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JlocHipKeHHsT TPUCBSYEHE aHali3y TBOPYOCTI JIATHHOAMEPUKAHCHKHUX
koMro3utopiB XX — moyatky XXI cromitrs mng ritapy B il TEOPETUUHHX,
ICTOpUYHUX Ta BHUKOHABCHKHUX BHUMIpaxX. 3HAayHa @IMTOMa Bara penepryapy
JaTUHOAMEPUKAHChKOI MY3UKH Y TBOPUYOCTI CY4aCHUX ITapUCTIB YKpaiHu, noTpeda
JIOCTOBIpHIM BHMKOHABCBHKIM 1HTEpIpeTalli akTyalidyBaia Nnorpedy BHOOpPY TeMU
nociipkeHHss. OO0 €KTOM  JOCHIKEHHS €  KaHPOBO-CTUJILOBA  crenudika
JAaTUHOAMEPUKAHCHKOI MY3UKH, MPEAMETOM — TBOPYICTH JAaTHHOAMEPUKAHCHKUX
KOMITO3UTOPIB 171t TiTapu XX — nmoyaTky XXI cTOmTTS y cuHTe31 i TEOPETUIHUX,
ICTOPUYHUX Ta BUKOHABCHKHUX CKJIAJIOBUX.

Metor jaucepranii € BHM3HAUEHHS JIATHHOAMEPUKAHCHKOI KOMIIOHEHTHU
riTapHoi TBopuocTi nepiogy XX — nmoyatky XXI CTONMITTS y KOMIO3UTOPCHKiN Ta
BUKOHABCHKIM  B3aemomii. Ilpm 1bOMy, aKTyali3yrOThCS TakKl 3aBJAaHHS:
MpoaHanizyBaTu  icTtopiorpadiuHy, JpKepelbHY Ta  METOJOJIOTiuHy  0asu
JOCITIJIKEHHS; OCMHUCIIUTA OCHOBHI €Tanu PO3BUTKY 1CTOPIi JJATHHOAMEPUKAHCHKOI
My3WKM Ta 1ii TiTapHOI CKJIaJOBOi; KOHKPETH3yBaTH BHECOK KOMIIO3UTOPIB
Jlatuncbkoi Amepuku mnepiogy XX — moyatky XXI cT. y riTapHy TBOpPUICTS;
JNOCIIIATA W y3aradbHUTH  (OJBKIOpHI  JKepena TiTapHOI  TBOPYOCTI
JaTUHOAMEPUKAHCHKUX KOMIO3UTOPIB; CUCTEMATU3yBAaTH TEMATUYHY, KaHPOBY Ta
CTWJIbOBI IUIOIIMHA MUCTEUBKUX 3100YTKIB JTaTUHOAMEPUKAHCHKUX KOMIIO3UTOPIB

JUTS TiTapy; MM(epeHiiroBaTy 1HANBIYalbHI IEPCOHANIbHI 3I00YTKH KOMITIO3UTOPIB
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1 BHUKOHABI[IB TITApHOI JIATUHOAMEPUKAHCHKOI MY3MKH; CHCTEMaTHU3yBaTH
perpe3eHTaliifHl  MPUKIAAM  JATUHOAMEPHUKAHCHKOI MY3UKH Yy  TITapHOMY
BHKOHABCTBI Ta 3ByKO3aIMucax yKpaiHCbKUX MUTIIIB.

