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Hasimaose A. I.  Kanp 0o0poOkM HApOAHOI MICHI B  TBOPYOCTI
JI. Ban berxoBena. — KBamidikaiiiiHa HaykoBa mparis Ha IpaBax pyKOIIUCY.

HucepTartist Ha 3100y TTs cTyIeHs JokTopa ditocodii 3a cnerianpHicTio 025
— «My3nyHe MHCTEUTBO». — XapKIBCbKUI HALIIOHAJIbHUN YHIBEPCUTET MUCTELTB
imeHi L. I1. Kotnapescbkoro,  Xapkis,  2021.  JIBH3  Ilpuxapmarcekuii
HalloHaNbHUI yHiBepcuteT iMeH1 Bacuns Credanuka, IBaHo-®pankiBebk, 2021.

Jlucepraiiro MNPUCBSIYEHO CHEIIaIbHOMY BHUBYEHHIO JKaHpy OOpOOKH
HApOJHOI TICHI, MOro ICTOPUYHOTO Ta XYJOKHHOIO 3HAYEHHS B TBOPUYOCTI
Jlronpira BaH beTxoBeHa Ta B KOHTEKCTI TPaJMIiA BiJICHCHKOI KJIACUYHOI IIKOJIH,
0 € MEePIIUM CHUCTEMHHM HAYKOBUM JIOCBIAOM JUIsl CYy4acHOTO YKPaiHCHKOTO
MY3UKO3HaBCTBA.

Busnaueno, mo akTyalbHICTh OOpaHOi TEMU 3YMOBJICHA BIJCYTHICTIO Y
BITYM3HSIHOMY OCETXOBEHO3HABCTBI MOHOTpapiUHUX JOCIHIKEHb TPO IO
MacmTabHy Trany3b O€TXOBEHCHKOro JOpOOKYy; Ha3puIold  HEOOXIJIHICTIO
BKJIFOUEHHS 10 YKpPAiHCBKOTO HAyKOBOTO O00Iry THX Cy4YacHHX TMpaib 3a
MPOMOHOBAHOK  MPOOJEMATUKOI, SIKI  MPOTATOM  OCTAaHHIX  JECATHUIITH
onyoOmikoBaHi B €Bpomni, CIIA ta Kanani; BaXKJIUBICTIO BIATBOPEHHS ICTOPUYHOTO
KOHTEKCTY, TEpeayMOB, J>KUTTEBUX OOCTaBMH, IO AaKyMYJIOBaJdd I1HTEpeEC
JI. Ban berxoBena 1m0 xaHpy oOpoOku. Lli acmexkTu ckinanu HAyKOBY HOBHU3HY
MPOTIOHOBAHOTO JOCIIIJI>)KEHHSI.

3’dCOBaHO, 10 BIJEHCHKOMY KJIACHKY (K 1 HOro BUAATHOMY CYYaCHUKY
1. TaiiaHy), HAJTEKHUTh BEIMKA KiIbKICTh 0OPOGOK HAPOJHMX TiceHb — 179, mo
yBIMIIIA 10 ckiaany 8 30ipok i3 19 eTHIYHMMH 3a MOXOMKCHHSM ITICCHHUMU
KosekuisMu. Jlo oOpoOoK KOMIO3UTOp 3BepTaBcsl MpoTsIroM 14 pokiB — 3 1806—
1820 pokax. Lle ctaHOBUTH Maiie TPETUHY TEPMiHY HOro TBOPYOI aKTHUBHOCTI Y
3pinmii Ta MepexigHui mepioan, Ha3BaHI Ta OOTPYHTOBAHI B POOOTI AK «niceHHuUll
emany TBOPYOCTi, IO KOHUEHTPYE HE TIIbKU KOHYENMmydaibHi MEopu GeIuKoi

Gdopmu, a it mani popmu, cepes HUX, y TOMY UMCIIi, aBTOPCHKI MICHI Ta 0OPOOKHU



donbkiopy. CymMapHO MIIpaxoBaHO, 10 OCTaHHI MEPEBUINYIOTh KUIBKICTh MICEHb
KOMITO3UTOPA YBIYl, CTAHOBJIATh CAMOCTIWHY 1 OTYHY rajixy3b HOro CrajKy.

