AHOTALIS

IInemena O.O. KoHcHmiposOriYyHuii poMaH B YKPAIHCBKid Ta
aMepuKaHCbKil JiTepaTtypax nmoyatky XXI cropiyus: skaHpoBa THIIOJIOTifA. —
KranidikamiitHa HaykoBa mparisi Ha IpaBax PyKOIMUCY.

HNucepranis Ha 3700yTTS CTymneHs JaokTopa ¢imocodii 3 ramy3i 3HaHb
03 'ymanitapui Hayku 3a croemianbHicTIO 035 @unonoris. — XepCOHCHKUU
nepxxapuuii yHiBepcuteT, JABH3 «llpukapnaTchkuii HallOHAIbHUI YHIBEPCUTET

imeH1 Bacunsa Credanukay, [Bano-®pankiscbk, 2021,

VY nucepraiiii JOCIIIPKEHO >XKaHPOBY THIIOJIOTIIO KOHCIIPOJIOTIYHOTO POMaHy
Ta oro Moaudikamii y XyJokHIX 10poOkax cydyacHuX nucbMeHHuKIB (/. bpayHa,
B. €mkinesa, JI>k. Pommiaca Ta iH.).

HaykoBa HOBHM3HA poOOTHM 3yMOBJE€Ha SK I[OCTAaHOBKOIO MPOOJIEMH, TaK 1
ollep)KaHUMH  pe3yJibTaTaMd. Y JucepTallii BHepiie 371HCHEHO 3ICTaBHO-
TUTIOJIOT1YHE AOCHIIHKEHHS YKPaiHCHKOTO M aMEepUKAHCHKOTO KOHCIIPOJIOTTYHOTO
pOMaHy SIK MapagurMajbHOTO, IO Ma€ CIUTHHI, BIIMIHHI Ta BapiaTUBHI O3HAKH.
VYnepuie B yKpalHCHKIM aMEpPUKAHICTHIIl TMPOAHATI30BAHO AaBTOMETAONMUCH I
xynoxHi Tekctu JIk. Pomminca, ski qotenep He Oyau IMPEeAMETOM CIEiaibHOTO
¢axoBOro JOCHIIPKEHHS, Brepmie TBOpH B. €mikineBa CHiBCTaBICHO 3
KOHCITIPOJIOTIYHMMH ~ pOMaHaMU  aMEpPUKAHCHKUX MUCHMEHHHKIB.  YTiepIe
OOTpYHTOBAaHO >KaHPOBUW I1HBApIiaHT KOHCIIPOJOTIYHOTO POMaHy; OKpPECIEHO
MOJICNIb KaHPOBOI THUIOJIOT1 KOHCIHIPOJIOTIYHOI QopMynn. YTOYHEHO >KAHPOBY
cnenudiky KOHCIIPOJOTIYHOTO pOMaHy cepen IHmUX (GopM aBaHTIOPHO-
MPUTOAHUIILKOT JliTepaTypu. JloBeaeHO, IO KOHCHIPOJOTIYHUN pOMaH SK
dbopMynbHIIT OalaHCyE MK MAaCOBOIO CIIOBECHICTIO 1 MOMIKAHPOBOIO CTPYKTYPOIO
MOCTMOJICPHICTCHKOTO pPOMaHy Ta Mae crenudiuHi pucu B pPi3HOHAIIOHATBHUX
mitepatypax. HaOyna moaanbiioro ocCMUCIEHHS Npo0IeMa «IEPETUHY KOPIOHIBY
MDXK €JIITApHUM 1 MacOBHUM, (hakTyabHUM Ta QIKIIHHUM Y JIITEpaTypHOMY IIPOILIEC]

noyatky XXI cr.
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TunosioriyHe AOCHIJKEHHSI KOHCIIPOJIOTIYHOTO pOMaHy (POKyCcyeThcsi Ha
BUSIBJICHH1 MOJIOHOCTEN, aHaJOrid 1 BIAMIHHOCTEH JITEpaTypHHX SBHUI Ta
KOHTEKCTIB, Y SIKMX BOHU nepeOyBaioTh. KoMmapaTuBHA KOHUEMNLIA 31CTaBICHHS
KOHCITIPOJIOT1YHOT (POPMYJIM YKpaiHChKOI Ta aMEepUKaHCBKOI JIiTepaTyp MOYaTKy
XXI cT. OXOIUIIOE TakKi CIHUIbHI YMHHHUKU: KPOCKYJIBTYPHY >KaHPOBY MPUPOIY
«rnobansHo nonyisipHoi» (C. HropiHr) popmynu, ii QyHKIIOHANBHY i TEMAaTUYHY
NOJIIOHICTh; HASBHICTh CIUIBHOIO CTPYKTYPHOTO 3pa3ka — KaHPOBOTO MPOTOTHILY,
AKUM € <«JIeHOpayHIBCBKUW» POMaH; IMIUTIKAIll0 KOHUEMNTIB Teopii 3MOBH SIK
TPaHCKYJIBTYPHOTO TUCKYPCY, IO € HAPAaTUBHOIO Ta Mi()OTBOPUOIO OCHOBOIO IJIs
«XYIO0KHBOT KOHCHIPOJIOT1»;, 3arajJlbHUM CUHXPOHHUN KOHTEKCT, aHAaJOT14H1
KOMYHIKaTUBHO-PEIENTUBHI aBTOPCHKI CTpaTerHii.