VY nucepranii Boepuie B yKpaiHCbKOMY MMCTELTBO3HABCTBI BBEJIEHO 0
HAYKOBOT'O OOITY 3arajibHy XapaKTePUCTHKY JIATHHOAMEPUKAHCHKOI MY3UKHU Ta il
riTapHOi ~ CKJIQJ0BOi;  y3arajlbHEHO JDKEpeNo3HaBUy  0a3y  JOCIIKEHHS
JATUHOAMEPUKAHCHKOI MY3WKH 3arajoM, 1 TITapHOi, 30KpeMa; CUCTEMAaTHU30BaHO
KaHPOBY 1 TEMAaTUYHY TUIOIIMHH TBOPIB JJIS TiTapy JATUHOAMEPUKAHCHKUX aBTOPIB,
30KpeMa OpUTIHAJIBHUX 1 NEPEeKIaJIeHUX KOMIIO3ULIN; BHSBICHO (DOJIBKIOPHY
NEPIIOOCHOBY  KOMIIO3MULINA JUIsl TITapy JIaTHHOAMEPUKAHCHKUX  aBTOPIB;
Kjacu(dikoBaHo creuriuHi TpUHAOMH TpHU 1 IITPUXH, PUTMIYHI K (QakTypHi
dopMyln B aBTOPCHKUX 1 MNEPEKIAJEHUX JMJis TIiTapd TBOpPAaxX KOMIIO3UTOPIB
JlatuHCBKO1 AMepuky; y3araJlbHEHO penpe3eHTaTuBHI aCIEKTH
JaTUHOAMEPUKAHCHKOI T1TapHOi MY3UKH B YKPaiHCBKOMY BUKOHABCTBI1 KIHLS XX —
nouyatky XXI cT., 30kpema Ha MPUKIIaJaX KOHIIEPTHOI Ta 3BYKO3aIMKUCHOI JIISTBHOCTI.
Takox y poOOTI JOMOBHEHUH 1 MPOAOBKEHUI MY3WKO3HABUYMM Ta BUKOHABCHKUM
aHai3 TITapHUX TBOPIB JATHUHOAMEPHUKAHCHKUX KOMIIO3UTOPIB, BUSBJICHHS iX
BHECKY Y CBITOBY MY3UYHY CKapOHUIIIO.

My3uuyHa Kynbrypa JlaTUHCHKOI AMEpHKM — CKJIAaJHE SBHILE, 1CTOPUYHO
chopmoBaHe Ha 0a3l aMEpPUKAHCHKOTO  (IHIIAHCHKOTO), €BPOIEHUCHKOTO
(HacaMmrmiepell, 1CMAHCHKOTO 1 MOPTYrajJbChbKOro) Ta adpUKAHCHKOTO JHKEpPEIL.
3HaueHHs 1 BIUIMB KOXKHOTO 3 HUX IO-PI3HOMY MPOSIBUIKCS B PI3HUX palloHax
aMEPUKAHCHKOTO KOHTHHEHTY — B 3aJIe)KHOCT1 BiJ] PIBHS 1HIIIAHCHKOI KYJIbTYPH,
HAsIBHOCTI Ta YUCEIbHOCTI a)pOMEPUKAHCHKOIO HACEJIEHHS, 3B’SI3KIB PETIOHY 3
METPOIIOIIE€I0, OCOOMMBOCTEH HOro EKOHOMIYHOTO, IOJITHYHOTO JKHUTTSA 1
KyJIbTYPHOTO PO3BUTKY, a TaKOX IHIIUX TPUYMH KYJIbTYPHO-ICTOPUIHOTO
xapakTepy. Y TOH ke Yac Il TP T'€HETHYHI KOPEH1 YITKO MPOCTEXYIOThCA 1 B
CTPYKTYpl cy4dacHOi HapojHOoi My3uku JlaTMHCHKOI AMEpUKH, B SKIA MOXXHA
BUPI3HUTH, BIANOBIJIHO, MY3UKY 1HJI1IAHCbKY, KPEOJbChKY 1 appOoaMEepUKAHCHKY 3

pSAIOM TPOMDKHUX (TIEPEXiIHUX) «MPOMIapKiB». 3 TUX CKIAJOBUX TUIBKU
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1HJlaHChKa MYy3HMKa € MICIIEBOI0, KOPIHHOK (aBTOXTOHHOIO) KYJBTYpOIO;
KpeoJibcbka 1 adpoamMepuKkaHCbka My3WKa — TIOPIBHAHO MOJIOJI KYJIbTYpH,
dopmyBanHs sikux BimOyBanocs B Amepuii npotsirom XVI-XVIII cr., a cyuacHi
CTWJIICTHYHI pUCH novyainu GpopmyBaTucs juiie Hanpukidii XIX ct. Yopomosx XX
CT. B Kpainax Jlatnncpkoi AMepuku, a came B bpasumii, Aprentusi, [laparsai, Ywni,
Mekcutii, Ky6i Ta iH. BUOKPEMITIOIOTBCS aKaJIeMidHI [IKOJIU TiTapH, CTBOPIOIOTHCS
OpUT1HAJIBHI KOMITO3HIIii, SIKI OTPUMYIOTh HTUPOKY TMOMYJISIPHICTb.