VY 1poMy acmekTi BIITBOPEHO NEBHI 3aKOHOMIPHI ICTOPUYHI Hapajeni Mix
CTapOBUHHOIO MPAKTUKOIO 30MpaHHs, 00OpOOKH, BUJAHHS MICEHHUX KOJICKIN Ta i
PO3BUTKOM Yy TMEPEIKIACUYHUN 1 KIACMYHUM TEpioud PO3BUTKY MY3HUYHOTO
MUCTEITBA 3 METOIO MOPIBHSIHHS PI3HUX XKAHPOBO-CTUIHLOBUX TEHJICHIIIN €BOJIOIIT
OoOpoOKM Ta BHUABY OCTaHHIX y TBOPYOCTI BIJEHCHKHX KIACHKIB, 30KpeMma,
JI. Ban berxoBeHa.

OtpuMaHni pe3yiabTaTh JOCHIKEHHS CHPSIMOBaHI Ha MOJAJIBIILY PO3POOKY
ICTOPUYHUX, TEOPETUYHHMX, METOAOJOTIYHUX 3acajJi BUBYCHHS SBUINA MY3UYHOT
00poOKH, ii reHe3u, popMyBaHHs KAaHPOBOI'O METOAY Ha PI3HUX €Tarax pPO3BUTKY
y JesSKHX KpaiHaX KOHTHHEHTaNbHOI Ta ocTpiBHOI €Bpomu XVI-XIX cTomiTs.
30kpema, BIepIIe 10 YKpPaiHOMOBHOTO HAyKOBOTO OO0ITY BBEIEHO I1CTOPUYHI
BIJIOMOCTI IIPO Tpajulli KOJIEKI[IOHYBaHHS HApOJHHUX IICEHb Ta iX 0OpOOOK Ha
bpuTaHChKMX OCTpOBax 3a/Jisi BUCBITJICHHS POJIi B I[bOMY MPOIECI €BPOTMEHCHKUX
KOHTUHEHTAJbHUX KOMIIO3UTOPIB. 3M1MCHEHO aHali3 BHJaHb, BKIIOYAIOUU
CTPYKTYpPY, OCHOBHHI 3MICT, My3W4YHI 3pa3Kd MICEHHUX OOPOOOK, X TeMOpOBHIA
CKJaJl, XapaKTep IHCTPYMEHTAJIbHOIO CYIpPOBOAY, MEPEIMOBY Ta IICISIMOBY
BUJIABLIS, JpyKapcbke O(OpMIIEHHS 3aU1sl MOAANIBIIOTO CHIBCTABIECHHS 31 3MICTOM
0EeTXOBEHCHKHX 301pOK.

VY 3B’S3Ky 3 IIUM BHUSBIJICHO, IO 3HAYHY YAaCTHUHY OCTaHHIX CKJIaJa€e came
OpuTaHChbKa TICHA B il ETHIYHMX pI3HOBUAAX — AaHIJINCHKA, IIOTJIAHJICHKA,
yelbChbKa, ipiaHackka — ycboro 139 3paskiB y cemu 30ipkax 13 BOCbMH. Takox
HaJaHO 1H(OpPMAILI0 TPO THUX OPUTAHCHKUX JPYKapiB, SKi CHIBIpALIOBAIA 3
JI. Ban berxoBenoMm, 1ie, 30kpema, B. Hamwe (1740-1812), x. Tomcon (1757—
1851), B. Vaiit (1771-1858).

CreuiaibHOTO PO3risay HaOyJu MUTAHHS €BPONEHCHKUX KOHTUHEHTAIbHUX
3aMOBJIEHb Ha BUJAHHs miceHHUX o0poOok JI. Ban beTxoBeHa. 3’scoBaHl gpipmu Ta
imeHa BumaBiiB: Bigus — 3. IlIteitnep (1773-1838), K. Aprapis (1747-1808),
A. Hia6emni (1781-1858), bouna — H. 3impok (1751-1832), bepnina, [lapuxa —



M. lne3inrep (1798-1871), Jlekinuura — K. Ilerepc (1779-1827), T'. IIpoGct
(1791-1846) Torio.

HaykoBoi HOBM3HU MJi1 YKPaiHCHKOTO MY3WKO3HABCTBA HAOYJW MHUTaHHS
nmyOurikarii, 6i0morpadigHOro OmMCy, CHCTeMaTH3allli MPHHIUITB KaTajori3allii,
0COOJIMBOCTEH YIIOPSAIKYBaHHS HOTHUX Cepiil OETXOBEHCHKUX 00pPOOOK.

