJ0KHBOTO TEKCTY.

"3HaHHsA — 1€ NEeBHI 1H(pOpPMaliiiHi, 3MICTOBl OJWHULI, CYKYHHICTh SIKUX
MaHi(ecTye CTpYKTypoBaHy Ta iepapxizoBany cuctemy" [Kpacuux, 2002, c. 36].
3HaHHS MOXYTh OyTH HAIllOHAJIBHO HEUTPAJILHUMHM 1 HalllOHATbHO MAPKOBAHUMH,
MPOIIUTI KyJIbTYPHO-3HAYYIIIUM OPEOJIOM, $KI 3aliMalOTh B KyJbTypi abo
€THOKYJIBTYP1 HapOly OCOOIHMBE MiCIIE.

3BepTalounch JO Marepially HaIIOro JOCHIPKEHHS 3acBIIUMMO, IO
amepiHiaHIl AyXe A0aiIMBO CTAaBIATHCS A0 MPUPOAU, 0 TPAMOHIT B MPUPOAL, 110

peuelt y npupoai (TBapuH, POCIHH, PECYpCIB, HEOOXIAHUX JISI JKUTTS BCHOTO
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KUBOT0). AMEpUKAHChKI MMMCHbMEHHHUKHU 1H/I1aHCHKOTO MOXOKEHHS BiJTBOPIOIOTH
n0aiiuBe CTaBICHHS A0 MPUPOIH, PO M0 aKIEHTYIOTh Yy emirpadax 10 4acTUH
cBOiX pomaniB. Sfk-or, y pomani Jlinam Xoran "Dwellings" ocHoBHOMY
MOBICTYBaHHI YacTWHU I Ha3Boio The Feathers mepenye takmii emirpad: "Our
task is to enter into the dream of Nature and interpret the symbols™ (Dwellings,
The Feathers, p. 15). ¥V mnaBeaecHomy emirpadi cioBo Nature (mpupoma)
HAJPYKOBAHO 3 BEJIMKOI JITEPH, 10 € MaPKEPOM HANTOBAKHIIIIOTO CTABJICHHS 10
IPUPOIN SIK CEPEIOBUILA JTIOJCHKOIO 1ICHYBaHHS.

[Ipo cakpanpHICTh NPUPOAM TyKe Oarato MOBICTYeThcA y pomani JliHau
Xoran: "How can we get there from here, | wonder, to the centre of the world, to
the place, where the universe carries down the song of night to our human lives.
How can we listen or see to find our way by feel to the heart of every yes or no?
how do we learn to trust ourselves enough to hear the chanting of earth? To know
what’s alive or absent around us, and penetrate the void behind our eyes, the old,
slow pulse of things, until a wild flying wakes up in us, a new mercy climbs out
and takes wing in the sky?" (Dwellings, The Bats, p. 28). Cepriie mpupoau TyT
meTtaopuyHO HasMBaeThes IeHTpoM cBiTy (the centre of the world), micnewm, 3
SIKOTO BCECBIT PO3MOIiIsIE Bce HeoOXiMHe A Jroachkkoro xutts (the place, where
the universe carries down the song of night to our human lives). [dami, onosinau
CTaBUTh HU3KY 3alHTaHb, [0 CYTI PUTOPUYHHX 3alUTaHb, BIH HE OTPUMYE HA HUX
BI/IMOBI/b, aJie aKTHBI3Y€E YMTada JI0 TOro, I00 3aJyMaTHCs HaJ CEHCOM KHUTTS,
HaJ CBOIMU JIsIMH, BUMHKAMH. ETHOKYJIBTypHE pO3YMIHHS aMEPIHAIaHISIMU pedeil
y IpUPOJIl TYT aKTyali3ye 17Ie0 TapMOHii, 0ajaHCy, B3aEMOTIOB’I3aHOCTI pedeit y
IPHUPOII, IS0 JAHIFOKKOBHUX 3B’ SI3KiB, 1[0 TAKOK € KOMIIOHEHTOIO rapMoHii (until
a wild flying wakes up in us, a new mercy climbs out and takes wing in the sky).
CuHTtakcu4Ha oOyJ0Ba HaBEICHOTO BUIIE MPUKIIATY TaKOXK € UTFOCTPAII€I0 TOTO,
HACKIJIbKA CKJIQJHOI0 € CTPYKTypa BCECBITY, IO MPHUPOAA HAlla HACTUIbKU
OaratorpaHHa, 110 y JIIOJACBKOMY ICHYBaHHI B MPHUPOJII OUIbIINE 3amUTaHb, aHIXK
BinnoBinelr Ha HUX. EtHOKOHTIeNTH HARMONY 1 BALANCE Bepb6ani3yroThcs

naexcuunuMu oauHuIsiMu (the place, our way, to trust ourselves, alive or absent
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around us), metadopuunrmu BucioBamu (the song of night to our human lives, the
heart of every yes or no, a wild flying wakes up in us), konnentr SACRALITY OF
NATURE and THINGS Ttakox Mae cBOIO peaizalliio y HaBEACHOMY YPHBKY, SK-
ot metadoporo the chanting of earth, the centre of the world Tomro.

Y TakoMy KOHIENTyaJbHOMY aHaji3l TEKCTOBOTO Marepially MU He
B1JIXOJIMMO BiJl 3aBJIaHb, SIKI MM CTaBUMO Y Hallliii po0oTi, a came, J0CIIIUTH o0pa3
OTOBiJ]aya €THOKYJIBTYPHUX HapaTHBIB aMepiHAIaHChKUX TekcTiB. OTxke, BCi I
MOBHI 3ac00H, IIPO sIKI WIIIJIOCS BHIIE, B)XKMBaHI Y MOBI1 OIOBifa4a, sIKUM BiacHe 1
HECE ETHOKYJIbTYPY B IIHPOKY ayaurTopito uyutadiB. [Ilnsgxom aHamizy
apXITEKTOHIYHUX (opM oOmoBial (ONMUC, KOMEHTAap, BIACTYH, MEW3axX, pO3ayM),
SKUMHU OTOBiJau4 TOBICTYE TMPO peaslii Ta eTHOpealii KUTTA Cy4acCHHX
aMepIH/IIaHIlIB, T0XOJMMO YMOBHUBOJY MPO aKTyalli30BaH1 y MOBJICHHI OMNOBIiga4ya
KOHIIETITH, 110 MarTh €THOMapkoBaHui cmuci. lle Takoxx gomomarae Ham 1y
MOJICJIIOBAaHHI 1 XapakTepu3allii pi3HHX THUIIIB OIMOBiIa4iB, MPOCIIIKYBaTH Ti
3aco0u 1 MPUOMHM, 3aCTOCOBaHI HMM B OMOBIJI JJIA aKTyasi3alli JOMIHAHTHUX
€THOKYJbTYPHUX CMHUCIIIB.

VY TekcTax CydacHMX aMmepiHIIaHCHKUX MHCbMEHHHUKIB MPONarylThCs
JyXOBHI 1 MOpaJbHI IIIHHOCTI TakKi, SIK J0Opo, moBara, mamM’siTb Mpo MUHYJIE CBOTO
Hapoay, IO aKTyalli3ye€ B TEKCTI Taki JOMIHAHTHI JUIsl aMepiHI1aHCHKOTO
cBiTopo3yminHi eTHokoHuenTH, sk MEMORY, BALANCE, LOVE: "My uncle
knew my strength lay in what | didn 't know yet, just as, after 1 went to the island, it
would lie in knowing more than | should, more than other people would like.
Nothing would look the same after loving Moses Pillager. Right and wrong were
shades of meaning, not slides of a coin” (Louise Erdrich, Love Medicine, The
Island, p. 75-76). V HaBeneHOMY (pparMeHTI aKTyalli3yeThCsl MoBara 10 MPeIKiB,
Kl 3aBXIM BYaTh HE 3YNUHITHCS TMepel TPYAHOIIAMHU, CIIAyBaTH Jaii,
JII3HABATHUCS TIPO HOBE 1 HE 3YMUHATHCS, HaBITh, SKIIIO TH HE 3HAEII, 10 TeOe YeKae
nonepeny. OnoBigay, SIKUH MAacKyeThCS 32 00pa3oM reposi epcoHaxka, 3aBepIye
CBOE CYyIDKEHHs mepedpa3or HapOIHOI MYAPOCTI, MO 3aBXKAH € JBI CTOPOHU

MeJali, y TEeKCTI KJIIFOYOBUM IIOCTA€ 3HAYCHHS, CMUCH, IO 3aBXIU € BHOIp, a
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MpaBUJIBLHUH 1€ BUOIp YW HEMPAaBWIHHUI MOKaxe dac. Y Takomy (itocopcrkomy
KJIIOYl OIOBiAau BHUCBITIIOE MYAPICTh CBOTO HAapoay, SKy BIH Tepedae Bif
MOKOJIIHHS /10 TIOKOJIIHHA, a TaKOX BHUKa3y€ CBOIO JIIOOOB 1 IIaHy 10 OJIU3BKHUX,
CTBEP/DKYIOUH, Ha MPUKIAIl JsAabKa, IO PigHI 3aBXKAM BCe MPO Tebe 3HAIOTH 1
OaxaroTh HAUKPaIIoro.

Jlincéocmunicmuunuit ananiz 3actocoBaHo y poOOTI Jisi BUSBICHHS
JOMIHATHUX JIEKCUKO-CTHJIICTUYHUX 3ac00iB, BXKUTUX Yy MOBJICHHI OITOBigava-
OpHAaMEHTAJICTa, OMOBIJauya-MackKd, a TaKOoX OIOBiJadya-CKeTyepa 3 METOI0
BU3HAYECHHS 1 XapakTepusallli MOBJEHHS LUX THIIIB OMNOBIJAayiB SIK ONOBIa4iB
CTHOKYJIbTYPHOTO HapaTUBY.

Sk mokaszaB JIIHTBOCTWJIICTUYHHMM aHali3 BUOIPKU TEKCTOBUX (PparMeHTIB
MOBJIEHHS ~PI3HUX OMNOBiJauiB, JUJII BCIX XapaKTEPHHUM €  B)KUBaHHSA
€THOMApPKOBAHOI JIEKCUKH 1 JIGKCUKO-CTHIIICTUYHUX (PITYyp MOBH, SKI €KCIUTIKYIOTh
CTHOKYJIbTYPHY OCOOMCTICTH OIOBiJIadya 1 BIATBOPIOIOTH E€THOKYJBTYPHY KaHBY
XYIOXXKHBOTO TEKCTy. JIEKCMKO-CTUJIICTUYHHMI TOTEHIial MarTh ETHOHIMH,
emiteTd, Meradopu, TrinepOoSu, a CHUHTAKCUMYHMM — 1HBEPCIAHI peYeHHS,
CTPYKTYPH YMOBHOI'O CTaHy, NMOBTOPU IMPOCTHX PEYEHb HA MOYATKy 1 B KIHI
MOBICTYBaHHS, 1110 Bi3yali3ye MUKIIYHICTH OnoBifl. Cepell CHHTaKCUYHUX 3ac001B
Ba)XJIMBE 3HAYCHHS TAKOXX MArOTh CHOJYYHHMKH CYPSAAHOCTI i mpuciiBHukH (and,
also, as well), 110 excIuIiKyOTh €HICTD, [IMKIIYHICTh, a TAKOX O€3CIOyYHHKOBI
3B’SI3KH, 1[0 CUMBOJII3YIOTh PIBHICTh, TAPMOHIIO 1 OanaHc. Pe3ynbratu aHamizy Ha

OCHOBI BHOIpKH TekcToBHX (parmeHTiB (120) mokaxemo Ha miarpami (Puc. 2.1):
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JloMIHaHTH1 BepOalibHI €KCILUTIKATOPU MOBJICHHS

OITOB11a41B
120
100
80
60
40
20
0
OnoBina4-opHAMEHTAJIIC T OnoBigay-macka Onoginad-ckerdep
Meradopu IToBTOpH
ETHOHIMEI VckiaHeHi CHHTAKCHYHI KOHCTP Y KITii

=== TlpocrtipedecHHs

Puc. 2.1. Jliarpama [1OMIHaHTHUX BepOAJbHUX EKCIUIIKATOPIB MOBJICHHSA

OTIOB1/Ia4iB Y Cy4YaCHUX aMEPIH/I1aHCHKUX MPO30BUX TEKCTAX

CyTp MeTONy JIHIBOCEMIOMUYHO20 QHAAI3y TIONATAE Y BU3HAYCHHI
3HAKOBOI TPHUPOAM THX HOMIHATUBHUX  OJUHUI, SKI  BepOami3yloTh
JIHTBOKYJIbTYPEMH, €THOpeallii, €THOKOHIIENTH, 3a SKUMHU pPO3ropTaeThcs o0pa3s
OMOBiJladya SK HOCIA E€THOKYJbTYpH. TyT HAIIMM 3aBIaHHSIM € BHSIBJICHHS
CTHOMApPKOBAaHUX JICKCHYHUX OJHWHHWIIb, SKI BXHBAIOTHCSI HA TO3HAYCHHS
CTHOKYJbTYPHUX O0Opa3iB-CHMBOJIIB, 1 HECYyTh 3aKOJIOBaHy €THOKYJIbTYpHY
iHpopmarito. Jlo mpukiamy, cemiotrnka Mexmicu (Bin apTtedakTy aMmepiHIiaHIIB
Medicine Wheel), mo € cumBosIoM piBHOBaru, OaaHcy i rapMoOHii, BepOali3yeTbes
B TEKCTI TOE€IHAHHSM TPUCTIBHUKIB, CEMAaHTUYHE 3HAYCHHS SIKUX BIJITBOPIOE
nukTivHicTh y npupoai: "Also, you have the feeling someone wore it before you
and someone will after" (Louise Erdrich, Love Medicine, p. 253). HaBegemo mie
onuH npukian: "It was the feather that took me to the baby’s umbilical cord. The
feather, that element of bird, so formed, so groomed to catch the wind and lift, that
one time part of a whole flying. It had once seen distances, had risen and fallen
beneath the sun" (Linda Hogan, Dwellings, p. 19). V nanomy ¢parmenti onosigad
3aCTOCOBYE JCKUIbKA JICKCHYHUX OJIMHMIIb, SIKI MAIOTh CUMBOJIbHE 3HaueHHS: the
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feather opmune mepo, mo cumBosmizye Benukoro TBopust, baby’s umbilical cord —
IUTSYa TYNOBUHA, IO BXKWUBAETHCS SK CHUMBOJ IOYATKY JKUTTSA. 3B’SI30K MIXK
OPJIMHUM TIEPOM 1 JUTSAYOIO MYMOBHUHOIO € OYEBUJHHUM, OCKUIBKH aMepiH/laHII
BipsATh B cmiy Benukoro TBopiis, 1o BiH Ja€ KHUTTA 1 Belle LUISIXOM YIPOIOBXK
Bchoro kutTs (Of a whole flying) Bix camoi "nymoBuHu" 10 pi3HUX BHIPOOYBaHb
(risen and fallen).

Ile#i miaxim OpI€EHTOBAHO HA BHSABICHHS CHUMBOJIBHOTO 3HAYEHHS THX
OJIMHUIIb MOBH, IO BXHUBAIOTHCS Y MOBJICHHI OIOBiJlaya, BIATBOPIOIOTH
CBOEPIJTHICTh  1HAMBIAYaJbHO-aBTOPCHKOrO  OaueHHs CBITY 1  OJHOYACHO
BHCBITJIIOIOTh aMEPIH/I1IaHChKE PO3YMIHHS B3a€MO3B’SI3KY 1 3aKOHIB y CBITI JIOJUHU
1 IPUPOH.

OcHOBY Hapamusnozo memody (HOpPMYIOTH TIOJOXKEHHS Cy4acHOT
HapaToJIOTil Ta HAPATUBHOI CTHJIICTHKU XYJ0XHHOTO OOpa3zy Mpo HASBHICTH Y
JOauHU JlitepaTypHoro mucieHHs (literary mind), KOHCTPYKTHBHOI 34aTHOCTI
0COOMCTOCTI BUCIIOBJIIOBATA AYMKH METAPOPUYHO, METOHIMIYHO a00 ajJeropuyHo,
ameNroloYn 10 BiOMHX "iCTOpiN", MO 1 CUTYyalliid, OMOBITHUX 1 BUCBITICHUX Y
CBITOBIM JiTepaTypHii mnpakTuill. Taka 374aTHICTP HA3UBAETHCS HAPATUBHUM
MaryBaHHSAM, MTIATPYHTSAM SIKOTO CIyrye MapadoJiiyHe MHCIEHHA. MOXIHUBICTh
napabosiuHoro mucienns [bemexosa, 2004, ¢. 23] 3ymMoBIiIeHa 34aTHICTIO JIFOAMHA
JI0 HApaTUBHOI YSBM — 1HAKOMOBJICHHS, OCKUTBKH TTOBCSKICHHHWHA JTOCBIJ JIFOIUHU
CTPYKTYpOBAHO y BUTJISAI HAPATUBHOTO MOTOKY (po3moBiji) [Tam camo, C. 182].

Meton HapaTUBHOIO aHali3y MH 3aCTOCOBYEMO Yy TIPOIIeCi aHamizy
MOBJIEHHSI ONOBIJada, SKUH BeJC OINOBIAL SIK JIEreTHYHHN a00 HEIlEreTHYHUHN
OMOBiZa4 1 po3moBigae mpo mojii abo AeTani Momii, 3BEpTAIOYUCh O TEKCTIB
IHIIMX >KaHpiB (MidiB, JyereHs abo HApOJHUX IICEH), BUKOPUCTOBYIOUHM iX
IHTepTeKCTyallbH1 enemMeHTu [bynb, 1997], axi mommupioroTh iH(OpMaIlito mpo
MpeaMeT TOBICTYBaHHS, JOMOBHIOIOTH 00pa3 oOmoBijadya sSIK BUKOHABIIA
CTHOKYJIbTYPHOT'O HApaTHBY; a TaKOX JIJIS XapaKTepu3allii THUITy OIOBijaya, SKHMA
BEJIC CBOE MOBJICHHS, MACKYIOUHCh 32 00pa3oM mepcoHaxa (0moBigad-mMacka), abo

BeJl¢ TOBICTYBaHHS BiJ TMepuioi ocoOu OAHWUHU (OIOBIIaY-OPHAMEHTAIICT),
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BUCBITJIIOIOUM BJIACHY €THOKYJIBTYPHY 1J€HTUYHICTb, a00 PO3MOBITAE MPO Pi3HI
noJiii, 3MIHIOIOYM CTHJIb 1 >KaHP IMOBICTYBaHHS, CKEUyIouu (OIOBigau-cKeTyep)
3arajibHUi MPOCTIp TEKCTy y ¢opmi "mpo pizHe B ogHOMY', KOMOIHYIOUH pi3HI
dbopMH HEBIACHE-TIPSIMOTO MOBJICHHS — JyMKa B JYMII, MOTIK CBIJIOMOCTI,
TEMaTUYHE MOBJICHHS TOLIO.

Konmexcmyanvnuii  ananiz  XyJgOXKHbOTO TEKCTy OpIEHTOBAaHO Ha
BU3HAUEHHS MEBHUX KOHTEKCTIB ()ParMEHTIB TEKCTY, Y SIKUX TEKCT BUBYAETHCS Ta
aHami3yerbcs. KoHTEKCTyanbHUM aHali3 Takoxk repeadavae BUBUYEHHS TEKCTOBHUX
(parMeHTiB Ha KIUTAIT CHHTAKCUYHOTO, JEKCHKO-CEMAaHTHYHOIO, CTHJIICTUYHOTO
To1o. KoHTeKkcTyanbHUI aHali3 3aBX/I1 MOJISTa€ B HAMMUIBHINIINA yBa3l 10 TEKCTY
K (OpMU BUPAKEHHS aBTOPCHKOTO CyO’€KTHUBHOTO TPAaKTYBaHHS 00’ €KTHBHOIO
cBiTy. KoHTekcTyanbHUIl aHali3 3aCTOCOBYETHCS JUIsl BUJIYYEHHS (PPAarMeHTIB, Y
SAKUX BIIOOPaKEHO CTEPEOTHUITHI BUJIU XapaKTEPy OMoOBigada, HOro MOBEAIHKH.

MynemumooanvHuii nioxio. Y XOml KyIbmypoiociuHozo auanizy (s
BUSIBJIICHHSI JIIHTBOKYJIBTYPEM 1 €THOpEasiid, sIKI BIUIMBAaIOTh Ha (HOpPMYBAHHS
OKpEMOTO THILy OIOBiJlaya) XYJOKHbOTO TEKCTY, METOI0 SIKOTO € HE TIIbKU
IHTEpHpeTais JIHIBOCTHOKYIBTYPHUX OCOOJIMBOCTEN 00pa3y omnoBijaya, a W
XapaKTepu3alis Horo €THOJIIHTBOKYJIbTYPHUX THUTIIB, 3aCTOCOBYEMO
mynasTuMomaabHui miaxig [Forceville, 2009, 2013; Gibbons, 2013; Kress, 1996,
2001; Leeuwen, 1999, 2005; Wildfeur, 2014; Marina, 2017] i BUSBICHHS
TEXHIK CTBOPEHHS TOr0 YW  I1HIIOTO  THUITY  OIOBiJIadya,  OCKUIBKH
€THOJIIHTBOKYJIbTYPOJIOTIYHE MOJICIIIOBAHHSI THUIIIB OMNOBIAAa4iB B €THOHApaTHUBaX
JOCIIJIKYBAHUX TEKCTIB CIOHYKAa€ HAC 3BEPHYTHUCS 10 MNPUWOMIB Y CTBOPEHHI
IMIJDKY B apxiTekTypi 1 mucteutsi. Lle crocyeThcs, mepii 3a Bce, TEXHIKHM AU3aiiHy
iHTep epa (OpHAMEHTAJIICTHKA) 1 TEXHIKK MalltoHKy Sketching.

OTxe, 3aMporoOHOBaHUN Y pOOOTI KOMIUIEKCHUN MIAX1J YMOXKIIMBIIIOE aHAa13
o0Opa3y oroBijiladya B Cy4aCHUX aHTJIOMOBHUX aMEPIH/IIaHCHKUX MPO30BUX TEKCTaX
3 ypaxyBaHHSIM MOT0 €THOKYJIBTYPHOI crieliu(iku 3aBASKH HU3I METO/IIB Ta BUJIIB
aHami3y, IO 3aCTOCOBYIOThCS B pPOOOTI, a came: JIHTBOKOTHITUBHOTO

(KOHIIETITYaIbHUM aHaiz), KYJIbTYPOJIOTIYHOTO, JIHTBOCTUJIICTUYHOTO,
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MYJIBTUMOJIATBHOTO, CEMAaHTUYHOTO, CEMIOTHYHOTO Ta HAPATHBHOTO aHAII3Y.
KoMmriekcHa MeTonuka aHajizy JOTIOMOTaE PO3KPUTH OararomapoBy Ta
pI3HOOIYHY CTPYKTYpy oOOpa3sy oOIoBijlaua W BHUSBHUTH I1HJIUBIAYyaJbHI 3aMHCIIH
aBTOPA, 0 aKTYaTi3yIOThCS B AaHTJIOMOBHUX aMEPIH/IIAaHCHKUX XYI0XKHIX TEKCTaX.

JlocmipkeHHs: oOpa3y omnoBijladya B Cy4acHIM aHTJIOMOBHIM aMepiHAlaHChKiN
MPO31 CKJIATAETHCS 3 JICKIJILKOX €TalliB.

Ha erami anamizy Ta y3arajabHEHHs TEOPETUYHHX OCHOB JOCIIIKEHHS

XYyJI0’)KHBOT'O 00pa3y OIOBiJlaua B CydacHIH aHTJIOMOBHIN aMepiHIAiaHCHhKIA Mpo3i
Ta XapakTepusamii [IbOro 00pa3y SK ETHOKYJIbTYPHOTO THITYy, MpeICTaBHUKA
€THOKYJIbTYPH, 3aCTOCOBAHO 3arajlbHOHAyKOBlI METOJAM CIIOCTEPEKEHHS, 1HAYKIIT
Ta JEAYKIl, EMIIPUYHI METOJIA aHaJ3y Ta CHHTE3Y B KOMIUIEKCI 31 CTPYKTYpHO-
CEMaHTUYHUM aHAJI30M Ui BHSBJICHHS TIOHSATTEBOTO arapaTy BHUBYCHHS
XYAO0XKHBOTO 00pa3y MpPO30BOr0 TEKCTY Ta PO3KPUTTS 00’ €KTa JOCIIIKEHHS 1 HOro
JHTBOKYJIbTYPHHUX 1 €THOTIHTBOKYJBTYPHHUX O3HAK.

Ha erani Bigbopy ¢hparMeHTIB TEKCTIB 3a JIOMOMOTOI0 iHmepnpemayiiuHo-

MeKCmMo8020 aHaNi3y BUIYYEHO TEKCTOBI ()parMeHTH, y SKHX BHUCBITIIOIOTHCA
KyJbTYPOJIOT14HI O3HAKH, TUIIOBI JJIs aHAJII30BaHOTO B poOOTI 00pa3y onoBigaya B
Cy4yacHIii aHTJIOMOBHIN aMepiHI1aHChKiN Tpo3i. MeTogoM CyIuIbHOI BHOIPKH 3
AQHTJIOMOBHUX aMEpIHIaHCBKUX IMPO30BHUX TEKCTIB BHOKPEMJICHO TEKCTOBI
bparMeHTH, B SIKUX PO3KPUBAIOTHCA ETHOKYJIBTYPHI THIM 00pa3y oIoBijaya
(oOpano 2139 dbparmMeHTIB TEKCTIB Cy9aCHUX aMepiHI1aHChKUX MUChbMEHHHUKIB).

Etan pekoHcTpykilii 00pa3y Mojsirae y BHUSBICHHI IMIUTIKATUBHUX O3HAK

JIHTBOKYJIBTYPEM, €THOpEaiil 1 €THOKOHUENTIB, M0 (HOPMYIOTh €THOKYJIBTYPHY
OCHOBY 00pa3y omosinada. CemaumuuHuii ma KOHYENMYAalbHUl aHANI3
CIpsSMOBaHI Ha TIPOBEICHHS HAyKOBOI PpO3BIIKM y Tpiadi KoHyenm —
KOHYenmyaibHa cxema — cMuUc BiJl aHami3y (yHKIIIOHYBaHHS 00pa3HHUX 3ac00iB y
XyIOXKHIX TEKCTax JO PEKOHCTPYKIi Ta BHSIBJICHHS  KOHIICTTIB  Ta
KOHIICNITYyaJIbHUX CXeM, 1110 (hOPMYIOTh €THOKYJIBTYPHY OCHOBY 00pa3y OIlOBij1aua
B CyYaCHUX AaHIJIOMOBHUX aMEpIHIIaHCHKUX MPO30BUX TekcTax. Cemanmuko-

CMUNICMUYHUL aHAli3 3aCTOCOBAHO IS 3°SICYBaHHS JOMIHAHTHUX CTUJIICTUYHUX
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TpomiB 1 (iryp, 3a AOMOMOTOI0 SKHX peali3yeThcsi 00pa3 OmoBigada CydacHUX
aHTJIOMOBHUX aMEpIHIIaHCHKUX TMPO30BUX TEKCTIB SIK HOCIM aMepiHI1aHChKOl
CTHOKYJbTYpHU. JliHeeocemiomuyunuti axaniz 3aCTOCOBAHO IS 1HTEpIIpeTaIi TUX
HOMIHATUBHHUX OJIMHUIb, SKI 1ACHTU(IKYIOTb ETHOKYJIBTYPHY CHMBOIIKY
XyJIO)KHBOTO 00pa3y oOmoBijadya 1 CIYIylOTh IMIUTIKATUBHUMH O3HaKaMu
CUMBOJIBHOCTI TOT'O YU IHIIOTO JIHTBOKYJBTYPHOTO THITy OTMOBiJaua SK 3HAKY
CTHOKYJIBTYPH.

Cnuparourch Ha TBepmkeHHs [.A. bextu, mo Hapatop — Kareropis
HErHOCEOJIOriYyHa, a NOBEAIHKOBOIO, KOMYHIKAaTHBHOI'O, JIHIBaJIbHOIO THITY
[bexTa, 2013, c. 33], g BUOKpPEMJICHHS 1 XapaKTepu3allil TUIIB OINOBiJaya B
CYy4aCHHMX aHIJIOMOBHHMX aMEpPIHJIIaHCBKHX IPO30BUX TEKCTaX MH KOPUCTYEMOCS
TaKUMU KPUTEPISIMU: JIEKCUKO-TPAaMaTUYHUI, TEKCTOBO-HAPATUBHUM, MOBJIEHHEBO-
JTUCKYPCHUH, PYHKIIHHO-KOMYHIKaTUBHHM.

Ha eram mociaipkeHHs JIHTBOKVIIBTYPHHUX 0COOJMBOCTEN 00pa3y omoBigayda

3aCTOCOBAHO TaKOX JIHSBOCMUMICMUYHULL aHANi3 IS CHCTeMaTH3alli THX
CTWJIICTUYHUX TpomiB 1 ¢iryp, 3a JOMOMOTOK SKHUX BIATBOPIOIOTHCS B
aHaTI30BaHUX MPO30BUX TEKCTAX IMIUIIKATMBHI O3HAKH E€THOKYJIBTYPHOI'O THUITY
oOpa3zy onosigaua. Cepen Takux 3aco0iB JOMiHYIOUE MicIle 3aiiMae mMeTadopa K
edexkTuBHUM crociO ¢ikcarlii 1 akTyanizarii HallloHATbHO-KYJIbTYPHOI CB1JIOMOCTI
HapoJy B HOro MOBI, a TaKOX ETHOKYJbTypHa MeTadopa K OJIMH 13 OCHOBHHX
CKJIQZIOBUX MEHTAJIBHOCTI HAIlli — 3aCBOEHOTO 1 YCBIJOMJICHOTO KOJa TMOHSTb,
CUMBOJIIB 1 00pa3iB. Jlo mpukiagy, MepeKoHaHHS B TOMY, IIO0 CHUCTeMa 3HaHb
aMepiHAIaHI[IB MPO CBIT 1 ABUIIA B HbOMY Ma€ Mi()OJOriYHY OCHOBY BTIJIEHO B
eTHOKYIbTYpHIH MeTadopi CBIT — LIE MI®: "There was something deeper than
human that day. | think now, something of the wold of myth"; "In recent times, the
term ‘myth’ has come to signify falsehood, but when we examine myths, we find
that they are a high form of truth. They are the deepest, innermost cultural stories
of our human journeys toward spiritual and psychological growth. An essential
part of myth is that it allows for our return to the creation, to a mythic time. It

allows us to hear the world new again™ (Linda Hogan, Dwellings, p. 51).
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Kynemyponoeiunuiti ananiz cipsMOBaHUN HA BUSBJICHHS JIIHTBOKYJITYPEM Ta
eTHOpeasiid, sKi HecyThb 1H(OpMalilo Tpo crenudiyHi eTHIYHI PHUCH, IO
BIUITMBAIOTh Ha (opMyBaHHA oOpa3y oOIoBijadya SK HOCII aMepiHJI1aHChKOi
KyJIbTYPH B XYIOKHIX MPO30BUX TEKCTaX, a TAKOXK CTBOPIOIOTH €THOKYJIBTYPHUI
OpHAMEHTAJII3M ITUX TBOPIB.

JlinrBokynpTypeMa sk 3acid BepOasizallli €THOKYJIbTYPHOTO KOHIIENTY €
HOCI€EM BIJJHOCHO CTIHKHX YsIBJI€Hb, COPMOBAHHUX Yy MEBHIM KyJIbTypi Ha OCHOBI
BIIMOBIHUX IIIHHICHUX OpIEHTAII 1 COLIAJIBHO-ICTOPUYHOTO JOCBIJy HOCIIB
KyJlbTypu. BogHouac BioOpaxeHHs1 KylIbTypHOI 1H(pOpMaIlii B JIHIBOKYJIbTYpEMI
Mae CcTaTyc KOHOTalii, TOOTO OIIHHOTO, €MOLINHOro, EeKCIPECUBHOTO 1
(YHKITIOHATBHO-CTHUIICTUYHOTO BiATIHKIB 3HAYEHHS MOBHOI OJMHUIII, 3yMOBJICHUX
KyJIbTYPHUMH TIPIOPUTETAMU W yCTaHOBKaMH. JIIHTBOKyJNbTypeMa, y HaIIOMY
pO3YMiHHI, — 1€ JeKCHYHa OJWHHUIIS, SKa T[O€JHYE JIHTBICTUYHUH 1
CKCTPATIHTBICTUYHUM 3MICT SBHINA, SKE€ Ha3WBa€. Tak, 3HAKOBUM MOBHO-
CCTCTUYHHMM cleMeHToM omoBigeid JI. Xoran € bats (miuna nramka) (675
Y)KHBaHb), IO BXHBAETHCS IS HA3BU SIK PEATbHUX TBapHH, TaK 1 IOCTAE
cuMBOJIOM Bemukoro TBopIi, 3MICT SKOTO MOYKHA PO3KPUTH IUIIXOM 3BEPHEHHS
J0 KyJbTYpPOJIOTTUHUX JKEPENl, 3 IKUX Oi3HaeMocs, mo batsS o3HauaroTh Takox i
MUKIIYHICTD Y TIPUPOJL, 10 Pealli3ye€ThCsl y NUISIXY BiJl HApOHKEHHS 10 CMEPTI
[Tpecunnep, 1999, c. 194]. lle TakoX CHMBOJ KOMYHIKallii, OCKIJIbKH Yy
MiposoriyHOMY  3HAHHI  aMepiHJIIaHIIB bats  BBaxamTbCSI  BHCOKO
KOMYHIKaO€bHUMHU TBapUHAMH [ DHIMKIONEINYECKUNA CIOBaph CUMBOJIOB, 2003,
c. 464-467].

Tak, mampuknaa, omoBigad-opHameHTamict y Tekcrax JI. Xoram "Mean
Spirit" 1 "Dwellings" BmiiTae B eTHOHapaTHBHY KaHBY oOpa3-cumBoJI bats,
3ac000M SIKOTO BHCBITIIIOE €THOKYJIBTYPHI LIHHOCTI 1 aKTyaji3y€ €THOKYJIbTYpHI
xonuentu (GREAT SPIRIT, SILENCE, BALANCE,CYCLICITY):

"Bats hear their way through the world. They hear the sounds that exist at
the edges of our lives. Leaping through blue twilight they cry out a thin language,

then listen for its echo to return. The world throws back a language, the empty
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space rising between hills speaks an open secret then lets the bats pass through,
here or there, in the dark air. Everything answers, the corner of a house, the
shaking leaves on a wind-blown tree, the solid voice of bricks" (Linda Hogan,
Dwellings, p. 25-26).

Y pomani "Mean Spirit" bats moctaroTh CHMBOJIOM CBiJIOMOCTI Ha 3eMIi,
CUMBOJIOM PO3YMIHHS TOTO, 110 MPUPOJA TUILKH TOJI CHUIKYEThCS 3 HAMH, KOJIHU
MU 3HA€EMO, fK 11 cIyxatu 1 uyTd. Tak, y poMaHi npo Te, IK BTOMJIEHI, po34apoBaHi
y CBITI KOPIHHI MENIKAHIIl €KCIeayroTh SOrrow Cave, BOHU 3HaxXOoJsTh YMCIICHHI
CXOBHIIA, cakpaibHi MicTa. Tak, o0 Buuil 3HaxonuTh HEepeMOHIAIbHY KIMHATY
(aceremonial room). BiH 3HaxoauTh MIKipy BeaMiasl, KU OyB TOMYJISPHUM Yy
1poMy perioni "once populated the region”. Bin 3HaX0aUTh HACKEIBbHI MATFOHKH —
"paintings of red bats": "It was a sacred world they entered and everyone became
silent and heard a distant dripping of water in the caveways, the echoing sounds
of the breathing earth™ (Linda Hogan, Mean Spirit, p. 284).

3aie’)KHO BIJ CBOEI YYTTEBOCTI, YMTau YsBJIS€ KAPTUHU, 3MalIbOBaHI
aBTOpOM. Y Takuil CIOCi0O aBTOp ameloe J0 ECTEeTUYHO-EMOTHBHOI cdhepu
CB1JIOMOCTI YHTaya.

KynbpTyponoriuauii anaii3 CiBBIIHOCUTH TEKCTOBI CMHCIIHU 3 1HPOPMAIII€IO
3arajbHOKYJIbTYpHOTO (OHIY. 3acTOCYyBaHHS IOTO METOAY JO aHaji3zy
XYJIO)KHBOTO TEKCTY J03BOJISIE BUSIBUTH KIIFOUOB1 CJIOBA, IOMIHAHTHI JIEKCEMHU, SIKi
MaHIPeCTyIOTh KyJIbTypHI peanii. 3a IIMX YMOB CIIOCTEpIraeMo, SIK METO]
MEePEeXO/IUTh y MpeaMeT JOCHIKEHHs 1, HaBIMaKW, MPEAMET AOCIIDKEHHS — Y
METOJI, 1[0 CTa€ YacTUHOK Teopli. Tak, Hampukiaa, aHali3ylO4yd OIMOBIAaHHS
"Mean Spirit", KyabTypoOJOTIYHHI aHali3 CHOpHS€ BHUSIBJICHHIO OCOOIMBOCTEH
aMepiHA1aHChKOTIO CBITOPO3YMIHHS 1 CBITOCHPUUHATTSA. ONOBIAaY-OpHAMEHTAIIICT,
MacKyluUnuch 3a 00pa3oM OJHOTO 3 TMepcoHaxiB pomany Maiikina Xopca,
NOCTYNIOBO BBOJUTH OINOBiJaya y CBIT CaKpaJbHOIO, BXKHWBA€ ETHOKYJbTYpHI
metadopu:

"Honor father sky and mother earth. Look after everything, Life resides in

all things, even the motionless stones. Take care of the insects for they have their
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place, and the plants and trees for they feed the people. Everything on earth, every
creature and plant wants to live without pain, so do them to harm. Treat all people
in creation with respect, all is sacred, especially the bats" (Linda Hogan, Mean
Spirit, p. 361).

Y MoBi Maiikia Xopca yke 4acTo BKUBAEeThes JiekceMa bats. TTorop miel
JEeKCEMU € MapkepoM Toro, 1o B aymri Maiikn Xope acoritoe cebe 3 IUMH
TBOPIHHSMH TPUPOAHM, THUM caMHM Oepe Ha cebe TeBHI TOBHOBAXCHHS Y
30€peKEHHI LIUX CETHOKYJIBTYPHHMX IUHHOCTEH. [linTBEp/KEHHSIM LBOTO CIYTye
JlyMKa TOJOBHOTO Teposi, SIKy O3ByUy€ HAM OMNOBIJAY, KUl BUKOHYE OJIHOYACHO
(YHKILI1I0 OpPHAMEHTAJIICTA 1 MACKHU:

"Live gently with the land. We are one with the land. We are part of
everything in our world, part of the roundness and cycles of life. The world does
not belong to us. We belong to the world. And all life is sacred” (Linda Hogan,
Mean Spirit, p. 361-362).

OnoBifau yXuBa€e MOEIHYBaNIbHI npuiiMeHHHKH (With, of), 3aliMmeHHMKH
(one, our, all), a Takox nekcuuni oxuuuii (roundness, cycles of life, sacred), sixi
aktyam3yioTs eTHokoHIIenTH HARMONY, UNITY, CYCLICITY, SACRALITY,
B SIKMX IMIUTIKOBAaHO aMEpiH/I1aHChbKE CBITOCIPUMHSATTS 1 CBITOPO3YyMIHHSI BCHOTO
TOTO, IO BIIOYBAETHCS B CBIT1 JIFOAUHU 1 IPUPOJIH.

ETHopeanii cxapakTepu3oBaHO B poOOTI 3a TEMAaTUYHUMH I'pylaMu: MOBHI
OJIMHUIII Ha MO3HAYEHHA TeorpadiyHuX Ha3B; MOBHI OJIMHUIII HA MO3HAYCHHS HA3B
aMepiH/IIaHChKKX TJIEMEH; MOBH1 OJIMHUII Ha IMO3HAYEHHS aMEePiHAIaHChKUX IMEH 1
NPI3BUIL; MOBHI OJMHMII HA MO3HAYEHHS TBAapHWH 1 POCIWH; MOBHI OJMHHUIII Ha
MO3HAYCHHS CaKpaJbHUX IIEPEMOHIH 1 TpaauiiiHux cBATKyBanb: "Once | lived in a
town called Manitu, which means ‘Great Spirit’"; "ONCE AUGUST at Zia
Pueblo during the corn dance | noticed tourists picking up shards of all the old
pottery that had been made and broken there."; "We inhabit only a small space in
the house of life. In another is a field of corn. In one more is the jungle world of
the macaw. Down the hall, a zebra is moving. Beneath the foundation is the world

of snakes and the five beating hearts of the earthworn".
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dopMyBaHHS JTOCHIKYBAHOTO TEKCTOBOTO MAaCHUBY BiOYBajoCs IIISTXOM
CYLJIbHOI BHOIpKH 3 15 poMaHIB Cy4aCHUX aMEPUKAHCHKUX MHUCHhMEHHUKIB, SKi
MaloTh 1HA1aHCHKE MOXOKEHHS. 3a JIHTBAJIbHY OJWHUIIIO JTOCIIJIKEHHS PUNHSATO
KOHTEKCTyaJbHUN (pParMeHT TEKCTy, B SKHUX PO3KPUBAETHCS 00pa3 omoBigada
CTHOKYJIBTYpPHOTO  HapatuBy. JochimpkyBanuii  kopmyc — Hamiuye 2139
KOHTEKCTyaJbHl (parMeHTH.  3arajbHa KUIbKICTb MaTepialy JOCIIJKEHHS
cranoBUTh 3818 cTopiHOK. OCKIIBKM KPUTEPIEM BHOKPEMJICHHS (PparMeHTiB
TEKCTY CIIYyI'y€ KOHTEKCT, B SIKOMY p€aldi30BaHO ETHOJIHIBOKYJIBTYPHI O3HaKU
OIOBi/1aya, a TaKOX MOro (PyHKIIHHO-KOMYHIKaTUBHI (DyHKIII y TpaHcopMmapiii
OCHOB aMEpIHJIaHCHhKOI ETHOKYJbTYpPH, 1i IIHHOCTEd 1 CBITOPO3YMIHHS,
dbparMeHTH BUPI3HAIOTHCS 32 PO3MIPOM.

JIsi BU3HAYEHHSI IOCTATHOCTI 00CATY BUOIPKH (KIIBKOCTI MPUKJIIAIIB) ISt
HAJIHHOCTI JOCIHIDKCHHS IIOCIyroByeMocs (OPMYJIOIO BIJHOCHOI IOXHOKHU
BuOipku. [lpuitHATO BBaXkatw, IO I BEJIMYMHA HE Mae mnepeBuiryBatd 33%
[[Tepebitinuc, 2001, c. 56-57] 3a ymoBM jgoBipimBOi HMOBIpHOCTI 95%

(3nauymricte P = 0,05). BimnocHy moxuOky BHOIpKH BUPAXOBYEMO 3a (POPMYJIIOLO:
ap
J(Np)

§ =

ne Z,— KOHCTaHTa, siKa Ul 5-BIJCOTKOBOIO PiBHA 3HA4yLIOCTI fopiBHIOE 1,96; N —
oOcsir BUOiIpku (B aOCOMIOTHUX BEJIWYMHAX — KUIBKICTh BXKHWBAaHb MOBJIEHHEBUX
aKTiB OIOBiJla4ya, B SIKUX PEANI3Y€ThCA TOW YM IHIIUNA WOTO THUIl K MPEICTABHUKA
€THOKYJITYPH); P — BIZIHOCHA YaCTOTa B)KUBAaHb OJIMHUIIb aHATI3Y.