ABTOpOM  MpOaHATI30BaHO  JKEpeNio3HaByi,  icropiorpadiyHi  Ta
MeroaoJoriyHi  acnektu gociuipkeHHs (I posminm).  3okpema, 3maiiicHeHa
KyacudiKallis TUIB i BUIIB JKepe BUBYCHHS JaTHHOAMEPUKAHCHKOT MY3HKHU JIJIS
riTapH, 0 J103BoJniIa Ju(EepEeHIIFOBAaTH iX Ha HAyKOBI1 APYKOBAaH1, HOTHI, ay l1aJIbH1
Ta ayaioBi3yalbHI. 3a CTHJIICTUYHUMHU OCOOJUBOCTSMU JIATUHOAMEPUKAHCHKY
MY3UKY MOXHa YMOBHO NOJUIMTH Ha KIJTbKa OCHOBHUX PEriOHAJbHUX CTUIIIB:
aHJICbKHH, LEHTPAIbHOAMEPUKAHCHKUH, KapuOCHKHIA, APreHTUHCHKUN,
MEKCUKAaHChKUH, Opa3wIbChbKUN. Y HHUX 3HAWIUIM BIAOOpaKeHHsS SIK aBTEHTUYHI
(GONBKIOPHI Tpaaulli, TaK 1 BIUIMB NPOQPECIMHUX TEHIAEHUIH, KOMIO3UTOPCHKOI
TBOPYOCTI €BPONEUCHKOT Ta AMEPUKAHCHKOI MY3UKH.

EBomtorito TBOpYOCTI MpencTaBHUKIB KpaiH JlaTWHChKOT AMepUKH st
riTapu, o 3700yJIH MHUPOKE BU3HAHHA 1 MOMYJSIPHICTh B aKaJEMIUYHIN My3U4HIN
KyJbTYypl, MPEICTABICHO 3aco0amMu MEepPCOHI(IKOBAHOTO 1 KaHPOBO-CTHIIHOBOTO
niaxoaiB (II po3nur). Anamniz 3100yTKiB KOMIIO3UTOPIB JIaTUHCHKOI AMEpUKH ISt
riTapu 371MCHEHO 3a TAKUMU HaIpsIMaMU: BU3HAUYCHHS (POJILKIOPHOTO MIATPYHTS Y
dbopMyBaHHI TEMAaTUYHOTO 1 >KAaHPOBO-CTUIILOBOTO CIEKTPY, audepeHiiaris
NEPCOHANIbHUX 1HILIATUB aBTOPIB Ta CIIBIpPAIll 3 BUKOHABISMHU, MY3UKO3HABUMIA Ta
BUKOHABCHKHI aHaJI3 TBOPIB, BU3HAYCHHS CHEU(IYHUX TITAPHUX MPUHOMIB TPH,
HITPUXIB, TUIIB PaKTypu Ta PUTMIYHUX (POPMYJI B OPUTIHAJILHUX Ta MEPEKIAICHUX
TBOpax s TiTapu. 30KpeMa, po3rIsiHyTI OCHOBHI (hOpMU 1 )KaHpU TiITapHUX TBOPIB
aBTopiB Mapii Jlyisu Awnimo, Xopxe Mopensa, AnbOepto Xinactepu, Xopxe
Kapnoco, Acrtopa IT smomnu, Xymio Carpepaca, Jlyica bouda, Eiitopa Bimna-