Ha ocHOBI BUBYEHHSI KOpIyCy Mpalpb 3 MUTaHb TeOpii KaHpy OOpoOKH Y
JUcepTaIlii HaBEJEHO ICHYIYl B CyYacHOMY MY3WKO3HABCTBI Horo mediHirii,
TUIIOJIOTIYHI O3HaKHW, Kiacu@ikaiii pi3HOBUIIB, MIJKpECieHa 3araJjbHOHAayKOBa
JyMKa Mpo 00pOOKy K TBOPUMUIA MPOLEC 1, BOAHOYAC, HOTO pe3yibTaT. 3’ ICOBAHO,
mo oO0poOka akTyamidye [il0 MeXaHI3MIB MDKCTUJIBOBOTO  CIIJIKYBaHHS,
NEPEIHTOHOBYE TMepHIoKepeso. BoHa Mae yCBIIOMIIOBAaTHCS 1 SIK MY3HUYHO-
MUCJICHHEBA, 1 K KOMIIO3UTOPCHKO-TEXHOJIOT1YHA JISUTbHICTh, BOHA € BTOPUHHUM
KAHPOM MY3UYHOI TBOPUOCTI, SIKUW Ma€ O3HAKM CHUHTE3Y TEKCTY IMEpIIOKeperia
(HapoJHa MmicH1, TBIp 1HIIOTO KOMIIO3UTOPA) Ta HOro 1HTepIpeTalii. Bunukae HoBa
XYJI0KHS IUTICHICTh — KOMITO3UTOPCHKHM TBIP 3 aBTOPCHKUM CTaTyCOM.

Y 3B’SI3Ky 3 UM JOBEJAEHO, M0 O00poOKa MICTUTh Yy3arajibHeHI
3aKOHOMIPHOCTI Ta 1HIUBITyaIbHO-TBOPYHUA KOMIIOHEHT, KOPEJIOE 3 aBTOPCHKUMU
METO/IaMH, TIPUHIUIAMH Ta TPUAOMAaMU KOMIIO3UTOPCHKOTO MHChbMa, TOMY
BXOJUTh JI0 CHCTEM 1HAMBIIYaTbHO-KOMIIO3UTOPCHKOTO CTHIIIO, OPHUTIHATBHUX
aBTOPCBKUX TBOPIB SK OpraHidHa CKJIagoBa. B sKoCTI TpuKiIamy, OKpiM
CUCTEMHOTO aHAJITUYHOTO OOTPYHTYBaHHS, HAJAaHO ICTOPUYHHMHN (akT mpo
nyOutikaiito miceHHux o0po0ok JI. Ban berxoBena BunaBuu4oro dipmoro Breitkopf
und Hdrtel, mo BkIouniaa oOpoOKM Kommosutopa A0 24-i1 cepii BHJaHb HOTO
aBTOPCHKHUX OMYCiB, MO3HAYMBIIHU iX — «beTxoBeHChki TBopH. [licHi 3 dopTemniaHo,
CKPHUIIKOIO Ta BIOJIOHUECILITIO).

[Tinkpecneno, mo 06podKa mceHHoro (HONBKIOPY B ICTOPUUHIN TpaHCTpecii
CHpHsiIa PO3MOBCIODKEHHIO HAPOIHOI KyIbTYPH y TPO(DECIHHIMX MY3UYHHX KOJIAX,
BIJI3EPKATIOI0YH T1aJIEKTUKY B3a€EMO/Ii1 aBTOPCHKOI Ta KOJIEKTUBHOI, MPOdeciitHol
Ta TpajMIIiHOI, ayTEHTUYHOI Ta BTOPUHHOI TBOPYOCTi, MEPEIHTOHYBAHHS

b OoNMBKIOPHUX JOKEpell, 30arayeHHs 1HTOHALIIITHOTO «Te3aypycy»



KOMIIO3UTOPCHKOI'O MHUCTEITBA, MOr0 JEMOKpPATH3allil0, 1HTEpHALIOHAII3AIII0 Ta
yHIBEpcaJli3allilo, BIUIMB Ha MY3M4YHI MPOIIECH TEMOTBOPEHHS, (PopMoO-, KaHPO-,
CTUJIETBOPEHHS. Omoice 00poOKa 8i003epKaANOE He MINbKU NepuLlooopas HapooHoi
NICHI, a 81acHUll Memoo ii asmopa.