YacTtoTra BXHMBaHHS KOHTEKCTyaJIbHHX (ParMeHTIB TEKCTY, L0 MICTATh
CTHOMApKOBaHI  JICKCHYHI  OJMHHMII, BXHTI  ONOBiJayaMH B  PI3HHUX
KOHTEKCTYyaJbHUX (PparMeHTax TEKCTiB, 3aCO00M SIKUX CTBOPIOETHCS €THOIOETHKA
JOCITIKYBAaHOT TIPO3H, (POPMYETHCS JIIHTBOIMOSCTUYHUIN EKJIEKTH3M 1 BIJIACHE
pPO3ropTaeThCcsl €THOHApaTWB, craHoBUTHL 2139/3818, Tto6TO 0,56. BimHOCHa

MOXHOKa TOPIBHIOE:
1,96

0=——==10,042=4,2%

~ /(3818:0.56)
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Ils BenmunmHa € MeHmor 3a gomyctuMi 33%. OTxe, MaeMoO MiJCTaBU
CTBEP/KYBaTH, 1[0 OTPUMaHa KUIbKICTh KOHTEKCTyadbHUX (PparMeHTIB TEKCTY, B
SKHX peali3yeTbcs 00pa3 OIOBifada €THOKYJIBTYPHOTO HapaTUBY, CBIAYUTH PO
JIOCTATHIO KUIBKICTh MPUKJIAAIB AJI1 OTPUMAHHS CTATUCTUYHO PEJICBAaHTHHUX JaHUX

PO TOCTIHKYBAaHUN 00’ €KT.

KowmmniekcHe BuBYEHHsS 00pa3y oOIoBijaya B CYYaCHHX aHTJIOMOBHHUX
aMEepIHIIaHChKUX TPO30BUX TEKCTaX CKIANA€ThCS 3 €Talmy aHam3y Ta
y3arajJibHeHHs, BIIOOpPY (parMeHTIB TEKCTIB, €Tally PEKOHCTPYKLIii o0pa3y Ta
JOCIIIJIKEHHSI JIHTBOKYJBTYPHUX 1 ETHOJIHTBICTUYHMX OCOOJIMBOCTEN 00pasy
OmoBijjaya, BepOai30BAaHUX JIHTBICTUHYHUMM 3aco0amMu, a TaKoX aHali3
€THOKYJIbTYPHOT'O CUMBOJII3MY 1 OpHAMEHTAII3MY Y MOBJICHH1 OIIOB1/1aya.

Tunu onoBigabKkux 00pa3iB aMepiHIIaHCHKUX XYO0KHIX TEKCTIB PI3HATHCA
M1 COOO0I0 3aJIe’)KHO BiJ TOTrO, K 00pa3 omoBijadya BUSABISETHCS BIUJICTEHUM Y
TKaHUHY MPO30BOTO TEKCTY 1 sIKY (PYHKIIIIO BIH BUKOHY€E B TEKCTI.

O6pa3 omnoBijlaua € 0araTOroJOCHUM, PI3HOTUIIOBUM. AHaJi3 MOBJICHHS
OTIOBiJIadya OCMUCIIOETBCS HaMHM SK TPUHIUI CTBOPEHHS ETHOKYJIBTYPHOTO
HapaTUBY aMEpIHIIaHCHKUX MPO30BUX TEKCTIB 3 TAaKUMHU HOr0 O3HAKAMH, SIK
€THOMOETUKA 1 eKJEeKTU3M. OMNOBIIHUA TPOCTIP TEKCTYy € HAOOPOM XYAOMKHIX
oOpasziB, B skoMy oOpa3 oOMoBijaua BUTPAE€ JOMIHAHTHY pPOJb Yy PO3rOpTaHHI
CeTHOKYJIBTYPHOTO HapaTWBy, Yy MeEXax SKOTO 3[IHCHIOEThCS Tepeaada
CTHOKYJIBTYPHUX LIHHOCTEH, BIpyBaHb, CBITOCHPHUHHATTS aMepiHI1aHCHKOTO
€THOCY.

Ha ocHOBI JI€eKCHMKO-CEMaHTUYHOTO, CTUIICTUYHOTO, CHHTAaKCUYHOI'O aHaTI3y
BHSBJICHO JOMIHAHTHI BepOaJIbHI 3aCO0H, K1 3aCTOCOBAHO B MOBI OITOB1/Ta4-MacKH,
OIOB1/1a4ya-OpHAMEHTAJIICTa 1 OMOBIJlaya-cKeTyepa. 3’sCOBaHO, 0 XapaKTepHUMU
JUTSl BCIX THIIB OMOBIJAYIB € BXKUBAHHS €THOKYJIbTYPHO-MAPKOBAHOI JICKCUKH, SIKa
Ma€ TE€BHE CHMBOJIYHE 3HAYEHHS 1 3aco00M $KOi BepOali3yloThbcs Ppi3HI

CTHOKy.TIbTypHi CMHMCIJIH. I[JI}I OHOBi,ZIa‘Ia-OpHaMeHTaJIiCTa THUIIOBUM € BIXHUBAHH
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eTHOKYJIBTYPHUX MeTadop, JEKCHUYHUX 1 CHHTAaKCUYHUX TIOBTOPIB, SIKUMHU
aKTyaTi3ylOThCA C€THOKOHIENTH. JlJig omoBijavya-Macku HaWy>KUBAHIIIIUMHU €
JICKCUKO-TpaMaTH4YHI MapKepH, SKi T03BOJIIOTH, IO MPUKIIAIY, 3aMacKyBaTUCh 3a
TAM 9H 1HIIAM 1HIAKATOPOM MEpIIoi 0coOM OMHWHHM YW MHOXXHHH OIOBIJTAYeBI,
KWW HIOUTO TOCTA€E TOJOBHUM IMEPCOHAXKEM 1 3HAXOAUTHCA B LEHTP1 Moii. J{is
OloBiJava-cKeTdepa, sKHH  3acTocoBye  cmocid  posmosimi  storytelling,
NpUTaMaHHUM € BXKHMBaHHA (POPM BHYTPIIIHBOTO MOHOJIOTY, MOTOKY IMi3HAHHS,
JTYMKH B IyMIIi, Ha SIKHX MH 30CE€PEIUMO HAIly YBary y TPeTbOMY PO3iJi HaIIol
npar.

OCHOBHI MOJIOXKEHHS PO3ALTY MpeAcTaBiIeHo y myOmikaiax [63; 64; 66; 68;

72].
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PO3JILT 3
JITHTBOKYJILTYPHI OCOBJIMBOCTI OBPA3Y OIOBIIAYA
CYYACHUX AMEPIHIIAHCBKUX ITPO30BUX TEKCTIB

3.1 ETHOKYJAbTYPHMH OpHAMEHTAJi3M  CyY4YacHoOi  AHIJIOMOBHOI

aMepiHAIaHCbKOI PO3U

[3 GaraTbox KOHIENTyaJIbHO 3HAYYIIUX cdep EeTHONMOETUKH Yy ¢OoKycCl
Cy4YaCHUX YKpaiHCBKMX 1 3apyOiKHUX JOCHIIHUKIB BCE OUIbIIE 3HAXOIUTHCS
MUTAHHS TOSICHEHHS THX MOBHHUX SIBUII TEKCTY, MO (HOPMYIOTH XyHOXKHIN 00pa3
tekcty [Margulin, 2014; Schmid, 2003; Shen, 2011; Ryan, 2014; bexrta, 2007,
Tkauyk, 2002 Ta iHmI]. ¥ KOHTEKCTI HAIIOrO JOCJIXKEHHS MOCTAa€ HaraJlbHUM
aHaJll3 TUX MOBHHUX YMHHHKIB, SIKI CTBOPIOIOTh €THOKYJIbTYPHUN OPHAMEHTAJI3M B
aMepIHI1aHChKUX MPO30BUX TEKCTaX.

OpnamMeHTami3M (T€pMiH, SIKMM MOYaB CBOE KUTTS B MHUCTENTBI K. XIX —
mody. XX CT.) € TUM 3aco00M, 3a JOMOMOTOI0 SKOTO PI3HI XYJOXKHI JieTasl
CTBOPIOIOTH €MHE LiJe. TexHIKa OpHAMEHTAII3MYy 3aCTOCOBYETHCS B MHUCTEITBI,
apxiTeKTypi, Au3aiHi i JiTepaTypi. ¥ cBoiit mpari "Poetic or Ornamental Prose"
B. llImix xapaktepusye "OopHaMeHTabHY TPO3Yy SIK TaKy, MO (OPMYETHCA Y
pe3ynbTari Jii NOeTUYHUX 3aco0iB (pUTMi3allis 1 MOBTOPH) HA PO3rOPTaHHS
HapaTHBY, YHACIIJOK YOr0 CTBOPIOETHCS MOETU30BAHUN HAPATUB. 3aBASIKU LIbOMY,
OpHaMEHTaJIbHA TP03a MOCTA€E CTPYKTypoBaHUM obpazom Midy" [Schmid, 2014, c.
720].

OpHaMeHTadi3M MpPO30BUX TEKCTIB BUKOHYE HE TUIBKHM JEKOPAaTUBHY
GyHKLII0, @ W BTUIIOE €CTETUYHY KOHLEIMIII ETHOKYJIbTYPHOTO CIPSMYBaHHS
3aBIIIKM TUM JIGKCMYHUM 3aco0aM, Kl aKTyali3yloThb €THOKYJbTYpHI I[IHHOCTI,
MOTHBH, oOpa3u. Y pomaHax Cy4aCHUX aMEpiHIIaHCHKUX MHCHhMEHHUKIB
BUCBITJIIOIOTBCSI  CBITOPO3YMIiHHS M CBITOOQUEHHS aBTOXTOHHOTO HACEJIEHHS
[BonkoBa, 2016, c. 109]. ErtHokymbrypHuii (oH abo OpHAMEHT pOMaHy

bopMyETHCS 3a TOTIOMOTOK0 JIGKCHYHUX 1HJIEKCIB Ta MapKepiB, 5Kl BIATBOPIOIOTH Y
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CY4aCHOMY XYyJOXHbOMY TEKCTI Mi(OJOpHYy TpaJAMIII0 TOBICTYBaHHS TIPO
ETHOKYJIbTYPHI peaii Ta I[IHHOCTI, BTUICHHS B CJIOBECHHX 00Opa3ax THX CHMBOJIIB,
K1 MalOTh €THOKYJIbTYpHE 3HauU€HHS. CXWIBHICTh JO OPHAMEHTAIICTUKUA B TBOpax
amepinmiancekux nmucbMeHHUKIB (H.C. Momanei, JI. Epapia, JI. Xoran Ta iH.)
Oepe CBIii MOYaTOK BiJl TEKCTIB Mi(iB 1 JIeT€HT aBTOXTOHHOI'O HACEJICHHS, fKI, K
NpaBuio, JOMOBHIOBAJIUCH HEBEpOAIbHMMH 3aco0aMu, a caMme, MallOHKaMu
TBApWH-CUMBOJIIB, POCIHH-CUMBOJIIB, CHMBOJIYHMX TIPEIMETIB Ta OO0 €KTIB
[Bonkosa, 2015, c. 62-65].

ETHOKYNBTYpHMII OpHaMEHTAaI3M aHali30BaHUMX Yy HAIllil mpaimi poMaHiB
CTBOPIOETBCS SIK JUCIEPCHO (IIUIIXOM ITOOJMHOKOTO BKpAIUICHHS B TKAaHUHY
XYJ0KHBOTO TEKCTY JIEKCEM-ETHOpEaliif), TaK 1 KOHBEPCHUBHO (BKJIIOYEHHS TEKCTIB
Mi(iB 1 JIET€HJ O OCHOBHOTO MOBICTYBaHHs). ETHOKYIbTypHUN OpHAMEHTAJI3M Y
Takuil crocid ciayrye 3B’A3KOM MDK MipIYHUM 1 pealbHUM CBITOM, MIXK
cakpaJbHUMHU 00’ €KTaMH 1 00’ €KTaMU PEAIbHOTO CBITY, MIXK MOISIMU CaKpaJIbHOTO
1 peaJbHOro, MIXK OMNOBIJAYEM-HOCIEM  €THOKYJBTYPH 1  OIOBIJaYeM-
MPEICTaBHUKOM Cy4aCHOTO aMEPUKAHCHKOTO COIIyMY.

"OpHameHTami3M — sBUIIEe (PyHIaMEHTaJbHIIIE, HI’)K CJIOBECHA I'pa B TEKCTI.
BoHo Mae KOpiHHS y CBITOPO3yMiHHI Ta MEHTAJITETI CUMBOJI3MY W aBaHrapmy,
TOOTO Yy TOMY MUCJICHHI, sike ciijg HasuBatu Mmidiuaum” [[Imua, 2010, c. 122].
Cnin ypaxoByBaTu TOM (DakT, [0 B OPHAMEHTAJIbHIN MPO31 MOCTMOJIEPHIZMA SK
OTIOBIIHUI TEKCT, TaK 1 300pa)KyBaHUN CBIT 3HAXOSTHCS 1] BILIMBOM MOECTUYHUX
CTPYKTYp, IO BIATBOPIOIOTh CKJIaJ Mi(IYHOTO MHUCIEHHSA. 3B’SI30K MIXK
OPHAMEHTAJII3MOM, TMPO30BOI0 CTPYKTYpOr0 ©  Mi()OMOETUYHOIO OCHOBOIO
XYJOXKHBOTO TEKCTY BIAMOBIJA€ ETHOKYJIBTYpPHIA MOJENi CBITOPO3YMIHHS U
CBITOOAQYEHHSI €THOCY, IO y3araJlbHEHO B ETHOMOETHYHUX (opMax MHCIICHHS,
cnpsimoBaHux Ha ikoniune [Fisher, 1998; Freeman, 2020; Tabakowska, 2013]
BIJITBOPEHHS €THOKYJIBTYPHHUX KOHIICTITIB, IIHHOCTEH, 00pa3iB MOBOIO TEKCTY.

Jns peadicTMUHOI TPO3H, A0 SKOI HAJIEKUTh aMepiHAlaHChbKa Ipo3a
[Lundquist, 2004, p. 195], OCKUIBKM PO3MOBITAETHCS TPO  ICTOPItO

aMepiH/IIaHChKOI'0 €THOCY, X04a 1 3 BKIIIOUeHHsIMH MidosnopHoro [Boakosa, 2014,
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c. 19-20] napatuBy, Ta ii HayKOBO-eMIIpHYHOI MOJEII JIMCHOCTI (ICTOPUYHHN 1
aBToOlorpadiyHMii HApaTUBU) € XapaKTepHUM JOMIHYBaHHS (iKI1OHAIBHO-
HapaTUBHOTO MPHUHIMIY 3 YCTAHOBKOI Ha MOJMIEBICTh, MIMETHYHY BIPOT1IHICTH
300paKyBaHOTO CBITYy, NPaBAONOAIOHICTh 30BHINIHICTh 1 MEHTaJIbHUX IIH.
[ToctMonepHicTChbKa TIpo3a B3arajai 1 amepiHIlaHChbKa 30KpeMa CXWibHa 0
3aByaJIbOBAHOCTI BHCIIOBJICHHSI aBTOPCBKHMX HaMipiB, 3BIJACH 1 Pi3HI HapaTUBHI
NpUiOMH TIOBICTYBaHHS, Taki sk puzoma [baGemrok, 2009] Ta HapaTtuBHI
BkitoueHHs [Ryan, 2014], akyMynsTUBHICTh XymoXHIX o0pasiB [KyxapeHko,
2011], 3BopotHa mepcriekTuBa [BomkoBa, 2016], mo mepeadadae mpuiioMu
npocnekiii Ta perpocnekmii [Schmid, 2003], iHTpocmekmii Ta HapaTHBHOI
nporpecii [Shen, 2014], irpoBa HapatuBHa ctuiicTuka [[3otoBa, 2009].

Ockinpku "HapaTHB — IIe 3MiHa cTaHiB abo moxin" [Schmid, 2010, c. 3], To
BEJIMKE 3HAUCHHS y Tepefavl 3MICTy IUX MOJINA BIAITPa€ JEKCUKO-CEMaHTUYHUN
IJIacT HapaTUBY/HApaTUBIB, SKUN (OPMYETHCS ETHOJIEKCUKOIO (€THOHIMaMH,
eTHOMeTaopaMu, €THOPEAIISIMH), 110 BUKOHYIOTh (DYHKLIIO TPHUIEpiB Yy TEKCTI,
aKTHUBI3YIOYM PO3YMOBY MISUIBHICTH YHTauda, CIPSMOBYIOYM 1i Ha PO3YMIHHS
CMHUCITy €THOKOHIIENTIB, €THOOOpa3iB, €THOMOTHUBIB, €THOCIOKETIB, MPO M0 MU
OyZneMo TOBOPUTU y HACTymHUX maparpadax Hamioro mociimkeHHs. Came 1ei
CTHOKYJbTYPHHM JIEKCUKO-CEMAHTHYHUM TUIacT 1 (OpMy€e OpPHAMEHTAIICTCHKY
CTWJIICTHKY aMEpiHA1aHChbKUX HapaTHBIB, II0 Ja€ 3MOTrYy TOBOPUTHU IPO
aMepiHAIaHChKY MPO3Y B3aralil K Mpo3y OPHAMEHTATICTCHKY.

"OpnameHnTanbHa npo3a’, 3a B. lImigom, "1ie He mianopsakoBaHuil dikcarii
pe3yJIbTaT BIUIMBY MOCTHYHUX HAa4Yall Ha HapaTUBHO-TIpo3aiuyHuii TeKcT" [Tam camo,
c. 122]. Tyr mu 3roaui 3 B. Illmimom, 1m0 cuMOTOMH MOSTUYHOI OOPOOKH
HapaTUBHUX TEKCTIB MOKHA 3HAWTH B yCl MEPIOJX ICTOPUYHOI JIITEPATYPH, aJKe
11e SBUIIEC 3aMITHO MOCHIIIOETHCS B T1 €MOXH, KOJIM JIOMIHY€E TIOETHYHE Hadyajo, B
OCHOBI SIKOTO JISKUTH Mi()OJIOTIYHE MUCIICHHS.

3aBAsSKA CBOiM E€THOMOETUYHOCTI OpHAMEHTalbHA aMeplHJlaHChKa Mpo3a
MOCTA€ K CTPYKTypHHil 00pa3 Midy. OCHOBHOIO 03HAKO, IO 32 BU3HAYEHHSIM

B. llImina moegHye opHaMEHTAIbHY MPO3y ¥ Mi(iuHE MHCJICHHS, a y HAIIOMY
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BUMAAKY 1€ Mi(QOJOpHE MHCICHHS, € TEHACHIsl 10 TOPYIIEHHS 3aKOHY
HEBMOTHBOBAHOCTI, JOBUIBHOCTI 3HaKy. "CJOBO y peamiCTUYHOMY CBITI
PO3TISIAETHCA K CYTO YMOBHHMH CHMBOJ, y CBiTI Mi()IYHOTO MHCIICHHS CTa€
IKOHIYHMM 3HAKOM, MaTepialbHUM o0pa3oM cBoro 3HadeHHs [Freeman, 2020,
p. 13].

[IpyHIIMIIOBAa 1KOHIYHICTH, SKYy IIpo3a OTPUMYE Yy CHAIIIMHY BIJ
TpaHcopmyrouoi i moesii, BIAMOBIJAa€ MariyHOMy MOYaTKy ciioBa B Midi, 1€
3B’SI3KY MIJK CJIOBOM-IMEHEM Ta 00’ €KTOM JIHCHOCTI OpaKkye Oy/Ib-sKa YMOBHICTB 1
penpesenTaiis. IM’s — 11e He 3HaK, M0 MO3HAaYae MpeaMeT abo BKazye Ha HBOTO,
IM’s criBmaaae 3 uum npeameroM. 3a BuzHaueHHsM E. Kaccipepa, " s midiuHoro
MUCJICHHSI HE Ma€ PO3MOJUTY Ha i7ieayibHE 1 peasibHe, He Ma€ PI3HMII Mk CBITOM
0e3mocepeTHbOro OYTTS 1 CBITOM IOCEPEIHbOIO 3HAYEHHS, MPOTHIIEKHOCTI
oOpa3iB 1 peueit. Tam, 1e Mu 6auMMO BIAHOIICHHS pemnpe3eHTallli, s Midy ICHYE
BigHOIIEHHsT peanbHoi igeHtmuHocTi” [Kaccupep, 2000, c. 274-275].
OpHaMeHTaIbHA TIpo3a peanizye MidiuyHEe OTOTOKHEHHS CJIOBa 1 peuen sk y
1KOHIYHOCTI OIOBITHOTO TEKCTYy, TaK 1 B CIOKETHHUX PO3TOPTAHHSIX MOBHHUX
CTPYKTYp, TAaKMX K MOPIBHSAHHSA 1 MeTadopa.

B anamizoBanux y Hamiii poOOTI amMepiHAIaHCHKUX TMPO30BUX TEKCTaX
MOpIBHSAHHA 1 MeTaopu HeCyTh ETHOKYJIbTYPHUH CEHC, sKuili HaOyBae
aKTyamizaili 3a paxyHOK YHCJICHHMX TOBTOpiB. ToOTO, MOBTOPIOBAHICTh
Mi()OJIOPHOTO  CBITY, 10 PENPE3CHTYE UUIMKA E€THOKYJIbTYPHHH MPOCTIP
aMepiHAIaHChKOI TPO3H, € OJHUM 13 Hale(EeKTUBHIIINX 3aC00IB €THOKYJIbTYPHOT
OpHaMEHTaJi3allli aMepiHIaHChKUX MPO30BUX TEKCTIB. SIK-OT, MOBTOP IIIJIICHUX
€THOMOTHBIB (3Ha4ueHHs TBOPIIS Y PO3MOAUII COIiaTbHUX POJICH, (DYHKITIH; €THICTD
Jromunau 1 [lpupoau Tomo) GopMmyroe HU3KY JEUTMOTHUBIB (OajlaHC 1 CTIUKICTD;
BIJIDOJDKEHHSI €THOKYJBTYPHHUX I[IHHOCTEH), a MOBTOP OKPEMHUX O3HAK CTBOPIOE
€KBIBaJICHTHICTh. JIECHTMOTUBHICTD 1 €KBIBAJICHTHICTH MiMOPSIIKOBYIOThH SIK MOBHY
CUHTarMy HapaTHUBHOTO TEKCTy, TaK 1 TEMaTUYHY CHUHTarMy OIIOBIJHOI iCTOPIi.
Bonu mopomkyroTh pUTMI3allil0o 1 3BYKOBI MOBTOPHM B TEKCTi, a Ha 4YacoBY

MOCJIOBHICTD MO HAKIaJAal0Th CITKY 1103a4aCOBHUX 34ETICHb.
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"OpHaMeHTai3M MpO3u HEMHUHY4Ye NOcHIabiioe HApaTUBHICTh TEKCTY'
[Schmid, 2014, ¢. 723]. OTxe, ipu JOCTATHLO PO3POOIICHOMY CIOXKETI JISHTMOTHBH
ICHYIOTh HIOWUTO TMapajeabHO HOMYy, IPU OCIA0JICHOMY CHOXKETI JISHTMOTHUBHICTh
3aMiHSI€ CIOXKET, KOMIIEHCY€ HOTO BIICYTHICTb.

Sk mokaszaB HaIll ToNepeAHIA TEKCTOBO-1HTEpIIPETaLlIHUN aHalli3, TPUHOMU
MOBTOPY, /O SAKUX HaJEeXaTb HE TUIBKM JICHTMOTHBH, a B3araji BCl BHIHU
dbopManbHOi W TEMaTUYHOI EKBIBAJIEHTHOCTI, ICHY€ HE MPOCTO MapajebHO
icTopii/moii, ajie ¥ MiAKPECTIOTh, BUABISIIOTH a00 MOJIETIOI0Th KOHCTUTYTHBHI
JUJIs1 1CTOP11/TIOI1T YacOB1 3B’ SA3KH.

JIEWTMOTHBHICTh 1 €KBIBAJIEHTHICTh CIHPHUAIOTH CMHUCIO(POPMYBAHHIO B
KJIACHYHOMY  CIOKETHOMY  Tuli  ToBicTyBaHHs. OpHaMeHTajdbHa  Ipo3a
BIJIDI3HSETHCS BiJ PEATICTUYHOI HE TUIBKA YacTOTOK IMOBTOPIB, a TaKOXK 1
IJIMOIIMM 3aCTOCYBAHHSM BIAMOBIIHUX MPUMOMIB, IO HIOUTO MPOPOCTAIOTH SIK
YIOPOJOBXK BCIET ICTOPIi, TaK 1 Yepe3 BECh OMOBIAHUI TUCKYPC.

Skio y npo3i peanizMmy JIEUTMOTUBHICTb 1 €KBIBaJIEHTHICTD 3’ ABJIAIOTHCS, K
MpaBujoO, TIIBKA B TEMATHYHUX MOTHBAaX, TO OpHAaMEHTajbHA MpPO3a THKIE 0
BIJIJI3EPKAJICHHS] TEMAaTUYHUX, CIOKETHUX BIJIHOCHH 1 MpE3eHTAIlld Hapailii, ToOTO
JI0 TIepenadl yIopsSAKOBAaHOCTI OIMOBIAHOI 1CTOPii CEMAaHTHYHHUMH, JICKCHYHUMH 1
dbopmanbHUMH 3aC00aMU YIOPSIKOBAHOCTI.

[KOHIYHICTh MPU3BOJIUTH 1O MPUHIMIIATBLHOT BUMIPHOCTI, BiAMOBIJHOCTI
MOPSIIKY TEKCTy 1 MOpSAAKY oOmoBiAHOI ictopii. Sk 3a3nagae B. Ilmix,
"OpHameHTali3M — 1€ XYJOXHS 1KOHIYHICTh Midy, 1€ TOSTUYHUH JOCBIA 1
Mi(iYHEe MUCJICHHS 3HaXOAThCS B TicHIHM rapmownii” [Schmid, 2014, c. 722]. Tomy
JUIsT OpHAaMEHTAJIbHOI MPO3M HAWBHUIIOI MIPOIO0 Ji€ 3aKOH MpPO MPE3yMIILiI0
TEMaTUYHOCTI BCIX (opManbHUX 3B’S3KIB: KOXKHA (popManbHa €KBIBAJIEHTHICTh
miJKa3ye aHajoriyHy a0o KOHTpPAacTHy TeMaTHUHy €KBIBaJeHTHICTb. KoxkeH
dbopManbHU MOPSAOK Yy IIaHI JUCKYpCy TIOBHHEH CIIIBBIJHOCHUTHUCS 3
TEMAaTUYHUM TMOPSIKOM IIaHy 300paKyBaHOTO CBITY .

OcHOBHOIO (Irypor0 TYyT CTa€ HapoHiMis, TOOTO 3BYKOBHUW MOBTOp, IO

YCTAHOBIIIO€ OKa310HAJIbHUM CMMCJIOBHUI 3B’ SI30K MIXK CJIOBaMH, IO HEC MArOTh aHi
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TeHEeTUYHOT0, aHl CEMaHTUYHOTO 3B’S3Ky. Y TMapOHIMIi YITKO BHSBISETHCA
ycra"osiennii E. Kaccipepowm 3akon "MipigHOTO MHCTIEHHS'"', BIMOBITHO /IO SKOTO
Oy/lb-sIKa TIOMITHA CXOXICTh € 0e3MoCepeIHIM BUPAKEHHSIM 1I€HTUYHOCTI 1CTOTH
[Kaccupep, 2000, c. 274-275].

TenneHis 10 IKOHIYHOCTI 3HAKIB MPUBOJUTH O CTUPAHHS YITKHX MEX MK
O3HAYAJIBHUM 1 O3HAYyBaHUM, CJIOBAMH 1 pedyamH, OIMOBITHUN TEKCT BiJl caMoi
OTOBIHOI icTopii. OpHaAMEHTaIbHA MPO3a CTBOPIOE MEpeXi MK IIUMH IUIaHAMH,
CTUpAIOYM OIO3MI[I0 MDK BHCIOBJIEHHSAM 1 MOro 3MICTOM, 3OBHIMIHIM 1
BHYTPIIIHIM, Nepu(epiiHUM 1 ICTOTHUM, MEPETBOPIOIOYN CYTO 3BYKOBI MOTHBHU B
TeMaTU4H1 €JIeMEHTU a00 po3ropTarouu BepOasibHi (GIrypH B CIOKETHI (OPMYJIH.

OpHamMeHTani3aliss MOpPO30BOrO TEKCTy HEMHUHYyuY€ TITHE 3a Cco00m0
nocia0iaeHHsl i mojaieBocTi. IcTopiss, Mpo SIKy WIETbCA, MOXKE PO3YUHATUCA B
OKpPEeMHX MOTHUBHHUX YPUBKaX, 3B’SI30K MDK SIKMMH ICHYE B)KE€ HE B HApaTHBHO-
CUHTarMaTU4YHOMY IUIaH1, & TUIbKU B TUTaH1 MOETUYHOI MapagurMu, 3a MPUHITUIIOM
CXO’KOCTI 1 pO301>)KHOCTI/KOHTPACTY.

HaiiBuioi TeMaTH4yHOi CKJIaIHOCTI OpHAMEHTaJbHA TPO3a JI0CsATaeE HE TO,
KOJI TIOBHICTIO MOPYIIYETHCS 1i HApaTHMBHA OCHOBA, a TaMm, Jie MapaaurMaTu3ailis
HAIITOBXYEThCS HA OMIP 31 CTOPOHU CIOXKETy. [HTepdepeHiis BepOaIbHOTO 1
OTIOBIIHOTO MHCTEITBA MPHU3BOAUTH JO TOTO, IO OUIBIIOI 3HAYYNIOCTI HAOyBae
CMUCIIOBUI MOTEHITIAN TEKCTY.

OpnHameHTami3M TPO30BOTO TEKCTYy € TaKOW HWOTO OCOOIMBICTIO, IO
BUSIBJISIETHCSL Y TIPOLIECT B3a€EMHOTO BIUIMBY MOETHUYHHUX 3acO0IB 1 HapaTUBHUX
NPUIOMIB, 32 PaxXyHOK YOrO MOCHUIIIOIOTHCS CMHUCIOTBIPHI MOXJIMBOCTI Camoro
TEKCTy. 3 OAHOro OOKy, TOETWYHI 3YCTUICHHS BUSBISIIOTh Y HapaTUBHHUX
CUTYyallisiX, OMHCaX XapakTepy 1 Jii MepCcoHa)a/MepCOHaXKIB HOB1 acleKTH ado
O3HAKH OPHAMEHTANI3MY, 3 IHIIOTO, Mi(OMOETUYHE MHCICHHS, IO JICKHUTHh B
OCHOBI MOBICTYBaHHS 1CTOPIi MPO €THOC, HOTO €THOKYJIBTYPHI IIIHHOCTI, KOHIIEIITH,
0 BUSBISETHCS B CTHOMOTHMBAX 1 €THOCKOKETAaX 1 YTBOPIOIOTH HApPATHUBHY
CTPYKTYpY TEKCTy, MAJArae MepcreKTUBi3amii ¥ mcuxosorizamii. AcoIliaTHBHE

IIPUMHOKCHHSI HapaTHUBHUX CMHUCIIB 1 HapaTUBHC BHKOPHCTAHHA Bep6aHBHOFO
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MUCTEIITBA TBOPIIS HAJAIOTh JAOJATKOBI MOXJIUBOCTI I 300payKCHHS JIFOJWHHA Ta
HOro BHYTPIIIHBOTO CBITY.

Taki NUIIXKW CTBOPEHHS E€THOKYJIBTYPHOrO IJIACTY B TKAHWHI OIOBIJIHOTO
IPOCTOPY CYYacCHOTO XYJOKHBOTO TEKCTY 3aCTOCOBYIOTHCS B aHANI30BAHHUX Y
po0OTI aMepiHAIaHCHKUX TPO30BUX TEKCTIB, Y SKUX BIJOYBA€THCA IOETHAHHS
M1()OTTOETUYHOI 1 MPO3aiYyHOI MOJSIPHOCTEN 3 METOI0 CTBOPEHHS KyMYJISITUBHOTO,
CKJIQHOTO, OJHOYacHO Mi(oJOpHOTO ¥ CydacHOTO XYAOKHBOTO oOpasy
OIIOBI1a4a.

[Ipuknagu Takoi CKIaAHOI 1HTEp(EPEHIll ETHONOETUYHOTO I HAPATUBHOTO
MOTEHIIAJy 3HAXOAMMO Y TBOpax JOPEHECAHCHOTO TMEPIoay amMepiH/I1aHChKOI
JITEPATYpH.

B amepiHIIaHChKUX XYIOXKHIX MPO30BUX TEKCTaX JIOPEHECAHCHOTO MEPIOAY
PO3MOBIIA€THCS MPO MOAII, IO CTOCYIOThCA po30ynoBu HoBoro ameprukaHcbKoro
cycminbcTBa [Lowie, 1999, c. 66-68], cBimkamMu SIKMX CTaJM aBTOPH LIUX TBOPIB.
"BaxxanHs 30epertv €THIYHI I[IHHOCTI 1 IOKa3aTH TOTOBHICTh AaBTOXTOHHOIO
HaceJIeHHs CIIBICHYBaTH B YMOBaXx 3arajibHoaMmMepukaHCbkoi KyibTypu CIHIA
BTUIEHE B OCOOJMBOCTAX Mi()OMOETUKH LHUX TBOPiB, MI(OJIOTIYHOTO HAPATHUBY,
SAKUW TOPYIIYE MEX1 MK 1CTOPI€I0, aHTPOIOJIOTIEI, PEIirieto, (HOIbKIOPOM i
miteparyporo” [Tillich, 1966, c. 64-79].

ABTtoGiorpadiuyHa mpo3a ciayryBaja CBOEPIAHUM BCTYNOM JO 1HIIAHCHKOI
1cTOpii, KyJIbTYpH 1 CBITOCHPUUHSITTS, MaJia TUAAKTUUHUIN Xapaktep. Y. Ictman
(Ohiyesa), mo mnpukiany, 3ayBakyBaB, II[0 XOTIB OH IIOKa3aTH BHUIATHHUX
MPEICTaBHUKIB 1HAIAHCHKUX IJIEMEH CYYaCHOCTI Y CBITJII 1H/IIaHCHKOTO XapaKTepy
Ta 171€aliiB 3 BIPOIO B TE, 1110 BOHU OYIyTh 3p03yMUINMU aMEPUKAaHCHhKOMY YUTAuYEeBl
[Eastman, 1977, p. 235].

XymoXKHS Tpo3a aMepiHJIIaHIlB JOPEHECAHCHOTO TMEpioAy MpencTaBieHa
B OCHOBHOMY KOPOTKHMMH OINOBIJ@aHHSIMH, [€, SK [paBWIO, OMHCYIOThCA
00CTaBHHHM, B SIKI MOTPANWIM 1HJIAHLIL: PyHHYBaHHS TPaJMUILIMHOTO YCTPOIO, IO

BHMarajio MpucTOCOBYBAHHS 10 YMOB aHIJIO-aMEPUKAHCHKOT LIUB1TI3allii.
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Hes3Bakatoun Ha BIOKpUTE HEBU3HAHHS JITEPATYPHUMHU KPUTHUKAMH
aMepiHIIaHCPKUX  TBOpIB  MEpuioi  moyoBMHM XX CTONITTS,  pPOMaHU
JIx. JIx. Mettero3a "Ba’kon-Ta" (Wah’kon-Tah, 1932) i I’Apci Mak Hikena "B
orouenHi" (The Surrounded, 1936) BusBumcs 6ectcenepamu [ Kroeber, 1952].

XyInokHS aMmepiHAlaHCbKa JiiTeparypa MaHidecTye 3HauyHy 4YacTUHY
JyXOBHOI KyJbTypu eTHocy. KopoTki omoBimanus ['eptpynu BoiH, miteparypHi
ka3ku Kpictin KBinTacker, aBTroGiorpadiuni onoBiganns bneka Enka mockonano
BIIJI3EPKAIIOIOTH eTHOCTICIU(DiKY Mi(iB, JJereH; ] 1 Ka30K aBTOXTOHHOT'O HaCEJICHHS,
IO JOCSTAEThCS 3aBISKU OOPa3HOCTI, SIKa HAJa€ XYIAOKHbOMY TEKCTY E€THIYHHMX
0COOJIMBOCTEM.

Enoxy  nopeHecaHcHOro mepiogy, SKy  OXapakTepH3yBaB  pPO3BUTOK
aMEepIHIIaHChKOI ~ XYJO0KHbOI JIITEpaTypu aMEpPUKAaHChKUI JiHrBICT KeHHer
JIiHKOJIbH, 3MiHWIA emoxa BigpomkeHHs amepinmiancbkoi KyiabTypu (Native
American Renaissance) [ Lincoln, 1985, p. 8-10]. V 1969 porii 6yB ony01ikoBaHuit
poman HaBapa Ckorra Mommanes (Buxiaus rsieMeHi kaiioa) "I[iM, 31 CBITaHKY
crBopenuii” ("House Made of Dawn"), 3 BUX0/10M SIKOTO aMepiH/IiaHChKa XYI0KHS
JiTepaTypa cTajia 00’ €KTOM IIMPOKOI yBaru 1 IHTEpecy.

[Toyatok mepioxy KyJbTYPHOTO BIJIPOJIKEHHS aBTOXTOHHOTO HACEJICHHS
CIIA BusBHMBCA MOCUTH IUTINHMM. SIK 3a3Hayvae y mepeaMOBl O CBO€I KHUTH
"Native American Renaissance" Kenner JIiHKOJBH, "TiIbKA MPOTATOM OJHOIO
poky JIxo3ed bpykac Bumae aHTONOrIIO 1HIIAHCHKOI IMOE3ii IMiJl Ha3BOwW "SONgs
From This Earth On Turtle’s Back". Piuapn Epnoy3s 1 Anbdonco OpTi3 30uparoTh
TpPaJMIIIITHI TEKCTM aMEPUKAHCHKUX I1HJIAHLIB 1 MyONIKYIOTh iX Yy 301pHUKY
"American Indian Myths and Legends". /xeponx Pemci y xuusi "Reading the
Fire" noBoauTh, IO HEOOXIAHO BBaXAaTH KIACHYHOIO YCHY JITEpaTypy
ABTOXTOHHOT'O HACEJICHHs, a He eBpoamepukaniliB. Pomanu JIproic Epapiu "Tracks",
"Love Medicine", Jlinau Xoraun "Dwellings”, "The Book of Medicine"”, "Mean
Spirit" i OaraThOX IHIIMX aMEPUKAHCHKUX IMUCHBMCHHHUKIB 1HIIAaHCHKOTO

TIOXOJDKEHHS BU3HAHI HallioHaIsHUME Oectcenepamu’ [Lincoln, 1985, p. xi-xvi].
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AMepHKaHChKa JOCHITHUI 1 JITepaTypHUN KPUTHUK, TOeTeca 1 POMAaHICT
[Mayna I'ann Emnen y cBoiti kau3i "Off the Reservation” Busnawae midosorito
aBTOXTOHHOTO HACEJIEHHS $K TaKy, IO ''3aCHOBaHa Ha BIAYYTTI MOBaru [0
IPUPOJIM, BIIEBHEHOCT] aMEPIH/IIaHI[IB B TOMY, 110 OyAb-sKa Jisl JIOAUHH, 11 JyMKa
a00 TOYYTTs BILIMBAIOTh Ha IIPOIIECH, 110 BigOyBaroThes y Beecniti” [Allen, 1998,
p. 36-40]. Came Taka JyMKa 3HaWIUIa BTUICHHS B XYAOXKHIX TEKCTaX
aMepiH1aHChKUX MTHUChbMEHHUKIB XX CTOJITTS.

ETHOKYIBTYpHUN OpHaMEHTaIi3M TBOPIB aMEpPiHAIaHCHKUX MHUChMEHHHUKIB
He € BUMaAKoBUM sBuieM. Jlo npuknany, Mipuya Eniane 3a3HauaB, 1mo "nesxi
Midororiuni (GoOpMH TMOBEIiHKM Ine JKUBi. MIeThcs PO HE NEPeKHTKH
NEPBICHOOOIIMHHOTO MeHTamTery. Jleski acnmekTd 1 (QyHKIIT Mi(oIoriyHOro
MUCJICHHS YTBOPIOIOTh BaXXJIMBY CKJIQJJOBy CaMOT0 JIFOJICBKOTrO 1CHYBaHHS"
[Dmuane, 2010, c. 180].

Sk TokazaB IHTEpIIpETAllifHUN aHa3 XYJOXKHIX TPO30BUX TEKCTIB
aMEPUKAHCBKUX  IMHMCbMEHHHUKIB  1HJIAHCBKOTO  ITOXO/DKEHHS, Mi(OIoeTHYHI
ySBJIEHHS aMEpIHJIaHLIB MICTATh CHCTEMY MEPEKOHAHb Yy TOMY, IO JIOAUHY
OTOUYIOTh peul, sIKi MalOTh €THOKYJIbTYPHY IIHHICTh, IOCTAIOTh CUMBOJIAMH TOTO
YW 1HILIOTO SIBUIA, 3HAHHS MPO SIKE MPUXOIUTH 13 KUTTEBUM JOCBIOM JIFOAUHU 1
MepPeIAEThCS 13 TIOKOJIHHS B TTIOKOJIIHHS.

CydacHi aMepiHAIaHChKI TUCbMEHHUKHN C(OPMYBAJIM TaKy OpHAMEHTAIbHY
mpo3y, B AKiHA, MIKCYIOUHCh, CIIBICHYIOTh MOMIEB]I I OpHAMEHTAJIbHI CTPYKTYpH,
TOOTO TPO3Yy, AKINA MiJUIsITaE HEMOMIEBHM CBIT Miy Ta HOro Oe3MepCrneKTUBHE U
HEICUXOJIOTIYHE  CBITOCHPUMHSTTS ~ BIUIMBY  HApaTUBHOI  CHOKETHOCTI,

NEepCIeKTUBI3alli i ICUXOJIOTTYHOTO MOTHUBYBAHHS.
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3.1.1 JlinrBokyJbTypeMH i eTHopeaJii K OCHOBHi eJeMeHTH
¢popMmyBaHHs 00pa3y omoBiaya B Cy4yacHiii aHIJIOMOBHii aMepiHAiaHCBHKIiil

npo3i

VY cywacHIi TEepMaHICTHIIl JiHe8OKYIbMYypeMy PO3YMIIOTh SK TakKy, IO
"BigoOpakae KyJIbTYpHY CBIJIOMICTb, € JIIHTBOKYJbTYPHHUM KOTHITHBHUM
KOHCTPYKTOM,  PEKOHCTPYKIISI ~ SKOTO  3JIMCHIOETBCA  NIISXOM  HU3KHU
JIHTBOKOTHITMBHUX OTEpalliif, 110 3aCTOCOBYIOThCS Ha PI3HUX PIBHAX OOpOOKHU
TeKCTiB. BoHa Mo)ke OyTH BHpakeHa CJIOBOM, CJIIOBOCIOJIYUYECHHSM 1 HABITh LLIUM
tekctoM" [Bopooeit, 2011, c. 27].