Jlo6oca, Antoniy XKo6Gina, ®@pancicko MinbiioHa, ApHanbao Dpeiipe, AHTOHIO
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Jlaypo, Jleo bpayepa, Manyens Ilonce, Aryctina bappioca. BuznaueHo xaHpoBO-
TEMaTUYHUH 3B’ 30K TBOPIB AJIA T1Tapy BUIIE3raJaHUX KOMIIO3UTOPIB 3 OCHOBHUMU
CTHJILOBUMU TECHJICHI[ISIMU JIATHHOAMEPUKAHCHKOT MY3UKH XX CT., 0COOIUBOCTSIMH
MY3UYHMX Tpaauilii Aprentunu, bpaszuimii, Mekcuku, Ky6u, [1aparsaro Ta iH.

Crenuika perioHaIbHHUX KaHPOBUX OCOOIMBOCTEN HAPOAHOT MY3UKHU KpaiH
JlatuHCBHKOI AMEpUKHU CIIPHsIa BHOKPEMIICHHIO (POJBKIOPHUX JIKEPEN TBOPUYOCTI
JATHHOAMEPUKAHCHKUX KOMITO3UTOPIB JyIs ritapu. Ha ocHOBI aHamizy 3/1HCHEHO
IIJTICHE y3arajJlbHCHHS MY3WYHOI IUIONIMHU COJIBHHX Ta aHCaAMOJICBHX JKaHPIB
JATUHOAMEPUKAHCHKUX KOMITO3UTOPIB IS TiTapu ynpoJoBxk XX — mouatky XXI
CT., IO 3adiKcoBaHl Yy JAPYKOBAaHMX BHUJAHHSAX, BUKOHABCHKHUX 3pa3Kax Ta
3BYKO3aIucax. 30KpeMa, CHCTEMaTU30BaHO KaHPOBUM CHEKTP TBOPIB ISl TiTapu y
TBOPYOCTI JIATUHOAMEPUKAHCHKUX KOMIIO3UTOPIB — COJBHUX, aHCaMOJICBUX,
opkectpoBux. IlpodeciitHa My3uka 3acBoijla €BPONMEHCHKUI JOCBiA 1 Mouana
BUPOOJISAITU HA MOro OCHOBI HOBI MOJIENI, BJIACHI 3acOOM BHUPAXEHHS 3MICTY,
XapaKTEePHI JJIs1 IbOTO YHIKAJIBHOIO 0araToKyJIbTYpPHOTO KOHTUHEHTY. PerioHanbHi
0COOJMBOCTI HAPOAHOI MY3UKH Ta HAPOAHI MOTUBH (3KaHPOB1, CTUIILOBI, TEMATHUYH1)
SCKpaBO B1JI0Opa)KeHI y TBOPUOCTI TaKuUX KOMIIO3UTOPIB, sik Jleo bpayep (Ky0a)
Manyensb [Tonce (Mekcuka), Aryctin bappioc (ITaparsaii). TBopUicTh IIuX aBTOpIB
MOB’sI3aHA 31 3pPOCTaHHSAM HALlOHANBHOI 1IeHTU]IKALI] Y JaTUHOAMEPUKAHCHKHUX
KpaiHax 1 3acBIQYYEThCA HE JIMIIE iX KOMIIO3UTOPCHKOIO, ajle ¥ My3WIHO-
IPOMAJICHKOIO JTISUTHHICTIO.

BukoHaBCbkuil BUMIp CETMEHTY JaTHHOAMEPUKAHCHKOI TITapHOI MY3UKH
pPO3IIIAHYTO 3aco0aMM aHalli3zy KOHIIEpTHOI Ta 3ByKo3zamucHoi misuibHOCTI (111
po3aun). Pempe3eHTOBaHO [OMIHYBaHHS 1HTEpECY Yy BHKOHABCBHKIM MpaKTHUIl
riTapuctiB 10 TBopuocTi Actopa [I’smmomnmu, Arycrina bappioca, Jleo bpayepa B
aKaJeMIYHOMY TITapHOMY MUCTEUTBI Jpyroi mojoBUHM XX — moyatky XXI
CTOJIITTS, @ B YKpaiHl — B OCTaHHI JI€CATUIITTS.