3’COBaHO POJb MICHI, B LJIOMY, 1 HAPOJIHOI IMICHI, 30KpeMa, Y TBOPUOMY
nopoOky JI. BaH berxoBeHa, BIATBOPEHO ICTOPUYHI MEPEAYMOBU Ta IKUTTEBI
Oo0CTaBUHM, 10 aKyMYJIOBAaJld IHTEPEC KOMIIO3UTOpa 10 >KaHpy OOpoOKwH,
BUSBJIICHO MICIIE OCTaHHbOI Yy IMepioau3alli TBOPYOCTI  KOMIIO3UTOPA,
O0XapaKTEPU30BAHO MICEHHI BUTOKU OETXOBEHCHKOTO TEMATU3MY.

Busnaueno, 110 octanHiii, no-nepuie, BiII3epKAIIOE€ TCHICHIIIIO KIACUYHOTO
MHUCTELTBA 10 J€MOKpaTHh3allii, 110 BiIOUTO y XapakTepl OETXOBEHCHKUX TEM, SIK
BOKAJIbHUX TBOPIB, TaK 1 IHCTPYMEHTAJbHUX — Bapiailiif, COHAT, KaMEpHHX
aHcaMOJ1iB, KOHIEPTIB, CUM(GOHIYHUX OMYCiB TOIIO. barato GETXOBEHCHKUX TEM
BUPIZHIETHCS MPOCTOTO MENOJUKH, PUTMY, SICHICTIO (DOPMHU, KOTPUM BIIACTHUBI
OPUHITMIN  BapialifHOTO  PO3BHUTKY, JKAaHPOBA XapAKTEPHICTh, CTHIII3AIlS
HAI[IOHAJTBHOTO  KOJOPUTY, METOJl [HWTYBaHHS  (DOJBKIOPHHUX  ITICECHHO-
TaHITIOBATHPHUX MENoaiN («kaHpoBa nutata» 3a H. KOneniu). [1o-0pyee, 3BepHeHHS
JI. Ban berxoBeHa 10 IUTAT HAPOJHHX MICEHb Ta CTBOPEHHS ABTOPCHKUX TEM
MICEHHOTO CKJIaJy € JOKa30M HE TUIbKH BaroMoro 3HA4€HHs LbOTO KaHpY s
OETXOBEHCHKOI TBOPYOCTI, a W TepemdadeHHs HOBOi POMAHTHYHOI €CTETKHU
MYy3WYHOTO MHUCTEIITBA.

AHaJIITUYHI HapucH 100 OETXOBEHCHKUX 3pa3KiB KaHpPy OOpoOKuU
BKJIIOYAIOTh TWTaHHA ICTOpli X CTBOpPEHHS, 3MICTy, CTPYKTYpH, TPHUHIIUIIB
yKJIagaHHs / [uKIiBami  y  OeTXOBEHChKMX — 30ipKax, JIaJIOMEJOAUYHUX,
JaJIOTAPMOHIYHUX, PUTMIYHHX, (AKTypHUX 3acaj, TEMOPOBOTO PO3BHUTKY B
IHCTPYMEHTAJILHOMY TP10-CyMpOBOJIi, BOKaJIbHO-BUKOHABCHKOTO CKJIAIY, ACIEKTIB
dbopmu B 06poOkax JI. Ban berxoseHa.