VY KOHTEKCTI Hamoro JIOCHIDKEHHS CydacHa aMepiHJIlaHChKa Ipo3a €
CEPENOBUILEM  JIH28OKYIbMYpeM  SK MOBHUX OIWHHULb E€THOKYJIBTYPHOI
3HAUYIIOCTI, SKI BIAJ3EPKATIOIOTh TJIIMOWHHY ICTOPUYHY E€THOKYJBTYPHY
Y)KUTKOBO-TIOOYTOBY ~pEaNbHICTh, 110 KOHIENTYali3ye€ThCsS Yepe3 pUTyallH,
CTEpPEOTHUITHI CJIOBECHO-CUTYAIIIiiHI penpe3eHTalli Tomo. Y AOCHIKYBAHUX Y
HalIi poOOTI CydYacHHX aMepiHAIaHCBKMX MPO30BUX TEKCTaX MU BUIYUYWIIU
0mm3pk0 2000 3HAKOBUX MOBHO-CTHIYHHMX CJICMCHTIB Ha IMTO3HAYCHHS CUMBOJIIB, SIK1
HECYyTh TI€BHY €THOMOBHY i1H(OpMaIlil0 TPO CBITOCIPUUHATTA Ta CBITOTJISIU
aMepiHAIaHIlB, 1X KyJbTypHI Tpaduilii Ta BipyBaHHsa. OJHUM 13 TaKUX €JIEMEHTIB,
BUSIBJICHUX HAMH y TIPOIIECi iHTEpIpETAIlifHO-KOHTEKCTYalbHOTO aHami3y, € eagle
feather (opauHe mepo), KU € MeTOHIMIYHMM 00pa3oM opiia (cumBoja Bemukoro
TBopis). HaBkono 1pOro MOBHOTO 3Haka (OPMYETbCA JIEKCUYHUN PO Ha
MO3HAYEHHSI €JIEMEHTIB MOOYyTy amepiHAlaHIliB, a caMe: PUTyaJbHUN MpeaMer
(medicine Wheel), pyuka-tiepo (feather pen), 3070Ti opim, MemIKaHI TipChKUX
perioniB (golden eagles). Omxke, nekcuuna oxunuis eagle feather (opnuue nepo) €
amMOIBaJICHTHUM MOBHUM 3HAKOM: IIOCTa€ E€THOKYJbTYpPHUM CHMBOJIOM 1
JIHTBOKYJIBTYPEMOIO, B SKii moeaHyeThes (opma, 3MicT 1 iH(opmaris mpo
CTHOKYJIbTYpHY TmaMm’saTh. OmNOBiJaul aHali30BaHUX Yy HaIIi poOOTI TeKcTax
HEOJTHOPA30BO Y CBOEMY MOBIICHHI aKIEHTYIOTh yBary 4nTada Ha 00’€KTaX iXHbOI

pealbHOCTI 3 METOK BHCBITJEHHS 3HA4YEHHS €THOpeajid Ta iX Miclie B
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eTHOKYJBTYpHii KaptuHi cBiTy. [lo mpuknany, y pomani "Dwellings" omosimau-
CKeT4ep, yMLJI0 "Maltoe" emi30/id, B IKUX OPJIMHE MEPO CIYTYE eIEMEHTOM IaM’sITi
munyioro amepinmianmis: "If | told you the eagle was not in sight, and that there
was a feather in the road when | reached it, you would probably not believe me. I,
too, have seen how long it takes a feather to land, carried as they are by unseen
currents of air.

Once | waited for a hawk feather to fall. | covered distance, looking up, to
follow it, but it never set down. It merely drifted until it was no longer insight. But
on the day of my dream, feather was there. On the ground had fallen the gift of an
eagle, soft white with a darker, rounded tip" (Linda Hogan, Dwellings, p. 16).

Jlinrokyibprypema feather (nepo) HeomHOpPa30BO TOBTOPIOETHCS B
HaBEJICHOMY BHUIIE (PparMeHTI SIK CaMOCTIMHA JIeKceMa, Tak 1 y TMO€AHaHHI 31
cioBoM-iienTudikatopom eagle (open). Te, mo opiauHe mepo € 00 €KTOM
CTHOKYJIbTYPHOI Tam’sTi aMepiHIIaHIlIB BHUPAXEHO YAaCOBUMH MapKepaMu
(howlong, distance, no longer in sight). ETHokynpTypHa 3HAUYYyHIICTh IHOTO
npeaMeTy I aMepiHJIaHIliB B3arajii, 1 JUIs OMOBiJadya TEKCTy 30Kpema,
OCJIOBJIIOETHCSA CaKpaJbHUMU MapKepaMu, BHpaxeHuMH MeTadopamu (Unseen
currents of air, the day of my dream, the gift of an eagle).

JlekcuyHl OWHUIN Ha TIO3HAYEHHS JIHTBOKYJIBTYpEM B aHaTI30BaHUX
TEKCTaX OJHOYACHO HAa3MBAaIOTh 1 €THOpeadii, $SKI CIyryloTb OO0 €KTaMH
HABKOJIMIITHBLOTO CEPEJOBUINA y TIOBCAKICHHOMY HUTTI TEPCOHAXKIB TEKCTY.
I[OKaSOM TAKOI'0 HAIOoro TBEPIKCHHA € BHABU HpI/IKJ'IaIIiB TOT'O, K BXXHWBAaHHA
OMOBi/Ia4Y€M  JHHTBOKYJBTYPEMHU  CYNPOBODKYEThCA HOro  ¢igococbkumMu
MIPKYBaHHSIMH TIPO HAyKH, TIPO TPHUPOJIHI SBUIIIA, TIPO B3a€EMO3B’SI30K MOKOJIIHb:
"How do I explain the feather, the bird at my window, my own voice waking me, as
if another person lived in me, wiser and more alert. I can only think there is
another force at work, deeper than physics and what we know of wind, something
that comes from a world where lightning and thunder, sun and rain clouds live.
Nor can | say why it is so many of us have forgotten the mystery of nature and

spirit, while for tens of thousands of years such things have happened and been
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spoken by our elders and our ancerstors" (Linda Hogan, "Dwellings", p.17).
Mackyrounch 3a CBO€IO HIOMTO HECHPOMOXKHICTIO TIOSCHUTH CEHC TMOSBU
NTAIMHOTO TIepa, OMOBi/Iay BiABOJIIKAE YUTAYa, TOBOPSIUYU MPO CBOIO JBOJIMYHICTD,
a TAM YacoM, TIpomarye iHTepec 1 MoBary A0 MNPUPOAHHUX SBUII, MOETHAHHS
MPUPOJHOI 1 JYyXOBHOI KYJBTYp, CHAAKOEMHICTh ITMX I[IHHOCTEH pPI3HUMHU
nokomHHsAMU. OTXKe, Mepo — 1€ He TIIbKM HOMIHAJIbHA YacTHUHA MTaxa, aje U
TakoX 3adikcoBaHl y (hopMi MOBHOTO 3HAKy 3HAHHS MPO €THOKYJIBTYPHI IIHHOCTI.

OnoBigau y HaBeJeHOMY BUIIE (PparMeHTI pO3MIPKOBY€E HaJl CEHCOM KUTTH,
HaJl CEHCOM THX 3HaKiB, SIKI MMOCUJIAE JIFOJUHI MPUPOJIA, SAK-OT OpJIMHE Mepo abo
nTax Ha BikHI. Taki 3HaKM OPUMYIIYIOTh JIOJUHY 3aMHCIUTUCH, MPOSIBUTU CBOIO
MyApicTh 1 mwiIbHICTh. OmoOBigadY — JIOJMHA CyYacHa ¥ JOCBiY€HAa, Ha IO
BKa3yIOTh JICKCHYHI MapKepH PO3BUHEHOI po3yMoBoOi misuibHOCTI (Can, think, an
other force at work, deeper than physics, we know of wind). Boanouac, onosigau
MOCTA€E 3B’ A3KOM MIXK CY4acCHICTIO 1 MUHYJIUM, TI€F0 MapKOBAHOIO JIIHIEIO, J€ YITKO
IIPOXOJIUTh MEXa MIXK CaKpaJbHICTIO 1 pEANIbHICTIO, MUHYJIUM 1 ChOTOACHHAM. BiH
e HibuTo iHma moaunaa (as if another person lived in me), sika TouHO BiguyBae
peautii cakpasbHoro i peanbnoro (we know of wind, something that comes from a
world where lightning and thunder, sun and rain clouds live), i mponarye TicHuit
3B 30K MIX IMOKOJIIHHAM MHHYJIUM 1 choronimHiM (for tens of thousands of years
such things have happened and been spoken by our elders and our ancerstors).
[ToBropu mnpuiiMeHHuka (Of), skl € IHAMKATOPOM YACTMHU BiJ IJIOTO, i
NOEHYBAIBHOTO criofilydHuka (and) B MOBJICHHI OmOBifada BepOai3yrOTh
ernokonnentTd UNITY (€JHICTH), HARMONY (I'APMOHIA), BALANCE
(BAJIAHC).

Taki  BXHMBaHHS  JAlOTh  MOXJIMBICTh  MPOCTEKUTH  (POpPMyBaHHS
€THOCLIEHApIiB KyJbTYpH, MOOYTOBOI MOBEAIHKH MPEACTABHUKIB €THOCY B IMEBHUI
ICTOpUYHUNA ~ TEPIOJl, BUSBUTH  KYJIbTYPHO-ICTOPUYHUN  TEHE3UC  OCHOB
JIHTBOKYJIBTYPHOI CBIAOMOCTI. SIKIIO JIIHIBOKYJBTYPEMHU Ha 3pa3oK MeEpo, MTax,
HOBITPSA SIK PENEP3eHTaHTH YacOBOIO IHTEPMAacHBY, 30epiraroTh '"Oe31O0HHICTH"

BEPTUKAJILHOTO €THOKYJIBTYPHOTO KOHTEKCTY, BUSIBJISIIOTh Y CBOil €BOJIIOIIIT MTEBHY
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CTIMKICTh, OCKUIbKM 30€pira€rbcsi peanis, 3 SKOO BOHU CIIIBBIIHOCHI, TO
JIHTBOKYJIBTYPEMH 3 OOMEXKEHHMM Yy dYaci ¥ mpocTtopi (yHKIIIOHYBaHHSIM €
KOHCTaHTaMU  €THOKYJIBTYPH, 10 MalOTh MOBHO-YaCOBY MAapKOBaHICTb,
oOMexeHicTh. Sk caymHO 3ayBaxkye B.B. Bopob6iioB, "dhopmoro icHyBaHHS
€THOKYJITYPHOI CBIJIOMOCT] CIYTyIOTh MOBHI 3HAa4Y€HHS, 1110 KOHCTPYIOIOTHCS HE
CTUIbKM TIPEJIMETHUM CIIBBIJHECEHHSM 3HaKa, CKUIbKM il BXO/)KCHHSM B
KyJIbTYPHO 3aJIaHWI TIPOCTIpP, /1€ KOKHUM 3HAK 3aiiMae MEeBHE MicCIle, BCTYNAlOYH B
CEMaHTHYH1 OIO3MIli, IO BiJOOpa)kal0Th CHIIBHY CTPYKTYpU BiATOBIIHOT
CTHOKYJIBTYPHOI cBimoMocTi" [BopoOnes, 2008, c. 44-55].

JlinrBokynbrypema [JXKaiiBoponok, 2006; Cuyxaii, 1995; CemenoBa, 2005] €
HOCIEM apeajbHOr0 HAaI[lOHAJIBHO-KYJIbTYPHOTO WICHYBaHHS JieKCUKU (buoOwuk,
2008). I3 xymeryponoriuaux jokepen [Alexander, 2005; Bronner, 2002; Dorson,
1959] Bigomo, II0 aMepiHmiaHIN >KHIU IJICMCHAMH B OKPEMHX perioHax, sKi
B/[3HAYAJIUCh HASIBHICTIO NMEBHUX TBAPUH, POCIIUH, T1p ab0 03ep, XapaKTepHUX IS
MEBHOI MICLIEBOCTI. ApeabHi 0COOIMBOCTI MOKJIAJICHO B OCHOBY iX Mi()OJIOTIYHOTO
YSBJICHHS TIPO JKUTTEYCTPiH, MPO KyJIHTOBI TBAPUHH, POCIWHU, SIBUIA MPUPOJIU.
TobT10, 11e Taki eTHOrpadizMu, siKi MOCTAIOTh apealbHUMU MOBHO-ECTETUYHUMHU
3HaKaMU KyJIbTYPHU TIEBHOTO PETIOHY.

Cyd4acHi MUCbMEHHUKH BIITBOPIOIOTH Y CBOIX XYJOXKHIX TEKCTaX caMe TaKy
MOJICNIb CBITOCHPUUHATTS cBity. Jlo mpukiany, y pomani Jlstoic Epuapia "The
Painted Drum" moBa ¥ige mpo MEMIKAHIIB JICHUX perioHiB. OCHOBHUM 3aHSATTIM
TyT € MUcIuBCTBO. Cepesl AMKMX TBAPUH IHOTO PETiOHY JOMIHYIOTh BOBKH. IX
KyJIbTOBE 3HAYCHHS BepOai30BaHO OaraTopa3oBHM MTOBTOPOM JIGKCUYHOI OJTMHUITI
Ha MMO3HAYEHHS ITMX TBapuH. Tak-0T, Ha 28 CTOpIHKAX TEKCTY pOMaHy B OJHIH 13 ii
yacTuH mmijg Ha3Boro "The Wolves" nexcuuna omguuiss WOIf, a takox pisui ii
Bapiamii (mpsmi HOMIHAIiI — B OJIHWHI, MHOXHHI, Yy CIOJY4YeHHI 3 IHITUMHU
JEKCUYHUMU OJIMHUIISIMH; HEMpsMi HOMIHaIii — MeTtagopu, METOHIMII,
MeraMmopdosn), Bxuto 280 pasiB, T06TO Mo 10 BUManKiB Ha OAHY CTOPIHKY: "My

father is a Shaawano and |'ve grown up in the range of those wolves [wolf

BXKHBAETHCS TYT MeTaopuuHO Ha mo3HadyeHHs ciM’i], though I didn’t understand
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for along while, of course, how it was that they related to our family" (Louise
Erdrich, The Painted Drum, p.118); "I guess the singing kept him warm enough so

helived out there for three days and nights. On the fourth day, the wolves [wolf Tyt

BXKUTO B MpsIMiil HOMIHAIlli, OCKUIBKH MJIEThCS MPO peaiii mo0yTy — MUCIUBCTBO,
ane, JI0laHO HEeNpsSMUX, CaKpaJbHUX, KOHOTAlill — BOBK BHUIILIOB Ha YETBEPTHIA

JieHb, a ynuciio "4" B aMmepiHaiaHChbKIA Mi(oJorii € cakpaJlbHUM 4YuCiIoM. BOBK €

yocobnennsm Bemukoro Teopis] finally came to him, or rather, he realized that
all along he had been looking straight at them and only when they were ready had
they let themselves be seen™ (Louise Erdrich, The Painted Drum, p.119).

Tak camo TparuisieTbess 1 3 1HIIMMHU JIGKCUYHUMHU OJMHUISIMHU, SIKI
B)KMBAIOTHCS HA TMO3HAYEHHS KYJIBTOBUX NPEIMETIB MOOYTY, SK-OT Oapabar abo
oyoen (drum, painted drum, the little girl drum), npeamer, skuii € HEBiA €MHUM
aTpuOyTOM y BCIX pUTyalaX, SKi MpOBOAATH amepinmianii. Jlo mpuxiamy, B
YJacTUHI IbOTO poMany Iij Ha3Boto "The Ornamental Man" omosigau po3mnosigae
npo o0yt Hapoay Ziigwan’aage: "l was years a way from my experience when my
grandfather began the making of the drum [drum BxuBaeThcs TyT B mpsimiii
HOMIHAIIIT Ha MMO3HAYEHHsI My3UYHOTO iHCTpyMeHTy| Sitting here be fore us in this
room" (Louise Erdrich, The Painted Drum, p.173); "For them a king of thi sdrum
[drum BxuBaeTbcs TyT B TpsAMid HOMIHAIil Ha TMO3HAYCHHS MY3HUYHOTO
IHCTPYMEHTY, ajie¢ 3HOBY JX TaKH OCAKPaTi30BYETHCS JCCKPHITIISIMHU, HAJTaHUMH
JIajl o TEKCTY, SIK-OT CHellialbHe IePEBO JJI1 BUTOTOBJICHHS ITHCTPYMEHTY |, as you
can imagine, given the care taking of the wood and the advent of dreams and the
tragic incidents and surprising redemptions surrounding its origins, made
Anishinaabeg [apeanis, Ha3Ba miemeni] from miles all around both helpful and
curious" (Louise Erdrich, The Painted Drum, p.174).

"JIIHrBOKY/bTYpeMY KBali(iKylOTh SK MOBHY OJMHHULIIO, siKa BepOamizye
3arajbHOJIIOJICHKY Ta HAIllOHAIBHY iH(OpMAIlilo PO KYJIbTYpPHI I[IHHOCTI, peail
tomo" [Menpiap, 2009, Cc. 9]. VYV KOHTEKCTI HAIIOrOo JOCIIIKCHHS
JIIH2BOKYIbMYpeMy PO3YMIEMO SIK MOBHUH HOCIH €THOKYJIBTYPHOI iH(pOpMaIii mpo

€THOKYJIBTYPH1 IIIHHOCTI 1 €THOKYJIbTYpHE CBITOCIpUMHATTA. Y pomani Jlecmi
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Mapwmon Cinko "Ceremony" moBiCTy€eThCS PO MOJIT 3 TEPOSIMH, SIKI MEIIKAIOTh Y
CTEITHUX PETiOHAaX, JIe¢ OCHOBHUM 3aCO00M TIepeMillleHHs CeJIsH € Kinb: '"Tayo stood
watching all this time, and except for smiling or laughing or speaking when Harley
spoke to him, he wasn 't doing anything. He was standing with the wind at his back,
like that mule [mule BxuTo y mepeHOCHOMY 3HAYCHHI Yy CKJIaji HOPIBHAILHOTO
BHCJIOBY 3 HeraTuBHOWO orfinkoro], and he felt he could stand there indefinitely,
maybe forever, like a fence post or a tree. It took a great deal or energy to be
human being, and the more the wind blew and the sun moved southwest, the less
energy Tayo had. Harley was patient; he stood by the mule’s [mule Bxwuto y
OpsIMOMY 3HAa4€HHI 3 MO3UTHUBHOK KOHOTAII€l0, OCKUIBKH MYJIHU € €IUHUMHU
noMiYyHMKaMH y censH 1iei MiciieBocti] head while Tayo jumped belly first onto
the mule’s back and swung aleg over" (Leslie Marmon Silko, Ceremony, p.23).
Kinb y cBITOpO3yMiHHI aMepiHJIIaHIlIB € CUMBOJIOM IHTEJIEKTY, MYJIPOCTi, CHJIU
[Tpecimmep, 1999, c. 201]. Y HaBeneHOMY (pparMeHTI JTIHTBOKYJIbTYPEMa KiHb MA€
K TIO3UTUBHI (3aci0 mepecyBy JOJIel, NMOMIYHUK), TaK 1 HETaTUBHI KOHOTAIli
(BKMBAETHCS SIK IECKPUIITOP MEBHUX HETATUBHUX PHUC XapaKTepy JIOUHN).

[TlincymoByrourM CKaszaHe, BiI3HAUMMO, IO JiHSBOK)IbMypemMd € MOBHOIO
OJIMHUIICI0, SKa BXHMBAEThCSI HAa T[O3HAYCHHS YSABJICHL aMEpIH/IIAHIIIB,
chOpMOBaHMX HAa OCHOBI YKOPIHEHHMX I[IHHICHUX OpIEHTAIlld 1 COI[laJIbHO-
ICTOPUYHOTO JOCBIAY HOCIIB aMepiHJIIaHCbKO1 €THOKYJIbTYpU. BHyTpimHs popma
JIHTBOKYJIBTYpeMH 30epirae iHdopmaiiito npo eTHOKYJIbTYpPHI HIHHOCTI 1 I[IHHICHI
opieHTupH. OMNoOBiAaY XyI0XKHBOTO TEKCTY, sIK 3aci0 TpaHcdopmalili rmMOMHHUX
CMUCIIB 1 KOMYHIKalli MIX ONOBIJII0 1 YHUTAue€M, PENPE3CHTYE Y CBOEMY
MOBJICHHI JIIHTBOKYJBTYpEMH, fAKI MOXYTh HOMIHATUBHO CHIBIAAaTH 3
eTHOpeaIisIMU, X04a MIEBHA PI3HULISI MK HUMH €.

[lin emuopeanicto My po3ymMieMO HaIllOHAIBHO-CIICIM(DiuHI peanii OyTTs
HapoJy, 10 BMIMIYIOTh K crienrdiuni ¢eHOMEHU MPUPOIU, TaK 1 MarepiaiabHi
3100YTKH 1 HaZAOAHHS KOHKPETHOI KyJbTYpH Ta icTopii. JlJis CTBEpAKEHHS TOTO,

10 JJaHa peatlis € caMe eTHopeasi€lo, HeoOXiHa HAsSBHICTh IEBHUX KOMITOHEHTIB.
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VY mepiry yepry e CTOCYEThCSI €THOKYJIBTYpHOI iH(OpMalii, moB’sa3aHOl 3
HaIlioHaIbHO-crienudiuao0 cdeporo. ETHOKynmbTypHa iH(pOpMAIiS TOTOBHIOE
MEXaHI3M aKyMyJIsiii, nepenaHHs (TpaHcwicii) 1 akTyamizarmii CBIJIOMOCTI Ta
TyXOBHOCTI Hapony. ETHOkymbrypHa iH(pOpMaiis wMoxe OyTH OJHUM 13
KOMITOHEHTIB 3Hau€HHs a00 eJIeMEHTOM ceMaHTU4YHOoro (ony. besymoBHO, 3HauHa
JaCcTHHA peayiil MEeBHOIO €THOCY MOXKE 30IraTucs 3 TaKUMH X pealisIMU 1HIIOTO
eTHocy. IIpoTe y mporieci KUTTEMSUTBHOCTI TOPSIT 3 TEPBUHHUM 3HAYCHHSM IIS
peaniss TMOBCAKACHHOTO S>KUTTS HaOyBa€ HJii TMEBHOTO €THOCY OiIbIIOro
JIOAATKOBOT'O 3HAYEHHSI 1 CTA€ JJIsl HbOI'O HOCIEM MIEBHOTO CUMBOJIIYHOTO CMUCITY, €
3aco00M mepenayi BiJ TMOKOJIHHS JI0 TOKOJIHHS €THOKYJbTYPHOIO 3HA4YEHHS
pedeil. TakuMm 4YMHOM, 3BMYAliHA Ha MEPUIMN MOTJIAJ peajis KUTTEMISUIBHOCTI
JIIOJICTBA B3arajl, 3arajibHOJIOJICbKA YHIBEpcalisl 3 IUIMHOM 4Yacy, 30aradyrouyuchb
MIEBHOIO ETHOKYJIBTYpPHOIO 1H(MOpMAIIi€l0, CTae eTHopealie€ro. Tak IIIJIKOM
3p03yM1iJI0, 1[0 HAIIIOHAJILHUN OJIAT, Ka, 3BUYail Ta 00psIU HECYTh €THOKYJIbTYPHY
1H(pOopMaIIiIO 3 CaMOro MOYaTKy CBOrO iICHyBaHHSI.

TekcToBo-1HTEpIPETAII HHHIMA aHayi3 Cy4aCHMX AQHTJIOMOBHHUX
aMEepIHJIIaHChKUX TMPO30BUX TEKCTIB TIOKa3aB HASBHICTh ETHOpealiil, sKi MU
KkiacudikyBaay 3a OUIBII YUCICHHUMH TPYIIaMHu 1 pernpe3eHTallii B TeKCTax:

- eTHopeasii Ha Mo3HaYeHHs reorpadiyHUX Ha3B,;

- eTHOpeaslii Ha MO3HAYEHHs Ha3B aMePIHAIaHChKHX TIJIEMEH;

- eTHOpeasii Ha MO3HAYEHHS aMePIHIaHCHKUX IMEH 1 MP13BUIII,

- eTHOpealii Ha MO3HAYEHHs TBAPUH 1 POCIIUH;

- eTHOpeaslli Ha MO3HAYEHHS TPAAULIIH 1 CBAT.

Emnopeanii na nosnauenns ceoepaghiunux naze. OnoBinayi aHATI30BaHUX Y
Hamliid poOOTI TEKCTax, JOTPUMYIOUUCH TexHiKM moBicTyBanHs Storytelling
B)KMBAIOTh PEAJIbHI Ha3BH Ti€l reorpadiqHOi MICIIEBOCTI, PO SKY WIIETHCS y TEKCTI
1 B sKiii BimOyBatoTbcs momii. Takuii mpuiioM TOBICTYBaHHS HaOJIMKaEe
¢ikmioHaNbHy OMOBiIb 10 peanbHoi. HaBememo nmekinbka npuxiamais: "l told him
how terrible | felt about losing it and that perhaps the cord wanted to be elsewhere,

may be on the South Dakota reservation of my daughter’s origins." (Linda Hogan,
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Dwellings, p. 18); "A few years later, in May, | was walking in a Minneapolis city
park. The weather had been warm and humid. For days it had smelled of spring,
but the morning grew into a sudden cold snap, the way Minnesota springs are
struck to misery by a line of cold that travels in across the long, gray plains.”
(Linda Hogan, Dwellings, p. 22); "On summer afternoons | went swimming in the
Washita River. The current was slow, and the warm, brown water seemed to be
standing still. It was a secret place." (N. Scott Momaday, The Way to Rainy
Mountain, p. 31); "Jobs for one. | got out of Flandreau with my ears rung from
playing football, and the first thing they said was ‘Nector Kashpaw, go West!
Hollywood wants you! " They made a lot of westerns in those days. | never talk
about this often, but they were hiring for a scene in South Dakota and this talent
scout picked me out from the graduating class. Because of my height, | got hired
on for the biggest Indian part. But they didn’t know I was a Kashpaw, because
right off | had to die" (Louise Erdrich, Love Medicine, p. 118); "My grandfather,
Descheeny, was an old man then. The hunters were returning from the South
Peak. They had been hunting deer and drying the meat for two months. The burros
were loaded with sacks full of jerky and bundles of stiff dry hides. The Navajos
were careful. They didn’t want any trouble with the soldiers at the fort in San
Mateo." (Leslie Marmon Silko, Ceremony, p. 135).

ETHopeanii Ha mo3HAaYeHHS HA3B aMEPIH/IAHCHKUX IJIEMEH, AKI OMOBlIay
CIYIIHO BIUNITAE B TKAaHWHY OCHOBHOTO  TIIOBICTYBAaHHS, = CTBOPIOIOYH
CTHOKYJIBTYpHUN ()OH OMOBIIl, 1 BUKOPUCTOBYE iX MJIA peaiizalii He TUIbKU
EKCIIPECUBHOI, a TakoX 1H(MOPMATUBHOI (PYHKIITI XYJAOKHBOTO MOBICTYBAHHS SK
JIOJTaTKOBI JIETAaJIl, SIKi CTBOPIOIOTH YSIBJICHHS YMTa4a MPO aMEPiH/IiaHIIIB, IX 3BUYAl,
noOyT: "The white ranches called this place North Top. But he remembered it by
the story Josiah had told him about a hunter who walked into a grassy meadow up
here and found a mountain-lion cub chasing butterflies, as long as the hunter sang
a song to the cub, it continued to play. But when the hunter thought of the cub’s
mother and was afraid, the mountain-lion cub was startled, and ran away. The

Laguna people had always hunted up there. " (Leslie Marmon Silko, Ceremony, p.
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174); "And it was then the Laguna people understood that the land had been taken,
because they couldn’t drop these white people from coming to destroy the animals
and the land. It was then too that the holy men at Laguna and Acoma warned the
people that the balance of the world had been disturbed and the people could
expect droughs and harder days to come™ (p. 172-173); "The power of each day
spilled over the hills in great silence. Sunrise. He ended the prayer with ‘sunrise’
because he knew the Dawn people began and ended all their words with ‘sunrise™
(p.169). I3 HaBeneHUX (hparMeHTIB YUTAY JI3HAETHCS MPO HA3BH ILJICMCH, PAOHH,
B SIKMX IJIEMEHA XKUBYTb, 1X 3BUYAl 1 yIIOAOOAHHS.

ETHopeanii Ha mo3HayeHHS aMEpiHAIAaHCBKUX IMEH 1 MpI3BUIL € TaKUM
JEKCUYHUM IIJJACTOM aMEpPiHA1aHChKUX TPO30BUX TEKCTIB, $Ki, MO-TEpIIeE,
OMOBiIad  BUKOPUCTOBYE I (OKyCyBaHHS yBarm 4YWTa4a Ha CBOIH
€THOIJCHTUYHOCTI, I JIEMOHCTpAIlli CBOEI OCOOMCTOI ydacTi y MOJISX, IO
B1I0YBalOThCS, 110 BHUJIHO 13 CY/DKEHBb OIOBifada, 3 HOTO OIHOYHUX PEIUIIK
CTOCOBHO [IIi repoiB, 1, 3BICHO, I (POPMYBAHHS €THOKYJIBTYPHOI PaMKU TBOpY,
OCKUJIbKM 1MEHA aMepiHIiaHIIB OO0OB’S3KOBO CKJIAIHI 3a CBOEK CTPYKTYpOIO 1
4acTO CKJIAJAlOThCs 13 JACKIIBKOX KOMIIOHEHTIB, MAlOTh y YHCIl OJHOTO 13
KOMITIOHCHTIB Ha3BW TBapHWHHU, POCIMHU abo reorpadiunoi peanii: "l wanted to
yank that old woman’s skimmy braids. She had taken on the big name Rushes
Bear and didn 't like me, never had. She was done with raising children and | was
the last one in her way." (Louise Erdrich, Love Medicine, p. 69); "Too shy to ever
marry anyone! That was it. Her name was Kakageeshikok. She was named for a
very old woman who gave her name away when she grew too old to use it
anymore. Kakageeshikok was named for the eternal sky, though she was just
called Geeshik, sky. Like her name, she was always in the background of things
and seemed a woman of endless patience” (Louise Erdrich, The Painted Drum,
p.157).

ETHopeanii Ha mno3HauYeHHs TBAapuWH 1 POCIMH BepOai30BaHi B MOBI
OTOBiJ]aua MEPEBaKHO JIEKCHKOIO, 5IKAa TAKOK BUKOHYE (DYHKIIIFO €THOKYJIBTYPHOTO

OpHAaMEHTAJI3MY XYJ0XKHBOTO TEKCTY 1 HA3UBA€E TBAPUHU a00 POCIUHHU, SIKI MAIOTh
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eTHOKYJIbTYpHE cuMBomiuHe 3HadeHHs: "When | was a child, | listened to the
sounds of the corn plants. A breeze would begin in a remote corner of the field and
move slowly toward the closest edge, whispering.” (Linda Hogan, Dwellings, p.
47-48); "At Sia they waited for in the house for of Juliano Medina for the dawn. It
was nearly time, and Juliano built a fire and gave them coffee. The deer and
antelope had already gone out into the hills. When it was gray outside, they went
to the Middle and there were already some old people there. Navajos and
Domingos in blankets. The singing had begun. Directly the sun shone on the
horizon and the deer and the antelope ran down from the hills and the buffalo and
the singers came out and the dance began™ (N. Scott Momaday, House Made of
Dawn, p. 13). Y nepmoMy npukiaai waetbes npo kykypymsy. ¥ CIIA kykypymaza
B3arajii BBAXKAEThCSl BAXKIUBUM JKEPEJIOM XapuyyBaHHS, 3 KYKYpPYA30I0 MOB’SI3aHO
Oararto BipyBaHb 1 puryaiiB. Kykypya3a cUMBOIII3Y€ KIHKY, sIKa HAPOIKYE KUTTS.
Tomy, 3apagu XUTTS aMepiHAIaHIll MPOBOJATH PUTyaId 1 CBITA, NPUCBSYCHI
BPOXKAIO KYKYpYyI3U. Y JApYyroMy HAaBEICHOMY MPHKJIAAl PO3MOBIIAETHCA PO
MOYaTOK TeEepioly, KOJIU 30MpParOThCs BCl TBApWHM (OJICHI, aHTWJIONHU, O130HM) 1
MOYMHAETHCS CBIATO MpUpoaH. Bel TBapuHM, MPO K1 TOBOPUTH OINOBIJIay, MAaIOTh
CBOE CHMMBOJIIYHE 3HA4YCHHA: OJieHb cuMmBoui3ye bora Conng, antwiona — bora
[ToBiTps 1 Bitpy, 6130H CHMBOJI3y€ TOCTATOK MPOMYKTIB 1 MIKIPH SIK 3ac00y st
OJIATY 1 TerIa.

ETHopeanii Ha mo3HayeHHS TpaAMIlii 1 CBIT. AMepiHIIaHChKa KyJIbTypa i
cBiToOaueHHsT Mi(oJI0Ti30BaHl 1 Cakpasi30BaHi, M0 BIII3EPKAJICHO 1 B TEKCTax
amepinmiancekux nuchMenHukiB: "She had been thinking about it that morning
when they left Gallup. Something had reminded her; maybe it was the people in the
bar talking about the Gallup Ceremonial coming in two weeks." (Leslie Marmon
Silko, Ceremony, p. 149); "That summer was known to my grandmother as A poto
Etoda-de K’ado, Sun Dance. When the Forked Poles Were Left Standing and it is
entered in the Kiowa calendars as the figure of a tree standing outside the
unfinished framework of a medicine lodge. Before the dance could begin, a

company of armed soldiers rode out from Fort Sill under orders to dispense the
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tribe." (N. Scott Momaday, The House Made of Dawn, p. 117). IToBicTyrouu mpo
cakpasibHI CBsiTa ab0 LIEpeMOHIi, OMOBiIaY HIOUTO MPUBYAE YWTAYa JO KYJIbTYpH
aMepIH/IIaHIlIB, JIOIIOMarae 3po3yMITH €THOKYJIBTYPHE 1 CakpajibHE 3HAUCHHS iX
npoBefeHHs. [Ipyu oMy, OmoBifay HE TUIBKH MOKE 3TafyBaTH IMPO CaKpajbHI
IIEPEMOHIi, a 1HOAI BKJIIOYA€ IHTEPTEKCTyallbHI eaeMeHTH (TekcTh MiiB abo
JETeH ] TMpO cakpaibHl IepemMoHii). Takuii npuiioMm BiBOIIKAaE dYWTada Bij
MOKJIMBOi HAINpPyrd y PO3TOpPTaHHI TOJIA 1 OJHOYACHO BBOJUTH JOJATKOBY
1H(opMariro mpo moii.

Otxe, eTHopeamii K HallOHAJIbHO-crienu(diuHl peamii OyTTS Hapomy,
PEINpPEe3eHTYIOTh €THOKYJIBTYpHY 1HGOpMAIlil0, MEpeaaroTh BipyBaHHS, 1HTEpPECH,
ySBJICHHS 1 TIEPEKOHAHHS AaMEPIHJIIAaHCHKOTO €THOCY, BepOalli3oBaHl B TEKCTI

MOBHHUMH OJWHHUIISIMHU HaA ITO3HAYCHHA p13HI/IX C(bep KUTTA CTHOCY.

3.1.2 ETHOKOHIIENTH, SIKi aKTyaTi3yl0ThCcs B 00pa3i onoBizaya cy4yacHoi

AHIJIOMOBHOI aMepiHAIaHCHKOI IPO3HU

O6pa3 omnoBijlaya Cy4yacHOi aHIJIOMOBHOI aMepiHAIaHChKOI MPO3U MOCTAE
MEeBHOI0 MapTiHAJIBHOI 30HOI0, SKa MPOXOAUTH MIK CBITOM MHUHYJIOTO
aMepiHIIaHIlIB 1 CBITOM iX cy4acHocTi. Jlig iHTepmperatopa CydacHUX
AHTJIOMOBHUX aMEpPIHJ1aHCHKUX TEKCTIB AK€ BaXKJIMBO OyTH MiArOTOBJIEHUM JI0
Takol 1HTepmpeTanii: OyTH O0O0I3HAHMM B OCOOJMBOCTSIX ETHOKYJIBTYDH,
IIHHICHUX MPIOPUTETAaX, 3HATU 3HAYEHHS PI3HUX €THOpeaiil, KyJIbTOBUX peuei
1 Tpaauuiid. 3 orjgay Ha Te, U0 B yCl KyJbTOBI pUTYyasld, TPaJullii, KyJIbTOBI
peul Ta apredakTH amepiHIIaHI[l BKJIAJaIOTh MEBHHUN €THOKYJITYPHUU CEHC,
3BEPTAEMOCH JI0 TeOopli KOHUEMNTIB, 1O PO3YMIHHS TMOHSATH KOHUENT Ta
€THOKOHIENT y Cy4acHil JIHTBICTHUIIL.

KoHuenTtu sk KyJIbTYpHO 3YMOBJIEHI MEHTajbHI MOHSTTS, IO MaloTh
npsiMe BiAHOMICHHS " ... 10 IMIHHOCTEH, 171ealliB 1 yCTaHOBOK JIFOJIEH, ... 10 TOTO,
SIK BOHH JTyMarOTh PO CBIT 1 PO CBOE KUTTA B I[boMYy CBiTi" [BexoOumkas, 1999,

C. 264]. "byap-aki  JNHIBICTHYHI  MIpKyBaHHA", 3a  3ayBa)K€HHSIM
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I[. O. T'onyGoBcbKoOi, "un TO Ha PiBHI YMOBHBOJIB, TiloTe3 abo Teopidd, MaIOTh
OyTH HaJICKHUM UYUHOM Bepu(dikoBaHi. SIKUMH K KpUTEpiIMH 00’ €KTUBHOCTI
CJIJT KepyBaTHCS, aHaJII3yIOuHM KYJIbTypHO-cHenudidyHl MOBHI KaTeropii, 1o
B1IOMBaOTh OCOOJMBOCTI MOBHOI CBimoMOcTi pi3HUX eTHociB? Illo Moxe
CIyTYBaTH aJICKBaTHUM KpUTEpieEM BigOOpY HEOOX1THOTO "KYJIbTYpPHO
HaBaHTaxeHoro" wmartepiany?" [[omyb6oBceka, 2004, c. 103] VYcmiag 3a
I[. O. I'ony0oBCHhKOIO BBa)kaeMo, 10 '00’€KTHBI3aIlli BHOIPKM CIIB-KOHLENTIB
MOXYTh CHOPHUSATH WIICTh OCHOBHUX TMPUHIUIIB:]) MNPUHIMUI CIOBHUKOBOI
(KyapTypHO1) pO3pOOJEHOCTI; 2) MPUHIUIT YACTOTHOCTI BXKUBAHHSA; 3) NPUHIIUI
BHCOKOi CIJIOBOTBIPHOI pO3pO0JEHOCTI; 4) NPUHLUII TMOMIKUPEHOCTI B MeEXax
(dbpa3eoyOriYyHUX OJUHUIL MOBHU; 5) MPUHLIMI OOJIraTOPHOCTI aKCIOJOTTYHOT
MapkoBaHOCTi; 6) ix "KJIIOYOBUH' ~XapakTep MJisI JAYXOBHOCTI II€BHOIO
JIHTBOKYJIbTYypHOTO apeany” [ram camo, C. 103-104]. Slkmo mnepuri m’saTh
OPUHIUIIIB € MPO30PUMHU 32 CBO€IO CYTHICTIO, TO UIOCTHI 3aciyroBye Ha
ocobnuBy yBary. "KimtouoBi cnopa"”, 3a BusHaueHHsM [. O. ['oxyOoBCHKOI,
HaJieXKaTh N0 Ti€T YHIKAJIBHOI JJISI KOXKHOI KYJIbTYPH JIEKCHKH, 3aCO00M SKOT
€THOC CaMOIIeHTU(]IKY€eThCS $K KOJEKTHUB HOCIIB HaIllOHAJIbHOI MOBH, IO
MEeBHUM YWHOM BIJIYyBa€, MHCIHUTh, CIOpPHUIIMAE Ta OI[IHIOE HABKOJHUIIHIO
JIHACHICTD.

3p0o3yMiJio, 110 CJI0OBA TAKOTO TUIy HE CTAHOBJSTH 3aMKHEHOI OCTaTOYHOI
MHOKWHH, a BUOIp 1 KBamidiKaiis THX Y 1HIIUX CJIIB K "KJIIOYOBUX' TMOB’s3aH1
3 HeaOWsSKUMU TPYAHOIIAMHU, OCKUIBKM TMpUpoJa iXx cyOJioriyHa, BOHHU
BHUCTYIIaIOTh CBOEPITHUM KOHJIEHCATOM KOJICKTUBHOTO HeCBimomoro. Biache,
KOHIIENITYaJdbHUIM aHam3 1 Mae (GopManizyBaTH Te€, IO JAETHCS JOCIITHUKOBI
IHTYiTUBHO, Ha miAcBiIoMOMYy piBHI. [lpunmyctuBmum, mo "kiaro4doBi cioBa' B
CEMaHTUYHOMY TIPOCTOPI MOBH ¥ KYJIbTYpPU BIIITPAIOTh POJb CBOEPITHUX
"nexcnunux kBaHTOpiB" [Bsmmk, 2012, c. 81], IeHTpaabHUX TOYOK, IO
OpraHi3yloTh BEIUKI KYJbTYPHI IIapH, MU J1AJIEMO BUCHOBKY IO Te, IO "B TiJi
MOBHM'" omoBizaya Il€ Mae€ BigOMBATHCS YACTOTHICTIO KOHIIENTIB, IX

MOBTOPIOBAHICTIO B eMOIlIHIK abo eTuuHid MOBHUX cdepax, ix
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"po3pobraenocti” y ¢pazeonoriuniii cuctemi MmoBu. Ha aymky I'. BexxoOuipkor,
MeTa aHali3y MoAIOHOI KyJIbTypHO MapKOBAaHOI JIEKCHKHU TOJSTa€E HE B TOMY,
100 A0BECTH BJIACTHBUM i KIIFOUOBUH XapakTep, a B TOMY, 100 y pe3yJbTaTi
3MIMCHEHOTO JOCIIIKEHHS ... CHPOMOITHUCS CKa3aTH MPO JaHy KYJIbTYPY LIOCH
cyTTeBe 1 HeTpuBianabHe' [BexOumkas, 1999, ¢. 283]. Skuio Bubip ciaiB 3po0JeHO
HEKOPEKTHO, 1X aHalli3 He JO3BOJMUTH HIYOTO 3’SICYBaTH CTOCOBHO OCOOJIMBOCTEH
KyJBTYpPH TOTO UM IHIIIOTO €THOCY.

HarionanbHO-KyIbTypHI BepOaibHi cTtepeoTunu (abo "KIOUYOBI CJIOBa
KyJbTYypHU'), y SIKMX 3HAWUIJIM CBOE HaWMOBHIiIIE BIJOOpa)K€HHS OCOOJUBOCTI
HaIllOHAJTBHOTO XapakTepy 1 COPUNHATTS CBITY, BXKE HE pa3 CTaBaJu IPEAMETOM
CTHOJIHTBICTUYHOTO W KyJIbTYPOJOTIYHOTO JOCHTiKeHHs [ApyTioHOBa, 1995;
Bex6Ounrka, 1997; Bonkoa, 2016; Bopxkaues, 2004; T'omyGoBchka, 2004;
Kapacuk, 2002; PanzieBcoka, 2008; Hikitina, 1991].

3a BusHaueHHaMm [. O. TomyOoBchkOi, "KOHIENTH, IO HAJIEKATh JI0
VHIKaJbHUX TOHATH E€THIYHOI KYJbTYpU — HE JMIIE HEBIJ €MHUH aTtpulOyT
HalllOHAJTBHUX JIITEPaTyp, BOHU ¥ JOTENep TMOCTIKHO BUHHUKAIOTH Y
MOBCSKJIEHHOMY MOBHOMY cminkyBanHi" [[‘omyboBceka, 2004, c. 105].
Po3ymitoun KOHIENTH SK KOHIEHTPOBAaHE BUPAKEHHS JTYXOBHO-EMOIIMHOTO
JIOCBIIy aMEpiHA1aHCBKOTO €THOCY, €THOKYJIbTYPHY OCOOHMCTICTH OIOBijaya
XyJIOKHBOTO TEKCTy BIJIHOCHMO IO KJacy HOCIiB TaKOro €THOKYJIbTYPHOTO
JIOCBITTY.