[IpoananizoBaHi 3pa3kd 3BYKO3alMCIB TBOPIB JIATHHOAMEPUKAHCHKUX
KOMITO3UTOPIB JUIsl TITApU Y BUKOHAHHI YKPATHCHKHUX Ta 3apyOi’KHHMX TITApPHUCTIB

akajgeMiyHoro Hampsimy: A. Ocramenka, [. @emopummuna, A. Yanaii-Dennka,
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. Pubanvuenka, b. Cumopenka, M. 3emnsucbkoro, [Jl. Byuku, B. IleTpenka,
B. lonenka, b. benbcbkoro, M. Tomuiss, M. 3emusacekoro, T. PmxkoBoi,
1O. Hexas, K. Ycnencokoro, I1. Kyxtu, Aan Bimosuy, Hikonaca Iletpoy, J[>xona
Binbsimca.

TeopeTnune Ta mpakTHUYHE 3HAYECHHS JUCEPTAIlii MOJATa€ Y MOKIMBOCTAX
BUKOPHUCTAHHSA ii MaTepialliB y HaBYAJIbHUX Kypcax 3 iCTOpii 3apyOiKHOI My3UKH,
aHaJi3y MY3WYHUX TBOPIB, ICTOpIi HAPOJHO-IHCTPYMEHTAJIBHOTO BHKOHABCTBA,
Teopli 1 MPAKTUKU MY3UYHOTO BHKOHABCTBA, TITAPHOI MEJArOTiKW JAJS CTYACHTIB
3aKJ1a/iiB OCBITH, KYJIBTYPH 1 MUCTELITBA YKpaiHu. Po3rissHyTi y poOOTi IpUKIaau
KOMIIO3MI[IM  JaTMHOAMEpUKaHChbKUX aBTopiB XX CT. i TiTap, 10
pPENpPEe3eHTYIOTh PI3HI JKaHPU 1 CTWJl, PO3MAITTS TEXHIYHUX TMPUUOMIB Ta
BUKOHABCHbKHX MOJENIeH CIPUATUMYTh JIOCSTHEHHIO JOCTOBIPHOI, ICTOPUYHO M
€THIYHO BUIIPAaBAAHOI CTHIII3alli Ta 1HTEpHpeTauii JaTHHOAMEPUKAHCHKUX TBOPIB
riTapUCTaMHU.

TBOpYICTh JTATUHOAMEPUKAHCHKUX KOMIIO3UTOPIB IS TITapU HaJa€ IIUPOKI
MO>KJIMBOCTI JIJISl YIOCKOHAJIEHHSI TEXHIYHUX HAaBUYOK BHKOHABIIB PI3HUX PIBHIB,
3HAYHO 30araTwiia sIK HaBYaJbHY MPOrpaMy akaJIeMIYHMX MY3UYHUX 3aKJIaJliB B
VYkpaiHi, Tak 1 mporpaMmy Mi>KHapOJHUX Ta PEr10HAJIbHUX BUKOHABCHKUX KOHKYPCIB.
3HalOMCTBO 3 HOBMUMHM MY3MYHHMH 00pa3amu, B3ATHMH 3 CaMOOYTHIX TpaauIlii
HApOJHOT MY3MYHOI KyJIbTYpH KpaiH JlaTHHChKOI AMepuKU, 3aCHOBAHO1 Ha 1HIIIH,
HEEBPONENCHKIM My3UUHIN CUCTEMI, CIIPUSIE€ PO3IIUPEHHIO KOJIa BUPA30BHUX 3aC001B
1 OHOBJICHHIO MY3UYHOI MOBHU TiTapPUCTIB.

Kuro4oBi ciioBa: snamunoamepukancbka My3uxa, 2imapHe Mucmeymeo,
KOMNO3UMOPCbKA MBOPHICMb, BUKOHABCLKA NPAKMUKA, (DONLKIOPHA CMUNI3AYis,

DdeHpOGO'CmI/L/ZbOGi xXapakmepucmuku.