Cepen o3HaK IUKII3AIi BU3HAYCHO MOEOHAHHS 0OPOOOK 304 NPUHYUNOM
Kowmpacmy ma cnopionernocmi. CepeJl IHIINUX CTPYKTYPOTBOPUYUX OCOOIUBOCTEH Y

301pKax 13 KUIbKOMa €THIYHUMH MENOJISIMHU CIIOCTEPITral0ThCs MPOLIECH CKIIaAaHHs



UMKIIB Y UKD (MIHIIUKINA). Bu3HaueHO HaIllOHATbHO-CTUILOBUNM KPUTEPIN iX
JIOKaIlii, 3aBASKH YOMY Yy 301pKaX YTBOPIOIOTHCS MOHOYUKI — TAKUH, 110 MICTUTH
NICHI OJHIET Halli, fAKI MPUPOJHO CIOPIAHEHI 3a I1HTOHAI[IHHUM 3MICTOM
(JTamOMENIOANYHAM, JIaIOTAPMOHIYHUM, OOpa3HO-)KAHPOBUM), BOHU UYEPTYIOTHCS
OlHa 3 1HIIOW abo po3ocepelKeHl y 30IpIll; OiHapHull yuxki, KOTPHH 3a
HABEJICHUMH BUIIIE KPUTEPISIMU BIAPI3HAETHCS BiJl MEPLIOro TUITY LUKIII3aLii, Xo4ua
TEX TPENCTaBICHUN MICHAMH OJHIET HaIlli, ajge 3a XKaHPOBHUMH Ta OOpa3HUMU
XapaKTepUCTUKAMHM 111 TICHI SICKPaBO KOHTPACTYIOTh OJIHA 3 1HIIOK, YMEOpIoyU
«e0Hicmb npomunedxcHocmeti. 1le HanUIsg€ MIKPOUUMKIN O3HAKAMH KOHIIEPTHOCTI,
YMOBHOI 3MarajbHOCTi. Taka «MIHIIUKTI3amis» Ha piBHI yciei 30ipku  He
NepeBUIIy€ OLIbIIIe, aHK TPU €THIYHO OJHOPIAHI MICHI, IO CIIAYIOTh MOCHLIb (1€
HE BHUKIIOYAE OIHApHOI JIOTIKM IIO€AHAHHS IIICEHh MiX c00010). IloBTOpHE
(pedpenne) yepryBaHHa y 30ipii IMCeHb OJIHI€E] ©THIYHOI IPUHAICKHOCTI
BIJIKpHUBA€E HAsIBHI O3HAKH «()OPMH IPYroro IiaHy» TUILY POHJIO.

Takox y 30ipkax BU3HAYEHO 1HIINI — aTbOOMHHM MPUHITUN YKIagaHHS (110
HE BHUKJIIOYA€E HAsIBHUX TEHJICHIIIM 0 MUKITI3aIlii). 3’ 1coBaHo, 10 y 0€TXOBEHCHKHUX
30ipkax OOpOOOK HEMaEe OUEBHUIHUX PUC BOKAJIBHOTO LUKIY dYepe3 BiJICYTHICTb
MEBHOTO CIOXKETY, €IMHOI JIiHII WOTO PO3BHUTKY, TOJOBHOTO T€pOs, HACKPI3HOI
00pa3HO-€MOTHBHOI TEMATHKHU.

VY nmochimkeHHi Brepie 3’sSICOBAHO THUMH Ta KpUTEpii Kiacudikarii xaHpy
00poOku y cnaaky JI. Ban beTxoBeHa, 110 cArarTh BijJ CTUII3AIll, rapMOHI3aIlii
70 IMIPOBI3Allii; HAAAHO UUIICHUM aHami3 3MICTYy Ta CTPYKTYpH KaHPOBHX
3pa3KiB; CHCTEMaTHU30BaHO OCHOBHI TNPUHOMHU Ta TMPUHIUNHA OETXOBEHCHKOTO
OTpaIfoBaHHsl (POIBKIOPHUX JKEpel SK BHUSIBH KOMITIO3UTOPCHKOTO TBOPUYOTO
METOJY 1 CTHITIO.