BHyTpimHI# CBIT KOXHOi JIOJACBKOT OCOOMCTOCTI XapaKTePHU3YEThCS
PI3HHM CITIBBIJHOIICHHSM BJIACTUBOCTEH po3ymy (ratio), 3 omHoro OoOKy, i
BJIACTHUBOCTEH cepist i aymr (emotio) — 3 apyroro. BHCIOBIIOIOYHCE MOBOIO
CEeMaHTHUYHUX MPUMITHUBIB, OCOOUCTICTH — II€ XTOCh, XTO Oakae, BIJUYBae,
nymae, 3Ha€, ToBOpuTh 1 gie. "CemaHTnuHi npumituBu’, 3a A. BexOupkorto,
"Ie Hablp JIGKCMYHUX YHIBEpCasii, 3aCTOCYBAaHHs SKUX MPHU OMHUCI PI3HUX MOB 1
KYJIBTYp YMOJJIMBIIIOE iX 3icTaBHUH aHaumi3" [BexoOumkas, 1999, c. 384].

Jlesiki BU€HI MIiAJAIOTh CYMHIBY MPHUAATHICTh CEMAaHTUYHHUX MPUMITHBIB SIK

33006}7 MCTAOIIUCy Mi}KKy.IIBTypHI/IX CEMAaHTHYHUX I[OCJ'IiI[}KCHB, IIOCHUJIaIOYNCh Ha
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MO>KJIMBICTh 1X MOAAJBIIOTO WICHYBAHHS 1 BUIUICHHS HaIllOHATHHO-CIICTIM(IIHIX
"kBapkiB", fAKI BHUCTYNalOTh 'CHpPaBXHIMH CEMAaHTHYHUMHU MpUMITHBAMHU"
[Anpecsn, 1995, c. 481]. O. B. YpucoH Takox BBaxkae, IO YHiBepcajbHa
CEMaHTHKAa Ma€ ONepyBaTH HE JIEKCEMaMHW KOHKPETHOI MOBHU (NPUMITHBH B
posyMinHi I'. BexOurpkoi), a "Maike €KBIBaJJGHTHUMH YaCTHHAMU TPHUMITHUBIB,
BUJTYYCHHUX 3 PI3HUX MPUPOJHUX MOB, IO MepeOyBaIOTh Y BIAHOIIEHHAX NIEPETHUHY,
... Ma€ BUKOPUCTOBYBATHCA mTydHa MetamoBa" [YpeicoH, 1998, c. 15]. V mparsax
I'. BexOuipkoi Ta ii MOCIIIOBHUKIB Ha IMIMPOKOMY MOBHOMY Martepialli JOBEJICHO
€(EeKTUBHICTh 1 MPABOMIPHICTh JOCIIKEHb 13 3aCTOCYBaHHSAM 'mIpUpoaHUX"
CEMaHTHYHUX MPUMITHBIB [BexoOunmkas, 1999, c. 384].

Sk moka3yrTh Cy4YacHi JIHTBICTHYHI  JOCHI)KEHHS, B  OCHOBI
aMepiHJIaHChKOI MOJENl €THIYHOI OCOOMCTOCTI JIEKHUTh MPOTHUCTABICHHS
"marepiansHoro” (body) "myxoBHomy/cakpampHOMY" (Spirit), mo BimOuBae
30cepeKeHicTh i€l ocooucTocti Ha mucienHi (thinking) i 3manui (knowing),
"ski mepeOyBarTh mo3a cheporo mouyrriB, Jyxy i miacBimomoro"” [Bomkosa,
2017, c. 134].

Y KOHTEKCTI Hamoi poOOTH KOPUCTYEMOCS TEPMIHOM ETHOKOHLIENT
[BopoGeit, 2011; Mansapenko, 2012; Cnyxai, 2005], sSkuii BUABIAETHCS 1
GyHKIIOHYE B CHJIOBOMY TOJII MK 3HAYEHHSIM CJIOBA 1 CMHUCJIOM-TIOHSITTSIM, [I€
3HAUEHHA CJOBa — BIJHOILICHHS CJIOBECHOTO 3HAKY JO 3MICTY MOHSTTS, HOTO
curHi(pikar, a CMUCIIO-TIOHSTTS — BIIHOILIEHHSI 00CATY MOHATTA 10 pedepenTa. Y
Hauri poOOTI MU PO3MEKOBYEMO IMOHATTS JIHIBOKYJIbTypeMa 1 €THOKOHIIEHT.
Bu3HaueHHsST €THOKOHIIENITY YCTAaHOBJIOETHCS HA OCHOBI 3arajlbHONMPHHHSATHX
KOpeJsiliid, TOOTO He OOMEXYeTbCS TUIBKM JIITEPaTYpHHUM KOHTEKCTOM 1 THUM
OibINe HE CKJIAa€ThCI HA OCHOBI CJIOBApHHX JACD1HIIIIN.

ETHOKOHIIENT K CyTTEBa O3HaKa CIOBECHOTO 3HAKY OTPUMYE Ha3BY, IIO
BUPAXA€E y3araabHEHE 3HAUCHHS, 3’SICYBaHHS SIKOTO MOXXJIMBE 32 YMOB 3BEPHEHHS
0 KyJIbTYpOJIOTIYHHMX, ICTOPHYHUX Ta €THOrpadiuHUX JKEepesl 3 BUBUYCHHS
€THOKYJIbTYPHOI'O JOCBIly €THOCY 3 MOJAJbIIMM BHUSBICHHSM CHOCOOIB HOTO

peanizaiii B E€THOKYJIbTYpHHMX KoHTekcTax. (Came "KOHTEKCT', Ha JIyMKY
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M. II. Koueprana, "Binmirpae roJoBHYy pOjb y CTAHOBJIEHHI (YHKIT OyIb-gKOi
MOBHOI OJMHHII, OCKUIbKH BIH HE JIHUIIE peai3ye, Na€ CTaTyC ICHyBaHHS I
OJUHMIN, MOJU(DIKye 1 3MICT y MEKaX OJHOr0 3Ha4YeHHsS, (OpMy€e OKa3iOHAJIbHE
3HayeHHs cioBa" [Kouepran, 1980, c. 11-13]. V koHTEKCTI aMepiHIiaHCHKHX
XYJOKHIX TEKCTIB Peasi3ylOThCsl 3aKpilieHI B MOBI CHHTarMaTU4Hi 3B’SI3KH CIIIB,
oo 1 3YMOBIIOE (YHKIIIOHAIBHI OCOOJIMBOCTI E€THOKYJIHTYPHO-MapKOBaHHUX
OJIMHUIIb MOBH, SIKI (POPMYIOTh €THOKYJIBTYpHUN OpPHAMEHTATI3M aHalli30BaHUX
HaMH XyJI0KHIX TPO30BUX TEKCTIB.

Cmgom 3a A. M. IlpuxoabkoM T KOHUENTyaJlbHUMH JOMIHAHTaMHU
pO3yMieMO BepOasi3oBaHl CMHCIM CEpeAOBHUINA MOOYTYBaHHS €THOCY, WHOro
xutTeBoro cBiTy [[Ipmxompko, 2008, c. 145]. OcranHili € cepeIOBHUIIEM, Y IKOMY
B1IOYBa€ThCS  MISUIBHICTD  JIFOAWHH, YaCTHHOK 00 €KTUBHOTO (peajbHOTo,
(13M4HOT0, TyXOBHOT'O, I03aMOBHOI'0) CBITY 1 BMIIIY€ B c€0€ €MICTEMIYHUI CBIT 13
JEKJIapaTUBHUMHU 1 POIIETyPHUMH 3HAHHSIMHU.

3a teopieto cBiToBUX IliHHOCTeH ['. Xodcrene eTHOKYIbTYpHI IIHHOCTI
VSBIISIIOTHCS OB’ SI3aHUMHU 3 KOHLIETITOM 1 MaTeplajbHO BTIJIEHUMHU y KOHKPETHIN
¢dopmi [Hofstede, 2014, c. 9-49]. Ha ocHOBI TekcTOBOI iHTepIpeTalii (GparMeHTiB
CYJaCHUX aMEpPIHJIIaHCHKUX MPO30BUX TEKCTIB, B SKHUX OIOBia4 OpPHAMEHTAIHLHO
pO3MoBiIae Mpo OYTTS, KYJIbTYPY, IIIHHOCTI Cy4aCHUX aMEpiHIIaHIlB, MU BUSBHIH
JIOMIHAHTHI €THOKOHIIENITH 1 KOHIIENTyaldbHl IOMIHAHTH, B OCHOBI SIKMX JI€KAaTh
I[IHHOCTI, @ TAaKOXK MaTepiajibHe a00 JyXOBHE BTUICHHS 00’ €KTIB €THOKYJIbTYPHUX
iHHOCTeH (Tab:. 3.1).

ETHOKYNbTYpHI KOHLENTH  (YHKIIOHAIBHO pO3IIsiAaeMo sk (hopmu
aKTyajizalii CTaBJIEHHS Cy4YaCHUX aMepiHJiaHIIB 1O peatii, 0 MaroTh
C€THOKYJIBTYpPHY IIIHHICTb. Y Tpolleci iX aHalizy HalOUIbIl aJeKBaTHUM
YSIBIISIETbCS METOJ PEKOHCTPYKIIT BIUIMBY HABKOJUIIHBOI AIMCHOCTI (KYJIBTYpHOI,
reorpagiyHoi, OyTTeBO1) Ha iX popMyBaHHsA. BOHM MalOTh CUMBOIIYHY NPUPOAY 1

BUSIBJISIIOTHCA B CPepi CMUCIIOBUX I[IHHICHUX Opl€HTAIIH.
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Tabnuys 3.1

JIOMiHAHTHI €THOKOHIIENTH, KOHIENTYAJbHI 03HAKM, HIHHOCTI

aMepiHAiaHIiBTA iX Bep0ajibHe BUPA’KEHHS B XYJA0KHIX TEKCTaX

EtnHoxkonnentn | KoHuenrtyaJjbHi HinHocTi BepoOasbHe
03HAKH BTiJICHHS

HARMONY, €HICTh JIIOJUHU | JI00OB J10 pigHoro| here and  there,

UNITY 1 IpupoIu Kpato, nparaeHHs| people and nature,

rapMoHii JIOJAWHH 1
IPUPOIU

the circle of holiness

SACRALITY OF|ayx peueil, KyabT| 30epe:KeHHS eagle feather, stone,
NATURE  AND|rtBapuH, pociwH,| TPUPOIHUX mountain,  smoke,
THINGS SIBUII IPUPOJTA | PECYPCIB spider, wolf, horse,
the world of air, the
four watches
BALANCE 3HAK TBop1Isl,| CTPUMAaHICTh pipe smoking,
CHOKIM y CBIiTi| MOBYa3HICTb, standing with the
JFOTMHH 1| CaMOKOHTPOJIb wind, the place of
IPUPOTN spirit, the silence of
its creation
MEMORY aHa TPEAKIB,| IaHyBaHHS time, eagle feather,
CTHOKYJbTYPHHX | OaThKiB, moBara jo| a shoe box, a whiff
TpaJIMIIiH i| poauanamx 3B’s3kiB 1| Of smoked hide,
IEPEeMOHI I TpaJ|IIild €THOCY exquisite doll,
ceremonies and

rituals, Native Drum
ceremony, the Ghost
Dance  ceremony,
the Pipe Ceremony,
the Purification
Ceremony, the
Vision Quest, the
Sundance, the
Naming Ceremony,
the Smudging, the
Winter Dance

Jlo mpuknany, y pomani JIetoic Epapiu "The Painted Drum" omosigau

OpPHAMEHTAJIbHO BIHUCYE B TOBICTYBAaHHS PI3HI XYJOXHI JeTail, CJIOBECHI
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oOpasu, siki aktyanizyoTs konuent MEMORY, skuii y KOHKpETHOMY KOHTEKCTI
Ha0yBa€ €THOKYJIbTYPHOTO CMHCIIY:

"The shoe box is mistakenly stored upon a shelf of shoes, and when | open

it | catch a whiff of smoked hide. It is a smell that could have accumulated

molecule by molecule inside of the box only if it was not opened for a long time.

As | unrwep the doll, the fugitive taste of smoke vanishes and there is the doll

herself, exquisite” (Louise Erdrich, The Painted Drum, p. 36).

Y HaBeaeHoMmy (parMeHTi oOmoBigad y)kuBae JekcuuHi oxumumii (box,
ashelf) ra cnonyuenns 3 aumu (the shoe box, a shelf of shoes, inside of the box,
for a long time) i y Takuii coci® akileHTye yBary yuTada Ha Nmpeamerax (sKi
CIYTYIOTh KOHTEWHEpaMu, B SIKUX JIOBI'MH 4Yac MIOCh MOXE 30epiraTuch) Ta ix
dbyHKIIOHATBHUX a00 YacOoBUX O3HaKaXx. LI koHTelHepH, a TAKOXK MPEIMETH, SKI
B HHUX 30€pirarThbcs, € NmaMm’ SITI0 PO MHUHYJE JAajneKke. 3amax UMY HAaCTUIbKU
yBiOpaBCsA B HUX, IO MICTUTHCS B KOXKHIA MOJICKYJISIPHIA YaCTHHI[I MPEIMETIB.
3BepHEHHS J0 KYJIbTYPOJOTIYHHX JoKepend 3 Midojorii amepiHaiaHIlB
[Alexander, 2005; Bronner, 2002; Eliade, 1987] minTBepmkye ToW (akT, IO
npolec KypiHHS 3 CYINPOBO/KYIOUMM HOro AUMOM OyB JUIS aMepiHJIiaHIIB
KynbTOBUM putTyasmom [Jean, 2003, p. 139]. ¥V mnpomeci kypiHHS TpyOKH
BHUITYCKAIOTHCS KIIYyOH TUMY, SIK1 YXOASATh JAJICKO B HE0O, 10 03HAYA€E TYXOBHUM
3B’S30K TOr0, XTO TMPOBOJAMUTH Takui putyan 13 Benukum Tsopuem. VY
HaBeJeHOMY ()parMeHTi OMOBiZa4 MapKOBAHO MOBTOPIOE TakKi jJeKceMu, sk DhOX,
smoke sk amo3ii Ha ETHOKYJBTYPHI peaniii aMepiHIiaHIIB, BXXHUBAaE iX SK
TPUTEPU ETHOKYJNbTYpHOI mam’saTi. Te, 10 CTHOKYJbTYpHa I1aM’ ATh,
€THOKYJBTYpPHI peanii 1 I[IHHOCTI, HWBYTh JIOBTO MAapKOBaHO B TEKCTI
npuciniBarukamu 4acy (for along time), a takoxx coMaTUBHUMHU IMEHHHKaMHU
(whiff, smell). ¥V kopoO1ii MiCTUTBCSI JIAIbKa, sIKAa 3 YACOM TEX MPOMUTaHA THM
JMMOM BiJl KYpiHHS, aji¢ OTOB1/1ay BXKMUBA€E IECKPUIITOP EXQUiSite (BUTOHUYEHUH),
TOOTO cama JisuThbKa SIK apTedakT MUHYJIOTO € BUTOHUYCHOIO, 1[0 TOBOPUTH MPO

Te, 10 OTIOBIIad TyX,e OEepPEeKHO CTABUTHCS O MUHYJIOTO CBOTO HApOy.
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VY xomi aHami3y €THOJIHTBOKYJIBTYPHOI CEMAHTUKU CyYaCHUX aHJTIIOMOBHHUX
aMepiHIIaHCPKUX TPO30BUX TEKCTIB, B SKAX OMNOBIJaY PpO3MOBIAAE  TPO
CBITOCTIDUHHSATTS, €THOKYJIBTYPHI IIIHHOCTi, €THOpeatil Ta CTaBJICHHSA JIO0 HUX
Cy4aCHUX aMEPHKAHIIIB, SIKi MAIOTh 1HJIIaHChKE KOPIHHS, MU BUSBWJIHA JTOMiHAHTHI
ernokonuentd (HARMONY, BALANCE, UNITY, MEMORY, SACRALITY OF
NATURE AND THINGS), a Takox JIEKCHKO-CTHJIICTUYHI 3aCO0H 1X aKTyasi3arlil
IUIIXOM TOBTOPY (YacTO YOTHPUPA30BOrO, OCKUIBKH YHCIO 4 € CakpaJdbHHM B
aMepiHJIIaHChKiM Midoutorii), mnepconidikamii, Metadopwu3alii, MeTaHiMizaIli B
HapaTHBax MPO MHUHYJIE, IPO CTBOPEHHS CBITY, JIIOAUHU, TBAPUH, aCTPATHHHUX 1CTOT

Ta iX KYJIbTOBC 3HAUCHHS IJIA aMepI/IKaHI_[iB CbOI'OACHH:.

3.1.3 Oopa3u-migosioreMu, 3a SIKUMH PO3rOPTAETHLCHA 00pa3-onoBigaya

CY4aCHOI AHIJIOMOBHOI aMePiHIiaHCHKOI NPO3H

Y KOHTEKCTI HaIIOro JOCHIKEHHS MU pO3IVISAAEMO OIOBijada SsK
storyteller, sxuii posmoBimae icTOPilO MPO CBil HApoa, MPO HOTO HEJETKHi
KUTTEBUM HUISIX Yy TOIIYKY CHOKIMHOTO, BPIHOBAXKEHOTO JKUTTA Y €IHOCTI 1
rapMoHii 3  mpupojoro. [HTepmperaiiiHO-TEeKCTOBUI  aHali3  Cy4acHHX
aHTJIOMOBHUX aMEpiHJIIaHChKUX TEKCTIB ITOKa3aB, II0 TeMa IUIIXY abo JOpOTH €
TaKUM YHIBEPCAJIbHUM HApaTUBHUM MEXaHI3MOM, IO MOEAHYE PI3HI pPOMaHU
pi3HHX aBTOpiB. [[o Temu moporu abo NUIAXY 3BEPTAOTHCS Y CBOIX TEKCTaxX 1
JIproic Epapiu (The Painted Drum), i Teppi dxun (365 Days of Walking the Red
Road), i HaBap Cxor Momaneit (The Way to Rainy Mountain). Sk cBiguuTh
3BEpHEHHS 10 Mi(OJIOTIYHUX 1 KyJIbTYPOJIOTTUHUX JUKEPE, B AKUX JTOCTIIKY€EThCS
Miposorisg 1 KyJapTypa aMepiHAiaHIiB, HUIAX a00 Jopora € CMMBOJIOM Hajii Ha
Kparie, € Mpi€lo Mpo BIIPOHKEHHS €THOKYJIBTYPHUX IIIHHOCTEH, 171eaiB, BIpyBaHb,
Tpaauiiii. OCKITBKM caM€ pPO3yMIHHS aMepiHMIaHIsIMU uLisgx)y SIK 3B’SI3KY 3
Benmukum TBopiiem, siK BIYHOT TEMHU MOJOPOXKI JIFOJAEH y MOIIyKaxX Kpamioro Mae
Mi()OJIOTIUHY OCHOBY, 110 € XapaKTePHUM JJIsi TAKOTO JIIHI'BICTUYHOTO MOHSTTS, SIK

Midoiiorema.
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Micdonoremu mocTiHHO 3HAXOAATHCA y (OKYCl (PITONOTIYHUX AOCTIIKEHb.
[TonsitTa Mmionorema po3ymieThes K ''cBOepiaHA (HOpMyIa HE JUIIE CIIPUHHATTSA
JIOJIMHOIO JIOBKUJUISL B YCIX HMOro BuUMIpax, a W (GopMyJiol0 KOMYHIKaTHBHOI'O
CHUMBOJITYHOTO 3ac00y BCTAHOBJIEHHS 3B’S3Ky 3 YHIBEpPCAJIbHUMH I[IHHOCTSIMH,
3aKOJ0BAaHUMH Y MI(OTBOpUMX aKTax, 3aco0y rapMOHi3allii JIOJAUHU 1 TPHUPOIH,
crioco0y po3yMiHHS Miy K KiIro4da A0 1HTepHpeTali IHIMX KyJIbTYpHUX SBHII"
[Oprera-i-T'accer, 1994, c. 83]; sk "crilikuii i TOBTOPIOBAHUH KOHCTPYKT HApPOTHOT
danTasii, o y3araJbHEHO BIOOpa)kae MIUCHICTh y BUTIISAI UyTTEBO-KOHKPETHHUX
NepCcoHi(iKaliil, CyTHOCTEH, OAYXOTBOPEHUX ICTOT, IIO0 MHUCIWJIHCS apXaiduHOIO
cBimoMicTio sk mimkoM peanbHi" [Kypsta, 2010, c¢. 229]. Bussicno i
cxapaktepu3oBaHo (yHKIlii Midomoremu B KyiabTypi [Koctiok, 2011, c. 410], a
came, 'mi3HaBaJIbHA (Y SKOCTI TaK 3BAHOTO alplOPHOTO apryMeHTy — NPUYHMH abo
npuciiB’s), akcionoriudHa (came B Midoisoremi (ikcyeTbes BinOip iH(opMariii,
HEOOXITHOT JUIsl CaMOPO3BUTKY COIllyMy), HOMiHAaTuBHa (OOKMBaHHsS CBITY B
iIMeHax, peQopMyBaHHA CBITy 4epe3 NepeliMeHyBaHHS), KOMYHIKaTHBHa
(midonoremu B sSKOCTI '"CHiB" CIIOBHHMKA CHUJIKYBaHHS), peryisThBHa (00pa3
3a00pOHU-03BOTY, BIJHOCMH OOMIHY Ta KOHKYpPEHIlli), ecTeThuuHa (BKpai
BAXXJIMBA, OCKUJIbKK B Mi(posoremax BiJNpalibOBaH1 MpaBuia MOEHAHHS €JIEMCHTIB
1 peKUMHU BOJIOJIHHSA BUPAKAILHUMU MOXJIMBOCTSIMH MOBHOI Ta KYyJbTYpHOI
apxaikn)" [Tam camo, c. 411].

B ykpaiHCBKMX CJIOBHHMKax pI3HO-aCMeKTHOI crpsiMmoBaHOCTi [ClioBHUK
TEPMiHIB MDKKYJIbTYpHOiI KoMmyHikaiii, 2007; CIOBHUK JIHIBICTHYHUX TEPMIHIB,
1995] cnoro "midosorema" He 3HANILIO CBOTO MIIMOOKOTO TIIyMadeHHS, MPOTE Y
JITEPaTYypO3HABUMX CIIOBHUKAX 1 CHIMMKJIONEIIAX Mi(oJioreMa IMOSCHIOEThCS SIK
"ynamok Midy, Midema, sika BTpaTWiia CBOi aBTOXTOHHI XapaKTEPUCTUKU Ta
dyHKIii, 3amydeHa 10 (OJbBKIOPHOTO TEKCTA, B IKOMY CIIPUHMAETHCS SIK BUTAJIKA,
oOpa3He 037100JCHHS YU CIOKETHAa CXEMa, 10 BXKe cTaja KyJIbTYypOBH3HAHOIO"
[JTitepaTypo3HaBua eniukiomneis, 2007, ¢. 54].

Mu BXHUBa€EMO TOHSATTS 00pas-migonocema, KU BITHOCUMO JI0 YyTTEBO-

00pa3HOTo, CakpaabHO-CHUMBOJIIYHOTO, MI(OJIOTIYHOTO CHocoO0y BiIOOpaKeHHS
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pEaIbHOCT1 B XYJ0KHBOMY TE€KCTI, 1[0 BTLIIOE €THOKYJIBTYPHE CBITOCTIPUIHATTS 1
CBITOPO3YMIHHSI  SIBUII TNPUPOAH, BIATBOPIOE 3B’SA30K  YHIBEPCAIbHHX 1
eTHOCTIEIU(PIYHUX IIIHHOCTEN, 3aKOJJOBAaHUX Y BEPOATHPHOMY iX BUPaKCHHI.

Obpaz-Mionorema € 3aco0omM MeTahOPUIHOTO BUPAKECHHS 1ACHTUYHOCTI, Y
HaIIOMy JOCHIIPKEHHI — 1€ 1IEHTUYHOCTI o0Opa3y OmoBijaya, SKAW IMOMPH BCIO
CydacHy JiTepaTypHy KaHBY CBO€i opmu 30epirae cBii MidoJIOTIYHUN 3MICT.

JIIHTBOKYJBTYPOJIOTIYHUN, JIHTBOCEMIOTUYHUHN, JIEKCUKO-CEMaHTUIHUI
KOMIUIEKC IMiIXOMIB J0 iHTepmperanii Takux oOpasis, sk revival road (uwmsx mgo
BiJpopkeHHs), red road (uepBonuii nuiix), the way to rainy mountain (mwisx o
ropu jgomiiB), a Takox feather (opiaune mepo), love medicine (Myapicth 100UTH)
JI03BOJIMB HaM 3pOOMTH BHUCHOBOK MpO Taki 00pa3u sk oOpasu-midoiioremu,
OCKUIBKH 1I€ HE MPOCTO CIIOBECHI o0pa3u (MeTadopuuHi a0 METOHIMIYHI), a 1€
o0Opa3u, CTBOPEHHS SIKUX Ma€ riaudoke MipoJoriyHe, KyJabTypoJoriyHe, CaKpalibHe
1 CHMBOJIIYHE MIATPYHTS.

Jlo mpuxany, y pomani JI. Epapiu "The Painted Drum" omoBinau moBicTye
npo HuIIX A0 BigpomkeHHs Hapoxy Omkiose: "These days | consider and
reconsider the slightest of choices, as if one might bring me happiness and the
other despair. There is no right way. No true path. The more familiar the road, the
easier I'm lost. Left and the highway snakes north, to our famous college town; but
| turn right and am bound toward the poor and historical New England village of
Stiles and Stokes with its great tender maples, its old radiating roads, a stern white
belfry and utilitarian gas pump/grocery. Soon after the highway divides off. Uphill
and left, a broad and well-kept piece of paving leads, as the trunk of a tree splits
and diminishes, to ever narrower outgrowths of Revival Road. This is where we
live, my mother and I, just where the road begins to tangle" (Louise Erdrich, The
Painted Drum, p. 3-4).

VY HaBeneHOMY MPUKIIAJl OMOBITAY PO3MIPKOBYE MPO ILISAX CBOTO HApO.Y,
PO3MOBIAAI0YH Bijl MEPIIOi 0COOM OJTHUHU, TUM CaMHUM BUSIBJISIFOUHM CBOIO OCOOUCTY
OPUYETHICTh A0 MOAINA, SIK y IPsIMOMY CE€HCl, HalOip pi3HUX AOPIr abo CTEXKOK,

BIJIOMHUX Ta HEBIJOMHUX, TaK 1 MeTadOpUYHO, K BHOIp, KU MOTPIOHO 3pOOUTH.
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OO6paz-midonorema uwiax 00 8i0poOICeHHS, TKAA PO3TOPTAETHCS BXKE 3 TMEPIIHX
CTOPIHOK poMaHy, Ma€ pi3Hi BepOamizaTopu (way, path, road, Revival Road). Te,
10 IUISAX € HEMPOCTUM, BUSBIISIEMO B MOBJICHHI OIOBifada: Ha JISKCHYHOMY PiBHI —
e JiekcuaHi ono3wuiii (I consider and reconsider; one might bring me happiness
and the other despair), Ha cHHTAaKCHYHOMY piBHI BHYTPIIIHI IEPEKUBAHHI,
HampyTa MepenarThcs 3aC000M CHHTAKCUYHOI apUTMIKH — YCKJIaIHEHI TOIIUPEHi
PEUYCHHS YEPETYIOTHCS 3 NMPOCTUMH HETOIWPEHUMH, IMapajelibHi KOHCTPYKIN 3
HEraTHBHOIO ceMaHTHKOIO (N0 right way. No true path), na cTunictuuHOMY piBHI —
okcuMOpOoH (The more familiar the road, the easier I'm lost).

IIle oauH sckpaBuid mpukiIag oOpasy-midosioreMu, SKHM — Mae
eTHoCTIelIM(pIYHY O3HAKY, OCKIJIBKH HAEThCS MPO MY3UYHHMM 1HCTpYMEHT OapabaH
(the drum). fx 3a3HaYeHO B aMEPHKAHCBKUX KYJIbTYPOJOTIYHUX JDKEpelax,
"Oapaban /Uil aMepiHIIaHIIB € BAKIUBUM aTpUOyTOM, BIH € y KOXKHIM JOMIBIN"
[Bronner, 2002, c. 128-129]. "Bin HamoBHIOE MOBITPsA, SKMM BH JUXA€TE, BIiH
MpOHUKAE rMOOKo y Baiie cepue. [louyBmm xoua 6 oauH pa3 3ByK OapabaHa, BU
HE 3MOXeTe Horo 3a0ytu. bapabaH Mae TakoX CcakpalbHE 3HAYEHHS IS
amMepiHA1aHI[IB: BIH CUMBOJII3Y€ BCECBIT, HOro Kpyria ¢popma — 1ie (popma BCECBITY,
a MOoro J3BIHKWN 1 CTPYMKHI J3BIH — II€ yJIapH cepils, HIOUTO B IEHTP1 MYJIbCYE
cepruie BcecBiTy” [Tpecimmep, 1999, c. 20]. Take eTHOKYIbTypHE PO3YMiHHS
CaKpaJbHOCTI IHOTO MY3HYHOTO IHCTPYMEHTY 3HAWIUIO XYJOKHE BTUICHHS B
pomani JIstoic Epapiu "The Painted Drum':

"She [Elsie] closes her eyes, presses two fingers to the space between her
eyebrows. | watch her carefully because she does this when she is trying to form a
thought. 1 am quiet. Finally, she speaks. She talks a long time, and I can only sum
up what she says: The drum is the universe. The people who take their place at
each side represent the spirits who sit at the four directions. A painted drum,
especially, is considered a living thing and must be fed as the spirits are fed, with
tobacco and a glass of water set nearby. Sometimes a plate of food. A drum is
never to be placed on the ground, or left alone, and it is always to be covered with

a blanket or quilt. Drums are known to cure and known to kill. They become one
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with their keeper. They are made for serious reasons by people who dream the
details of their construction. No two are alike, but every drum is related to every
other drum. They speak to one another and they give their songs to humans. |
should be careful around the drum. She is bothered by its present in the
collection” (Louise Erdrich, The Painted Drum, p. 42-43).

PosnoBigaroun mpo OapabaH y HaBeJIeHOMY BHIIE (parmMeHTi, OIMoBigad
aKIEHTY€ yBary Ha CaKpaJbHOCTI IIbOTO 1HCTPYMEHTY, Ha HOTO OJyXOTBOPEHOCTI,
Ha TOMY, 1110 3 6apabaHoM Tpeba OyTH OXallHUM, OCKIJIbKH OapabaH Mae cakpajibHY
CUJIy 1 3HaHHS, 3 AKUMH Tpebda OyTu odepexxkuuM. ['inepOomizoBaHa nepcoHidikairis
[bOI0 MY3UYHOTO 1HCTPYMEHTY, IIPEACTaBIeHa Y MOBJICHHI OIMOBIi/Iaya, BUCBITIIOE
Woro HaJ3BU4YaiiHE 3HauYeHHs s aMmepiHmianmiB.  OO6pa3z-Midoiorema
cakpanvbHicms 6apabany TICHO TOB’s3aHUM 13 00pazom-Midosioremoro Bennkoro
TBoOpIIS 1 HUKITIYHOCTI.

Y  xoal mpOBEACHOTO  KOMIUIEKCHOTO,  JIHTBOKYJIBTYPOJIOTIYHOTO,
JIHTBOCTUJIICTUYHOIO, CEMAaHTHUYHOIO Ta CHHTAaKCHMYHOTO, aHali3y CydacHUX
aHTJIOMOBHUX aMEPIHI1aHCHKUX MPO30BUX TEKCTIB MU BUSBUIIN HU3KY Miosorem,
3a SIKUMHU PO3TOPTAETHCS B TEKCTI 00pa3 OMoBiayua K HOCIsl €THOKYJIbTYPH, K1 MU
Kiacu(ikyBaay Ha 3arajibHOAMEpiHAIaHChKI (COUTBHI JUIsi BCIX OMOBIJIAYIB,
MPEACTaBHUKIB PI3HUX aMEPIHIIAHCHKUX ETHOKYJBTYp) 1 eTHocmenudidHi
(xapakTepHi JJisi OKpEMO B3ATOrO OIOBiJIaya, MPEACTAaBHUKA TOTO 4YM 1HIIIOTO
amepiHaiaHChKOro eTHOCY). PesynbraT nociimkenns nokaszano B JJOJATKY b.

[lin vac aHamizy AOBENEHO, IO KOMIUIEKC MidosioreM (popmMye OCHOBY
€THOTOETUYHOI KapTUHHU CBITY B XYAOKHBOMY TBOpi, BIAOOpakarouu MOTJISAU
OTIOBi/Iaya Ha YHIBEPCYM 1 OYTTS 3TiHO 3 ySABIECHHAMH Mi(OJIOTIUHOI Tpaauilii, B
KOHTEKCTI SIKOi BIJIOYBajoCs MOro CTAaHOBJICHHS, a TaKOXK BJIACHUMHU OIOBIIHUMU
KOMEHTapsIMH, BUCIIOBIIOBAHHSIMHU CBOEI JYMKH UM TO3WINI HAa TOW YW 1HIIUHN
dbenomen. 3a midonoremaMu poO3ropTAETHCS MEBHUI HApaTHB, y SIKOMY OMOBiga4
PO3IOBIAAE ICTOPIKO TOTO HAPOAY, JO SKOIO BiH €THIYHO HAJICKUTh. AHaI3 MOBU
OTOBIJa4iB PI3HUX TEKCTIB MOKa3ye mpedepeHiii 1 AOMIHyBaHHS LIHHOCTEH 1

IIHHOCTHUX BaJIOPaTUBIB Yy KYyJbTYypl TOTO 4YM IHIIOrO IIeMeHi. Midooremu
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MOCTAlOTh TUMU €JIEMEHTaMH, SIKI Pa3oM 13 JIIHI'BOKYJIbTYpeMaMH, €THOPEANISIMH,
ETHOKOHIIENTaMU (OPMYIOTh OCOOWCTICTh OIOBi/ada 1 CIYTYIOTh THM MOBHUM
MaTepianaoM, 3a SKUM MU 1 MOJIETIOEMO TOW 4M 1HIIMI THI OMOBiayYa Xy/10KHBOTO
MPO30BOTO  TEKCTy. Onogidau, 'y CBOIO 4epry, MaHidecTye cKiaoHui
EeMHONIIH2BOKYIbMYPHULL KOHCMPYKM, PO3KPUMU 3MICM K020 MOJCHA Juule
OpPIEHMYIOUUCL OOHOYACHO [ HA KAmezopito HAYIOHANbHO20, [ HA O0COOIUBOCHII
IHOUBIOYANbHO-ABMOPCLKO20  C8IMOOAYeHHs, | HA HA0OAHHA — MIQOJIOPHOT

amepinoiancokoi mpaouyii.

3.2 JIIHrBOKYJbTYPHI THNHM OMNOBiZa4iB B Cy4YacHilli aHIJIOMOBHIil

amMepiHaiaHCBbKIN MPo3i

Cnuparounce Ha TtBepkeHHs [.A. bexTu, mo HapaTop — KaTeropis
HErHOCEOJIOriYyHa, a MOBEAIHKOBOIO, KOMYHIKATHBHOI'O, JIHIBAJIbHOIO THITY
[bexta, 2013, c. 33], g BHOKpEMJICHHS 1 XapaKTepu3allii TUIIIB OIOBijlaya B
CYy4acCHHX aHTJIOMOBHHMX aMEpPiH/1aHCHKHX MPO30BUX TEKCTaX MH KOPUCTYEMOCS
TaKUMU KPUTEPISIMU: JIEKCUKO-TpaMaTUYHUI, TEKCTOBO-HAPATUBHUMN, MOBJIEHHEBO-
JTUCKYPCHUH, PYHKIIHHO-KOMYHIKaTUBHUIA.

Haiisickpagimioro pucoro Hapailii, 30KkpeMa omnoBijaya, € JICKCUKO-TpaMaTUYHUI
MOKa3HUK 0COOU, BiJ SIKOi BEIEThCS OMOB1/Ib. XapaKTep KOMYHIKATUBHUX (DYHKITIH
OMOBIJjaya 3aJIeKUTh B1J HOrOo MOBHOTO O(GOPMIIEHHS MEpIIo0 ad0 TPEThOIO
0Cc00010, OCOOJIMBOCTI 1HIMBIAYadbHOTO CTUJIIO, IO BIUIMBAE TAKOX 1 Ha >KaHP
BCHOT'O MOBICTYBaHHS a00 3MIIIEHHS PI3HUX CTHJIBOBUX KAHPIB y MeEXaX OJTHOTO
PO3MOBIIHOTO KaHpPy, SK-OT, POMaH BKJIIOYAE€ €JIIEMEHTH ece, (OJBKIIOpY,
OTIOBIIHOI pO3MOBiAl Tommo. TyT mepes HaMU TMOCTa€ 3aBIAaHHS BU3HAYEHHS 1
pPO3MEXKyBaHHS 00’ €KTUBHUX 1 Cy0 €KTUBHUX YMHHHUKIB TEKCTOTBOPEHHS B Tally3i
XYJI0KHBOT KOMYHIKAITIi.

Croci6 BUKIamy BiJ meprioi ocoOM 3aBEEHO HA3MBATH CyO €KTHUM, aJlKe B

XYJI0)KHbOMY TEKCTI TpaMaTHYHO akKTyami3yerbcsi uMech S — aBTopa uu
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NEepCoHaXa, KU, K MOKA3ye aHaji3 AOCTIIKYyBaHUX y Halliil poOOTi TeKCTax, y
JIESIKUX BUIMAJKaX TMOCTA€ OJHOYACHO 1 OMOBIJa4eM TEKCTY, BUKOHYIOUM PpOJIb
opHaMmeHTajicTa abo ckeruepa. Hecy®’ ekTHU BUKIIAA XapaKTEPU3YETHCS LTI031€10
CaMOBHKJIay TBOpPY: HEMOBOM XOBa€ThCs 3a 300pakyBaHUM CBiTOM. Takuit
HEBU3HAYCHHUI OIOBIJIad € BCE3HAIOUMM, SIKUWA ojsrae Ha cebe pi3HI MAaCKH,
MOBJICHHSI SIKOTO MOXXE HaJleaTH SIK J0 OIOBiJadya YOJOBIYOTO poay, TaK 1
AKIHOYOTO.

Buxonsuu 3 mpUHIUIIB PO3POOKHM THUIOJIOTIT OMOBigada B XYJI0KHHOMY
IIPO30BOMY TEKCTI 1 0a3ylounuch Ha TOMY (PAaKTUYHOMY MaTepiani, KUl JaB Ham
IHTEpNPETAlIMHO-TEKCTOBUI  aHali3 Cy4acHUX aMepiHAIaHCBKHUX IPO30BUX
TEKCTIB, BUOKPEMIIIOEMO TaKl THUIHU: OIMOBiJau-Macka, OIMOBIJa4-OpHAMEHTATICT,

OIoBiaY-ckeTyep. BoHM OTprMaly JIHIBICTUYHY JECKPUIILIIO B HAIII CTATTI.

3.2.1 OnoBigau-mMmacka

MarepianoM st xapakTepu3allii JHTBOKYJIBTYPHOI crenmudiku o0pasy
OMOBiZlaya B KOHTEKCTI HAmoi poOOTH CIAYrylOTh TEKCTH CYYaCHHX
amepinaiancekux mnpo3aikie (H. C. Momanes, JI. Epapiu, JI.M. Cinko, JI. Xoras,
JI. Oyenca, T.Kinra). 3aBasgku  aMepiHAIAaHCBKOMY  TMOXO/DKCHHIO  IIMX
NMCbMEHHMKIB y 1XHIX TBOpax BIJA3EPKaJE€HO OCOOJUBOCTI aBTOXTOHHOIO
CBITOCIIPUMHSATTSA Ta CBITOPO3YMIHHS aMEpPUKAHCHKUX 1HJIAHIIB, HAIllOHAIHHUN
KOJIOPUT iXHBO1 ETHOIIOETUKH.

OO0pa3 omoBijlaya B aHaII30BaHUX Yy pPOOOTI pOMaHaX BUTIYMAUEHO SK
MYyJbTUHAPATUBHUN, PI3HOMAcCKOBUHM, IO CIOHYKAae HAc po3MsiiaTd  oopas
OMOBiJlaya SIK OIOBIJlaya-MacKy, a He sIK Japyre aBTopcbke 'S 3a morisgamu
K. JIeBi-Ctpoca [2000], O. €. OcoBcrkoro [2001], JI. A. Cadponosoi [2006],
O. 10. Ocemyxinoi [2007], M. B. Kosiubko [2017], K. M. Bogon’ssHoBoro [2017]
Ta 1HIIL.

[Ipote, 3BepHEMOCS A0 ACSIKUX TIyMadyeHb "MAcKH'"' TUMH HAyKOBISIMHU, XTO

TaK 4d 1HAKIIE po3po0JIsSIB TEOPII0 "aBTOPCHKOT Macku" B XyJI0KHBOMY TEKCTI. 3a
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K. JleBi-CtpocomM, "He Timpku Mi(u, a # MacKu He MIANAIOTHCA iHTepIpeTalii B
co0i 1 aya cebe K 130;1b0BaHl 00’ €KTH. PO3rNsAHYTHII 3 TOYKH 30py CEMaHTHKH,
Mi() OTpUMy€ 3HAYEHHS TUIBKH TOJ1, KOJHM BiH OIMUHHUTLCA B TPYIl 13 BIACHHUX
TpaHchopMarliii; y Takuil ke Ccrocio Oyab-SKWi THIT MacKH, MpOaHaTi30BaHUN
JIUIIE 3 TIO3UIIIT TIJIACTUKH, BIJIMOBIIA€E THIITUM THIIAM MAacCOK, KOHTYPH 1 KOJIIP SIKMX
BiH TpaHc(opMye, 3HAXOJSYM CBOK I1HIUBIAYaNbHICTh. [l Toro, mob 115
1H/IMBIIyaJIbHICTh MPOTUCTABISUIACH 1HIUBIYadbHOCTI 1HIOI MAacKH, HEOOXITHO 1
JIOCTaTHbBO, 100 JOMIHYBaJIO OJHE M Te came BIJHOIIEHHS MDK MOBITOMJICHHSM,
nepeiaTh Yu OKPECTUTH sIKe € (DYHKITIEIO MEePIIoi MACKHU, a TAKOXK MOBIIJOMIICHHSIM,
AKe B Tiil camiil abo B 1HIIIN KyJIbTypi, IOBUHHA NiepeaaTu Apyra macka" [JleBu-
Ctpocc, 2000, c. 25].