SUMMARY

Zhovnir S. S. Latin American Composers’ Works for Guitar: Theory,

History and Performing Practice. — Thesis. Manuscript.
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Thesis for a Doctoral degree in Philosophy (PhD): Specialty 025 — Musical
Art. — Vasyl Stefanyk Precarpathian National University, Ministry of Education and
Science of Ukraine. — lvano-Frankivsk, 2021. Vasyl Stefanyk Precarpathian
National University, Ministry of Education and Science of Ukraine. — lvano-
Frankivsk, 2021.

The study is devoted to the analysis of the works of Latin American composers
of the 20th — early 21st centuries for the guitar in its theoretical, historical and
performing dimensions. The significant part of the repertoire of Latin American
music in the works of modern guitarists of Ukraine, the need to study the history of
its creation, analysis of its genre and style features and reliable performance
interpretation has highlighted the need to choose a research topic. The object of
research is the genre and style specifics of Latin American music, the subject of
research is the works of Latin American composers of the 20th — early 21st centuries
for guitar in the synthesis of its theoretical, historical and performing components.

The aim of the dissertation is to determine the Latin American component of
the guitar art of the 20th — early 21st centuries in composition and performance
interaction. At the same time, the following tasks are to be accomplished: to analyze
the historiographical, source and methodological bases of the research; to
comprehend the main stages of development of the history of Latin American music
and its guitar component; to specify the contribution of Latin American composers
of the 20th — early 21st centuries to the guitar art; to study and generalize folklore
sources of guitar creativity of Latin American composers; to systematize thematic,
genre and stylistic features of Latin American composers achievements for guitar;
to differentiate the individual personal achievements of composers and performers
of Latin American guitar music; to systematize representative examples of Latin
American music in guitar performance and sound recordings of Ukrainian artists.

In the dissertation, for the first time in Ukrainian art history, the general
characteristics of Latin American music and its guitar features were introduced into
scientific circulation; the source base of research of Latin American music in

general, and guitar, in particular, is generalized; genre and thematic features of
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works for guitar by Latin American composers, in particular original compositions
and their versions are systematized; the folklore origin of compositions for guitar by
Latin American composers is revealed; specific techniques of playing and features,
rhythmic and textural formulas in the original works and their versions for guitar by
Latin American composers are classified; the representative aspects of Latin
American guitar music in the Ukrainian performance of the end of the 20th — the
beginning of the 21st centuries are generalized, in particular on the examples of
concert and sound recording activity. The musicological and performance analysis
of guitar works by Latin American composers, revealing their contribution to the
world musical treasury, is updated and extended.

The musical culture of Latin America is a complex phenomenon, historically
formed on the basis of American (Indian), European (primarily Spanish and
Portuguese) and African sources. The significance and influence of each of them
manifested itself in different parts of the American continent, depending on the level
of Native American culture, the presence and size of the African American
population, the region’s ties with the metropolis, its economic, political and cultural
development as well as other cultural and historical characteristics. At the same time,
these three genetic roots can be clearly traced in the structure of modern folklore
music in Latin America, in which Indian, Creole and African American music with
a number of intermediate (transitional) “layers” can be distinguished. Based on these
components, only Native American music is defined as a local, indigenous culture;
Creole and African-American music is relatively young cultures that were formed
in America during the 16th and 18th centuries, and modern stylistic features started
to form only at the end of the 19th century. During the 20th century in Latin America,
namely in Brazil, Argentina, Paraguay, Chile, Mexico, Cuba, and others, academic
guitar schools were formed and original compositions, which gained wide
popularity, were created.

The source, historiographical and methodological aspects of the study
(Chapter I) were analyzed by the author. In particular, the types and sources of study

of Latin American music for guitar were classified, which allowed to differentiate
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them into scientific print, sheet music, audio and audiovisual. According to the
stylistic features of Latin American music, several main regional styles can be
singled out: Andean, Central American, Caribbean, Argentine, Mexican, Brazilian.
They reflect both the authentic folk traditions and the influence of professional
trends as well as compositional creativity of European and American music.