BusnaueHo kiiacMuHUN PIi3HOBHUJ MICEHHOI OOpPOOKH «OETXOBEHCHKOTO»
TUITy, 10 CIOPOCKTOBAHO HA TMPUHOMHU Ta TPHUHIUINN  OMPAIOBAHHS
JI. BaH beTXOBEHOM OJHOrOJIOCHUX MiCEHHUX MenoAiil. OcTaHHI OTPUMYIOThH
O3HaKH OETXOBEHCHKOTO KJIACHYHOI'O CTWIIIO Y JOJAHOMY J0 HUX aKOMITAHEMEHTI,

MOJICJIIOBaHHI ~ TapMOHIYHOTO,  (aKTypHOrOo, TEMOPOBOTO,  CTPYKTYPHOI'O



KOHTEKCTIB, SIKMX HE MICTUTh (DOJIBKIOPHE NEPIIOKEPETO; 3aCTOCYBaHHI
MOTHUBHO-TEMAaTUYHOI PO3pOOKH, TMOIi()OHIYHOTO, BapialliiHOrO0, BapiaHTHOTO,
HACKpI3HOIO  PO3BUTKY; JWHamizamii  QopMu, CKIagaHHI JO  MICEHb
IHCTPYMEHTAJILHUX BCTYITHUX 1 3aKIIOYHUX PpUTYpHENIiB. BokampHa mpupoaa
GONBKIOPHUX  HACIIBIB  IOCTYMAEThCA  1HCTPYMEHTAJIBHUM  NPHUHIMIIAM 1
npuiiomamM O0OpOOKM Ta PO3BUTKY, W10 CBIQYUTH MPO BIUIUB KIACHYHOTO
iHCTpyMeHTanbHOTO cTIio JI. Ban beTxoBena.

OxkpeMo po3MIsIHYTO (QYHKIITI Tpio-CynpoBOoAy B 0OpoOkax, crenugiky
TpakTyBaHHA (OpTENiaHO, CKPUIIKU, BIOJOHYEN], IPOBEICHO CTUJIHOBI Mapajenl 3
aBTOPCHKUMU 3pa3KaMu KaHpy TPio.

OKpeclieHO TIepCIIeKTUBY BUBYEHHSI 0OpaHOi B JucepTallii TEMU B acCHeKTi
MOIAJIBIIIOTO PO3BUTKY TEOPii KaHPy 00pOOKH, ii KJITACUYHOTO Pi3HOBUIY, a TAKOK
OKPEMHX aKTyaJbHUX MUTAHb Cy4aCHOTO OETXOBEHO3HABCTBA.

Kntouoei cnosa: xamepHO-BOKAalIbHA TBOPYICTh, MEPIIOIKEPENO, >KaHP
00poOKH, KOMIO3UTOPChKA IHTEpIIpETAallisi, HAI[lOHAIbHHUA, KOMITO3UTOPCHKHMA
CTWJIb, TBOPYMH METOJ, MNPUHOMHU Ta NPUHIMIK OOpOOKH, THUMU OOpPOOKH,

THCTPYMEHTAJILHUN TP10-CYIIPOBI.

ANNOTATION

Davitadze A.G. The genre of folk song settings in the creative work of
L. Van Beethoven. — Qualifying scientific work on the rights of the manuscript.
The dissertation for acquiring a degree of Doctor of Philosophy on specialty
025 — «Musical Arty». — Kharkiv National University of Arts named after
I. P. Kotlyarevsky, Kharkiv, 2021. State Higher Educational Institution
Precarpathian National University named after Vasyl Stefanyk, Ivano-Frankivsk,
2021.
The dissertation is devoted to a special study of the genre of folk song

settings, its historical and artistic significance in the creative work of Ludwig van



Beethoven and in the context of the traditions of the Viennese classical school,
which is the first systematic scientific experience for modern Ukrainian
musicology.

It has been determined that the relevance of the chosen topic is stipulated by
the absence of monographic studies on this large-scale part of Beethoven’s legacy
in domestic Beethoven studies; by the urgent need to include into the Ukrainian
scientific circulation those modern works on the proposed issues, which have been
published in recent decades in Europe, USA, Canada; by the importance of
reproducing the historical context, preconditions, life circumstances that
accumulated L. van Beethoven’s interest in the genre of settings. These aspects
constituted a certain scientific novelty of the proposed study.