BuByaroum mporiec TeHe3ncy 1 po3BUTKY aBTOPCHKOI MacKd B JIITEpaTypHO-
XYJOKHIM CBIIOMOCTI Ha Matepiali pociicbkux mpo3oBux TekcTiB XVIII-XIX cr.
O. 1O. OcbMmyxiHa MOBOAWTH, IO "aBTOPChKA MAacKa € BAXKIUBUM €JIEMEHTOM Y
CTPYKTYpl aBTOPCBHKOi CBIJJOMOCTI, IO BCTyHa€e y B3aeMoAil0 3 ¢GeHOMEHaMu
aBTOpChbKOTO "s", "1HIIOr0", y CUCTeM1 B3aEMOBIJHOCUH MK aBTOPOM 1 YUTa4YeM, Y
mpolect aBTOPChbKOi iAeHTH(diKamii / camoigeHTHdIKalli. ABTOpPChbKa Macka
BUSIBJSIETHCS HA TPHOX OCHOBHUX PIBHSX SIK CTUJICTUYHUN MPUHAOM, XYyJIOKHIN
o0Opa3 (IKTMBHOTO aBTOpa, SIK MOSIBA PEATbHOr0 a00 HIOMTO peajbHOro aBTOpa
cepen nepcoHaxiB" [Ocbmyxuna, 2009, c¢. 11]. 3 Takow JyMKOIO
O. FO. OcbMyXxiHOT MH YacCTKOBO CYTOJIOCHI, OCKUIBKM OIOBiJIaul, SKHX MH
aHaJI3yeMO B Halllil poOOTi, OMOBiAa4i-MacKH, TaKOK MacKyrThcs 3a "rojjocamu”
JESAKUX MepCoHaxiIB. JloCTiAHUI TaKOXK pOOUTH BUCHOBOK, 1110 "aBTOPChKa MackKa
B kiHIi XIX cT. cTae BaXIUBUM 3aCO00M YCTAaHOBJICHHS "PIBHOMPABHOCTI" BCIX
Cy0’€KTIB XYJOKHBOTO CBITY. ['0l0Cc aBTOpa TyT BOYIOBYETHCS B iHII "rosocu",
aBTOPChKAa MacKa IOCTa€ OJHOYACHO 1 AK "Tojoc" 1 Touyka 30py 3O0BHIIIHS —
peanbHOrO aBTOPA, 1 AK "rojoc" aBTopa (PiKTUBHOTO (MIACTABHOTO), SIKU BXOJIUTH
y XyJI0)KHbO OpPIraHi30BaHy peajbHICTh' " [Tam camo, ¢. 36].

JI. A. CadpoHoBa miaXoaWTh A0 aHATM3y MOHATTS "macka" 3 TO3MIIii

KYJBTYPOJIOT1i, PO3IISIAl0YM MACKy SK MPUHAOM YCKJIQJHEHOi ifaeHTudikamii
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[Cadponosa, 2006, c. 343]. JlocniaHAIS HATOIOITYE HA TOMY, IO '"'MacKa MOCTa€ B
KyJbTYpi B CAMHUX PI3HUX KOHTEKCTaxX 3 pi3HUMHU QYHKIISIMU 1 3HaUYeHHsIMU. BoHa
€ CYTTEBUM €JIEMEHTOM OOpsAy, YYaCHUKH SKOTro, 300pa)kyroun Mi)OJIOTTYHUX
NEPCOHAXIB, 3’ SIBISUIMCH Y Mackax. Macka Oyna BTUICHHSM Mi(OJNOTIUHUX 11eH 1
ySIBJICHb, 1110 ICHYBaJIM y CBIJIOMOCTI HOCIiB TpaJuIliiiHOT KyJIbTypu" [TaMm camo,
c. 344]. "Toit, XT0 oAsraB Macky'", MPOJOBXKY€E IOCIIIHUIL, "TepecTaBaB OyTH
caMuM co0010 1 300pakyBaB IHIIIOTO, 00pa3 SIKOTO BiATBOprOBajga Macka' [Tam
camo, c. 345]. JLLA. CadpoHoBa TpPHUPIBHIOE MACKy 3 KOHIIENTOM KYJbTYpH,
CTBEpJUKYIOUM, W10 '"Maclll HaJalTh O€3]lid CMHUCJIOBUX KOHOTAIlld, B HIili
CXpENIY€EThCS PSAA KyJIbTYpHUX OIO3HUIIINA, a caM KOHIIENT MAacKd € eMOIIHHO
3abapBieHuit" [Tam camo, c. 356].

[Tponomxyroun inei JI. A. CadpoHOBOi JOCHIIKYBaTH aBTOPCHKY MacKy B
KyJbTypoJIOTiYHOMY KOHTeKkcTi, M. B. KoBiHBKO MpomoHye KOHKpPETH3yBaTu
TpaJMIIitHy MaTpHIio "nauie — Macka — oOpa3" 70 BUIIISINY "aBTOpP — aBTOPChKa
Macka — oOpa3 aBtopa" [Kominbko, 2013, c. 20]. JlocmigHuIS JTOBOAMTH, IO
"aBTOPChKY MAacKy MOKHa BBa)XXaTW OCHOBHUM TNPUAOMOM  (hOpMYBaHHS
Cy0’€KTMBHOI HapaTUBHOI CBIIOMOCTI / 00pa3y aBTopa y cCUCTEMI "aBTOp —
aBTOpChKa Macka — oOpa3 aBTopa'" 3 METOI CTBOpPEHHS e(EeKTy JOCTOBIPHOCTI 1
3100yTTS YATAILKOI JOBIPH A0 TEKCTOBOI JilicHOCTI. DEeHOMEH aBTOPCHKOI MacKH
€ KOHKPETHHM BHSIBOM 3arajlbHOTO KOHIIENTY 1 IIJIKOM BIHUCYETHCS B CUCTEMY
MIIXOMIB IO TIIYMAaueHHS MacKH, 00’€THaHUX CIIJIBHHUM PO3YMIHHSM ii IIPUPOIN
K 3aco0y MEpPEBTIJICHHS IMEBHOTO OOJUYYS JIFOJUHU/TPEIMETa/sBUINA B SIKICHO
HOBUM 00pa3" [TaM camo, c. 26].

K. M. Bogom’sHoBa, po3BUBAaIOYM TEOPII0 aBTOPCKOI MACKH, MPOIIOHYE
METOJIMKY aHaJli3y XyJI0KHBOTO TEKCTY KPi3b MMPU3MY aBTOPCHKOT MACKH CKa30BOTO
MOBICTYBaHHS Ha TPHOX PIBHAX: piBeHBb (HOPMU, PIBEHb 3MICTY 1 piBEHb MaTepiaiy.
JlocnigHuilg BUCYBaA€e MyKe IIKABY 1 JJIsl HAIIOTO JOCHIKEHHS TE€3y Mpo Te, IO
"HasBHICTh TaKOTO 00Opa3y (oroBigava, HapaTopa 4 "Kackaay HapaTopiB', KOJIHU B
TEKCTI OJMH TOJOC TIEPENae CIOBO IHIIOMY) € OCOOJMBO XapaKTEPHUM IS

CKa30BOi MaHepu TnoBicTyBaHHsA" [BomombsiHoBa, 2017, c¢. 220]. Posrmsmarouun
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oOpa3 yMOBHOTO aBTOpa-HapaTopa y CKa30BOMY IIOBICTYBaHHI SK 'CKIJIaTHO
OpraHi3oBaHy MOMi(YHKIIOHYJIbHY aBTOPCbKY MAacKy', JOCIIIHUIISA 3BEPTA€ yBary
Ha Te, 10 "aHaji3 CTPYKTYpH 1 (YHKIN "cka30Boi Macku" Ja€ HaM 1HCTPYMEHT
JUTS aHaJTi3a JIITepaTypHOTO TBOPY'" [Tam camo].

Toit ¢akT, 110 OMOBIaY €THOKYJILTYPHOTO HApaTUBY OJsrae Ha cebe pi3Hi
MacKd, Macku TepcoHaxkHi, iHomi "kackagHi" (3a K. M. Bopom’sHoBOMW0O), sK
MOKa3y€e pe3yJbTaT HAIIOro HAapaTHBHOTO aHai3y CyYacHHX aMepiHAlaHChKHUX
MPO30BUX TEKCTIB, MOSICHIOETHCA THUM, IO SK MPEACTABHUK aMepiHAiaHChKOl
€THOKYJbTYPH, XYJOKHE BTUICHHS Ii€i KyJbTypU B TEKCTi, OIOB1JIay IIOCTA€
O00I3HAaHUM B YCbOMY: ETHOKYJbTYPHOMY CBITOCIPUUHATTI, €THOKYJIbTYPHOMY
pO3yMiHHI, II00 HECTH OCHOBHU 1Ii€i €THOKYJBTYPH B YMTAIbKy aynurTopito. Tak
3BaHe '"MAcKyBaHHA'" OIOBiJadya B XYJOKHbOMY TEKCTI YAaCTKOBO IOSICHIOETHCS
oro OaxaHHAM OyTH TPHUCYTHIM B PI3HHX CHUTYyallisiX, PI3HUX OOCTaBUHAX 3
pi3HUMH TeposiMu  OyTh "cBOiM". 3BEpHEHHA [0 JIOBIJIHUKOBHUX JIKEpel
YMOXJIMBUJIO Halle pO3yMiHHS ceHcy "macku". Jlo mpukiagy, eHIUKIONESIUYHUN
CIIOBHMK CHMBOJIIB Jla€ Taky iHpopMalii: '"Macku HE TIIBKH Yy
BHUCOKOKYJIbTYPHOMY TIPOCTOpi, ajie¢ 1 B 0ararboxX KyJbTypaxX, fKI HE MarOTh
MUCEMHOCTI, € CHOCOOOM BHPa)KEHHSI MPUCYTHOCTI HaI3BUYatHUX 1CTOT. OATHYB
MacKy MovyBaeil cede HiIOUTO IEPETBOPEHUM B 1HIITY 1CTOTY HACTIIBKH, 110 HABITh
MUCIIUII, Ai€ll K Ta ictota (6or, nemoH). lle mpusBeno 10 Toro, 1m0 Macku He
3aBXKIU CHOPUAMAIUCh JIMINE SIK 3aci0 i1 TOro, mio0 3akpuTH OO0IuYds, a
pO3MIISIIAUCA K CAaMOCTIMHI KyJbTOBI MPEIMETH 1 NpeIMEeTH MHCTelTBa”
[DHIMKIIONIEIMYCSCKUI clIoBaph cuMBOJI0B, 2003, ¢. 497—499].

JIx. Tpecinmep mosicHIOE, 1m0 "CMUCT CHUMBOJIIKM MacKd B TOMY, IO BOHA
nepenaBajga HaJA3BUYaiiHy CWIIY: IIaMaH, SKUH OJsITaB MacKy, CTaBaB BTUICHHSM
yXy, 300pakeHHs sIKOTo Mana Macka. [lepmii macku, mo manu oOpasu TBapuH,
BUKOPHUCTOBYBAJIUCA JIJIsl TOTO, 00 YBIMTH B KOHTAKT 13 JyXOM TBapUHH, HA KOTO
TOTYBAJIOCS TIOJFOBAHHS, 1 3aXMCTUTU TOTO, XTO OJATAE TAaKy MAacCKy, BiJ Hamamy
TBapuHH. [li3HilIe, MacKu Movyaid MaTH TOTEMHE 3HAUEHHS, T03BOJISIIOYM YICHAM

mieMeHi imeHTudikyBaTu cede 3 IXHIMU MpeakaMu — JAyXamH, Yusl CHjia MOTJIa
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JIOTIOMOTTH Y 3aXHCTi IJIEMEHI, BIMyTHYTH BOPOTiB, BUTHATH JE€MOHa, XBOpOOU
a6o mormomortu y monutsi" [Tpecumuep, 1999, c. 214-215].

KommiekcHu# TIHTBOKYJIBTYPOJIOTIYHUN, €THOIIHTBICTUYHHUM 1 HApAaTUBHUN
aHalli3 Cy4acHHUX aHTJIOMOBHUX aMEpiHA1aHCHKUX POMAaHIB MOKa3aB, 10 OMOBI1AAY
y TIpoIrieci MOBICTYBaHHS OJSATa€e Pi3HI MAacKH 1 3aJIeKHO Bia QyHKIIII, Ky BiH /
BOHU BUKOHYIOTH y TEKCTI, MOCTa€: a) OMOBIJAYeM-IYTIBHUKOM, HANPUKIA, Y
pomani Tomaca Kinra "Truth and Bright Water": "Truth and Bright Water sit on
opposite sides of the river, the railroad town on the American side, the reservein
Canada" (Thomas King, Truth and Bright Water, p. 1); 6) onopimauem-
¢d1nocodom, ckaximo, y pomani JIetoic Epapiu "Tales of Burning Love": "We are
conjured voiceless out of nothing and must return to an understanding state. What
happens in between is an uncontrolled dance, and what we ask for in love is no
more than momentary chance to get the steps right, to move in harmony until the
music stops” (Louise Erdrich, Tales of Burning Love, p. 98); B) omoBinadem-
MEHTOpOM, Hampukiaa, y pomani Jlyica Oyenca "The Sharpest Sight": "Most
people think dreams is only for the time we 're asleep, they don’t know that dreams
is how we see in the dark™ (Louis Owens, The Sharpest Sight, p. 112).

Oxpemoro o3Hakoro "MackoBoi momidonii" [baxtin, 1994, ¢. 10] mocrae
HasBHICTh JCKUIBKOX OTOBIJAaYiB y MeEXaxX OJHOTO TBOPY, IO BHUSBISEMO B
pomanax JIetoic Epapiu. Lle Tpamisierbcsi TOMy, TOMY IIO Y BCIX CBOiX Mparsix
aBTOpKa TMpomarye 1iier0 CiMEeHHOI JWHAMIKH, SKa PO3KPUBAETHCS Y
B3a€EMOBIJHOCHMHAX MDK WIEHaMHM CIM’i SK HallaJKkaMd pI3HUX IUIEMEH, Y
MOpaIbHO-CTUYHOMY BHXOBaHHI MOJIOJIOTO TOKOJiHHA. Jlo MpHKIamy, y poMaHi
JIptoic Epapiu "Love Medicine", sikuit ckiagaerses i3 16 4acTHH, MAEMO CIpaBy
caMe 3 "KackaJHMM'" OIIOB1JIau€M-MacKOI, KOJM OIOBIJAb Y KOXHIN HacCTymHIN
YaCTHHI BEI€ HOBHM OMOBiJau, SKUK BHCTYMae 1 SK TepcoHax (KiHKa abo
YOJIOBIK), 1 SIK CTOPOHHIN croctepirad (oco0a SKOTO HEBIJIOMa YHMTAueBl, BIH HE
pO3KpuBae cede), MOBICTYIOUH MPO MO/I1i, [0 CTOCYIOTHCS TOTO YM 1HIIOTO YJIeHA

BeJIMKOI amepinaianchkoi cim’i Kashpaw. [Tokaxemo 11e Ha MpHUKIIaiax.
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Yactuna nepma pomany "Love Medicine", sika mae nasBy "The Worlds
Greatest Fisherman" (pp. 1-42). (1)"There were cartons of colored eggs on the bar,
each glowing like a jewel in its wad of cellophane. He was peeling one, sky blueas
a robin’s, palming it while he thumbed the peel aside, when she walked through
the door. Although the day was overcast, the snow itself reflected such light that
she was momentarily blinded. It was like going underwater” (p. 2); (2)"Far from
home, living in a white woman’s basement, that letter made me feel buried, too. |
opened the envelope and read the words. | was sitting at my linoleum table with my
textbook spread out to the section on "Patient Abuse." There were two ways you
could think of that title. One was obvious to a nursing student, and the other was
obvious to a Kashpaw." (p. 7); (3)"I sat there at my table, thinking about Aunt
June. <...> I was so mad at my mother, Zelda, that I didn’t write or call for almost
two months. She should have gone up the nun’s hill to the convent, like she wanted,
instead of having me. But she had married Swede Johnson from off-reservation,
and I'd arrived premature" (p. 10); (4)"Grandma Kashpaw’s rolled-down nylons
and brown support shoes appeared first, then her head in its iron-gray pageboy.
When | was very young, she always seemed the same size to me as the rock cairns
commemorating Indian defeats around here" (p. 16); (5) "Uncle Gordie Kashpaw
was considered good-looking, although not in the same way as his son King.
Gordie had a dark, round, eager face, creased and puckered from being stiched up
after an accident. There was always a compelling pleasantness about him. His face
was like something valuable that was broken and put carefully back together. And
all the more lovable for the care taken" (p. 27).

Buydeni namu ¢dparmenTtu 3 nepmioi yactuau pomany "Love Medicine"
UTIOCTPYIOTh KacCKaJHICTh OTMOBiJada-MacKu: y Tepuiomy (parmMeHTi — 1e
CTOPOHHIN OMOBiJa4, AKUH HISK cebe He 1IeHTH(]IKYye, a BUKOHYE (YHKIIIIO
OTOBIJJa4ya-1HTPOAAKTOpa, SKUA YBOAUTH 4MTada B arMocdepy MOBICTYBaHHS; y
apyromy (parMeHTi — OINOBiJa4y MOYMHAE "pO3KpUBATHU' CBOE OONMYYS 1 Bele
OTIOB1JIb BiJ] IEPIIIOT 0OCOOM OAHMHM, BKa3yrOUH Ha Taki JeTani, K "miil cTin", "Mos

KHMra", Mpyu YoMy, MPOAOBXKYE TPUMATHU IHTPUTY YUTauya CBOEMHU PO3JAyMaMHU PO
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Ha3BY PO3JALUTY KHUTH, SIKY, SIK BIH CaM MOSICHIOE, MOXHA TIIyMa4UTH MO-Pi3HOMY: 1
PO CTYACHTA MEIUYHOTO KOJIEIKY 1 K TaKy, 0 po3MoBifgae mpo ciM’ro Kammo; y
TPETHOMY 1 YETBEPTOMY (hparMeHTax MU 0auMMo, IO OMOBIJaY PO3KPHUBAE CBOIO
MacKy, MM PO3yMI€MO, III0 BiH 4WiIeH i1HlaHChKOi ciM’1 Karmmo, oCKiTbKH OmoBigad
BeJIe OMOBIb BiJl MEPIIOi 0COOU OJJHUHU, PO3MOBIAAIOYN HE TIPO AKYCh JAJEKY IS
HBOT'O CIM’I0, a TIPO CBOIO BJIACHY CIM’I0, 1ICHTHU(IKYIOUH CBOiX POAWYIB, SK-OT,
"my mother, Zelda", "Grandma Kashpaw"; y m’sromy ¢parmeHTi omnosimad,
HE3BaKAIOUW Ha Te, IO po3moBigae mpo cBoro asabka (Uncle Gordie Kashpaw),
3HOBY BeJle OMNOBIJb BIACTOPOHEHO, HE 1IEHTU(IKYIOYHM CBOIO OCOOUCTICTH, HE
Mapkyrouu cede sk "f-omoimau", HIOUTO 3HOBY BBOJASYM YUTaya B OMaHy, B
TaKUil OMOBIIAIBKUAN JTAOIPUHT, HEMOB I'PAIOYM 3 YATA4YEM, CTABIISIYU IMEpe]] HUM
3aBJlaHHs TAMY "3goraaancs, xto A?".

Cama Ha3Ba poMaHy MeTaQopuyHAa, OCKUIBKM B aMEpiHJI1IaHChKOMY
po3yminHi medicine iHKOpropye 3HaHHS penirii, ¢imocodii, OXOPOHH 370POB’s,
TICHIXOJIOTi1, €KOJIOTil Tomo, a "loVe sk MPUKMETHUK Y IIbOMY CJIOBOCHOJIYYCHHI",
3a Bu3HaueHHsAM C. JIyHIkBicT, "Mae 3HaYeHHsS MOTHUBYBaiabHOI cuau' [Lundquist,
2004, c. 100].

[Toxibny momiQoHi0 MacoK ONOBiadya BHSABISEMO 1 B POMaHi
H.C. Momages "The Way to Rainy Mountain™. Poman ckiagaerbes 3 24 4acTHH, y
KOXHIA 3 sKAA NOpuCyTHI 3 omoBijaya (ONoBifgad-crocTepirad, OIoBigay-
aBToO1Orpad, OMOBIIAY-KYJIbTYPOJIOT), SIKHWA BiJl IMEHI TOTO YM IHIIOTO TUIEMEHI
aMepiH/AiaHI[IB BeJ€ HApaTUB MPO KUTTSA, KyJIbTOBI TpajaMilii, €THOKYJIbTYpHI
IIHHOCT1 Hapo Iy cBOTO mieMeHi. HaBenemo npuknaau 3 yactunu 1V pomany:

- omoeimad-crioctepirad: "They lived at first in the mountain. They did not
yet know of Tai-me, but this is what they knew: There was a man and his
wife. They had a beautiful child, a little girl whom they would not allow
to gout of their sight. But one day a friend of the family came and asked if
she might take the child outside to play. The mother guessed that would
be all right, but she told the friend to leave the child in its cradle and to

151



place the cradle in a tree. <...>" (Scott Momaday, The Way to Rainy
Mountain, p. 22);

- omosigau-kyiabTyposor: "There the land itself as cends into the sky.
These mountains lie at the top of the continent, and they cast a long rain
shadow on the sea of grasses to the east. They arise out of the last North

American wilderness, and they have wilderness names: Wasatch

Bitteroot, Bighorn, Wind River" (Scott Momaday, The Way to Rainy
Mountain, p. 23);
- omoBigau-aBrooiorpad: "l have worked in the mountain meadow bright

with Indian paintbrush, lupine, and wild buckwheat, and | have seen high

in the branches of a lodgepole pine the male pine grosbeak, round and
rose-colored, its dark, striped wings nearly invisible in the soft, mottled
light. And the uppermost brunches of the tree seemed very slowly to ride
across the blue sky™ (Scott Momaday, The Way to Rainy Mountain,
p. 23).

[IpoinTepripeTyeMO HaBeACHI BUIlE MPUKIaAu. Bci Tpu HapaTtuBu moenHye
obpaz-midonorema — Iloxnoninnsa npupodi, Beauxomy Teopyro, Ka po3ropTaeThecs
B TEKCTi 3ac000M JISKCUYHUX OAMHUIIL (Mountain, tree, Indian, Tai-me), siki MarOTh
CTHOKYJIbTYpHE 3HaueHHA. OnoBijad-criocTepirad MocTae  ayKTopiadbHUM
reTePOJIIETeTUYHUM, OCKUIBKM BIH € 00’€KTMBHO HE3aJIeKHUM Bl OMUCYBAaHUX
HUM TIOJIH 1 HE € JI€EBOI0 0CO00I0 PO3MOBIAHOIO ICTOPIi, ajge BIH € ayXke a00pe
0013HaHUM CTOCOBHO Mi(iB 1 JIET€H]I aMEpIHJIIaHCLKOTO HApoOJy, X04a i HE BUIAE
cebe, Ta B IcTOpii, AKy BIH pO3MOBiAaEe, HIAEThCS Mpo xjomuuka Taii-me,
MidoJioridHoro repos, cuMmBosia Beaukoro Teopisi. CBoe MOBIICHHSI OIIOBijad-
crocrtepirad Bele BiJI TPeThbOi 0coOM. K aykTop — BIH € apXiTeKTOpOM
300paKyBaHOTO CBITY XYJOKHBOTO TEKCTy. BiH mpomoHye yuTadeBl BIACHUUN
MOTJISLZ] HA TOMii Ta Jii, eKCIUIIKyE aBTOpa TEKCTY, MAacKyIO4YHCh 3a 00pa3om
OTIOBiJa4-CIIOCTEpirayva.

OnoBinay-KyJabTypOJIOT PO3MOBIAA€ BIACHY 1CTOPIIO Mpo reorpadivni peamil

(mountains, which lie at the top of the continent, North American wilderness, the
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names of the mountains: Wasatch, Bitteroot, Bighorn, Wind River) Ttiei
MICIIEBOCTi, B K BigOyBalOThCS TOJIi HapaTHBY OIOBiada-crocrepiraya 1
omnoBijaya-aBrooiorpada. BiH He akileHTye yBary Ha OCOOMCTOCTSIX, HOTO MeTa —
Hamatu neranmi, apeanonimu (North American wilderness, Wasatch, Bitteroot,
Bighorn, Wind River), mo0 po3mupuTH CBITOIJISAA YWTada PO OCOOJHUBOCTI
neBHoro periony IliBHiuHOi Amepuku. Takoro omoBimaua, KU MacKyeTbCs 3a
00pa3oM KyJbTYpPOJIOTO3HABISI BITHOCUMO JIO THITYy aBTOAIET€THYHOTO OIMOBiAaya
[bexta, 2013, c. 41].

Onogigaua-aBro0iorpada ki1acupikyeMo SIK TOMOJIEF€TUYHOIO HApaTopa,
SKUU BHUKOHY€E MOJBIMHY (DYHKIIIIO: OIOBiJaya Ta J1HOBOI OCOOM PpPO3MOBIIHOI
icTopii, M0 BiAOYBa€ThCSA Y (PIKTUBHOMY, BUTQJJAHOMY CBITI XYyJIOKHBOTO TEKCTY.
AyKTOpiaNbHUI HapaTop, KU 3A1HCHIOE Hapalilo B AESIKIA poJii, BUKOPUCTOBYE
TaK 3BaHE 3aMiHEHE HempsMme MoBJIeHHs. ONoBiIb TaKUM HapaTop BeAC BiJl IMEHI
nepioi ocodbu, mod MapKyBaTH CBOIO OCOOHUCTY HPUCYTHICTb, HMPUYETHICTH A0
MOAIM 1 A1, IPO SIK1 WIEThCS.

OnoBimay y XyIOKHBOMY TEKCTi, mMepeOyBaloud B MeXaX ETHOMOBHOI
KAPTUHU CBITY, TBOPUTh CBiil HENOBTOPHMW MOBHMI CBIT BIAMNOBIAHO [0
CBITOCIIPHIIMAHHS Ta BJIACHOI IMCHUXOJIOTIi 1 TpaHchopMye HOTro eTHopeatii uepe3
MOBY OIlOBiJladya pi3HOT Macku. UYepe3 KIIIOYOBI KOHICNTH ETHOKYJIBTYPH B
XYJI0)KHBOMY TPO30BOMY TEKCTI BIAOOPaXEHO 1 KOHUENTYaJbHO MOBHI acCHEeKTU
CBIJIOMOCTI aBTOpa-TIMChbMEHHUKA. Y TakWi crocid BimOyBaeThbcs "HakaagaHHS"
€THOKYJbTYPHOrO (B aBTOPCHKOMY  CBITOPO3YMIHHI) Ha  1HJMBIAyajbHE
(cy0’exTuBHE), TOOTO AOCBIJ €THOCY, HOr0O MOBHO-KYJbTYpHA UM KOHIIENTYyajbHa
KapTUHU CBITY BIUIMBAIOTh HA CBIAOMICTh 0c0o0M, sika (opMyeThcs B aTMochepi

11€1 KyIbTYpH.

3.2.2 OnoBiga4y-opHAMEHTAJICT

OpnamenTani3M (TepMiH, 3amoyaTkoBaHui y MucTenTBi KiH. XIX — mou. XX

CT.) — 3aci0, 3a JIOMOMOTO0 SIKOT'O Pi3HI XYJA0XKHI JIETaJll CTBOPIOIOThH €IMHE IIiJIE.
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TexHika OpHaMEHTaJi3My 3aCTOCOBYETHbCSI B MUCTEITBI, apXiTEKTypl, AU3aiHI i
JiTepatypi.

VY cBoiii mpami "Poetic or Ornamental Prose" B. Illmin xapakrepusye
"OpHaMeHTalbHY MPOo3y" AK TaKy, M0 "(HOpPMYEThCS B pe3ynbTarTi Ail MOCTUYHHUX
3aco0iB (puTMI3allis 1 TMOBTOPH) HAa PO3TOPTaHHS HapaTUBY, BHACIIJOK YOIO
CTBOPIOETBCS ToeTu3oBaHmii Hapatu" [Schmid, 2014, p. 720-721]. 3aBnsku
IbOMY "'OpHaMEHTaJlbHA TpPO03a IOCTAa€ CTPYKTypoBaHMM oOpazoMm Midy" [Tam
camo, p. 722]. OpHaMeHTai3M aHAJTI30BaHUX Yy HaIIiid poOOTI MPO30BUX TEKCTaX
BUKOHY€ HE TUIbKM JE€KOPAaTUBHY (YHKIIIO, @ i yTUIIOE €CTETUYHY KOHIIEMIIIO
CTHOKYJBTYPHOTO CIPSMYBaHHS 3aBIJKH THM JIEKCHYHUM 3aco0aM, sKi
aKTyali3ylTh €THOKYJIBTYPHI I[IHHOCT1, MOTUBU, 00pa3H.

Poman "Love Medicine”, sx i Taki poMaHu cydacHOi aMepiHIiaHCHKOI
nuceMeHHuI JIptoic Epapiu, sk "The Painted Drum®, "Tracks", "The Round
House", BHCBITIIOE CBITOPO3YMIHHS ¥ CBITOOQYEHHS aMEpiHI1aHCHKOTO HapOIy
mwiemeHi OpxioBa. ETHOKynbTypHHII (OH ab0 OpHamMeHT poMaHy (HOpPMYIOTh
JIEKCUYHI 1HJEKCH Ta MapKepH, 5Kl BIATBOPIOIOTH Y CYYaCHOMY XYJIOKHBOMY
TekcTi "midonopHy Tpagumiro” [Bomnkosa, 2016, c. 43-44] BuUCBITICHHS
ETHOKYJbTYPHHUX pealiii 1 IIHHOCTEH, YTIJIEHHS B CJIOBECHHX 00pa3ax-CUMBOJAX 3
€THOKYJIbTYPHUM 3HAYEHHSIM:

"By noon, hitching, walking, fueled by 99-cent breakfast specials, they
reached the first lake of Minnesota’s ten thousand, a small landreedy oval. There
were lots of little wooden signs along the road — jigsaw-cutarrows with painted
names, TROLL MERE, THE LOON’S HEAVEN, JOHNSON'S RESORT.

The sign to Johnson’s had actually fallen off its post and stuck point down in
the grass, which is why they though they could afford to stay there. It had once
directed people down a rutted dirt track, so they took the winding seam through a
field with a few thirsty-looking horses in it, then some woods and undergrowth,
until they arrived at a group of buildings, some large, some small, all peeling the

same dullred paint" (Lousie Erdrich, Love Medicine, p. 263).
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VY nHaBeneHoMy (hparMeHTi HAEThCA MPO HENETKUW HUIAX TepoiB y MOIIyKax
Boju. OpHowacHo 3 ictopmunumu peanismu (lake of Minnesota) omosigau
aKIIEHTY€E Ha YHUCIEHHOCTI JIepEB’SHUX 3HAKIB y BUIUISI CTPUT HA HUIAXY, SKHUM
nonaroTh repoi. CTpita — me cuMBOJI BiiHH abo oboponu [Tpeccumep, 1999, c.
360]. Tyr mikaBuM € ToM (haKT, 110 BaKJIMBE 3HAUYCHHS Mae (Gopma CTpiIH, sKa
MOKE€ CHMBOJII3YBAaTH HAIpsiM, pyX, CHIIy Ta 3axucT. Tak, cTpija, m10 BKa3zye Ha
HANpsSMOK MPaBOPyY O3HAUAE 3aXUCT, JIBOPYY — 3aXUCT BiJ 371a, YHU3 — CUMBOII
mupy.  IlogopoxHi B HaBeleHOMY BHIIE (parMeHTi 3ycTpidaloTh Oarato
JepeB’ssHUX CTpLI 3 yKa3ziBkolo Ha pi3Hi Hampsmku (There were lots of little
wooden signs along the road — jigsaw-cutarrows with painted names, TROLL
MERE, THE LOON’S HEAVEN, JOHNSON’'S RESORT). 3nak wmwupy, mo €
OCHOBHOIO BJIOPATHBHOIO I[IHHICTIO ISl AMEPIH/IIAHIIIB, SIKI BCUIAKO BUCTYIAIOTh
3a 37aroay, OajlaHC B YCbOMY, CIIOKIH, THWIIY, CHUMBOJI3Y€ B TEKCTI CTpiia,
CIpsIMOBaHa BHU3:

The sign to Johnson’s had actually fallen off its post and stuck point down
in the grass, which is why they thought they could afford to stay there. V takui
cnocid — MeTadopUYHO-OPHAMEHTANIBHO, — OCKUIBKU HIEThCs Mpo reorpadivHi Ta
eTHOpeaJii, OMOBi/Iay BUCIIOBIIIOE Oa)KaHHS JOBCTAHOBUTH MUD 1 3J1aro/1y Ha 3eMJIi.

CXunpHICTH 70  OpPHAMEHTANICTUKA B  TBOpaX  aMepiH1aHCHKUX
nucbMeHHUKIB y3aranmi ta JI. Epapiu  ("Love Medicine"”, "The Painted Drum")
30KpeMa Oepe CBIM MoYaToK BijJ TEKCTIB Mi(iB 1 JIEreH ] aBTOXTOHHOTO HACEICHHS,
K1 371e01TIBIIOTO JIOTIOBHIOBAIMCS HEBEPOAITLHUMHU 3acOo0aMH — oOpa3amMu TBapUH-
CUMBOJIIB, POCIMH-CUMBOJIIB, CUMBOJIYHHMX MpeAMeTiB Ta 00’ekTiB (Bonkosa,
2016). Y pomaHax CydacHHX aMEpiH/IiaHCHKHX MUCHMEHHHKIB OpaKye PHCYHKIB,
MaJIFOHK1B, ODHAMEHTIB, Ta OPHAMEHTAJIICTHKA Ma€ BepOali30BaHUM XapakTep.

[IpoimocTpyemo Hamty Te3y Ha mpukiaai pparmeHty 3 pomany JI. Epapiu
"The Painted Drum" oxna 3 yactun mMae Ha3By The Ornamental Man (c.171-186).
Ha mmx 15 cropiHkax oIoBifad, po3moBifaruu Ipo ictopito cim’i Zigwan’aage
napajgeNbHO BHUTKAHOBYE 1CTOPII0 BHUHHKHEHHS, 3aCTOCYBAHHS 1 CaKpaJbHOTO

3HaueHHs1 Oapabany (Oapaban abo OyOeH € HEBiJl’€MHUM MY3UYHHUM aTpHUOYTOM
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BUKOHAHHS Oy[b-SKMX PUTyaJbHUX TaHIIB 1 MiCEH amepiHiaHiiB). Onosigau
y)KHUBa€ BepOaibHI 3aco0M (emiTeTd, TMOpIBHAHHA, MeTadopu, METOHIMI,
rinep0OoJtizaIlito, ajr3i0) B OMOBiAlI mpo OapabaH, ICTOPiIF0 HOTO CTBOPEHHS, SKI
BUKJIMKAIOTh YSIBJIEHHS Mpo OapabaH K MI0Ch OJYXOTBOPEHE, CAKpaJIbHE, SIK TAKE,
110 Mae cBoe Tio i aymry: "When mygrandfather had finished with the main body
of the drum, he lashed it into his canoe and started padding for home. His vision
of how he would dress the drum was still incomplete — the colors, symbols, and
type of ornament the drum required still evaded his dreams. He couldn’t get a
picture in his mind" (Louise Erdrich, The Painted Drum, p.175).

ETHOKYNIBTYpHUII OpHaMEHTANI3M aHaNI30BaHUX y Halllil mpaii poMaHiB
CTBOPIOETHCS SIK JUCIEPCHO (IIUIIXOM IMOOJMHOKOTO BKpAIUICHHS B TKAaHUHY
XyJI0)KHBOTO TEKCTY €THOHIMIB, 1110 € JEKCUYHUMU OJUHUIISIMU NPsIMOT HOMIiHAIIli,
a TaKoXX PI3HUMH CTUJICTUYHUMHU 3aC00aMH), TaK 1 KOHBEPCHUBHO (BKJIIOUCHHS
TEKCTIB Mi(iB 1 JIET€H]I JO OCHOBHOTO IMOBICTyBaHHs). Jlo mpukiamy, y poMasi
Jlinmn Xoran "Mean Spirit" eTHOKYJIBTYpHUH OpHaMEHTATi3M (OPMYETHCS
NUIIXOM '"MpomuBaHHsA" aMepIHIIaHChKUX peatiil Kpi3b TKaHWHY '"Cy4acHOCTI":
"Moses walked on past the pumping oilwells farther down the road. A white sign,
visible even in the dark, read “Indian Territory llluminating Oil Company, ” and
then, past that, the land stretched out beneath the dark hand of night, and from the
peyote tepee in the hilly, rolling country, Moles could hear the drum. It calmed
him. It was the song of a deeper life, the heating of earth’s pulse. He stopped on
the road to listen before he made his way through the dark to join his people"
(Linda Hogan, Mean Spirit, p. 72).

3 HaBegeHoro (parmeHTa Oaunmmo, SK eTHopeajdbHa mpornuBka (Indian
territory, peyote tepee, the drum) mocrae koHTpacHMM (OHOM ISl CydYaCHHUX
amepuKaHChbkuX peaiiit (pumping oil wells, oil company) i BogHouac BHCyBae Ha
BUIIMA I[IHHICHUA PIBEHb T€, M0 HAraaye€ MpO aMepiH/IaHCBKUW HapoJ, HOoro
KyJIbTypy, arMmocdepy. Indian territory, peyotetepee, drum — me Te, mo €
cumBoJioM naekoro (deeper life) sxkutrs, sike B mam’siti 3By4uTh SK TicHs (the song

of a deeper life), 3apsmxae xkurreBuii mynbc (the heating of earth’s pulse).
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Metadopu, y>KuTi B IIbOMY YPUBKY, MalOTh €THOKYJIbTYPHE 3HaYCHHS, IEPEIAl0Th
EMOIIITHUI CTaH OMOoBigava, KU CyMye€ 3a PiTHUM HApPOJIOM, KyJIbTYpOIO, IO 3
qaCoOM 3aHf€IIaJac. 38,,ZIJIH TOTO, H106 JOTOPKHYTHUCA 1O CTHOKYHBTypHOT
aTMochepu, HeoOXiTHO TpoiTH IUIAX depe3 TempsaBy (he made his way through
the dark to join his people).

VY pomasni Jlecni Mapmon Cinko "Ceremony" eTHOKYJIbTYpHUM OpHAMEHTOM
CIIyTYIOTh MICEHHI "MpPOIIMBKU"' TKAaHWHU TEKCTY, IO ''BUCTYIMAIOTh BCTaBHUMU
enementamu’ [Ryan, 2014, c. 726], ski He TUIbKH CTBOPIOIOTh €THOKYJIBTYPHHUI
GoH, a # CHOpPUSIOTH pPOSrOPTAHHIO HAPATHBY. IXHA (QYHKIiA B TeKcTi —
EKCIPECUBHO TMEpeaTh ETHOKYJIbTYPHI I[IHHOCTI, Kpalle 3pO3yMITH TpaJaMIlii,
3BHYAi, CakpajbHI MpeaMeTH W 00’€KTH, IO MarTh HeaOWsKe 3HAYCHHS s
aMepiH/I1aHIIiB:

"It was a special place. He was smiling. He felt strong. He had to touch his
own hand to remember what year it was: thick welted scars from the shattered
bottle glass.

His mother-in-law suspected something,
She smelled coyote piss one morning,
She told her daughter;
She figured Coyote was doing this,
She knew her son-in-law was missing,
<..>
They made Pollen Boy right in the centre of
the white corn painting.
His eyes were blue pollen,
his mouth was blue pollen,
his neck was too.
There were pinches of blue pollen
at his joints"
(Leslie Silko, Ceremony, p. 129 — 131).
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[ToBTOpHM JNIEKCHMYHUX OMUHUIIL (COYyote, pollen), mo BHKOHYIOTH (YHKIIiO
dacminaimii, € BepOaTPHUMHU 3HAKAMHU, SKI TOCTAIOTh HOCISIMH CHUMBOJIBHOTO
3HAQYCHHS B aMEpIHIIAHCBKIM KyJIbTYpl: Koliom — cakpajibHa TBapuHa, IO
omyxoTBopioe Bemukoro TBopIs; poca — CHUMBOJM HApOKEHHS, TyXOBHOI 1
TIJIECHOI YMCTOTH, HEJOTOPKAHOCTI. 3HAUYEHHSI YUCTOTHU MIJKPECTIOE MPUKMETHHUK
CUHIl, 110 CUMBOJII3Y€ HEMIOXUTHICTh, HE3TIAMHICTb, CUITY JAYXY.

ETHOKYIBTYpHHII OpHAMEHTaNi3M y Takui crocid ciayrye 3B’S3KOM MIXK
aMEepIH/IIaHCBKHUM 1 CYyTO aMEPUKAHCHKUM CBITOM, MIXK CaKpaJIbHUMHU 00’ €KTaMH 1
00’€KTaMH PeanbHOrO CBITY, MK PEATbHO-ICTOPUYHUMHM 1 XYAOXKHIMU MOAISIMH,
MK  OIOBIJAYEM-HOCIEM  €THOKYJBTYPH Ta  OINOBIIaYeM-IIPEACTABHUKOM

Cy4aCHOIo aMCpHUKaHCBKOI'O COHiYMy.

3.2.3 OnoBigau-ckeT4ep

VY nmonepenHix nmaparpadax HaIIoro JOCHTIIKCHHS MU HE pa3 3a3Hadyai, 110
OTOBiIb TMPO >KUTTS aMEPiHAIaHCHKOTO Hapoay, Npo TMOAil, MOB’s3aHl 3 IiX
CHOTOJICHHSIM 1 MHUHYJIUM, SIKYy IMPEJICTaBICHO B aHA30BaHUX Yy JUCEpTarlil
XYA0XHIX Tekcrax, Mae (opmy storytelling, MucTenTBo 3axoruIFOrY01 PO3MOBII
Ta mepenadi 3a il JOMOMOrorw HeoOXimHOoi 1HdopMalii 3 METOK BIUIMBY Ha
€MOIIlilHy, MOTHBAIliliHy, KOTHITHMBHY cdepy ciyxada/untaya. Llg wmertonuka
IIMPOKO 3aCTOCOBYETHCS Y HaB4YaHHI, a Oyna po3poOiieHa Ta YCIIIIHO
BUNpoOyBaHa Ha ocoOucroMy nocBial JleBioM ApMCTPOHIOM, TOJOBOIO
MDbKHapoaHOi kommanii Armstrong International. CyuacHi amepinmiaHChKi
NUCHbMEHHHUKHU y CBOIX 1HTEpPB’I0, y MEpEeAMOBax Ta MIiCAsSIMOBaxX 0 TBOPIB HE pa3
BIAMIYaQJIM, IO XYJ0XHBOIO MOBOIO BOHHU pPO3IMOBIAAIOTH MPO ICTOPIKO CBOTO
HapoAay, Mpo TPYIAHOILI, sIKI BUHUKAIM Ha HOro NUIAXY 1 sSIK BOHU OyJM BUMYIICHI
JIOJIATA T1 TPYIHOII, PO3MOBIAAIOTH MPO Kpacy MPUPOIHU, MPO Te, IO BCl MU €
YaCTUHOIOEIMHOI €KOCUCTEMH, TOMY Tpeba OeperTH 1 IaHyBaTdh BCl Ti1 LIHHOCTI,

K1 Ta€ HaM TIPUPOIA.
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HapatuBuuii aHami3 Hamoro pakTUYHOTO MaTepiady JO3BOJIUB BUSBUTH, 1110
y IUX XYAOXKHIX TEKCTaxX IyKe€ MaJlo JIajoriB, MpOTe IOMIHYE MOHOJOTIYHE
MOBJICHHSI JIIETETUYHOTO a00 HEHIETeTHYHOrO OIOBijavya. Y CBOEMY MOBJICHHI
OTIOBi/Iay TIOCTA€ HE TUIBKU TIEI0 MOBHOIO OCOOWCTICTIO, sIKa TIEpenae iCTOpIo
YUTauyeBl, a TaKOXX MAaNCTPOM CBOr0 XYJIOKHBOTO CJIOBA, SIKMM HaMara€ThCs
30€perT yCHy aMepiHIaHChKY TPaJuIlil0 MOBICTYBaHHS 1 OJHOYACHO HaBYATH
yuTayva 11i€i Tpaguilii. Tak, B aHami30BaHUX HAMH (PparMeHTaX MU BIIMITHIN TaKy
0COOJIUBICTB, 110 PO3MOBIAAI0UN PO MOJIT Ta TEPOIB TEKCTY a00 TEKCTIB, OMOBIIa4
NEepPEXOAUTH BIJ OJIHIET TEMHU J0 1HILIOT, IOTIM 3HOBY IMOBEPTAETHCS O MONEPEIHBOI
TE€MHU, BBOASYM JOJIATKOBI1 XYJI0KHI J€Tanl, poOiIsSYH 1HTEPTEKTCTyallbHI BCTABKU
(s1k-0T, hparMeHTH TCHI, JIETeH/IU, ONUCY MPO 00 €KT, AKUW OyB y LIEHTPl yBaru B
nonepeaHii yacTuH1 ad0 PO3/LIl TEKCTY). Y KIII0UYl MYJIbTUMOJATBHUX TEHACHIIIN
[Forceville, 2009, 2013; Gibbons, 2013; Kress, 1996, 2001; Leeuwen, 1999, 2005;
Wildfeur, 2014; Marina, 2017] no ecreru3amii, yHAOYHEHHS, Bi3yasi3amii
PI3HOMAHITHUX TEKCTIB SIK KOMYHIKAaTUBHMX KaHAJIIB Iepefadl TEeKCTOBOI
iH(dopmarIlli MK OMOBIa4eM 1 YUTa4YeM MU BUPIMIAIN 3BEPHYTHUCS O TEXHIKU
CKETUIHT, Ky Hapa3l akTUBHO 3aCTOCOBYIOThH Y KUBOIIHCY.