The evolution of creative work of the representatives of Latin American
countries for the guitar, which has gained wide recognition and popularity in
academic music culture, is represented by means of personalized and genre-style
approaches (Chapter Il). The analysis of the achievements of Latin American
composers for guitar is carried out in the following areas: determination of folklore
basis in the formation of thematic and genre-style spectrum, differentiation of
personal initiatives of composers and collaboration with performers, musicological
and performance analysis of works, determination of specific guitar techniques and
features, types of textures and rhythmic formulas in original works and their versions
for guitar. In particular, the main forms and genres of guitar works by Maria Louise
Anido, Jorge Morel, Alberto Ginastera, Jorge Cardoso, Astor Piazzolla, Julio
Sagreras, Luiz Bonfa, Heitor Villa-Lobos, Antonio Jobim, Francisco Mignone,
Arnaldo Freire, Antonio Lauro, Leo Brouwer, Manuel Ponce, Agustin Barrios are
considered. The genre-thematic connection of the works for guitar by the above-
mentioned composers with the main stylistic tendencies of Latin American music of
the 20th century, peculiarities of musical traditions of Argentina, Brazil, Mexico,
Cuba, Paraguay, etc. are determined.

The specificity of the regional genre features of folk music in Latin America
contributed to the separation of folklore sources of Latin American composers for
guitar. Based on the analysis, the musical features of solo and ensemble genres of
Latin American guitar composers during the 20th — early 21st centuries, recorded in
printed publications, performance samples and sound recordings, are
comprehensively generalized. In particular, the genre spectrum of works for guitar
in the pieces of music by Latin American composers (solo, ensemble, orchestral) is

systematized. Professional music mastered the European experience and began to
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develop new models, its own means of expression, characteristic for this unique
multicultural continent. Regional features of folk music and folk motifs (genre, style,
theme) are clearly reflected in the works of such composers as Leo Brouwer (Cuba)
Manuel Ponce (Mexico), Agustin Barrios (Paraguay). The works of these composers
are associated with the growth of national identity in Latin American countries and
are evidenced not only by their compositional but also musical and social activities.

The performance dimension of the segment of Latin American guitar music is
considered by means of analysis of concert and recording activities (Chapter I11).
The dominance of interest in the performance practice of guitarists in the works by
Astor Piazzolla, Agustin Barrios, Leo Brouwer in the academic guitar art of the
second half of the 20th — early 21st century and in Ukraine in recent decades is
represented.

Samples of sound recordings of works by Latin American composers for
guitar performed by Ukrainian and foreign academic guitarists A. Ostapenko, I.
Fedoryshyn, A. Chadai-Fedyk, D. Rybalchenko, B. Sydorenko, M. Zemlianskyi, D.
Buchka, V. Petrenko, V. Dotsenko, B. Belskyi, M. Topchii, M. Zemlianskyi, T.
Ryzhkova, Yu. Nekhai, K. Uspenskyi, P. Kukhta, Ana Vidovych, Nicholas Petrow,
and John Williams are analyzed.

The theoretical and practical significance of the dissertation lies in the
possibilities of using its materials in courses on the history of foreign music, analysis
of musical works, history of folk instrumental performance, theory and practice of
musical performance, guitar pedagogy for students of educational institutions,
culture and art of Ukraine. Examples of works by Latin American composers of the
20th century for guitar are considered, representing different genres and styles, a
variety of techniques and performance models will contribute to the achievement of
authentic, historically and ethnically justified stylization and interpretation of works
by Latin American guitarists.

The works by Latin American guitar composers provide wide opportunities to
improve the technical skills of performers at various levels, they have greatly

enriched both the curriculum of academic music institutions in Ukraine and the
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program of international and regional performance competitions. Acquaintance with
new musical images, taken from the original traditions of folk music culture of Latin
America, based on another, non-European music system, helps to expand the range
of expressive means and update the musical language of guitarists.

Key words: Latin American music, guitar art, composers’ works,

performance practice, folklore stylization, genre and style characteristics.
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