It has been found that the Viennese classic (as well as his prominent
contemporary J. Haydn) created a large number of adaptations of folk songs — 179,
which were a part of 8 collections with 19 ethnic song collections. The composer
resorted to settings for 14 years — from 1806 to 1820. This is almost one third of
the time of his creative activity in the mature and transitional periods, named and
justified in the work as a «song stage» of creativity, which concentrates not only
L. van Beethoven’s conceptual compositions of great form, but also small forms,
including the author’s songs and settings of folklore. In total, it is estimated that
the latter are twice the number of the songs of the composer, and are an
independent and powerful part of his legacy.

In this aspect, certain regular historical parallels between the ancient practice
of collecting, arranging, and publishing song collections and its development in the
pre-classical and classical periods of development of musical art are reproduced in
order to compare different genre and style trends in the evolution of settings and
manifestation of the latter in the creativity of Viennese classics, in particular, of
L. van Beethoven,

The received results of the study are aimed at the further development of
historical, theoretical, methodological grounds of studying the phenomenon of

musical settings, its genesis, the formation of genre method at different stages of



the development in some countries of continental and island Europe of the 16th —
19th centuries. In particular, for the first time, historical information about the
traditions of collecting folk songs and their settings in the British Isles was
introduced into the Ukrainian-language scientific circulation in order to highlight
the role of European continental composers in this process. The analysis of
publications has been performed, including the structure, the main content, musical
samples of song settings, their timbre composition, the nature of the instrumental
accompaniment, the preface and the afterword of the publisher, and the
typographic design for the further comparison with the content of
L. van Beethoven’s collections.

In this regard, it has been found that a significant part of the latter is the
British song in its ethnic varieties — English, Scottish, Welsh, and Irish — a total of
139 samples in seven collections out of eight. There is also information about those
British publishers who collaborated with L. van Beethoven, including W. Napier
(1740-1812), J. Thomson (1757—1851), W. White (1771-1858).

The aspects concerning European continental orders for the publication of
L. van Beethoven’s song settings have received a special consideration. The firms
and names of the publishers have been found out: Vienna — Z. Steiner (1773-
1838), K. Artaria (1747-1808), A. Diabelli (1781-1858), Bonn — N. Zimrock
(1751-1832), Berlin, Paris — M. Schlesinger (1798-1871), Leipzig — K. Peters
(1779-1827), G. Probst (1791-1846) and others.

The issues of publication, bibliographic description, systematization of
cataloguing principles, peculiarities of regulating the musical series of
L. van Beethoven’s settings have acquired a scientific novelty for Ukrainian
musicology.

Based on the study of the body of works on the theory of the genre of
settings, the dissertation presents its definitions existing in the modern musicology,
typological features, classification of varieties, emphasizes the general scientific
idea of settings as a creative process and, at the same time, its result. It has been

found that settings actualize the mechanisms of inter-stylistic communication, re-



intone the primary source. They must be understood both as a musical-mental and
as a compositional-technological activity; it is a secondary genre of musical
creativity, which has the features of the synthesis of the text of the primary source
(folk songs, a composition by another composer) and its interpretation. As a result,
there is a new artistic integrity — a composer’s composition with the author’s
status.

In this regard, it has been proved that settings contain generalized patterns
and individual-creative component, correlate with the author’s methods, principles
and techniques of composer’s writing, so they are a part of the systems of
individual-composing style, original author’s compositions as an organic
component. As an example, in addition to a systematic analytical justification, we
have provided the historical fact of the publication of L. van Beethoven’s song
settings by the publishing company Breitkopf und Hdrtel, which included the
composer’s settings into the 24th series of editions of his author’s opuses, marking
them — «Beethoven’s compositions. Songs with the piano, violin and celloy.

It has been emphasized that the settings of song folklore in historical
transgression contributed to the spread of folk culture in professional musical
circles, thus reflecting the dialectic of interaction of author’s and collective,
professional and traditional, authentic and secondary creativity, the re-intoning of
folklore sources, the enrichment of intonation «thesaurus» of the composing art, its
democratization, internationalization and universalization, the influence on the
musical processes of theme formation, the form-, genre-, and style-formation.
Thus, settings reflect not only the original image of the folk song, but also the
author’s own method.

The role of the song, in general, and the folk song, in particular, in the
creative legacy of L.van Beethoven has been discovered, the historical
preconditions and life circumstances that accumulated the composer’s interest in
the genre of settings have been reproduced, the place of settings in the
periodization of the composer’s creative work has been identified, the song origins

of Beethoven’s thematism have been characterized.