CkeTu — TexHIiKa IIBUAKOro MairoHKa (Bix anri. sketch — to draw a picture
quickly and with few details; to make a general plan of something with only a few

details) [Macmillan English Dictionary for Advanced Learners, 2002, p. 1337]:

Puc. 3.1 Ilpuxnao cxemuy ax mexHiKu weuUOK020 MAIIOHKA
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Puc. 3.2 Ckemu ax wieuoKuti MantOHOK Neu3axicy

CKeTuiHT 31e01TbIIOr0 TPAKTYIOTh K IIBUAKUN MAIOHOK MeH3axy, pi3HUX
00’€KTiB, MOJEH, IPEIMETIB OATY, iHTep epy. OCTaHHIM YacoM BiH HAJA3BUYAIHO
MOMYJISIPHUN cepeJl apXITEeKTOPIB 1 Ju3aiiHepiB 1HTEp €py. 3BEPHEHHS JO TaKoi
TEXHIKA 3YMOBJICHO THM, IO OCTaHHIM YacOM BaXKO KOTOCh 3JMBYBaTH
MOJKJIMBOCTSMH AuriTanbHux TexHik (Photoshop i 3DMax), mo crnpuuuHmIio
HOCTAJIbrI0 3a '">KMBUM MAJIIOHKOM 13 HATypu', TSKIHHA JO TaK 3BaHOIO
"handmade", To0To CTBOPEHOI0 BJIACHUMH PYKAMH.

CkeT4l ChOTOJIHI B TPEH/1, 1 KOXKEH JU3aiiHEp 1HTEp €py MPOCTO MOBUHEH
MaTH y cBoeMy moptdomio Habip rpadgiyHux poOiT, IO CBIAYUTH MPO HOTO

npodecionanizm.

Puc. 3.3 Ckemy six weuOKull MantoHoK Ou3auHy inmep '€py
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Anamizyroun (akTUYHUI MaTepiajl HAIoro JOCTIIKEHHS, MU 3BEpHYIU
yBary Ha Te, IO OMNOBiJa4yl amepiHIIaHChKOI TPO3U, BUCBITIIOIOUN U
aKTyaJi3yl04H y CBOIX TEKCTaX €THOKYJIbTYPHI IIIHHOCTI, 1/IeaJId, IPIOPUTETH, TEK
MOCTalOTh CKETYEPAMHU, OCKLIBKH, PO3MOBIIal0OUM ICTOPII0 CBOTO HApOAY, IIBUIKO
nepexoAsTh BiJl OAHIEI TEMHU JO 1HINOI, PO3rOPTAaIOTh OJWH MOTHB 3a 1HIIUM,
BUKOPHUCTOBYIOTh PI3HOKaHPOBUN TEKCTOBUM Martepiasl, pi3HI rpadiudi 3acolwu,
poOATH BijcTynu Mik ab3anaMu. CIOBOM, CKETUYIOTh TaKl XyJI0’KHbO-TEKCTOBI
MaJIOHKH, B SIKUX MIHIMYM J€TaJIel, ajje MaKCUMyM CMUCIY.

[IpogeMoHCTpyEMO 11€ Ha NPUKIAIAX 3 aHAII30BaHUX Yy POOOTI XYI0XKHIX
TEKCTIB.

VY pomani Jleroic Epapiu "The Painted Drum™ ympomoex Tphox a03arliB
OIOB1/IaY-)KIHKa HIOUTO MaJltO€ CKeTdl 3a Tpboma Temamu: "Micto", "TBopUicTh
ckysbnTopa”, "30BHINIHICTH CKyJbITOpa". Ha mepriuii morssi, moBiCTyBaHHS Ma€
BUIJIAJ ONHUCY COLIaJbHUX MpoOJEeM, ONUCY MICTEYKa, B SKOMY MEIIKA€e
CKYJIBIITOP, & TAKOX OMKUC HOTO 30BHINTHOCTI 3 MO3UIIT OMOBI/Iaua->KIHKW, OCKUIbKU
yBary akIIEHTOBAHO HAa TaKUX MAJICHBbKUX JETasIX, SIK: PYKH, HOTH, OYl TOIIO.
OpHak 3a JIONOMOTOK HApaTUBHUX NPHUMOMIB 1 YHMCIEHHUX IOBTOPIB Yy PI3HUX
CJIIOBECHMX oOpa3ax BIZOyBaeThcsl BepOamizailisi Ta akTyaji3aiis MPUXOBAHOTO
CMHCIY, KM TIepeiae, Hampukiaa, oOpa3-cuMBon Stone (kaminb). Kawmine B
aMepiHJIIaHChKiM MidoJsiorii € MeToHIMIYHUM oOpazoMm [opu, a lopa ciyrye
CUMBOJIOM Teopys. Y HaBeACHUX HWXK4Ye (PparMeHTax o0pa3-CUMBOJ KaMiHb
Y)KUTO B PI3HHUX KOHTEKCTax, ajie Ied o0pa3 BUKOHYE (YHKIIIO JIEKCUYHOIO
Tpurepa, SKAWA 3MYIIye IHTEpIpeTaTopa 3aMHUCIUTHCS HaJ 3HAYCHHSIM IIi€i

JISKCUYHOT OJTMHUIII 1 3HAYEHHSIM 00pa3y-cuMBOITy Stone:

Micro

"Over the years our town, famous for the softness and drama of its natural
light, has drawn to itself artists from the large cities of the eastern seaboard. They
have usually had some success in the marketplace, and can now afford the luxury

of becoming reclusive. Since New Hampshire does not tax income, preferring a
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thousand other less effective ways to raise revenue of stone sculpturing

masters,wealthy stoneartists find themselves wealthier, albeit slightly bored.

<..>".

TBopuicTh CKyJbNITOpPA

"At any rate, one such artist lives down at the end of our road, in a large
brick cape attached to a white clapboard carriage house (now studio). Kurt Krahe
— last name correctly written with an umlaut, a vampire bite above the a — is a
striking man. Formely much celebrated for his work in assemblages of stone, he

has fallen into what he calls the Zwischenraum, the space between things. <...>".

30BHINIHICTH CKYJBITOPA

"Kurt’s hands are oddly, surprisingly, delicate and small; they remind me of
a burly raccon’s hands, nimble and clever. His feet are almost girlish in their
neatly tied boots, a contrast to the rest of him, so boldly cut. I'm always curious
about the stones that Kurt chooses for possible use. I inspect the ones he’s kept,
and | think, I know, sometimes, what it is about them that draws him. He says that
the Japanese have a word for the essense apparent in a rock. 7 ask him, why don’t
the Germans? He says he’ll think one up. I suppose that I love Kurt for his ability
to see that essense, the character of the rock. Only, | wish sometimes that | were

stone. <...>" (p. 6-7).

B octanHbomy (parmMeHTi OnoBiJay-)KIHKa BXKMBAE TakKi AETalll sl CBOTO
CKeTYa TPO 3OBHINIHICTH 1 XapakTep MaiicTpa, SK: TapHUN TBOPUYMU CMaK,
OOI3HAHICTh HAa BIAYYTTI TOHKOTO CIPUHAMAaHHS SKOCTEH 00’ €KTIB pPEaibHOCTI.
Junamika oOpa3y-cumBoiy / opu Bij y3arajibHeHHs StONES 1o iHauBiayamizamii a
rock, mam mo xomkpermsaiii the rock i, mapemrri, cnemmdikarii Stone B okpeMo
B3STOMY (hparMeHTi, OCTAaHHBOMY CKETUl 3 TphOX HABEJIEHUX, aKTyaJl3ye
eTHOKYJIBTYPHUI CMHUCI TOrO, IO AyX 160pys, SK BiH BHCBITIIOETHCS B

Mi(OJIOpHUX JIKEpesiax aMepiHJIaHIlB, OyB 1 3aJIUIIAETHCA OJHUM 13 HAWBUIIUX
162



CaKkpaJIbHUX I[IHHOCTEH Ta BepOaizoBaHUM y TeKcTax y MeTado-METOHIMIYHHX
BHUCJIOBJIIOBAHHSIX.

@DyHKIIIS OMoBijava sIK CKeTYepa TYT IMOJISATae B TOMY, 1100 3a JIOIOMOTOIO
PI3HOMAHITHHUX JI€TaleH, SKi CTBOPIOIOTH (POH MaIIOHKA, PO3MOBICTH MPO CydacHE
JKUTTS aMEpIHJIIAHIIB 1 TOKa3aTH, IO iXHI ETHOKYJbTYPHI IIHHOCTI J0Ci
3QJIMIIAIOTHCS HAaWBUIMMU BajopatuBaMu. OO13HAHICTH 1 MPUYETHICTH JI0 IO,
PO SKi WIAETHCS, OTIOBITAY-CKETUYEP OCIIOBIIOE IMUISIXOM TaKHX CTBEPKYBATbHHUX
CTPYKTYp, sik-oT: |’'m always curious about, | inspect the ones, | think, I know, I

suppose, | wish.

3.3 MoB/leHHEBA 30HA ONOBia4a B €THOJIHIBOKYJbTYPHOMY IPOCTOPI

CYYaCHMX aMepPiHAIaHCbKHUX MPO30BUX TEKCTIB

Xy0KHIM TEKCT € MOBJIEHHEBUM TBOPOM 13 BJIACHUM CyO’€KTOM MOBJICHHS.
VY HapaTUBHOMY TEKCTI TaKMUM CyO’€KTOM IIOCTAa€ ONOBiad. Y TaKOMy KIIIOUl €
CEHC TOBOPUTH NP0 JUCKYPCHY 30HY OIOBifaya, 3acoO0OM MOBJIEHHS SIKOTO
CTBOPIOETHCSI €THOKYJIBTYPHA KaHBA HAPATUBHOTO MPOCTOPY XYAOKHBOTO TEKCTY.
MogsneHHeBy a00 AUCKYPCHY 30HY omoBimada, ciigom 3a I. A. bexroro, skuii
3allpONIOHYBAaB L€ TEpMIH Uil JOCHIIKEHHS JMCKYPCHOI 30HM TIEpCOHaXa,
pO3YyMiEMO SIK CETMEHTHM TEKCTy, CHOpSAMOBaHI Ha Tiepefady CHCTeMHU
pEnpe3eHTOBAHUX BUCIIOBIICHb 4Yepe3 MPUUHATI B MOBI (OpMH Takoi mepeaadi
[bexTa, 2013, c. 112]. OnoBinauy, sk 0o0pa3 3acoO0M SKOT'O aBTOP TPAHCIIIOE MOII,
JYMKH, TOUKY 30pYy Ha Il MOAIl 1 AYMKH, I[IHHOCTI TI€l YM IHILIOT JIHTBOKYJIbTYpHU
YU E€THOKYJIBTYPH, MIOCTA€ TUM CaMHUM CYO’€KTOM CBIJJOMOCTI Ta MOBJICHHS, SIKUU
YTUIEHUH y TEKCTI 1 3 IKUM Ma€ crpaBy yuTady. OJHOYACHO, BIH MOCTAE LIEHTPOM
CHCTEMH YaCOBO-IIPOCTOPOBUX KOOPAMHAT, y MEXaxX AKOi (OpMYy€eThCs KyJIbTypHa,
COLIIOKYJIbTYpHA 200 €THOKYJIBTYPHA, SIK Y KOHTEKCT1 HAILIOTO JOCIIKEHHS, KaHBa
XYIOXKHBOTO TeKCTy. MOBJICHHS OMOBiJja4a € TUM 1HCTPYMEHTOM, SIKUA
pemnpe3eHTye IMIDK OMOBijaya SK NPEICTaBHUKA ETHOKYJIbTYpH, (PopMye

€THOKYJIbTYPHY PAaMKy TEKCTY 1 BBOJUTH UMTaya B aTMoc(epy €THOHApaTUBYy, B
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SKOMY PO3rOPTaIOThCS MOJii, MOB’sI3aHI 3 ICTOPIEI0 PO3BUTKY TOTO UM I1HIIOTO
eTHocy. Tomy, pgam pO3TJISHEMO AacleKT MOBJIEHHS OINOBiga4a y OiIbId

JeTaabHOMY (hopMarTi.

3.3.1 MoBJyieHHs1 oOmOBiIa4Ya sIK 3aci0 CTBOPEHHS E€THOKYJbLTYPHOIO

HApATUBY

MoBiieHHs OTIOB1/1aya BBAXKA€EMO €JIEMEHTOM TEKCTOBOI KOMYHIKalii. BoHo €
MOBJIEHHSIM 0OCOOM 300pakeHOro CBITY, fKE€ 1030aBJ€HE BIUIMBY pPEATBHOI
CUTYallll, y IKIil OCMUCIIOEThCA XYI0KHIN TEKCT B MOTO LIIICHOCTI.

Y cTpyKkTypi Ta 3MICTI OINOBiJa4a XYJA0KHBOTO TEKCTY, SIK OCOOM, Ha 5Ky
NOKJIaJIeHO OCOOJIMBY MiCil0 — (pOopMyBaTH 1 MIATPUMYBATH YHPOIOBXK BCHOTO
PO3BUTKY CIOXKETY €THOKYJIBTYPHY aTMoc(epy, B SKiil 10T repoi (IIpeicTaBHUKU
NEBHOTO €THOCY, NPEJCTABHUKU TII€BHOI COLIOKYJBTYpPH, JIHTBOKYJIBTYpPH),
pPO3ropTalOThCA MOJII, OB SA3aH1 3 ICTOPIEI PO3BUTKY €THOCY, 0 SIKOTO ONOBiAad
Ma€ MPUYETHICTh, a00 MOl sIKI UTFOCTPYIOTh JUHAMIKY B3a€MO/IIT MTPEICTaBHUKIB
€THOKYJIbTYPH 1 COLIIOKYJIBTYpPHU, TOLIO. Y TaKOMY KJIIOYi, OMOBIJa4ya PO3IJIsi1aeEMO
K 6araToyHKIIOHATBHY OCOOUCTICTb.

Tunm MOBIEHHS OIOBiJa4ya — HACHIZOK OIIO3UIIHHOIO BIJHOIIECHHS
"BmacHoro” sk 'coro” 1 "wyxoro" sk "aBTopchkoro'. byab-sike TekcTOBe
MOBJICHHA — TpsMe, HempsMe, HEeBJIacHe-lpsiMe — TMepedyBae y MEBHUX
OMO3UIIIHUX 3B’s13kax. CamMoro ornosijjladya MU CIPUUMAEMAEMO SIK MapriHaJIbHUMI
o0pa3, 3ac000M SIKOTO BIJOYBA€ETHCS 3B’ SI30K MK aBTOPOM-TBOPILIEM 1 OMOBiIaueM-
MIEPCOHAXKHOIO (PITYporo, KU MOKe OyTH OCTOPOHB MOJIM, MOYKE MaCKyBaTHUCS 3a
oOpa3oM TmiepcoHa)ka 1 IIOCTaBaTH CKETYEPOM, BiJ OMNOBIJAl SIKOTO 3aJCKUTh
CIpUiiMaHHS 1 PO3YyMIHHS YHTA4eM TOJOBHUX IIHHOCTEH, TpaHC(HOpMOBaHUX
MOBHOIO TEKCTYpOIO XYAOKHBOTO TBOpiHHS. OTXE, MOBIECHHEBY OCOOHCTICTH
OTIOBiZ]a4a TIyMAuuMO SIK JIIHTBOKYJIbTypHE SIBUIIE, K€ Pa30M 3 IHIIUMH TUTIAMHU
i Momu@ikamisiMd MOBJIEHHS YTBOPIOE CHCTEMY 3aco0iB MOBHM Jis Mepenadi

iHopMmalrii, JayMOK, BOJICBUSIBJICHHS, CTaHIB, IIOYYTTIB TOINO, 1 CIpHUsE
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(GopMyBaHHIO KapTUHU €THOKYJBTYPHHUX IIIHHOCTEH Yy CBITOCHPUMHATTI 1
CBITOPO3yMiHHI YUTAUEM.

AHami3 MOBIIEHHS ONOBiJa4ya XyJI0KHBOTO TEKCTY CIpPUAE€ BUPILIICHHIO
MUTaHHS PO €THOKYJIBTYPHUN HapaTHUB MPOCTOPY TEKCTY, a caMe 3’sICyBaHHS Ta
JEKCPUIIII0 TUX MOBHHX 3aco0iB, ski Iied HapaTuB ¢dopmyioTh. Ilo-mepie,
MOBJICHHSI OTOBiaya, sIK 1 Horo oOpa3 3arajaom, y CIpUHHATTI ynTa4da € (PaKToM 4u
npoIecoM 00 €KTUBHOT AIMCHOCTI, SIKa peami3yeTbesi XyAokKHIMU 3acobamu. Ilo-
Jpyre, MUCIIEHHEBO-MOBJICHHEBA JIISTbHICTH OMOBiIaya, BepOaai3oBaHa CUCTEMOIO
TEKCTOBHX E€JIEMEHTIB, € BIIOOPAKEHHSIM MOT0 XapaKTePOJIOTYHUX PUC, 3a SIKUMU
MU 1 PO3NOJAUIMIIM OMOBIJIayiB 3a IEBHUMU TUIAMHU (SIK OMKUCAHO Y MOMEPEIHHOMY
naparpadi 1poro posaury). Ilo-Tpete, sk TO TpUTaAaMaHHO OYIb-IKOMY
MIEPCOHAKEB1 XYIOKHBOTO TEKCTY, MOBJICHHS OIOBiada CIPUHAMAETBCI SIK
apredakrt, 1O TMnepeadadyae MPUCYTHICTH Yy 3MICTI Ta (QOpMiI MHCICHHEBO-
MOBJICHHEBOI JIISUIBHOCTI OMNOBiJa4a, JYyMOK, BHUCJIOBJIGHHS EKCIUTIUTHO YU
IMIUTILIUTHO MOTO MOYYTTIB, CTABJIICHHS JO MOJ1iA, 0OCTaBUH, B SKUX OMUHUJIUCH
repoi, iIXHIX eTHOKYJIbTYPHUX HiHHOCTEH. [lo nmpukiany:

"Although Aurelia kept the house now, it was like communal property for the
Kashpaws. There was always someone camped out or sleeping on her fold-up cots.

One more of us had arrived by this time. That was Lipsha Morrisey, who
had been taken in by Grandma and always lived with us. Lipsha sat down, with a
beer in his hand like everyone, and looked at the floor. He was more a listener,
than a talker, a shy one with a wide, sweet, intelligent face. He had long eyelashes
...." (Louise Erdrich, Love Medicine, p. 29).

HaBenenmii mpukiajg € 1TIOCTpAIi€l0 CTBOPEHHS ETHOKYJILTYPHOI KaHBH
XyJIOXXKHBOI OIOBIAI, J€ MOBJICHHS OIOBiJaya-MacKu, SIKUH, MAaCKyIOUYHCh 3a
o0pa3oM mepcoHaka, PO 10 CBIAYATh HOTO BHUCIOBJICHHS SK O0COOM, MPUYETHOT
710 mojil 1 obi3HaHOi B geransx mpo mozaii (One more of us had arrived by this
time) Hamae ynTauesi ysBiieHHs nipo OyTTs cim’1 the Kashpaws, wienu sikoi MaroTh
aMepiHJIiaHChKe MOX0pKeHHs Bij tuiemeni Ojibwe (BimomocrTi, siki Hajjae YuTadeBi

y CBOiil IEpeIMOBI aBTOPKa 1bOro poMaHy). OnoBigady-Macka po3noBia€E TYT MPO
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TpaaWIii amMepiHAIaHIliB MO0 TOPSAIKIB BEISHHS Xa3siicCTBa CBOEI JTOMIBKU
(Aurelia kept the house now), mpo Taki C€THOHAI[IOHAJBHI O3HAKW OYTTSA SK
komyHHIicTh (it was like communal property for the Kashpaws. There was always
someone camped out or sleeping on her fold-up cots) i HaBiTh akIeHTye Ha
MOBUYA3HOCTI, SIKa € €THOKYJIbTYPHOIO OCOOIMBICTIO aMepiHiiaHIiB (He was more a
listener, than a talker, a shy one with a wide, sweet, intelligent face).
JIOMiHaHTHUM MOBHHUM 3acO00M TyT IIOCTa€ TOPIBHAHHA Ta MOPIBHSIbHI
koHCTpykiii. [Ilofo cemaHTHKM KOMIapaTHBEM, YKHUBAaHUX B aHaJI30BAaHOMY
TEKCTI1, TO TpeOa CKa3aTH, OMoBiAay yKe YBaXXHO BUOUpAE JIEKCEMU sl HOMIHAIIi
00’€KTy TOPIBHSIHHS (KOMITAPATUBHOTO 1MEHI), 3BaXKalOud HacamImepe] Ha TaKuil
BOKJIMBUN €KCTPATIHTBATbHUN YMHHHUK, SIK €THOKYJIBTYPHICTb.

[lopiBHSIHHA 3/4aBHa BIJOME SIK CBOEPIAHMM 1 BaXKJIMBHA KOMIIOHEHT
CKJIaJIHOI  CEMaciOJIOTIYHOI CHUCTEeMM MOBHM, a TOMY MOBHI MOOYIOBHU
MOPIBHSUIBHOTO THUITy CTajdd aKTUBHO BHKOPUCTOBYBAHHM 3aCO00OM BUpPaKEHHS
OYMOK 1 TOYYTTIB, MI3HAHHSI PI3HOCTOPOHHBOIO JIOACBKOIO OyTTS 1
bimococbkoro MOro ocMHCIeHHS Ta y3araibHeHHs. Crif 3a3Ha4uTH, MO0 B
OCHOBHOMY TMOPIBHSJIbHI KOHCTPYKIII PI3HOI CTPYKTypH HPHUCYTHI B MOBI
OTIOBi/Iaya, BiJl IMEHI SIKOTO BEAETHhCS PO3MOBIAb MPO MOAil 1 GOpMyeThCS came
eTHOHapaTuB TekcTy. Came TOMy MepeBakHA YaCTHMHA KOMIIAPATUBHUX MOBHHX
IHCTPYMEHTIB Y HABEICHOMY BHIIE MNPUKIAAl — L€ CJIOBa, AKI HaJeXaTh [0
€THIYHO-MapKOBAHOI JICKCUKH, 3 BHUPA3HOI KOHKPETHOK E€THOCEMAHTHKOIO, IO
OKpECIIIOE PEeabHO ICHYIOUl MPEAMETH TOrO E€THOKYJIBTYPHOIO CBITY, B SIKOMY
YKUBYThH IEPCOHAXKI POMAHY.

HaBenemo mpukiiag MOBJICHHS OMOBiJTada-OpHAMEHTAIICTA, SIK-OT Y POMaHi
Jlingu Xoran "Dwellings":

"How do | explain the feather, the bird at my window, my own voice waking
me, as if another person lived in me, wiser and more alert. | can only think there is
another force at work, deeper than physics and what we know of wind, something
that comes from a world where lightning and thunder, sun and rain clouds live.

Nor can | say why it is so many of us have forgotten the mystery of nature and
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spirit, while for tens of thousands of years such things have happened and been
spoken by our elders and our ancestors.

WHEN MY GRANDDAUGHTER, Vivian, entered her life in the world of air,
| was at her emergence to greet her and to cut her cord, the sustaining link
between her and her mother, her origins. When the bronze-colored stem of the
baby dried, we placed it in a tall black pot until I could make and bead an
umbilical bad to contain that first point of connection to this life, to keep her with
us, safe and well" (Linda Hogan, Dwellings, p. 17).

OCHOBHOIO OpPHAaMEHTAJILHOIO Mi(OJIOreMOI0 TYT TIOCTA€ IUKITYHICTh
KUTTS, sIKa BiJOYBA€ThCS 3a paXyHOK Hapo pkeHHs HoBoro (entered her life in the
world of air) i TicHoro #oro 3B’sI3Ky 3 THM ITOYaTKOM, BiJl SKOI'O L€ KHTTS
noyaiock (cord, the sustaining link between her and her mother, her origins).
OmnoBigau-opHAMEHTAJIICT, IKAH BeJie CBOKO OMOBIb Bij mepiioi ocobu (How do |
explain, 1 can only think, Nor can | say, WHEN MY GRANDDAUGHTER) 3amis
EKCIUTIKaIlll CBOET BJIACHOI MPUYETHOCTI J10 TOJii, BUCIOBIIOE MEPEIMOBY PO
CTHOKYJIBTYPHI LIHHOCTI, 10 SKUX HAJeKaTh K MPEIMETH TBApUHHOTO CBITY (the
feather), Tax i mpupoani cruxii (wind, lightning and thunder, sun and rain clouds).
OnoBijad OpHAMEHTAJIILHO TIEPEpPaxoBy€ NPUPOAHI CTHXIi, TOBOPSYM MPO HUX
yocobieno (we know of wind, something that comes from a world where lightning
and thunder, sun and rain clouds live), mo € mpuTtamMaHHUM i1 Ka3KOBOT'O
HapaTUBY aMEpIHJIAHINB 1 3HAWNUIO BTUICHHS B CYYacHUX aMepiHAIaHChKHUX
XYJIOKHIX TEKCTax, 1 Jajl MJIaBHO MIJCYMOBYE MPO T€, M0 MICTUYHICTH MPUPOIHU €
IPEMETOM YBaru NoIepeIHiX MOKOIIHb YIIPOI0BK 0aratbox pokis (the mystery of
nature and spirit, while for tens of thousands of years such things have happened
and been spoken by our elders and our ancestors). Taka nepeamMoBa npo MPUPOIHI
CTHXii, SIKI MalOTh OCOOJIMBE, CaKpaJlbHEe 3HAYCHHS [IJIi aMEpiHAIaHIlIB 0aratbox
MIOKOJTIHb, CIIYTYE OPHAMEHTAIHHOIO PAMKOIO JIJIsl TIOB1IOMJICHHS TIPO HAPOKEHHS
JUTUHMU 1 3aC10 3B’SI3KY 11 3 TUM MPOCTOPOM, 3 SIKOTO BOHA HAPOAMIIACH 1 OTpUMaIIa

MOJJIMBICTh icCHYBaHHS y 1iboMy cBiTi (Vivian, entered her life in the world of air, |
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was at her emergence to greet her and to cut her cord, the sustaining link between
her and her mother, her origins).

[HCTpyMEHTOM  JOCIHIPKEHHS E€THOKYJIBTYPHOI CHEenU(piKH OyIb-SIKOTr0
JOCTIKYBAHOTO SIBUINA XYyT0KHBOTO TEKCTa € MeTadopa, 00 B 1i 3MICTI OPTaHIYHO
MOETHYEThCS 1HGOPMaIIisl PO LIAPHUHY-METY, 1110 BUSABISAE CYTHICTh aHAJII30BAHOTO
KOHIICNITYyaJIbHOTO pedepeHTa, Ta apuHy-IKepelio, e MICTUThCA 1H(OopMallis Ipo
00’€KTH, O BUKOPUCTOBYIOTHCS I ii BU3HA4YCHHS. HapomkeHHs TUTUHU — 1€
IIOCh CakpajibHe, MariuHe, TOMy 1 B MOBI OIIOBiJlauya BHUSBIIIEMO €THOKYJBTYPHI
metadopu (entered her life in the world of air), mexaHi3MOM yTBOpEeHHS SKHX
MOCTA€ 3B 30K JYXOBHOTO, CaKpaJbHOIO 1 MaTepiajlbHOTO, KMl OCIIOBIIOETHCS
IIJIIXOM JICKCMYHOI OJWHMIN ail Ha MMO3HAYCHHS IMEPEeXOJy 3 OJHOro CTaHy (3
yTpoOu Matepi) BiJ 1HIIUN (30BHIIIHIM CBIT, B AKOMY JUTHHA BXKe Oyjae OuxaTu
CaMOCTIIHO, a He 4Yepe3 IHCTPYMEHT ii 3B’S3Ky 3 MATEePUHCHKHM OPTaHi3MOM —
cord). I[Mepmm MPOCTOPOM Y IIbOMY HOBOMY CITOCO01 icHyBaHHs quTuHU € a tall
black pot, o € xoHTelHEpOM-3B’I13KOM IIOWHO Hapo pkeHoi nutuau (an umbilical
bad to contain that first point of connection to this life, to keep her with us, safe
and well) 3 Tum HOBUM CBiTOM, B SIKOMy BOHa OyJ]e >KHTH, pO3BUBATHUCS, JIISATH,
mo6utH, kKoxaTu. CaM OMoBiTa4-OpHAMEHTANICT € CBOTO POy MeTadoporo Ha Ty
0co0y, sKa pOOUTH OINOBIIb OPHAMEHTAIBHOI, ETHOKYJIHTYPHO-MapKOBAHOIO.
ToMmy, 1 B MOBJEHHI Takoro OIOBiJaya BHUSABISIEMO HU3KY ETHOKYJIbTYPHUX
metadop: entered her life in the world of air, an umbilical bad to contain that first
point of connection to this life. Anani3 MoBIIeHHs OmMOBifayYa, MOOYJOBAHOTO Ha
3aco0ax MeTtadopudHOi BepOamizailii pernpe3eHTOBAHOTO B XYJIOKHbOMY TEKCTI
€THOKYJbTYPHOTO CBITOCIPUHHSATTA 1 CBITOPO3YMIHHS JO3BOJISIE BHUSIBUTH
OCOOJIMBOCTI CTPYKTYpPH 1 3MICTy TaKOro MOBJICHHS 3 (okycoM Ha oOpasHiit
CKIAJOBIi  SK  CHUCTEMI ETHOKYJbTYPHO-MapKOBAHUX  METa(pOPUIHUX
KOHCTUTYEHTIB, OO0 ’€HAHMX TaKCOHOMIYHUMHU 3B’SI3KaMH HABKOJO 0a30BHX
KopessTiB  KoHuentyaibHoro  pedpenty  LHUKJIMYHICTb KUTTA, ne
HASICKpaBillle  BUABISETHCS  BAJIOPAaTUBHA  E€THOKYJIBTYpPHAa  YHIKQJIBHICTh

JOCITI)KYBaHOTO MOBJICHHSI OTIOBigaya.
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SIKIIO /711 MOBIIGHHS OIOBiJa4a-OpHAMEHTANIICTAa XapaKTEPHUMHU € PEUEHHS
YCKIIAAHCHOI'O0 THILY, HOIHI/IpeHi IICBHUMU AOCTAJISIMHU 3 KOHerTI/IBaLIiEZIO THX YU
1HIIIX OCO6HHBOCTCﬁ, TO, K IIOKa3aB Halll TEKCTOBUU aHaJ'IiB, JJI4 MOBJICHHSA
OTOBiJja4ya-CKeTYepa TUMIOBUMHU € TIEpeNideHHs Mol ado Niid, MOBTOPH, 1HBEpCIi,
PUTOPUYHI TIMTaHHS, anro3ii Ha peanii >kUTTA. [lokakemo e Ha TPUKIAIax 3
pomany Jlstoic Epapiu "The Painted Drums":

"At night, in raw blue winter darkness, Krahe enters our house via that back
screened porch, a door to which he has the key. The backdoor inside the porch is
the only one that unlocks with that key, and I keep things that way for the following
reason: should | decide, should I tire, should I have the nlightenment or the self-
discipline or the good sense to stop Krahe from coming to me in the night it will be
a simple matter. One locksmith’s fee, nothing more. One tossed key. No
explanation owed" (Louise Erdrich, The Painted Drums, p. 14);

"There is also, in my eagerness to take on the Tatro estate, a thread of
personal connection that reaches back several generations. It is nothing my mother
or 1 would have persued while either of the Tatro brothers was alive, although it
has to do with our specialty — Native American antiquities. In the History of Stiles
and Stokes, a book published on subscription by our local historical society, there
is an entire chapter devoted to the branch of the Tatro family that lives in Stiles,
and within that chapter a paragraph about the grandfather of the most recently
deceased Tatros. Jewet Parker tatro was an Indian agent on the Ojibwe
reservation where my grandmother was born and where she lived until the age of
ten, at which time she was taken east and enrolled at Carlisle Indian School, in
Pennsylvania. There, she learned to sew intricately, to add and subtract, to do
laundry, scrub a floor clean, read, write, and recite Bible passages, Shakespear’s
sonnets, Keats’s odes, and the Declaration of Independence and the Bill of Rights"
(Louise Erdrich, The Painted Drums, p. 29-30).

Y HaBeneHUX BUIIE TNPHUKIAAAaX OMNOBIJAY-CKETYEp, SIK MH HOro
MO3UIIOHYEMO, Oyaye CBOE MOBJICHHS Tak, IO YUTA4eBl 3Ha€ThCs HIOWUTO

pOOJISITECA TEBHI 3aMalIbOBKU TMOJIIA 1 MEPCOHaXIB, sKI (PIrypyroTh Yy OIOBIiAi.
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CnoBo "3amMalibOBKa" TIYMauyuTbCS B OHJIAMH-CIIOBHUKY YKPaiHCBKOI MOBHU  SIK
"CXeMaTUYHUI MaJIFOHOK 4YOTO-HEOY/b; KOPOTKHI CXEMaTUYHUN HAPUC MPO SKY-
HeOyIb MOJ110; Hayepk" (Pexum JIOCTYTY:
https://goroh.pp.ua/Tnymauenns/3amanboBka). Tak 1 y TEKCTi 3aco00M iHBepCii
(should 1 decide, should 1 tire, should | have) omoBimau ekcIUTiKye CBOXO
HEBUPIMICHICTh Y MPUUHATTI TIEBHOTO PIIICHHS, MO3UIIII0, 3 KO HoMYy Iie Tpeba
BU3HAYUTUCH. MOXKIIHMBO, 110 MOTIM BiH MpPUAME 1HIIE PIIICHHS, a TTOKHU 1110 TaKUl
TBOPUMI MONIYK BepOai30BaHO MOBTOPOM I1HBEPCIMHUX CTPYKTYp. BrkuBaHHs
HU3KU KOPOTKHUX TpocTux pedeHb (One locksmith’s fee, nothing more. One tossed
key. No explanation owed.) xapakTepuzyemMo sk croci® OMNOBimi, SKUH
MIPOJKEKTYEMO Ha TEXHIKY CKETUIHTY, TOOTO CrociO HaHECEeHHs IITPUXIB, 3 SIKUX
NOTIM OyZie 111J1a KOMIIO3UI[ISl y BUTJIS1I MATIOHKA.

VY npyromy HaBejeHOMY BUIIE (PparMeHTI OMOBIa4 CIIOYATKy Hajae 6arato
netanei (ITPUXiB) MPO MHUHYJE TepoiHi, WieHiB 11 ciM’i, BxkuBae eTHoHIMHU (the
Tatro estate, Native American antiquities, the Ojibwe reservation, Carlisle Indian
School) mist cTBOpeHHST €THOKYIBTYPHOTO XYAO0XKHBOTO CEPEIOBHIIA, 1 OHOYACHO
3araJlbHOBIZIOMI COIIOKY/IBTYpHI pedepeniii (Shakespear s sonnets, Keats’s odes,
and the Declaration of Independence and the Bill of Rights). ¥V Takwuii crocio
OTIOB1/IaY-CKETYEP CBOIM MOBJICHHSIM BHUCBITIIIOE JIIOOOB JI0 CBOTO €THOCY,
€THOKYJIBTYPH 1 IMILIIKY€E T€3y MPO Te€, 1[0 aMEPIH/I1aHIll CIPOMOXKHI HE TUIHKU Ha
ciiBu Ol BOTHMINA Ha JIOHI MPUPOJIHU, 3BepTarouuch 10 Bemukoro TBopis, He
TUTIBKU Ha BEJICHHS JIOMAIIIHIX CTpaB, a TAKOX YUTaTH coHeTH Y ubsama lllekcmipa,
onu JIxona Kitca, 3naTu bi6mito 1 Jleknapaiiito mpo HE3aJIeXKHICTh 1 TpaBa JIOIUHI
B aMEPUKAHCHKOMY CYCIIUIBCTBI.

Ha ocHOBI npeicTaBieHMX HAMU BUIIE 1HTEpIpEeTaliid, MOKEMO TOBOPUTH
mpo TIeBHI MOBJICHHEBI CTparTerii OMoBigavya/omnmoBiiadiB. A came, BIIacHE
HapaTUBHOI, TOOTO OMOBIAAY € PO3IMOBIIaYeM 1CTOPI1, B SIKIi MOKE IMO3HUIIIOHYBATH
cebe sIK yYaCHMK MOJIIH 1 SIK HOCIH TIepe1opydYeHOro MOBJICHHS, @ TAKOK OIMUCOBOI 1
apryMeHTaTUBHOI MOBJIEHHEBUX cTparteriii. HapatuBHa abo omoBialbka cTpaTeris

€ XapaKTEepHOI [JIs EKCIUIIIUTHOCTI KOMYHIKAaTHMBHOI TMO3WINi omoBijgaya. i
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MOBHHMMH MapKepaMU € aKTUBHE BKUBAHHS JI€CITIB MUCJICHHS, TOJAHHS MOMIA Y
XPOHOJIOTIYHOMY TOPSAAKY, JAWHAMI3M OTOBiJI, MOAi€BICTh Tomo. OnucoBa
CTparteris, IpeCcTaBlieHa B MOHOJIOTIYHOMY MOBJICHHI, MICTUTh XapaKTEPUCTUKHU
MicIsl [Iii, MOPTPETHI ONMHMCU MEPCOHAXKIB, CTATUYHI €JIEMEHTH XYJI0KHBOTO CBITY
tomo. Ha MoBHOMY piBHI BOHa pealli3ye€TbCsd 3a JOMNOMOTOI0 MPOCTUX Ta
YCKJIAAHEHUX CHHTAKCUYHUX KOHCTPYKIIM, JEKCUYHUX TMOBTOPIB, BKUBAHHS
€THOHIMIB. ApryMeHTaTHUBHA CTpaTeris nependaydae JOTIYHUNA BUKIaA iHPopMaIlii,
MoJaHHsS MIpPKyBaHb MOBIE y ¢opMi BHYTPIIIHBOIO MOBJICHHS (BiJ 1MeHI
OMoOBiJjaya YW TMepcoHaxka). Ha MOBHOMY piBHI apryMEHTaTUBHY CTPATETii0
peasi3oBaHO BCTaBHUMH 1 BCTaBJICHUMH CHHTAKCHYHUMH KOHCTPYKIIiSIMH,
JI1€CTTIOBAMH-CY/KEHHSIMH, eKCIUTIKAII€I0 BJIACHOT IMO3MINT 1 IPUYETHOCTI 0 MO,

NUTaIbHUX KOHCTPYKLIMA, IHBEPCIH.

3.3.2 HeBaacHe-npsive MOBJEHHSI omnoBizadya y d¢opMyBaHHi

€THOHaApaTUuBY TEKCTY

XyA0KHIA TEKCT MOXKE MaTH OJHOPIAHY i HEOJHOPIIHY OyJIOBY uepe3 pi3Hi
XYyJIOKH1 J1eTani, pparMeHTy 3 IHIIUX TBOPIB, IIUTATH, TPAHCIIOHOBAHI y BUKJIAJ
OlOBi/Jladya 3 pI3HUX MIpKyBaHb. BuB4Yalounm MOBOMUCIICHHS OIMOBiJa4a B
XYyJI0)KHBOMY TEKCTI, K 3a3Hayae maHoBHUM [. A. bexta, ciig audepeHiioBaTu
NOHATTS: "mpsiMa MoBa'", HenpsAMa MoBa'", "HEBIIACHE MpsiMa MOBa'", yKUBAKOYH 1X,
KO WIETHhCS MPO MOBHY CTPYKTYpY IuX (opMm — iX MpOHOMiIHAJIbHY CHUCTEMY,
JECIOBA, MOJAbHY JIEKCUKY, CHHTAKCUYHI KOHCTPYKIIii; Ta "MpsMe MOBJICHHS" 1
"HenpsiMme MOBJICHHS", "HEBJIACHE MPSME MOBJIECHHS'", BUKOPUCTOBYIOUH iX, KOJIHU
pO3IJISIIA€ThCA  B3a€EMO3B 30K MOBJIGHHSI JIMOBUX 0CI0 XYJI0XXHBOTO TBOPY,
30KpeMa OMoBijava, Ta iX 1HAUBIIyaJIbHI TICUXOJOTIYHI, 00pa3Hi i EeKCIpPEeCHBHI
3ac00M MOBHOI peatizailii yepe3 cucteMy crnocoOiB penpoaykiii y TekcT [bexra,
2013, c. 115].

OmnoBifay BiAirpa€e BaXXJIMBY POJb Y PO3YMIHHI CYTHOCTI MOAiH, repoiB, y

IIBUJIKOMY a00 YHOBIJILHEHOMY PO3TOpTaHHI caMoi OIOoBii, y (hOpMyBaHHI COIIi0-
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Yl ETHOKYJBTYpHOI TKAaHMHU XYAOXHBOIO TeKcTy. Bin, HiOuTO, "dopmamizye
OTIOBI/Ib, BIIOPSIIKOBYE KOMYHIKaTUBHE 1oje TekeTy [Manesko-bekepcbka, 2009,
c. 280]. OmnoBigau mocrae MOCEPETHUKOM MiXK aBTOPOM 1 YUTAUEM, aJIpECaHTOM Ta
PELMITIEHTOM, CMHCIOM 1 3aco0oM Horo peamizamii. SIk HOCIi €THOKYIBTYpH,
OIOBIJ]a4 TAKOXK MA€ JIOHECTH /0 YUTadya €THOKYJIBTYPHUUH CMHCI TOTO, PO IIO
BiH TIOBICTYE€ PI3HUMH KOMIIO3UIIIHHO-MOBJIEHHEBUMU dopMaMu  (OIMHCOM,
KOMEHTapsMU, BIACHUMH  CY/DKCHHAMH, MIPKYBaHHSMHU, MOSICHCHHSMH,
YTOYHEHHSIMH). 3 OIJIAQy Ha IIe, aBTOp Yepe3 IMOCEPEIHHIITBO OTOBigaya, SKUil
1HO/II TIOCTA€ OJIHUM 13 NEPCOHAXKEN XYAOKHBOTO TEKCTY, 3HaXOAUTHCS B LEHTPI
MOJIii, 1 32c000M MOBJICHHSI OIIOB1J]a4ya, HAMAraeThCsl BIUIMBATH HA TYMKY YMTaya,
HOro po3yMiHHS 1HILIOI KyJbTYpH, Y HAlIOMY JOCHIIPKEHHI — 1€ €THOKYJIbTYPH,
COPUMHATTS €THOKYJIbTYPHUX LIHHOCTEH, Tpaguuid 1 MO € OCOOJHUBUM,
TOJIEPAHTHOT'O CTABJICHHS 10 IIUX BaJOPaTHUBIB.

"CyTh MOBHO-MOBJIEHHEBOT'O MOCEPEIHUITBA OIOBIJaua MOJAra€e HE TUIbKH
B aKTHBalli YATALBKOTO iHTEpecy 1 (popMyBaHHI MEBHOI pedekcii unTaya Ha Te,
po IO TOBICTYETHCS, ajie 1 B peaiizaiii CMHUCIOBOI (yHKIIIOHATBLHOCTI Ccamoi
onoBiai" [ManeBko-bekepcbka, 2009, c. 289]. OTxe, MOKEMO TOBOPUTH PO TE,
IO ONOBIJHA IUIOIIMHA XYJOKHBOT'O TEKCTy € TUM MaWJaHYMKOM, Ha SIKOMY
BIIOYBAETHCS ACUMUIAIIS KYJBTYPHOTO KOHTEKCTY 3 TBOPUO-PEeQIICKCIHHUMU
NOTEHI[IIMA  OKpeMoi 0ocoOu. MOBIIEHHEBHI IJIaCT OMNOBIJa4a CYYaCHHX
aMepiHAIaHChKUX TPO30BHX TEKCTIB TMpPEACTaBisie cobow  OaraTorosoccs
OMOBi/ayiB, MIO0 1KOHIYHO BIJITBOPIOE HASBHICTh 0aratbOX €THOKYJIbTYD B
amMepiH1aHChKOMY €THOCI.

OnoBimay mnocTae pe3yJlbTaTOM IHTEIEKTYalbHUX 3yCHJIb aBTOpa, BIH
BUSIBIIsIE (hopMasibHE JAOMIHYBAHHS B MPOLIECI JITEPAaTypHOi KOMYHiKalli, TpoTe
cnieruika 11€i KOMYHIKaIlli BA3HAYAETHCS CBOEPIAHICTIO KOHIIEHTpPAIlli €CTETUYHO
BapricHoro Matepiany: "Tear dresses were what the women wore during the
removal of the Chikasaws from their Mississippi homeland. As they journeyed
west, to Oklahoma, the women had been permitted to carry nothing sharp, no

knives or scissors, not even their tongues; nothing with the potential for being a
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weapon against against the American army that herded the uprooted, torn-away
people from their beautiful, rich woodlands in the south. Because they had no
scissors or knives, cloth was torn by their blunt teeth and ripped apart by their
hands. The resulting straight lines and corners of cotton were fashioned into
dresses. Those women who survived renamed the dresses, calling them ‘tear’
dresses, meaning ‘to weep and cry™ (Linda Hogan, Mean Spirit, p. 81). ¥V
HaBe/leHOMY (parMeHTI HAEThCS MPO BUMYIICHHWA Tepei3n JroAcH IuieMeHi
yikacco 3 miBAHA Ha 3axij. lle msx Oy Henerkuid. ToMy, omoBigad BXKUBA€E TYT
Taki BepOabHi 3ac00M, SKI BUKJIMKAIOTh CIIBUYTTS 1 Oib (tear dresses, cloth was
torn, blunt teeth, ripped, women who survived, women who survived). Lls 0inb
MOCHIJTFOETHCSl aHTHTE3HUMHU TIO3MTHBHUMH crioragamu (torn-away people from
their beautiful, rich woodlands in the south) mnpo Ty 3emiro, 3 K01 BOHM MyCHIIH
HiTH, 1 KyJId MOXKJIMBO B)KE HIKOJIM HE MOBepHYThcs. Metadopa tear dresses, mio
o3Hayae t0 weep and cry’ (puaatd i IUIaKaTH), MA€ CTHOKYJIbTYPHHH CMHCI,
OCKIJIbKM B HIM 3aKJIQJIEHO PO3YMIHHS Ti€i CTOPIHKM B ICTOPil aMepIHI1aHCHKOTO
HapoJy, siKa 3MIHWIA iXHE *KUTTA Ha 360° 1 PO sIKy BOHU 0 CHX I 3rajayroTh i3
0OJLTIO B CEPIII.

HapaTtuBHuii aHai3z MOBJIEHHEBOT CTPYKTYpH 00pa3y OMoBijgayva MiATBEPAUB
te3y Ll. TomopoBa mpo Te, 10 OMOBiAaY, SIKMK Ha3uBae cede "', € mepcoHaKeM
0COOJIMBOTO POy B MOPiBHAHHI 3 iHmMMH [Tomopos, 1975, ¢. 77]. lo npuknany:
"Sometimes | think that is the way to go. That old man made sense to me. |
remember him always when | go out on cold nights and stand on the ice and listen
to the wolves. Those wolves will tend their sick and their old; they’ll bring them
food. Sometimes they will even adopt a human baby as their own. I've heard,
though I’ve never known that to to be true." (Louise Erdrich, The Painted Drum, p.
121). Y naBegeHomy (parMeHTi OnoBigad ieHTH(]IKYE CBOO 0CO0Y THM, III0 BEC
OTIOBiZb BiJ MEPINOi 0COOM OJHUHH, ajie 3aJIsl TOro, 00 IMOKa3aTH CBOE 3HAHHS
eTHOpeasii 1 BUSIBUTH MOBary 0 JIIOAEH CBOET €eTHOKYJIbTYPH, 10 3HaHb, SIKI BOHU

nepesaoTh Bl MOKOJIHHA A0 MOKOMiHHA. OnoBigay BUTISAAE€ apTyMEHTaTUBHUM,
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BXKUBAE CTPYKTYpU TBEPIKEHHS, IEPEKOHIMBOCTI, BOIEBHEHOCTI B TOMY, MPO IIO
nogictye (I think, | remember, | 've heard).

Mu 30cepelkyeMO Hallly Bary Ha HEBJIACHE-TIPSIMOMY MOBJICHHI OIIOBi/aya,
a came Ha 3aco0ax TBOPEHHsS TaKOro MOBIEHHS 1 (QyHKIIi #Woro y ¢gopmyBaHHI
€THOKYJIbTYPHOIO HapaTuBy. ICHYIOTh 3arajibHi JeKjiapalliifiHi O3HAKU HENpsiMOTro
MOBJICHHSI CEMAHTHYHOI'O 1 CTPYKTYpPHOTO XapakTepy. [ 0JIOBHUM KOMIIOHEHTOM
KOHCTPYKIIi 3 HEMpPSMUM MOBJICHHSIM € TrpaMaTUYHUN KOMIIOHEHT, SIKHH MOXeE
CKJIaJIaTUCS 3 BOX a00 O1IbIIe PEUYCHB 3 PI3HUMHU TUIIAMU 3B’ SI3KY M1’K HUMH.

[IparHeHHss 40 raIMOOKOro aHami3y YHIKaIbHOCTI HapaTHBHOI OCOOMCTOCTI
XYJI0)KHBOTO TEKCTY MNPHUBOJIUTH OaraTbOX aMepiHIIaHChKMX MUCBMEHHHUKIB 0
BUKOPDHCTAHHS HEBJIIACHE-TIPSIMOIO MOBJEHHS 3 METO Ti€el YW  1HIION
xapakrtepodorizaiii. [[s1 HempsMOro MOBIIEHHS 1€ MO’KHA BBa)KaTH HOBAIIIETO, sIKa
30aMKye HWOro 3 1HIIMMHU crnocobamu  penpoaykiii MoBieHHs. CydacHi
amepinaianceki TBopini JI. Epapiu, C. Momanei, JI. Xoran, JI. Cinko Ta iHmm, sKi
KOPHUCTYIOThCSI (OpMaMM HEBJIACHE-TIPSIMOTO MOBJICHHSI OTOBiava JJis peasizalii
HapaTUBHOI, OMTMCOBOI i apryMEHTATUBHOI CTpaTeTii, KOXKEH MO-CBOEMY JI0AAI0Th
pi3HI CTHJIICTAYHI HIOAHCU B €THOKYJIBTYPHO aKIICHTOBAHY MOBJIEHHEBY cdepy
OTIOB1/1a4a/0OMOBIAa4iB.

Hapasi  pgocmimkenHs Ha  Marepiaidl  pPI3HUX  MOB  EKCIUIIKYIOTb
OaratorpaHHiCcTh ~ IbOTO  OaraTOPyHKIIOHAJIBHOTO W  OaraToBaJE€HTHOIO
dinonoriunoro sBuma [AHnapieBcbka, 1967; babamukamBini, 1986; biusHioK,
1988; I'onuaposa, 1989; KopryHoBa, 2002]. Bce x Taku 3aIMIIAETBCS YUMAJIO
MUTaHb CTPYKTYPHO-CEMAHTUYHOI OpraHi3auii il TEKCTOBOI aKTyasi3allii HeBJacHe-
PSIMOTO MOBJICHHS, SIKI HAJIC)KHO HE BHBYECHO TEKCTOJIHTBICTUKOIO, TUCKYPCHOIO
JIHTBICTUKOIO, KOTHITUBHOIO JIIHTBICTUKOIO, HAPATOJIOTIE€I0, aJKE € TOMKAIbHUMU
CTOCOBHO JIOCIIJKEHHSI OMOBIIHOTO JUCKYpCy, THIIOJOrIl OMNOBiNayiB, THUITY
HapaTullii y 0yb-IKOMYy METO0JIOTTYHOMY HAIPsIM.

dokycyroud Hamry JIHTBICTHYHY YyBary Ha TaKUX IHTAHHAX, SK
TEKCTyaJIbHO-CTUJIICTUYHA, (YHKIIOHAJIbHO-CMUCIIOBA  crHenudika HeBJIacHe-

NPsIMOTO MOBJIEHHSI OMOBIJa4a y peaiizailii 3aco00M TaKOro MOBJIEHHS OMHCOBOI
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cTpaTerii CTBOPEHHS ETHOKYJIbTYPHOTO (POHY XYyTOKHBOTO TEKCTy 1 y TaKHid
CTOC10 BUCBITJIICHHS €THOKYJIBTYPHUX LIHHOCTEH aMEpiH/11aHChKOTO €THOCY.

Cam TepMiH "HeBIACHE-TIPSIME MOBJICHHS  II€ HE 3HAKMIIIOB CBOrO MOBHOIO
OOrpyHTYBaHHS, XO4a CIpOOM y ILIbOMY acCleKTi BeayThcsl MOcTiiHO. Tak, y
OMM3bKOMY 3Ha4YeHHI BXKHBaioTh Tepminu "interior monologue™ [Bickerton, 1967,
p. 229-239] i "narrated monologue” [Cohn, 1966, p. 97-112]. b. Mak-Xeiin
yxxuBae tepmin free indirect discourse (meBmacHe-mpsimuii nuckypc) [McHale,
1978, p. 251]. B ykpaiHChKi#i HayKOBIH JIiTepaTypl BKMBAIOTh TEPMIHU BiJIbHE
HEMpsME MOBJICHHS', ''HeBJacHe-mipsiMe", 'HeBlacHe-Hempsime', ''HeBlacHe-
aBTOpPChKe'', "HENpsMe MOBJIEHHS aBTOpa', "MIEpPEeKUTE, MPUXOBAHE, 3aByaIbOBaHE
MOBJIEHHSI Tomio. basyrounch Ha Martepiaii HaIIOro JOCTI/DKEHHS, Ha THII
MOBJICHHSI, SIKH 3aCTOCOBY€ aBTOp JJs MOBH OIOBiga4a, TO TEPMIHOM, KU
HaWOUIBII BIJIMOBIJIA€ XapaKTepy MOBJICHHS OIOBi/aya €, Ha HAIy TyMKY, TEPMIiH
"HeBJacHe-TIpsIME MOBJICHHS".

Sk moka3ye Marepiai HAIIOro JOCIHIKEHHS, HEBJIACHE-TPSIME MOBJICHHS
KOHKpETU3Y€eThCA sK (opma mepenadli 4YyKOro MOBJICHHS (CHHTaKCHYHO-
CTWJIICTUYHE SIBHILE) 1 SK CHOCI0 BHUKIALy 3MICTy (JITEpaTypHO-XYAOKHIN
npuiiom). Mojens HeBIAacHE-NPSIMOIO MOBJICHHS OIOBiJlaya €THOKYJIBTYPHOI'O
HapaTUBY  ©KCIUNKYETbCS ~ OCOOOBMMH  3aliMEHHUKAMH  TEpPIIOi  0coOu
OJIHWHW/MHOKMHU Ta PENpe3eHTall€l0 JETalIbHOrO MOBICTYBAaHHA NpO MHOMii 3
EKCIUTIKAI[IEI0 BJIACHOI TOYKU 30Dy, BXKHUBAIOYHM JI€CIOBA MUCJICHHS, PEMapKH,
KOMEHTap1 CTOCOBHO TOT'O UM 1HIIIOTO MepcoHa)ka ado Mojii, 0 SIKUX OMOBiJay Mae
Oe3nocep/ieHe BiTHOIIEHHS, MAaCKYIOUUCh 32 00pa3oM nepcoHakHoro reposi. CBoe
MOBJICHHSI OINOBIJA4l aHAJTI30BaHMX Yy HAaIld poOOTI TEKCTaX peani3yloTh 3a
npuninom "storytelling”, mo e xapakrepHuM IS aMepiHaIiaHCHKUX Ka30K, Mi(iB
ta nerena. OTke, 30epiraroun TaKy Mi)oJIOpHY TPaAMIIIO MOBICTYBaHHS OMOBiAaY
MOCTITHO BUCTYMHA€ IEHTPOBUM OMOBIJAIILKUM TMEPCOHAXKEM, HIOMTO TpHBEpTAE
BCIO yBary 4MTaya Ha CBOIO OMNOBiJb 1 POOUTH 1€ MO3aiYHO-OPHAMEHTAIBHO:

PO3MOBiIa€ MPO MOAIT CbOTOJEHHS, aJleé MUCTELIbK] BIUIETa€ €THOKYJIBTYPHUMN TJ1aCT
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SK eKCIUTIKALII0 3HAYYI[OCTI TUX €THOKYJIbTYPHUX LIHHOCTEH, CUMBOJIB, KYJIbTIB,
apTe(akTiB, K1 € BAXKIMBUMH 7151 aMEPIHIAHI[IB YCIX TMOKOIHb.
[IpoimrocTpyemMo Haln TBeppKeHHs Ha npukiaa 3 pomany JI. Epapia "The

Painted Drums": "Were | a traditionally Ojibwe, | would have a special place in

the community because of my line of work. According to a number of written
sources from my collection, the objects left behind by a dead person were regarded
with fearful emotion. They were never kept by family, but immediately gathered up
by a person whose job it was to parcel the belongnings of the deceased out to

others. | assume things haven'’t changed much, at least among people who live the

old way. Possessions are thought to attract the spirit back to their loved ones, and

so only persons unrelated to the dead are considered safe to handle them. Those

persons who distribute the objects should not wear the colore red — it is the only

color the dead are thought to see clearly. It attracts them. They wander toward it.

I avoid wearing red in my work, for somehow | find that idea compelling"” (Louise
Erdrich, The Painted Drums, p. 33).

VY HaBe/ieHOMY BHIIIE MPUKIIAJ1 PO3MOBIAAETHCS PO OJHY 3 TPAAUIIIH JIFOACH
miemeni  OmkiOBe, a came, MOKJIOHIHHS JyXy MEPTBHX [JIsi TOTo, 100
CYNPOBOJUTH B 1HIIE KUTTS CBOTO momepsioro poauda. OmnoBijad akiEHTye Ha
TOMY, 110 TAKO1 TPAJAMIIT JOTPUMYIOTHCS 1 3apa3, 1 0COOJIUBO 1€ CTOCYETHCS JITHIX
moaei. HepnacHe-ipsima MOBa ONOBiJjauya peasi3y€eThCsl TYT 32 PAXyHOK BKUBAaHHS
3aiiMmeHHHKa mnepmioi ocoou omuuuam (l), miecmiB cymxenns (I assume, | find, |
avoid), mo exIuIKye NpUYEeTHICTH OmoBigada g0 IuieMeHi OJpkiOBa, a TaKOX
BJIACHMX pEeMapoK Npo Te, mo (akTu, siKi HABOAUTH Yy CBOEMY MOBJICHHI €
aprymeHtroBanumH, nepesipeanmu (According to a number of written sources from
my collection), i BUCIOBICHHS YMOBHUBOY MPO CBITOPO3YMIHHS aMepiHIIaHIIB, Y
HaBeICHOMY TNpHUKIaai — MpeacTaBHUKIB TuiemeHi OmkioBa (Possessions are
thought to attract the spirit back to their loved ones, and so only persons unrelated
to the dead are considered safe to handle them). IToBicTyBaHHS iIKOHIYHO Haramaye
CHipaib, sIKa PO3KPYUYETbCA: MOYMHAETHCS OMOBIAb 3 MUHYJOTO MPOCTOTO 4Yacy

(Were 1 a traditionally Ojibwe), motiM oroBigad BkuBa€e (GpopMy TEHEPIIIHLOTO
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sairicaenoro dacy (I assume things haven't changed much) i B kinmi, mis

BHCJIOBJICHHS YMOBHMBOJY — TeIepilmHii npoctmii dac (are thought), sxwmii
BXKMBAETHCS JUIS BUPAXEHHS KOHCTATallli MEpEeBIpEHUX MaHUX. Y Takuil crocid
eKCIUTIKY€TbCA 1 LUKIIYHICT, SKa € TOJOBHOIO E€THOKYJIBTYPHOIO IIHHICTIO Y
PO3YMiHHI aMepiH/T1aHIIiB.

Hasenemo mie oaun npukiian i3 pomany JI. Epapia "Love Medicine":

"In her class, Sister Leopolda carried a long oak pole for opening high
windows. It had a book made of iron on one end that could jerk a patch of your
hair out or throttle you by the collar — all from a distance. She used this deadly
hook-pole for catching Satan by surprise. He could have entered without your
knowing it — through your lips or your nose or any one of your seven openings —
and gained your mind. But she would see him. That pole would brain you from
behind. And he would gasp, dazzled, and take the first thing she offered, which was
pain.

She had a stringer of children who could only breathe if she said the word. |
was the worst of them. She always said the Dark One wanted me most of all, and |
believed this. | stood out. Evil was a common thing | trusted. Before sleep
sometimes he came and whispered conversation in the old language of the bush. I
listened. He told me things he never told anyone but Indians. I was privy to both
worlds of his knowledge. | listened to him, but | had confidence in Leopolda. She
was the only one of the bunch he even noticed” (Louise Erdrich, Love Medicine,
p. 46).

HaBenenuit mpukian € sickpaBoro umocTpariiero tak 3Banoro storytelling,
dbopmH MMOBICTYBaHHSI, KA Maibke HE MICTUTDH JIaJOTIYHOTO MOBJICHHS, a UIEThCS
BiJI IMEHI OIOBi/Jaya, IKUH MO3aiuHO, EKJENTUYHO, CKETYIHIOBAHO MOBICTYE MPO
nojii, Mpo repoiB, /a€ iIM XapaKTePUCTUKY, PO3MOBIIA€ Tak, HIOUTO BIH CHUAWTH
nepe/1 MUPOKOI0 ayTUTOPIEI0 CIIyXadiB 1 MOBICTYE iM CBOIO OTMOBIIb.

OrnoBiiad MOYMHAE CBOIO OMOBI/Ib 31 CKETYMHTY (HEBEJIMYKOI 3aMajbOBKH), B
AKOMY 3HAalOMHThb 4YWTada 3 IepoiHero, cecTporo Jleomonmpaoro, sfKka BUKIAgala B

OJIHIH 13 IIKLJ 1 3aCTOCOBYBaja HE Ay»Ke IMPHEMHI MeToAM BuxoBaHHs (carried a
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long oak pole, it could jerk a patch of your hair out or throttle you by the collar —
all from a distance). ITotiM epexoauTh 0 IHIIOTO CKETUYIHTY, B SKOMY BHUCBITIIIOE
CTHOKYJBTYpHI MiHHOCTI. Jlo mpuKiIamy, 3 KyJbTYypOJIOTIYHUX JDKEpenl Mpo
Miosoriuni ysBIEHHS, IMIHHOCTI amepinmianmiB [Dorson, 1971; Bronner, 2002;
Brunvand, 1968] Bimomo, 1o amMmepiHmiaHIli BipsATh y Te, IO ICHYIOTh Jlyxu
Bepxuporo 1 Hwkuboro Caity. JIo TOTO X MOKJIOHSIIOTBCS JyXaM BCIX CBITIB,
OCKiIbKH KokeH Bemukuit [lyx mae cBoio QyHKINIO 1 A0 BCIX QyXiB aMepiHAiaHIIl
CTaBJISATHCS 3 MOBarol. Y HaBEICHOMY BHIIE MPUKIIAJI OMOBiJlady TOBOPUTH IPO
Bemukoro Jlyxa Hrkuboro cBity (the Dark One) i aknieHTye Ha TOMYy, 11O B TaKHH
JyX, X04a BiH 1 HAJIEKUTh A0 KJIACy TAaK 3BAHMX 3JIMX JIyXiB, BIH 3aBXKJU BIPUB
(Evil was a common thing | trusted). Ilpu yomy BXHBa€ThCs TYT JAi€cioBo trust,
AK€ Ma€ TaKOX 1 3arajJbHOaMEpHKaHCbKEe 3HaueHHs. BciM BigoMumu € racia
amepukaniiis We trust in America, We trust in President, We Trust in Government.
Ockisibku JiecioBo trust mMae Takuii BUCOKMI pPIBEHb €MOIIMHOCTI, SIKUW BTLIIOE
3HAQYECHHS BIPU B HAMIIMHICTb, ICTUHHICTh, 3aTHICTh KOr0-HEOY Ib O YOTO-HEOYIb,
BiH HaOyB HE TUIbKHM 3arajlbHOAMEPUKAHCHKOTO, ajie¢ €THOKYJIbTYPHOTO 3HAYCHHSI.
['acmamu amepinmianmiB craam Trust in Great Spirit i Bci cBOi puTyanu, KyJabTOBi
CBATa BOHHM MPHUCBAYYIOTh Bemukomy Jlyxy 1 poOnste Bce, mo0 3700yTH
npuxuiibHICTh Benmkux TBOPIIB 10 CBOTo MOOYTY.

ETHOKYIBTYpHY TKaHHWHY HaBEICHOTO ()parMeHTy JOMOBHIOIOTH TaKi CIIOBa
Ta clioBocnoaydeHHs, sk Whispered conversation, the old language of the bush, He
told me things he never told anyone but Indians. AmepinaiaHii IiHYOTh THIILY,
rOBOPSITh THUXO, Oarato TOBOPITH Mpo cede. Tuia BBaXaeTbCcs BaKIUBOIO
eTHOKYJIbTYPHOIO I[IHHICTIO JJIsi aMepiHaiaHIiB. Bouu Bce poOisiTh THXO, M00 HE
3aBakaTu 1HIMM (mpupoxai 1 TBopisM mnpupoau). Bemuka moara o Tsopus
rinepOoIi3yeThest TYT ciioBocnonyueHHsM Whispered conversation, ne ciosa, siki
Benukuii Jlyx npomienoriB, CipuiiMarOThCs SIK 111J1a pO3MOBA, SIKa Ma€ 3HAUYIIUI
CEHC, OCKUIbKH BITOYBAETHCSI CTAPOI0 MOBOIO KYCTIB (METaJeNTUYHUI BUCIIB, B
skomy the bush cumBomizye Bcix Benwkux TsopuiB). B  amepinmiaHChKii

Mi(oJIorii AepeBO BBAKAETHCS CAKPAJIbHUM 1 TaKe PO3YMIHHS BHUCBITIIIOETHCS 1 B
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amepiHlaHChKUX Midax 1 Jerenaax. Jlo mpukiagy, B aHTOJOTIi aMepiHA1aHChKUX
Mi(iB, JIETeH] 1 Ka30K € Mid Tpo Te, SIK 13 pI3HUX HACIHb BUPOCTAIH JIEpPEBa, SKi
JOTIOMOTJIM HapoIy IUIeMeHI akoBa aictatucs Tsopipt: "Tsitctinako said, You have
the seeds of four types of trees. Plant them; you will use the trees to climb up. ...
It’s time for you to go out. When you come to the top, wait for the sun to rise. That
direction is called ha’nami, east. Pray to the sun with pollen and sacred cornmeal,
which you will find in your baskets. Thank it for bringing you to the light. Ask for
long life and happiness, and for success in the purpose for which you were
created" (AIML, "Emerging into the Upper World", p. 97-105).

OnoBiza4 y cBOEMY MOBJICHHI (POKYCY€ yBary untada Ha TOMY, IO BCE, TIPO
110 BiH PO3MOBIJAE, 1 caM BIH Ma€ OE3MOCEPEIHE BIHOIICHHS 10 aMEpIH/IIAHIIIB 1
amepingiancbkol etHoKy/IbTypu (He told me things he never told anyone but
Indians. | was privy to both worlds of his knowledge). EtHoimeHTHYHICTBH
BepOaIi3yeThcsl  JCKCUKO-CMHTAKCHUYHMMHU  3acobamu:  eTHoHiM  Indians,
NPUKMETHUK Ha TIO3HAYCHHS CaKpaabHOCTI (Privy), a TakoX OOMEXyBajbHE
o3HavyanpHe miapsaHe pedenHs (he never told anyone but Indians), sixke nepenae
IHIUBIyaJIbHY O3HAKY, 110 € XapaKTePHOIO TUIBKA TUM pedam, Mpo SKi TOBOPHUTH
OIOBI/IaY, 1 THM CaMHM BiJIpi3HsE HOTO BiJ yCiX iHIIHMX, XTO HE € Indians.

CkiaiHICTh HEBJIACHE-TIPSIMOTO MOBJIEHHS OImoOBijlada y (QopMyBaHHI
€THOHAPATUBY TEKCTY 3YMOBJIEHA HMOTO €THOCEMaHTHYHMMH BapiaHTamu (TaOJl.
3.3), a Takok HEMEpEePBHUM €BOJIOLIIHHUM TporiecoM Storytelling, sikuit cTBoproe
MO>KJIMBICTh BHHUKHEHHS HOBUX MOAU(]IKaIliif: K TO BiIOYBAETHCS 3 OMOBIJaYEM-
OpHAMEHTAJIICTOM, OIOBiIaueM-CKeTUepoM ab0 OIOBiIaueM-MacKoOw, KOJiu Tpeda

1€ i po3rajatu, XTo CTOITh 32 00pa3oM OMoBigaya.
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Tabnuys 3.3
Tunu HeBJIACHE-NIPSIMOTO MOBJIEHHS

B AHIJIOMOBHIii MPO3i MOIEPHIZMY Ta MOCTMOAEPHIZMY

TemaTuuHE MOBJICHHS

Ex3odazne [IpuxoBaHe MOBIIECHHS

30BHIIITHE
( ) [luTatHEe MOBIICHHSA

MoBgJjieHHS B MOBJICHHI

BuyTpimiHiit MoHOJIOT

Tunosoriuaa MOJIeJIb HEBJIACHE-
IPSIMOT'O MOBJICHHS OTIOBi1adya

Ennodaszue [ToTik cBigOMOCTI

BHYTPIIIIHE .

(BHYTpILIHE) Tlywa y aymmi
BuyTpimHi pediekcii

VY Hamomy JOCHII)KEHHI MU HE MPAarHeMo MPEICTaBUTH HOBY Kiacu(IKaIlio
dbopM HEBIIACHE-TIPSMOTO MOBJICHHSI OTOBIJjaya B €THOKYJIHTYPHOMY HapaTHBI, a
KOPUCTYEMOCH  3araJlbHONPUAHATUMHA HOTO THUIAMH HA OCHOBI TPUHIIHAITY
HAsSIBHOCTI J[1alia30Hy Cy0’ €KTHOT MapTUTYPH PEMPOTyKOBAHOTO MOBJICHHS.

Hamre  pmocnipkeHHS — TOKaszajno, IO JUIS  MOBJIGHHS — ONOBIjgada-
OpHaMEHTAJIICTa JOMIHAHTHUMH € MOBJIEHHS B MOBJICHHI, BHYTPIIIHI MOHOJOT,
MOTIK CB1JIOMOCTI, TyMKa B JyMIIi; IJi1 MOBJICHHS OTIOB11aua-MacKu XapaKTepHUMHU
€ Taki (popMu, SIK TPUXOBAHE MOBJICHHS, IIUTATHE MOBJICHHS, AyMKa B JIyMIIl 1
BHYTPIIIHI pedIiekcii; 1yisi MOBJICHHS OIOBi/Iaya-CKeTuepa HalOUIbII YKUBAaHUMU
€ ¢opma MoTiKy CBiIOMOCTI, [yMKa B AyMIli i TeMatnyae MoBieHHs (loaarox XK).
Ta MOBJICHHS BCiX THIIIB OIOBIa4iB BUPI3HAETHCS ETHOKYJIBTYPHUM JIEKCUKO-
CTWJIICTHYHUM 1 CHHTAaKCMYHMM TIOTCHIIAJIOM, SKHW BJIACHE 1 peali3ye
€THOKYJIbTYPHY OCOOMCTICTh TOTO YM 1HIIOIO OIOBiJa4ya 1 POopMye ETHOKYIbTYPHY
KaHBY XYJO0XHBOTO TEKCTY. JICKCHKO-CTUIICTUYHUI TOTEHINA)l MalOTh €THOHIMH,
emitetd, Mertadopu, TinmepOOIM, a CHUHTAKCUYHUM — 1HBEpPCIHHI peuYeHHS,

CTPYKTYPH YMOBHOTO CTaHy, TMOBTOPM MPOCTHX pEYEHb Ha TMOYaTKy 1 KIHII
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MOBICTYBaHHS, 110 Bi3yali3ye MUKIIYHICTH OnoBifl. Cepen CHHTaKCHYHUX 3ac001B
BaYKJIMBE 3HAYCHHS TAaKOXX MaroTh cypsyiHi cnonyunuku (but, and, also, as well), a
TaKOX 0€3CIOTyYHUKOBI 3B’SI3KU, 110 CHMBOJTI3YIOTh PIBHICTb,
0e3MmiAMOPSIIKOBAHICTh, @ TAKOXK PIBHOBAry 1 OayiaHc.

Otrxe, mpu po3poOIll TUIMOJOTIT o0pa3y omnoBijaya B aHIJIOMOBHHUX
aMEpIHIIaHCBKMX pOMaHaXx MH CHOUpaJIMCS Ha 3alpoOIlOHOBaHI  KpUTEpil
TumnoJorizamii omosizada B XxyaoxHboMmy TekcTi (I. A. bexrta, XK. XKennerr,
I1. JIa66ok, H. ®pinman, B. byr, B. IlImig Ta iH.) Ta rpyHTyBajgucs Ha MaTepiani,
AKUU J1aB TEKCTOBUW aHali3 Cy4aCHUX aMEpIHAIaHCBKUX MPO30BUX TEKCTIB
(H. C. Momapes, JI. Epapiu, JI. Xoran, JI. Oyenca, T.Kinra). Ham Bpanocs
BUOKPEMUTH TaKl OCHOBHI THIIM OIOBiJa4ya E€THOKYJIBTYPHOTO HapaTUBY, SK:
OIOBi/lay-Macka (OMoBijay, SIKMM Yy MOpOLEcl MOBICTYBaHHS OJAra€e pi3HI MACKH
3aJIieKHO B (PyHKIIT, sIKy BiH / BOHM BHKOHYIOTH Yy TEKCTi); OIOBijau-
OpHAMEHTAJICT (BUKOHYE HE TUIbKU ACKOPATUBHY (PYHKII10, @ i BTUIIOE €CTETUYHY
KOHIIETIIII0 €THOKYJIBTYPHOTO CHpPSAMYBaHHS THMHU JIEKCUYHHUMH 3aco0amMu, sKi
aKTyali3ylTh €THOKYJBTYPHI I[IHHOCTi, MOTHUBH, 00pa3n); OMoOBijgau-ckeTuep (3a
JIOIOMOTOI0 PI3HOMAHITHUX JIeTaliel, skl CTBOPIOIOTH ()OH MaJlrOHKa, PO3IOBiIac
ICTOPII0 CYYaCHOTO JKHUTTS aMepiHAIaHI[IB, MOEAHYIOUM iI 3 ICTOPIIO iXHBOTO
MUHYJIOTO).

Y poboTi BH3HAYEHO, WIO 3aBASKA aMEPIHAIAHCBKOMY MOXOJKEHHIO
MUCBMEHHUKIB Y 1XHIX TBOpax BII3€pPKaJI€HO OCOOJUBOCTI aBTOXTOHHOTO
CBITOCHIPUMHSATTS Ta CBITOPO3YMIHHS aMEPUKAHCHKUX 1HA1aHIIIB, HaIl[lOHAJIbHUIM
KOJIOPUT iXHBOI eTHomoeTuku. OOpa3 omoBijaya B MPOAHAII30BAaHUX Yy POOOTI
pOMaHaxX BUTIYMA4Y€HO SK MYJIbTUHAPATUBHUMN, PI3HOTHITHHUI 3aJI€KHO BiJl KaHPY
HapaTHUBY ¥ €THOKYJIbTYPH, SIKY BiH MPEACTABIISE B TEKCTI.

VY po3aini BUSBIECHO HU3KY JIIHTBOKYJIBTYpEM, €THOpeasliil, €THOKOHIENTIB,
MiposoreM, 3a SKMMH PO3TOPTAETHCS TOW UM IHIMUKA THUN 00pa3y OIMoBimaya.
Onogioau, y CBOIO 4epry, MaHI(PeCTye CKIAOHUIL NiHe8OKYIbMYPHUL KOHCMPYKH,

PO3KpUMU 3MICI AKO20 MONCHA JULe OPIEHMYIOUUCH OOHOYACHO | HA Kame2opiio
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HAYIiOHAIbHO20, | HA 0COOAUBOCMI THOUBIOYAILHO-ABMOPCHKO20 C8IMOOAYUEHHS, |
HAa HAOOAHHS MihOIOPHOL AMePIHOIAHCLKOT mMpaouyii.

Ha ocHOB1 JIHIBOKYJIBTYpPOJIOTIYHOTO aHai3y, MPOBEICHOI0 Ha Marepial
CYy4acHHX aHTJIOMOBHHX aMEpIHIIaHCHKUX IMPO30BHUX TEKCTIB, CXapaKTEPU30BAHO
Takl ©THOJIHTBOKYJBTYpPHI THUIHM OIOBIJAYiB: OMNOBiJay-Macka, OIOBIIAY-
OpPHAMEHTAJICT 1 OMOBiJa4Y-CKEeTUep, a TaKOoX omucaHo crnenudiky 1 3acodu
peasizallii ix MOBJICHHS B OTIOBIIi.

JlocmpkyBaHe Yy pO3ILIi  HEBJIACHE-TIpSAME  MOBJIGHHS — OIOBijada
KOHKpETHU3YeTbCAd sK (opma mepenadl 4YyX oro MOBJICHHS (CHHTaKCUYHO-
CTWJIICTUYHE SIBHILIE) 1 SK CHOCI0 BHUKIALY 3MICTy (JITEpaTypHO-XYAOKHIN
npuiiom). Mojenb HEBJIaCHE-NPSMOTrO MOBJICHHSI OMNOBiJa4a €THOKYJIbTYPHOTO
HapaTUBY  EKCIUTIKYEThCS ~ OCOOOBMMH  3ailMEHHHUKaMH  TEpIIOi  0coOu
OJIHMHU/MHOXKHUHU Ta PENpe3eHTaIll€l0 JETANIbHOrO MOBICTYBAaHHA MPO Mol 3
EKCIUTIKAI[IEI0 BJIACHOI TOYKU 30Dy, BXKHMBAIOYHM JI€CIOBA MUCICHHS, pEMapKu,
KOMEHTapi CTOCOBHO TOT'O YM 1HILIOTO MEpCOHaka ad0 MO/Ili, 10 SIKUX OIOB1/Iay Mae
Oe3rmocep/IeHe BIHOIICHHS, MACKYIOUUCh 3a 00pa30oM MepcoHaxkHOro reposi. CBoe
MOBJICHHSI OIOBiJIaul aHaAJI30BaHUX Yy HaIlIil poOOTI TEKCTax peani3yloTh 3a
npuniunom "storytelling”, 1o e xapakrepHuM IS aMepiHIiaHChKUX Ka30K, Mi(iB
ta nerena. OTxke, 30epiraroun TaKy Mi)oJIOpHY TPaJAMIIIO MOBICTYBaHHS OMOBiAaY
MOCTIHHO BUCTYIAE IIEHTPOBUM OTMOBIJAILKUM TMEPCOHAXKEM, HIOMTO MpUBEpPTAE
BCIO yBary 4MTada Ha CBOIO OMOBiJb 1 POOHUTH 1€ MO3aTYHO-OPHAMEHTAIBHO:
PO3MOBiIae PO MOJii ChOTO/ICHHS, aJleé MUCTEIIbKi BIUIETA€ €THOKYJIBTYPHUMN TIJIACT
K eKCIUTIKALII0 3HAYYyIIOCTI TUX €THOKYJIBTYPHUX LIHHOCTEH, CUMBOJIIB, KYJbTIB,
apTedaxTiB, AKi € BAKIMBUMU JJII aMEPIHIAHITIB YCIX TIOKOJIIHb.

JlocmipkeHHsT TOKa3alo, IO I MOBJICHHS OIOBigavya-OpHaMEHTalicTa
JIOMIHAHTHUMU € MOBJICHHSI B MOBJICHHI, BHYTPIIIIHIi MOHOJIOT, TIOTIK CBIJJOMOCTI,
JyMKa B JyMIIi; JIJI1 MOBJICHHS OTIOBi/ladya-MacKd XapaKTepHUMHU € Taki GOpMH, SK
NPUXOBAHE MOBJICHHS, LIUTATHE MOBJICHHS, IyMKa B TyMIIl 1 BHYTPILIHI pedeKcii;
JUIT MOBJICHHS OIOBiJaya-cKeTuepa HaWOUIbIl YXUBAaHUMHU € (opMa MOTIKY

CBIJIOMOCTI, JyMKa B JyMIll 1 TeMaTH4YHE MOBJIEHHs. Ta MOBJICHHS BCIX THIIIB
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OMOBIJA4iB  BHUPI3HIETbCA  €THOKYJIBTYPHHM  JIEKCUKO-CTHIIICTUYHMM 1
CUHTAaKCUYHUM TOTEHITIaJIOM, SIKUH BJIACHE 1 pealli3y€ eTHOKYIbTYPHY OCOOUCTICTh
TOTO YH IHIIIOTO OMOBigada i POpMye ETHOKYIBTYPHY KaHBY Xy/I0KHBOTO TEKCTY.
JIeKCUKO-CTUTIICTUYHUI TOTEHIlial MAaloTh €THOHIMH, emiTeTH, MeTadopH,
rinep0oJii, a CHHTAKCUYHUM — IHBEPCIHHI PEUYECHHS, CTPYKTYPH YMOBHOTO CTaHYy,
MOBTOPH IIPOCTHX PEUCHb Ha TOYATKY 1 KIHIIl TMOBICTYBaHHS, IO Bi3yalli3ye
IUKITIYHICTh omoBigi. Cepell CHHTAaKCHYHHUX 3aC00iB BaKIMBE 3HAUYCHHS TaKOXK
MaioTh cypsaHi cronyunuku (but, and, also, as well), a Takox 0e3cmoaydYHUKOBI
3B’SI3KH, 110 CUMBOJII3YIOTh PIBHICTh, O€3MIAMOPSIAKOBAHICTh, a TAKOXX PIBHOBAry 1
OasaHc.

OcHOBHI MOJIOKEHHSI PO3/ALTY MpEACTaBIeHO y myOmikarisx [63; 64; 65; 66;

67; 68; 69; 72].
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BUCHOBKHA

VY nucepramii XynoxHIM oOpa3 oIoBigada CydacHUX aMepiHI1aHChKHUX
IPO30BUX  TEKCTIB  JOCHIIKEHO Y  KOMILJIEKCHOMY, JIHT'BOKYJIbTYPHOMY,
JIIHTBOIIO€TUYHOMY, E€THOJIHI'BICTUYHOMY, JIIHTBOCEMIOTHYHOMY 1 HapaTUBHOMY
BHCBITJICHHI.

TeopeTnko-MeTo10JIOTIYHUM TIATPYHTSAM POOOTH CTala HU3KA KOHIICTIIH, y
SAKUX XYyJI0XKHIM 00pa3 omoBijaya po3risgacThCa B aCMEKT1 JIIHTBOKYJIbTYPOJIOTi
Ta ETHOJIHIBICTUKH, HApaToOJOrii, y KIIIOUYl IMOJIOKEHb Teopli JIEKCUYHOI 1
KOHIETITyaJdbHOI  CEMAaHTUKH, KOTHITUBHOI TOETUKH U  Mi(omoeTuKu,
MYyJbTUMOAAIBHOI CEMIOTHUKH, $IKI BPaXxOBYIOTh MHOXKHMHHICTH 1 BIJIHOCHICTb
IHTepIpeTallii TEeKCTOBOI 1HPOpMAIIil TPO XYAO0KHII 00pa3.

bazoro nmochimkeHHs Ui XapakTepu3allli JIIHTBOKYJIBTYPHOI CHelu(iKu
oOpa3y omoBijjaya Ta WOro THUIMIB Yy HAIIOMY JOCHIJKEHHI CIYT'yBaJld TEKCTH
CYy4YaCHUX aMepiHAIaHChKHUX IMPO3aiKiB. 3aBIASKH aMEPIHI1aHCHKOMY MOXOIKEHHIO
[IUX MMMCBMEHHMKIB y iX TBOpax BIJA3€pKaj€HO OCOOJIUBOCTI €THOKYJIBTYPHOTO
CBITOCHIPUHHATTS Ta CBITOPO3YMIHHS aMEPUKAHCHKOTO €THOCY P13HUX MOKOIIHb,
HaIllOHAJTBHUM KOJOPUT IXHBOI Mi()OTIOCTHKH.

VY BUTIyMaueHHI TOHATTS '00pa3 omoBijaya" BpPaxOBaHO MO3MINT PI3HUX
JOCTITHUKIB Y BU3HAYEHHI BJacHE MOHATTA 'oOpa3’. Crnuparoduch Ha MO
JL.I. benexoBoi, sKa po3MEKOBYE MOHATTA '00pa3” sIKk KOHKPETHY YyTT€EBY JIaHICTh,
Bi3yaJibHy a00 MEHTaJIbHYy KapTUHKY, 'TIOCTHYHUN 00pa3" sk BUpa)KeHHs 1jei,
y3arajbHEHOI'0 3MICTY XYyJA0KHbOTO TEKCTY, ' CJIIOBECHUH MOETUYHHUN o0pa3" sk
BTUIEHHS 00pa3y, 17iei Ta 3MICTy B MOBJICHHEBIH (OpMi, JIOKAIII30BaHIN Y TIEBHOMY
BIIPI3KY TEKCTy (CJIOBI, BHCJIOBJICHHI a00 CHHTaKCUYHOMY  IIIJIOMY),
B.A. Kyxapenko npo XymoHiii 00pa3 K KyMyJISSTUBHE YTBOPEHHS, CKJIaJHHUKAMU
SKOTO CIIYTYIOTh Pi3HI TUIU 1 BUJW CJIOBECHUX 00pa3iB, PO3MOPOIICHI MO0 BCHOMY
tekcty, [. A. bextu, skuil po3rignae Haparopa SK BHYTPIIIHbBO-TEKCTOBY
Kareropiro. Y poOOTI MpEeACTaBICHO  BIACHE PO3YMIHHS TOHATTS OMOBiAad

eTHoHapatuBy. OTxe, 00pa3 omnoBiJjaya €THOKYJIbTYPHOIO HapaTUBy €
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0araToroJI0CHUM, PI3HOTHUITHUM 3aJIE)KHO BiJl €THOKYJIBTYPH, TIPEICTABHIUKOM SIKOT
BiH ITOCTA€ Y TEKCTI.