It has been determined that the latter, firstly, reflects the tendency of
classical art to democratize, which is reflected in the nature of L. van Beethoven’s
themes of both vocal compositions and instrumental ones — variations, sonatas,
chamber ensembles, concertos, symphonic opuses and more. Many
L. van Beethoven’s themes are characterized by the simplicity of melody, rhythm,
clarity of form, which are characterized by the principles of variation development,
genre distinctness, stylization of national colouring, method of quoting folk song
and dance melodies («genre quote» by N.Yudenych). Secondly,
L. van Beethoven’s appeal to quotations of folk songs and the creation of author’s
themes of the song composition is not only a proof of the importance of this genre
for Beethoven’s creative work, but also a prediction of a new romantic aesthetics
of musical art.

The analytical essays on Beethoven’s samples of the genre of settings
include the questions on the history of their creation, content, structure, principles
of composition / cyclization in L. van Beethoven’s collections, tone-melodic, tone-
harmonic, rhythmic, textural principles, timbre development in the instrumental
trio-accompaniment, vocal-performing composition, and the aspects of form in
L. van Beethoven’s settings.

Among the signs of cyclization we have determined a combination of
settings on the principle of contrast and kinship. Among other structure-forming
features in collections with several ethnic melodies the processes of compiling
«cycles in a cycle» (mini-cycles) are observed. The national-stylistic criterion of
their location is determined, due to which a monocycle is formed in the collections
— one that contains songs of one nation, which are naturally related in intonation
content (tone-melodic, tone-harmonic, and figurative-genre), they alternate with
each other or are scattered in the collection; a binary cycle, which according to the
above criteria differs from the first type of cyclization, although is also represented
by the songs of one nation, but in terms of genre and image characteristics, these

songs contrast sharply with each other, forming a «unity of oppositesx.



This gives the micro-cycles the signs of concert nature, conditional
competition. Such «mini-cyclization» at the level of the whole collection does not
exceed more than three ethnically homogeneous songs that follow in a row (this
does not exclude the binary logic of combining the songs with each other). The
repeated (refrain) alternation in the collection of songs of one ethnicity reveals the
existing features of the «secondary formy of the rondeau type.

Also in the collections there has been defined another type of compiling — an
album one (which does not exclude existing trends to cyclization). It has been
determined that in L. van Beethoven’s collections of settings there are no obvious
features of the vocal cycle due to the lack of a certain plot, of a single line of its
development, of the main character, and of a through image-emotional theme.

For the first time the study clarifies the types and criteria for classification of
the genre of settings in the legacy of L. van Beethoven, they are ranging from
stylization, harmonization to improvisation; the holistic analysis of the content and
structure of the genre samples has been provided; the basic methods and principles
of Beethoven’s processing of folklore sources as manifestations of the composer’s
creative method and style have been systematized.

The classical variety of song settings of Beethoven’s type has been
determined, and it is designed on the techniques and principles of
L. van Beethoven’s processing of one-voice song melodies. The latter receive
features of Beethoven’s classical style in the accompaniment given to them, in the
modelling of harmonious, textural, timbre, structural contexts, which are not
contained in the folklore primary source, in the application of motive-thematic
development, the polyphonic, variation, variant, and through development, in the
dynamization of the form, and in composing the instrumental introductory and
concluding ritornellos to the songs. The vocal nature of folk melodies is inferior to
the instrumental principles and techniques of settings and development, which

indicates the influence of the classical instrumental style of L. van Beethoven.



The functions of the trio-accompaniment in settings, the specifics of
interpretation of the piano, violin, and cello have been considered separately, the
stylistic parallels with the author’s samples of the trio genre have been made.

The prospect of studying the topic chosen in the dissertation in the aspect of
the further development of the theory of the genre of settings, in particular, its
classical variety, as well as some relevant issues of modern Beethoven studies has
been outlined.

Key words: chamber-vocal creativity, primary source, genre of settings,
composer’s interpretation, national, composer’s style, creative method, methods

and principles of settings, types of settings, instrumental trio-accompaniment.
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