ButnymadueHHss moHATTS 00pa3 omnoBijgada 0a3yeTbCs Ha KOMIUIEKCHOMY
IiAXO0MA1 10 aHami3y (PyHKIIOHYyBaHHS 0Opa3y OMoBijgavya B Cy4acHid aHTJIOMOBHIN
aMepiHJIIaHChKiM Tpo3i. KommiekcHui miaxiz nepeadadyaB HE JIUIIE OCMUCIICHHS U
MOEHAHHS PI3HUX MOTJISAIB, YAOCKOHAJIEHHSI METO/IIB JIIHIBOKYJIBTYPOJIOTIUHOTO,
€THOJIIHIBICTHYHOTO, HapaTUBHOTO, €JIEMEHTIB JIIHT'BOIIOETUYHOTO,
JIHTBOCTHJIICTUYHOTO,  JIIHTBOCEMIOTMYHOIO  aHajidy 3  3aCTOCYBaHHSIM
MYJIBTUMOJATLHOTO MIAXOAY A0 TPAAMIIIHHOIO aHali3y XYAO0XKHbOI CEMaHTHUKHU
CTWJIICTUYHUX 3ac00iB, sIKI ()OPMYIOTh JIIHTBO- 1 €THOKYJBTYPHY CHEHHPIKY
oOpa3zy omnoBifada, ajge ¥ JOCHKeHHS (YHKIIOHAJBHUX OCOOJIMBOCTEH
00pa3oTBOpUKX 3aC001B y XyJA0KHBOMY TEKCTI, 3’SICYBaHHS B3a€MO/IIi Mi>k MOBOIO
Ta MUCJICHHSIM, 3HaHHSM 1 MOTO BTUICHHSM Y €THOKYJIbTYPHY TKAaHUHY TEKCTY.

VY KOHTEKCTI HAaIIOro JOCIIKEHHS I1iJl €eTHOMOETHKOI aMEpPiH/I1aHChKUX
MPO30BUX TEKCTIB PO3YMIEMO KOMIUIEKC BEpOAIbHUX 3aCO0IB €CTETUUYHOIO BILIUBY
HAa 4YHWTaya, CHOPSIMOBAaHUX HAa CTBOPEHHS XYIOXKHBOI (opmu ¥ mepenadi
€THOKYJbTYPHOIO 3MICTYy 00pa3y OIOBijaya, L0 YMOXKJUBIEHO BHOOpPOM
JIHTBOCTHIIICTUYHUX (ITyp 1 TPOMIB, a TAKOXK HAPATUBHUX CIOCO01B i1eHTU]IKAII]
HOT0 eTHIYHOT MPUHAIECKHOCTI, 0 B HUIOMY (OpMYye YSBIECHHS MPO HBOTO SIK
€THOMAapKOBAaHOi OCOOMCTOCTI, MOBOI SKOI BHUCBITIIOIOTHCS E€THOKYJBTYpHI
I[IHHOCTI, CBITOPO3YMIHHS i CBITOOQYEHHS €THOCY.

JIIHrBOMOETONOTIYHUI ~ aHAN3  aMEpPIHIIAHCHKUX  MPO30BUX  TEKCTIB
YMOJKJIMBUB YTOYHCHHS TAKOTO TOHSATTS, SK €THOHAPATHB, SKUH y KOHTEKCTI
HAITIOTO JTOCHIPKEHHS PO3YMIEMO SIK HU3KY MOJIINA, IPEICTABICHUX Yy HAPATUBHUX
KOMITOHEHTaX XYJI0’KHBOTO TEKCTY (BCTaBKM, KOMEHTapi, €MiCTOISPHI TEKCTH), B
SKUX PO3TOPTAIOThCS €THOOOPa3u, ETHOMOTUBHU, aKTyalli3yIOThCS €THOKOHIIENTH U
IIIHHOCTI, III0 BU3HAYAIOTh €THO1ACHTHYHICTH OITOBI/Iaua IIMX HApaTHBIB.

JliHrBonmoeTH4YHMii €KJEKTHU3M BH3HAUYEHO Yy poOOTI K HAOIp pI3HUX
CTWJIIB HapaTHWBiB, 00pa3iB, CIOKETIB, MOTUBIB B OJHOMY MPOCTOPI XYy/IOKHBOTO

TEKCTY 3 MCTOIO CTBOPCHHA €AWMHOIO JIIHTBOIIOETUYHOTO MpoCTOpPYy, B SAKOMY
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CMUCIH, 17ei, IIHHOCTI BepOami3yThCAd JIHTBOCTUIICTUYHUMHU 3aco0amMu Ha
BIJITBOPEHHS €THOKYJIBTYPHOTO CMHUCIY.

Y poboTi 10BeeHO, IO OIOBIa4 € TaKuM XYyJIO0XKHIM 00pa3oM, SIKUM
peami3yeTbcsi Yy TEKCTI PI3HUMHU JIHTBOTIOCTHYHUMH 3aco0amu, SKi BJIacHE 1
MapKyHOTh €THOKYJIBTYPHI HOTO 0COOIMBOCTI. Y JOCTIHKYBAaHUX ¥ POOOTI TEKCTaX
Taki Mapkepu (JeKCUYH1, CHHTaKCU4Hi, Tpadiyni) GOKyCylOTh Ha €THOIACHTUYHIN
MPUHATICKHOCTI 00pa3y, AKUil MOBICTye ab0 Haparye iCTOPIIO MPO TOM YK 1HIIUH
aMepiHIIaHChKUN €THOC, TOOTO omoBigau MaHidectyeTbes sik storyteller, va sikoro
NOKJIaJICHO BAXJIMBY MICIIO PO3MOBICTH NPO aMEpIHIIaHCbKUN HapoJ, HOro
KyJIbTYypYy, IIIHHOCTI, = OCOOJIMBOCTI  CBITOOQUYEHHSI Ta  CBITOPO3yMIHHS.
Kopucrtyrouncr mnoetnunumu  ¢opmMamMu  (€THOKYJIBTYPHUMH — MeTadopamu,
METOHIMISIMHM, TOPIBHSHHSAMH, TinepOosiaMH, IHBEPCISIMM TOLIO) OMNOBiAaY
JIOBOJIUTh TOYKY 30py CTOCOBHO TOTO YU IHIIOTO SIBUINA, @ TAaKOX AaKTUBI3YE
yuTaya 10 (popMyBaHHS MOTO BIACHOTO PO3YMIHHS MPO aMEpPiHAIaHCHKUN €THOC,
eTHOKYJIBTYPY, MO3aiKy KyJIbTYyp TOIIO.

B o0pa3zax pi3HMX THIMIB OINOBi/JayuiB aHANI30BaHUX y pPOOOTI TEKCTax
MO3aiYHO TO€JHYIOTHCA ETHOKYJIBTYPHI LIHHOCTI aMEpIHJ1aHChKOrO Hapoay 1
LIHHOCTI HOBOTO aMEPHKAaHCHKOTO CYCIHUIbCTBA. 3 METOK BHOKPEMJIEHHS OJHHX
CTHOKYJbTYPHUX IIIHHOCTEH cepea 1HIIMUX, 3arajJbHOAMEPUKAHCHKHUX, TBOPII
XYJI0KHIX TEKCTIB, HOCIi aMEepPi1H/I1aHChKOT €THOKYJITYPH BIUTITAIOTh Y CBOI TEKCTU
o0pa3u, CIOKETH, MOTHUBU PI3HHX E€THOCIB Ta 3aCTOCOBYIOTh PI3HI HAapaTHBHI
NpUIOMH Y CTBOPEHH1 HOBHUX XYAO0XHIX 00pa3iB.

[lin 4ac anHamizy J0BEIEHO, IO KOMIUIEKC BHSIBICHUX MidoyioreM,
JIHTBOKYJIbTYPEM, €THOpPEalliid, €THOKOHIICTITIB, B SIKMX BTIICHO €THOKYJILTYpPHE
CBITOOQUEHHSI 1 CBITOPO3YMIHHS aMEpiHAIaHCBKOTO €THOCY, (OpMy€e€ OCHOBY
€THOMOETUYHOI KapTUHHU CBITY B XYIOKHbOMY TBOPi, BiIoOpa)karouu MOTIISIN
OTIOBi/Iaua Ha YHIBEPCYM 1 OyTTS 3TiHO 3 ySBIEHHAMH Mi(OJIOTIYHOI Tpaauilii, B
KOHTEKCTI SIKOi BIJIOYBajoCs MOro CTAaHOBJIEHHS, a TAaKOXK BJIACHUMHU OTIOBIAHUMU
KOMEHTapsIMU, BHUCJIOBJIIOBAHHSIMHU CBO€1 AYMKHM YM TMO3UII HA TOW YW IHIIHUH
¢denomen. Y pamkax Mi(osoreMu po3ropTaeThCs MEBHUN HApaTUB, y SKOMY
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OTOBIZ]a4 PO3MOBIJAE ICTOPII0 TOrO HApPOAY, A0 SIKOTO BiH €THIYHO HAJEKHTb.
AHani3 MOBHM OIOBiZauiB PI3HUX TEKCTIB MOKa3zye mpedepeHiii TOMIHyBaHHS
IIHHOCTEM 1 I[IHHICTHUX BaJOPaTUBIB y KYJIbTYpl TOTO YW IHIIOTO ILJIEMEHI.
MidosnoremMu MocTaroTh TUMH €JIEMEHTaMH, SIKI pa3oM 13 JIHTBOKYJIbTypEMaMH,
ETHOpEATISIMU, €THOKOHIIENTaMU (POPMYIOTh OCOOMUCTICTh OMOBiJaya 1 CIYTyIOTh
TUM MOBHHMM MaTepiajioM, 3a sIKUM MH 1 MOJIENTFOEMO TOM YM 1HIIMM TUI OIMOBiIaya
XYJ0’)KHBOTO TPO30BOTO TEKCTY.

O0pa3 onosidaua emHOKyIbMYPHO20 Hapamugy MaHIPECTye TaKUM
XYJI0KH1I 00pa3, pO3KPUTH 3MICT IKOTO MOKHA JIMIIE KOMIUIEKCHO, YPaXxOBYIOUU
KyJbTYpHI, €THOKYJbTYPHI, 1HAWBIIyaJIbHO-aBTOPChKI XapaKTEPUCTUKH, HaJlaHI
bOMY 00pasy, a TAKOK 3aCTOCOBYIOYM 0araToacleKkTHY METOAUKY HOro aHamizy.

KommiexkcHuil miaxiy mnependayaB HE JIMIIE OCMHUCICHHS ¥ TO€IHAHHS
pI3HUX TIOTJIAIB, I1HTErpaIil0 MDKIUCHUIUTIHAPHUX METOMIB 13 3allydeHHSIM
MYJIbTUMOJIAJIBHOTO MiJIX0/Ty IO BUBYEHHS 00pa3y OIMoBijaua, aje i JOCIIHKeHHS
JIMCKYpPCHO-(DYHKIIIOHAJIbBHUX OCOOJIMBOCTE 00pa3oTBOpUYUX 3aco0iB y HOro
MOBJIEHHI. Y poOOTI 3amMpONOHOBAHO 1 CXapaKTEPU30BAHO E€THOJIHTBOKYJIBTYpHI
TUIH OTOBI/IauiB: OMOBIJ]a4y-MacKa, OTMOB1Aa4-OPHAMEHTAIIICT, OMOB11au-CKETYEp.

Komnekcuuii, JHTBOKYJIbTYPOJIOTIYHUH, €THOJIIHTBICTUYHUH,
JIHTBOCTHJIICTUYHUM, JIIHTBOCEMIOTUYHHM 1 HapaTUBHUW, aHali3 Cy4acHUX
aHTJIOMOBHUX aMEpIH/I1aHCBKUX pOMAaHIB IIOKa3aB, IO OMNOBiJady Yy IIpoIrieci
MOBICTYBaHHS OJsira€ pI3HI Macku 1 3aliexHO BiJ (yHKII, sIKy BIH / BOHHU
BUKOHYIOTb Yy TEKCTi, IOCTa€: a) OIOBiAa4eM-TIyTIBHUKOM; ©O) OIOBiIaueMm-
¢b1mocodoM, CkakiMO; B) OMOBI1AAYEM-MEHTOPOM.

HocmimxkyBane 'y poOOTI  HEBJIACHE-TIPSIME  MOBJIICHHS  OMOBigava
KOHKpETU3yeTbcad sK (opma mepenayl Yy oro MOBJICHHS (CHHTaKCUYHO-
CTWJIICTUYHE SIBUIIE) 1 SK crocid0 BUKIAAy 3MICTy (JiTepaTypHO-XYI0KHIN
npuiiom). Mojens HeBJIAacHE-NIPSIMOIO MOBJICHHS OIOBiJaya €THOKYJIBTYPHOTO
HapaTUBY  EKCIUTIKYEThCSI ~ OCOOOBMMH  3alilMEHHHUKaMH  MEpIIOi  OcoOu
OJHUHU/MHOKMHHU Ta PEMpe3eHTALI€l0 AETaTbHOrO0 MOBICTYBAaHHA PO MOAIl 3

CKCHHiKaHiCI-O BJIACHOI TOYKH 30PY, BXKHBAKO4YU I[iECJIOBa MMHCIICHHA, PEMApKU,
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KOMEHTapi CTOCOBHO TOTO YH 1HILOTO MEPCOHaXa abo Mo/ii, 10 SKUX OMOBIgad Mae
0e3nocep/ieHe BIAHOIICHHS, MAaCKyIOUHCh 32 00pa3oM MepcoHa)xHOro repos. CBoe
MOBJICHHSI OIIOBiJIaul aHaAJI30BaHUX Yy HaIIi poOOTI TEeKCTax peai3yloTh 3a
npuniunom "storytelling”, mo e xapakrepHuM I amepiHIiaHCHKUX Ka30K, Mi(iB
Ta JiereH 1. BUBYEHHS pI3HUX TEXHIK, 1110 OMOBIIa4ul 3aCTOCOBYIOThH Y ITOBICTYBaHHI,
SK-OT PHU30MY, CTOPITEUIHI, JaJ0 3MOTYy TOBOPUTH 1 MpPO JIHTBOMOECTHUYHUN
CKJICKTHU3M.

Otxe, 30epiraroun Taky Mi(OJOPHY TPAJHUIIIO IMOBICTYBaHHS OIOBIIAY
MOCTIHHO BUCTYIA€E IIEHTPOBUM OMOBIJAILKUM TEPCOHAXKEM, HIOMTO MpUBEpPTAE
BCIO yBary 4MTaya Ha CBOIO OMNOBiJb 1 POOHUTH L€ MO3aIYHO-OPHAMEHTAIBHO:
pO3MOBilae NpPO TOJIi ChOTOJEHHS, ajlé MHUCTELbKU BIUITAE ETHOKYJIbTYPHHI
IJIACT SIK €KCIUTIKALIK 3HA4yIIOCTI THMX E€THOKYJIbTYPHUX LIHHOCTEH, CHUMBOJIB,
KYJbTIB, apTe(aKTiB, Kl € BAXJIMBUMU JJI1 aMEPIH/IIAHIIIB YCIX TTOKOJIIHb.

JlochipKeHHsT TOKa3ajlo, IO JUIsi MOBJIEHHS OIOBIJadya-OpHaMEHTaliCcTa
JIOMIHAHTHUMH € MOBJICHHSI B MOBJICHHI, BHYTPIIIHIM MOHOJIOT, MOTIK CB1JIOMOCTI,
JyMKa B JyMIIi; JIJI1 MOBJICGHHS OTIOB1/Iadya-MacKHd XapaKTepHUMHU € Taki GOpMH, SK
MPUXOBAHE MOBJICHHS, LINTATHE MOBJICHHS, IyMKa B yMIIl 1 BHYTPILIHI pedeKcii;
JUISL MOBJICHHSI OIOBIiJa4ya-cKeT4Yepa HaWOUIbII YXMBAaHUMU € ¢GopMa TMOTIKY
CBIJIOMOCTI, TyMKa B JyMIIl 1 TEMaTUYHE MOBJICHHS.

MoBieHHsl pI3HMX THUIIIB OMNOBIJAYIB BU3HAYAETHCS E€THOKYJIBTYPHHUM
JEKCUKO-CTUJIICTUYHUM 1 CHHTAaKCHYHUM TIOTCHIAJIOM, KWK BJacHe 1 peajizye
€THOKYJIbTYPHY OCOOMCTICTh TOTO UM 1HIIOTO OMOBiIava 1 GOPMy€e €THOKYIBTYPHY
KaHBY XYIOXXHBOTO TEKCTY. JICKCHKO-CTUIICTUYHUN TOTEHIlia]l MalOTh €THOHIMH,
emiteTd, Meradopu, TinmepOOSM, a CHUHTAKCUYHMA — 1HBEPCIWHI peYeHHS,
CTPYKTYPH YMOBHOTO CTaHy, MOBTOPM MPOCTHX pEYEHb Ha MOYATKy 1 KIHII
MOBICTYBaHHS, 110 Bi3yali3ye MUKIIYHICTH OnoBifl. Cepenl CHHTaKCUYHUX 3ac001B
BaXJIMBE 3HAYCHHS TAaKOXX MAalOTh CypsiiHi crionydnuku (and, also, as well), mo
EKCIUTIKYIOTh €JIHICTh, ITUKJIIYHICTh, @ TaKOX OE3CIOJyYHUKOBI 3B’SA3KH, IO

CHUMBOJII3YIOTh PIBHICTh, O€3MiINOPAIKOBAHICTh, a TAKOXK PIBHOBAry 1 OanaHc.
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IlepcnekTHBM MNOAAJBIIMX HAYKOBHX PO3BiIOK 00paHOi TEeMaTHUKH
OXOILTIOIOTh TPYHTOBHUM aHaii3 JIHIBOCEMIOTHKM 00pa3y OMoBijaya, JeTajabHE
BHUBUEHHS MOTO CEMIO3UCY SK 3HaKy ETHOKYJIBTYPH, PO3pOOKY MeEXaHi3MiB
KOHCTPYIOBaHHS JIIHTBOCEMIOTHYHHUX MOjeNel 00pa3y omoBigada 1 KiiacuQikaiiro
THUX JIHTBOCEMIOTHYHHUX 3ac001B, K BepOali3yloTh MOT0 €THOJIHTBOKYJIBTYPHI

TUITH B OTIOBITHOMY MPOCTOP1 IPO30BUX TEKCTIB.
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JOJATKHA
JTOIATOK A
Cnucok nyouikaniii 3100yBaya 3a TeM010 qucepTaunii

HaykoBgi npaui, B skux ony0/1ikoBaHi 0CHOBHI HAYKOBi pe3yJIbTaTH:

1.  Bapuyk JI. B. Tunu omoBijadiB y Cy4aCHHUX AaHTJIOMOBHHMX pOMaHax
(JI. Epapia  "Love medicine” Tta JI. Xoram "Mean spirit"). Bueni 3anucku
Taspiticoxoco HayionanbHo2o YHieepcumemy imeni B. 1. Bepnaocvkoeo. Cepis
Dinonoeia. Coyianvri komynixkayii. 2018. T. 29 (68), Ne 4. C. 83—87.

2. Bapuyk JI. B. JIiHTBOKYIBTYpOJIOTiUHI OCOOJMBOCTI peamizaliii oopasy
OlOBiJlaya B  CyYYaCHOMY  aHIJIOMOBHOMY  HapaTuBi. Haykosuii  GicHUK
Jlpozobuybkozo Oeparcagnozo neoazo2iunozo yuisepcumemy imeni leana ®@panxa.
Cepis : Dinonociuni nayku (mogoznascmeo). 2018. Ne 9. C. 345-355.

3. Bapuyk JI. B. Tumnomnoris omnoBigadiB y Cyd4acHId aHTJIOMOBHiH
amMepiHAlaHChKIi  Tpo3l. Bicnuk  Kuigcbkoeo HayionanvbHoz2o AIH2GICMUYHO20
yuisepcumemy. Cepis @inonozis. 2019. T. 22(2). C.129—139.

DOI: https://doi.org/10.32589/2311-0821.2.2019.192453

4. Bapuyk JI. B. AkTyamnizaiiisi eTHOKOHIIETITIB B 00pa3i OIoBijlaya Cy4acHOi
aHTJIOMOBHOI amepiHaiaHCchKo1 mpo3u /Actualization of ethnoconcepts in the image
of the narrator of modern english Amerindian prose. KELM (Knowledge,
Education, Law, Management). Issue 3(31). Vol. 1. Lublin : The Institute for
Public Administration of Lublin, 2020. C. 35-39.

DOI https://doi.org/10.51647/kelm.2020.3.1.7

Binomocti npo anpodaniro marepiaJiB qucepraumii:

5. Bapuyk JI. B. O0pa3 omnoBigaya B €THOKYJITYPHOMY HapaTHUBI Cy4acHOI
aHTJIOMOBHOI aMEpIiHJIaHChKOI Tpo3W : Marepiaan MDKHApOIHOT HayKOBO-
npakTUYHOi KoHPepeHwii "DUIOJOrIYHI HAYKH @ ICTOpis, Cy4acHHl CTaH Ta
nepcrnektuBu  gocaipkens”. JIbBiB : 'O "HaykoBa ¢inonoriuna oprasizaiis

JIOI'OC". 2017. C. 94-96.
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6. Bapuyk JI. B. Bbararoromnoccst omnoBifjaua B €THOKYJIbTYPHOMY HapaTUBI
pomany JI. Epnpiu "Love medicine" JiHrBOKyJIbTYPOIOTIYHUI acIeKT : MaTepiaiu
MixHapoJHOT HAYKOBO-NPAaKTUYHOI KOHGepeHiii "YkpaiHa 1 CBIT : Jiajor
kynbTyp'. Kuis : KHJIY, 2018. C.80—83.

7. Bapuyk JI. B. ITpuHiunu ceMioTUHYHOTO MOJICIIFOBaHHS 00pa3y OIoBijaya
B CydYacHIM aHIJIOMOBHIM aMepiHAIaHCBKIA Tpo31 : Marepiain MixXHapOIHOT
HAyKOBO-TIpakTHYHOI KoH(pepeniiii "[lutanHs cydacHoi ¢imosorii B KOHTEKCTI
B3aeMO/Iii MOB 1 KyibTyp'. Benenis : Benemiancbkuii YHiBepcurer Ka' ®dockapi,
2019.C. 35-39.

8. Bapuyk JI. B. ETHOKYnBTYypHA OpHaMeHTamicTHKa poMaHy JIbtoic Epmpia
"Love medicine” : miHrBOCEMIOTHYHHUI acmekT : Marepiaarn MiKHApPOIHOT
HayKoBO-TIpakTH4yHOI KoH(pepenmii "Ad orbem per linguas. Jlo cBity 4epe3 moBu".
Kuis : KHJIY, 2019 C. 113—-115.

9. Bapuyk JI. B. JliHTBOKyJIbTypeMH 1 €THOpeadii SIK OCHOBHI €JIEMEHTH
dbopmyBaHHs 00pa3y omoBigaya (Ha MaTepiadli Cy4acHOI  aHTJIOMOBHOT
aMepiHAIaHChKOI Tpo3H) : MaTepiaid  MiXHApPOJHOT HAYKOBO-NPAKTHYHOT
iHTepHeT-KoH(epeHIii "Po3BUTOK OCBITH, Hayku Ta Oi3Hecy : pesymnbratu 2020".
Juinpo : Buna-Bo MiXkHapOoIHOTO €JIEKTPOHHOTO HAYKOBO-TIPAKTUYHOTO KYpPHATY
"Way Science", 2020. C. 219-221.

10. Bapuyk JI. B. OGOGpa3 omoBigaua Cyd4acHOTO aMEpiHJ1aHCHKOTO
€THOHAPATUBY y JIIHTBOKYJIHTYpPOJOTIYHOMY BHCBITJIIEHHI : Marepiamun XX
MixHapoaHOT HayKOBO-TIpakTH4HOI KoH(pepeniii "Modern approaches to the
introduction of science into practice”. San Francisco : International Science
Group, 2020. P.40—42.

11. Bapuyk JI. B. Mythologemes as a means of unfolding the image of the
narrator in modern Amerindian prose : matepiamu I MixHapoaHOT HayKOBO-
OPaKTHYHOT  KOH(pEpEeHIil 3 MDKIMCHUIUTIHAPHUX JocimkeHs.  Berlin
International Science Group, 2021. C. 834—838.

[ [Mopiuni 3BiTHI KOH(epeHIli BUKIaAayiB Ta acmipanTiB KuiBcbkoro

HaIllOHAJIBHOTO JIIHTBICTUYHOTO yHiBepcuTeTy (M. Kuis, 2017-2021pp.).
234



I daxoBuii ceminap 3 peKOMEHIAIIEI0 TUCEPTAIIil IO 3aXUCTY, IPOBEICHUN
Ha pO3IMMpPEeHOMY 3acimaHHi Kadeapu  aHriiicekoi  Qimonorii  JIBH3
"[IpukapriaTcbkuii HaIllOHAJIBLHUN YHiBepcuTeT 1MeHl Bacuns Credanuka”

(M. IBaHO-DpaHKiBCHK, MpoToKOoa Ne 11 Bix 22 wepBus 2021 p.).
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JOIAATOK b
MidgoJioremu, 3a IKUMH PO3rOPTAETHCH 00pa3 ONMOBiIa4Ya B CyYaCHHUX

aMepiHAIaHCHLKHUX MPO30BUX TEKCTAX

Tunu migonorem

Bumu midomorem

3acobu BepOaizaliii B TEKCTI

3araibHOAMEPiHA1aHChKI

IUISIX, JIOpora, JIiM,
Bemukuin Tsopenp,

a way, a legendary way, a
great tree, dwelling, Great

Menica, Spirit, ceremony, identity,

CaKpaJIbHICTh family, memory, medicine man

IpUPOIU

LagunaPueblo: JI.M. Cinko “Ceremony”:

BimuykeHHs, cuia | alienation, Raven and Fox

yXy, kpaca | Woman, Grizzly Bear, Wolf,

npupoau, TtoremHi | Horse, like a fence post or a

TBapUHH, cim’g, | tree, a Great Sun Dance, this

nam’sITh, cakpaibHe | Was the highest point of the

nepeso, cakpaibhe | Earth, Buffalo

TBApHUHU

Kiowa: H.C. Mowmajeii “The Way to

JIETE€HIapHUI Rainy Mountain”:

HUTSX, Taneus | Red Road; the Big Dipper;
ETHOCTenmdivHi Cou, Taii-me, | Tai-me, the scared Sun Dance

YEPBOHUM NUISX;

doll; coming out; at the end of
a long and legendary way;

Chickasaw: JI. Xoran ‘“Dwellings”:

BOojda, uumKIiuHICTH | Circular infifnity of life and
Ta €JTHICTh y | death, how air, earth, and
IPHUPO/II, water commingle and

CIIBICHYBaHHS JBOX
CBITIB

transform each other, the
pieces come together, two
views of the world, native
people and the other, new and
young on this continent;

Ojibwe: JI. Epapiu  “The Painted
MOJOPOXK,  ocdasHa | Drum”:

ceiTiioM, mwisix o | llluminating journey, intricate
BiJIPOJKEHHH, rhythms of grief, the drum
PI3HOKOJIBOPOBHUI waits with the patience of
Oapaban unloving things and vyet it

heals with life itself, painted
drum, the body of a drum is a
container fro the spirit, just as
if it were flesh and bone
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JOHAATOK B
I';1ocapiit amepingiaHCbKMX eTHOpeaJIiil, BAKHBAHUX Y MOBJICHHI ONOBia4a

€THOKYJIbTYPHOI'0 HAPATUBY

Bats — bats hear their way through the world. They hear the sounds that exist at the
edges of our lives. Leaping through blue twilight they cry out a thin language, they
listen for its echo to return. They symbolize death and rebirth. Sometimes, they are
known as the "Guardian of the Night." It is largely misunderstood and so therefore
many of its symbolic meanings are inappropriately fear-based. The bat is a symbol
of rebirth and death because it is a creature that lives in the belly of the Mother
(Earth).

Cedar — any of four species of ornamental and timber evergreen conifers of
the genus Cedrus (family Pinaceae). It purifies, good fortune will come your
way if you carry cedar in your shoes.

The Cherokee — lives as natural part of his environment and strives to complement
it, not subdue or dominate it. It’s an Indian philosophy that is playing an increasing
rolein everyone’s life now that we realize that natural resources are limited and
imbalance between man’s technology and nature is perilously close to disaster.
Eagle feather — the power of an eagle feather is in its dream of sky, currents of the
air, and the silence of its creation. It knows the insiders of clouds. It carries our
needs and desires, the stories of our brokenness. It rises and falls down elemental
space, one part of the elaborate world of life where fish swim against gravity,
where eels turn silver as moon to breed. If an eagle feather falls from a
dancer’soutfit during a dance or powwow, the evnt stops and a ceremony is
quickly performed to restore the feather’s power.

The Medicine Wheel — is an ancient symbol used by almost all the Native people
of North and South America. There are many different ways that this basic concept
Is expressed: the four grandfathers, the four winds, the four cardinal directions, and
many other relationships that can be expressed in sets of four. Just like a mirror can

be used to see things not normally visible (e.g. behind us or around the corner), the
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medicine wheel can be used to help us see or understand things we can’t quite see
or understand because they are ideas and not physical objects.

Metis — is a term used to classify a group of people of mixed blood, primarily
Indian and French.

Red Corn — a bracelet with forty-nine kernels, representing the number of clans,
stiched round in a circle of life.

Powwow — was originally an event held during springtime to celebrate the
upcomingseason of life, birth, fruition and renewal. Communities would gather
tohether to sing, conduct religious ceremonies, dance, and connect with friends and
family. Today, powwows are an important part of tribal unity, perseverance, and
renewal, and are held at all timesof the year. Some powwows including singning
and competitive dancing, and have food and artwork for sale.

Sacred Tree — for all the people of the people of the earth, the Creator has planted
a Sacred Tree under which they may gather, and there find healing, power, wisdom
and security. The roots of this treespread deep into the body of Mother Earth. Its
branches reach upward like hands praying to Father Sky. The fruits of this tree are
the good things the Creator has given to the people: teachings that show the path to
love, compassion, generosity, patience, wisdom, justice, courage, respect, humility
and many other wonderful gifts.

Sage — is a perennial plant and grows about 60 cm (2 feet) tall. The oval leaves are
rough or wrinkled and usually downy; the colour ranges from gray-green to
whitish green, and some varieties are variegated. Sage cleans the body and repels
negative energy.

Sweetgrass — is afragrant grass with long, satiny leaves. Also known as
vanillagrass, mannagrass and holy grass. It is well known to many Indigenous
people in Canada and the United States as a material for baskets, as well as a scent,
medicine and smudge. Sweetgrass also purifies and is carried for positive.
Tobacco — is used in the offering of prayer to the Great Spirit. The smoke contains

the prayers that are then lifted skyward. It is used in different ceremonies.
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JIOJATOK JT

ETHOKOHUIENTH, IXHI KOHIIENTYAJLHI 03HAKHM i BepOajibHe BTUJICHHS

ETHOKOHLEIITHU | KOHIEIITYAJIbHI BEPBAJIBHE BTIUDIEHHA
O3HAKU
"It is something wonderful, a small
cliff dwelling that looks almost as
intricate and well made as those the
Anasazari left behind they vanished
mysteriously centuries ago. This hill
SeareKa. SATHIIOK IS a placc_a that coulq be th(_e starry
MiC;_Ie e > | skies of night turned inward into the
’ : thousand round holes where solitary
HOMMHACTECA T hees have lived and died. It is a hill
PWELLING SABCPILYCTROI WKL | ¢ tunneling rooms. It faces the
JKHUTTSI, 0COOMCTHI .
npocTip csobox i _south_ern sun. it is a warm and
: intelligent architecture of memory,
HE3aJICKHOCT1 .
learned by whatever memory lives
in the blood" (L. Hogan, Dwellings,
p. 118); "... built a birdhouses that
were dwellings of harmony and
peace" (L. Hogan, Dwellings, p.
120)
"There is something alive in a
feather. The power of it is perhaps
in its dream of sky, currents of air,
CHTa TOBITPA, BOTHL and the siler_me_ of its creation. It
FEATHER’S BOTHIO, 3EMIL: CIUTa knows the insides of clouds. It
Bemixoro Tropus: carries our needs and desires, _the
POWER > | stories of our brokenness. It rises

cuJia PUPOJIU 1 CUja
cBOOOIU

and falls down elemental space, one
part of the elaborate world of life
where fish swim against gravity,
where eels turn silver as moon to
breed” (L. Hogan, Dwellings, p. 20)
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[Ipomosx.noxa. /]

SACRED
DRUMS

OaJtaHc 1
B1JIPOJI>KEHHS, 110
B1JIOYBAETHCS y
polLIeCi PUTYATTbHUX
TaHIIIB 3
BUKOPUCTAaHHAM
OapabaHiB, K1 B
aMepiHJIIaHChKII
KyJbTYp1 MalOTh
cakpajbHE 3HaYCHHS

"She [Elsie] closes her eyes, presses
two fingers to the space between her
eyebrows. | watch her carefully
because she does this when she is
trying to form a thought. I am quiet.
Finally, she speaks. She talks a long
time, and | can only sum up what
she says: The drum is the universe.
The drumis used to bring balance
and renewal to a person through
participation in dancing, singing or
listening to the heartbeat. The people
who take their place at each side
represent the spirits who sit at the
four directions. A painted drum,
especially, is considered a living
thing and must be fed as the spirits
are fed, with tobacco and a glass of
water set nearby. Sometimes a plate
of food. A drum is never to be
placed on the ground, or left alone,
and it is always to be covered with a
blanket or quilt. Drums are known
to cure and known to kill. They
become one with their keeper.
They are made for serious reasons
by people who dream the details of
their construction. No two are alike,
but every drum is related to every
other drum. They speak to one
another and they give their songs
to humans. | should be careful
around the drum. She is bothered
by its present in the collection"
(Louise Erdrich, The Painted Drum,
p. 42-43).
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[Ipomosx.noxa. /]

RITUAL

SMOKING

pUTyajibHa MOJIUTBA,
3BEpPHEHHS J10
Benukoro TBopiis
HUISIXOM
BUITYCKAaHHS KJTyOiB
UMY 3B’ 130K 3eMIIi
1 Heba

"... It is a good thing | am going to
do; and because no good thing can
be done by any man alone, | will
first make an offering and send a
voice to the spirit world that it may
help me to be true. See, | fill this
sacred pipe with the bark of the red
willow; but before we smoke it you
must see what it means. These four
ribbons hanging here on the stem
are the four quarters of the
universe” (Jean Terry, 365 Days of
Walking the Red Road).

SILENCE

cB00O/Ia 1 CIIOKIN Y
CYCHIJIbCTBI 1 B
KOXKHIM pOIWHI;

cnocid KOMyHiKaIii

3 Benukum TBOpIIEM;
Mapkep OanaHcy i
piBHOBaru

"It’s a silence we rarely feel, a vast
and inner silence that goes deep,
descends to the empty spaces
between our cells." (L. Hogan,
Dwellings, p. 34); "Silence lay like
water on the land, and even the
frenzy of the dogs below was feeble
and a long time in finding the ear"
(N.S. Momaday, House Made of
Dawn, p.10);
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[Ipomosx.noxa. /]

CAVE

BCE, 1[0 CTBOPEHE
Benukum Topuewm:
ropu, KaMiHHS,
TBapUHU U POCIIVHH,
Jpy31 i BOpory;
IUISIX aMepiHiaHIiB
y TOIIYKY CHOKOIO,
cBOOOM i1 MUpY

"I must have known, even then, that
caves are not the places for men.
They are feminine world, a womb
of earth, a germinal place of
brooding. In many creation stories,
caves are the places that bring
forth life" (Hogan, Dwellings, p.
31); "... a cave was discovered that
contained burnt offerings of red
ocher, white clay, sewing needles
of bone, and a stone -carving
thought to be a deity. On one side
of it was the face of a man. On the
other was the face of a lion. These
were the representations of two
natures — good and evil." (Hogan,
Dwellings, p. 54); "I love this inner
earth, its murmuring heartbeat, the
language of what will consume us.
Above is the beautiful earth that
we have come from. Below is heat,
stone, fire. I am within the healing
of nature, held in earth’s hand"
(Hogan, Dwellings, p. 55)
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[Ipomosx.noxa. /]

WATER
CLAY JAR/
WATER
MEDICINE

MICT MIXK
eJIeMEHTaMHU
MIPUPOJIH U
JHOJICEKUM
CEPEIOBHUIIEM;
KOHTEeHHep J1t000BI i
TPY>KOU; KEpeso
JIOJICBKUX 3HaHb 1
MYJIPOCTI KUTTSA

"That clay water jar my friends
filled with water might have been
made of the same earth that housed
the birds of Iztapalapa. It might have
contained water the stunned trout
once lived in. It was not only a
bridge between the elements of
earth, air, water, and fire, but was
also a bridge between people, a
reservoir of love and friendship,
the kind of care we need to offer
back every day to the world as we
begin to learn the land and its
creatures, to know the world is the
container for our lives, sometimes
wild and untouched. That water jar
was a reminder of how water and
earth love each other the way they
do, meeting at night, at the shore,
being friends together, dissolving in
each other, in the give and take that
is where grace comes from"
(Hogan, Dwellings, p. 45);

"One of the Indian women talks
about water medicine. She was sick
and had lost her faith in the
medicine ways, she says, and has
come back to the healing waters of
the earth.” (p. 55)
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[Ipomosx.noxa. /]

CORN

3B 30K 1 €/IHICTD
MJIEMEH, PI3HUX
ITOKOJIiHb,
MIPOJTOBKEHHS KUTTS
HICJIsl CMEPTI; JKIHKa,
sIKa A€ KATTS 1
MepeIac KUTTERY
MYPICTh

"She, the corn, is called our
grandmother. She’s the woman
who rubbed her palms against her
body and the seeds fell out of her
skin."; "Cherokee writer Carroll
Arnett once gave me a bracelet of
corn. There were forty-nine
kernels, representing the number of
clans, stitched round in a circle of
life. ... That red corn, that corn will
be this woman" (Hogan, Dwellings,
p.61)
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JIOJIATOK E

Tunm onoBina4yiB Ta MoBJIeHHEBI GopMH, BUsIBJIEHI Y MOBJICHHI

ONOBIIaYiB CYyYACHUX AHTJIOMOBHHMX aMEPIHAIAHCHLKUX MPO30BUX TEKCTIB

Tunu

onoBigaviB

Ipuxaagu

®opMH MOBJICHHS

ONoBigaua

Onosigau-

MacCKa

Omnosimay-nytiBuuk: "Truth and
Bright Water sit on opposite sides of
the river, the railroad town on the
American side, the reservein
Canada" (Thomas King, Truth and
Bright Water, p. 1);

Omnoginau-dinocod: "We are
conjured voiceless out of nothing
and must return to an understanding
state. What happens in between is an
uncontrolled dance, and what we ask
for in love is no more than
momentary chance to get the steps
right, to move in harmony until the
music stops” (Louise Erdrich, Tales
of Burning Love, p. 98);

Omnosimay-menrop: "Most people
think dreams is only for the time
we're asleep, they don’t know that
dreams is how we see in the dark"
(Louis Owens, The Sharpest Sight,
p.112)

Omnosinau-crioctepirad: "They lived
at first in the mountain. They did not
yet know of Tai-me, but this is what
they knew: There was a man and his
wife. They had a beautiful child, a
little girl whom they would not allow
to gout of their sight. But one day a
friend of the family came and asked
if she might take the child outside to
play. The mother guessed that would
be all right, but she told the friend to
leave the child in its cradle and to
place the cradle in a tree. <...>"
(Scott Momaday, The Way to Rainy
Mountain, p. 22);

MOTIK CBIJIOMOCTI, TyMKa
B JIyMIIl 1 TEMaTUYHE
MOBJICHHS
(aKTUBHE B)KUBAHHS
JIE€CIIIB MUCJICHHS,
NOJIaHHS MO y
XPOHOJIOTTYHOMY
MOPSAKY, TMHAMI3M
OTIOBII1, TIOTIEBICTD);
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Omnosinay-kyasTyposor: "There the
land itself as cends into the sky.
These mountains lie at the top of the
continent, and they cast a long rain
shadow on the sea of grasses to the
east. They arise out of the last North
American wilderness, and they have
wilderness names: Wasatch
Bitteroot, Bighorn, Wind River"
(Scott Momaday, The Way to Rainy
Mountain, p. 23);

Omnosinau-aBToOiorpad: "l have
worked in the mountain meadow
bright with Indian paintbrush,
lupine, and wild buckwheat, and |
have seen high in the branches of a
lodgepole pine the male pine
grosbeak, round and rose-colored,
its dark, striped wings  nearly
invisible in the soft, mottled light.
And the uppermost brunches of the
tree seemed very slowly to ride
across the blue sky" (Scott
Momaday, The Way to Rainy
Mountain, p. 23).

Onosigau-

OPHAMEHTAJIICT

"When mygrandfather had finished
with the main body of the drum, he
lashed it into his canoe and started
padding for home. His vision of how
he would dress the drum was still
incomplete — the colors, symbols,
and type of ornament the drum
required still evaded his dreams. He
couldn’t get a picture in his mind"
(Louise Erdrich, The Painted Drum,
p.175)

MOBJICHHSI B MOBJICHHI,
BHYTPILIHIN MOHOJIOT,
MOTIK CBIJIOMOCTI, TyMKa
B JIyMIII
(mpocTi Ta yCKIIaIHEeH1
CHHTaKCHYHI
KOHCTPYKIIIi, JEKCUYHI
TTOBTOPH, BXKUBAHHS
€THOHIMIB);
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Onosigau-

cKeTyep

"Kurt’s hands are oddly,
surprisingly, delicate and small; they
remind me of a burly raccon’s
hands, nimble and clever. His feet
are almost girlish in their neatly tied
boots, a contrast to the rest of him,
so boldly cut. I'm always curious
about the stones that Kurt chooses
for possible use. | inspect the ones
he’s kept, and [ think, I know,
sometimes, what it is about them that
draws him. He says that the
Japanese have a word for the
essense apparent in a rock. | ask
him, why don’t the Germans? He
says he’ll think one up. I suppose
that | love Kurt for his ability to see
that essense, the character of the
rock. Only, I wish sometimes that |
were stone. <...>" (p. 6-7).

MPUXOBAHE MOBJICHHS,
[UTAaTHE MOBJICHHS,
JyMKa B TYMIII 1
BHYTpIIIHI peduekcii
(BCcTaBHI CHHTAKCHUYHI
KOHCTPYKIIIi, J1€ECIOBA-
CYJIKeHHSI, eKCIUTIKAIIi1
BJIACHOI MO3UIIIT 1
MPUYETHOCTI 10 MOJIIH,
MUTaIbHI KOHCTPYKIIII,
1HBepcCli,
IHTETEeKCTyalbH1
BHECKH).
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100

JIOJIATOK K

Tumnosi ¢popMu HEBIACHE-TIPSIMOTO MOBJICHHS OIOBIAYiB Y
Cy4aCHUX aMEPiHI1aHChKHUX MPO30BUX TEKCTaX

490
387
66
125
I i “ I

OrnoBiTau-opHaMEHTAIIICT OmnoBigay-macka OrnoBiay-ckeTyep

560

B MoginenHst B MoBJieHHI M BHyTpinmHiit MoHostor M IloTik cBizomocTi
= Jlymka B gymiii B [IpuxoBane MoBieHHs1 M [uTaTHEe MOBJICHHS

B Buytpiusi pedaekcii B Temarudyne mopieHHs B
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