CrynitoBaHHS CTPYKTYpHO-CEMaHTHYHHMX TapaMeTpiB KOHCHIPOJIOTIYHOTO
TUCKYPCY 3aCBIIUWIIO aKTyaJlbHICTh TpOOJeMH Ta ii PO3MIMPEHHS y MacoBii
KyJabTypi. BusBieHo Taki pHCH KOHCHIPOJOTIYHOI MEHTAJIBbHOCTI, SK-OT:
Mi()OTBOPUICTh, MAPAHOIMAIBHICT, AMOKATINTUYHICTh CBITOCIIPUUHSTTS; Bipa y
«BTAEMHHUYEHY» PpeajbHICTh, KPHUIITOICTOPIIO; HEMOXKIUBICTH / HeOakaHHSA HOCIS
KOHCITIPOJIOT1YHOT CBITOMOCTI BIJOKpeMIIIOBaTH (akTyalibHEe Bia (iKIIiHOTO, 10
OB’ S3aHO 3 HEJOBIPOIO IO PIZHOTO POAY IHCTUTYIIIM; IIKaBICTh JO CEHCAIlH
To1io. JIoBeIeHO «B3aeMONEpPETIKAaHH» KOHCIIPOJIOTTYHUX MOTHBIB 1 CIOXKETIB 13
MacMejIia B OMYJIIpHY JIITEpaTypy ¥ HaBITaKH.

Y poboTi OKpecIeHO cTpaTerii )KaHPOBOi THUITOJIOT13allii KOHCIIPOJIOTTYHOTO
pOMaHy, BU3HAYCHHS SIKUX 30PI€EHTOBAHO HA MPUHIIUINA KOMIAPATUBHOI T€HOJIOT1].
PeneBaHTHMM TIpeIMETOBI HAMIOTO JIOCHTIKEHHS BBA)XKA€EMO KOMYHIKATHBHO-
PENENTUBHUN MIAXiN y MOETHAHHI 3 TPAAWIIIMHIMU HAYKOBUMHU TapaJuTrMaMHU.
Omneptst Ha imei xaHpoOBOi Tpaamiii («maM’sATh KaHPY»), Ha KOTHITUBHI TEOpii
POJIMHHOT MOIOHOCTI, HA TEOPi0 MPOTOTHUIIIB JAI0 3MOTY PO3TOPHYTH KAHPOBY
TUTIOJIOT1F0 KOHCIIPOIOTTiYHOT opMynu. BoHa € KOMIIPOMICHOIO M1k «CYBOPHUMU
TpaAuUIMHUMU KiIacu(iKallisIMA Ta PO3MUTUMU CYTHICHUMU O3HAKaMHU >KaHPY B
Teopii poauMHHOI momiOHOCTI. «Mepexi moaioHoCcTel» «0Oe3 OeperiB» 3amodirae

0a30BUI KOHCTPYKT — AHPOBUU IHBApPIaHT, 110 BUKOHYE (DYHKIIi «OCHOBHOTO



3

sapa» (“hard core”). 3ictaBmenHs pomaniB B. €mikinmeBa Ta J[x. Pomminca 3
MPOTOTUIIOM — KOHCHipoJiorivauM pomanoM Jl. bpayna — gae 3Mory mpocTexxuTu
BUJIO3MIHU >KaHPOBOI MapaurMu KOHCIIPOJIOTIYHOTO POMaHy B yKpaiHCBKIM Ta
aMepUKaHCBHKIN JiTepaTypax.

VY cTpykTypi KaHpPOBOTO IHBapiaHTa OKPECICHO TpHU CKIJIanoBi: 1) miaH
3MICTy, 2)IUlaH CTPYKTypW, 3)1uiaH cropuitasarts (3a  H. JleiinepmaHom).
3a mepIo MO3UIIEI0 BUOKPEMIICHO CHIJIBHUM KOMIUIEKC YCTaJIGHUX MOTHBIB SIK
KOHCHIPOJIOTTYHUX, TaK 1 CYyTO JIITEPATypHUX YU MI(ONOECTUUHHUX, MEPEKOJOBAHUX
y KIH4i Teopii 3MOBH. Y TIUIaHI CTPYKTYpPH BHU3HAYEHO JOMIHAHTY —
4acONMpPOCTOPOBY OpraHizaiifo TBOpPY, JO SKOi BXOJATH CHOKET, CHCTeMa
XapaKTepiB, BIJ3BHAYEHUX «KOHCIHIPOJOTiYHOW» crenudikor. CHUIBHUM JUIs
JIOCJIIJDKYBAaHUX TBOPIB € KBECT-XPOHOTOIN, IO MICTUTh 00’€KT (CakpajbHUN
apredaxTt 4 171€e1), cy0’ eKT (KkBecTop) 1 npeaukat (6araTopiBHEBUM TaOIpUHT, AKHUM
J0JIa€  KBecTop, 100 jocsartd  OaxaHoro). CroKETOTBIpHI  KOHCTaHTH
KOHCITIDOJIOTITYHOTO ~ POMaHy  MAEMHUYS — 3M08A —  PO3CNIOV8AHHA  SIK
IIJIECTIPSIMOBAHUH TIOIIYK, TOOTO KBECT, CTBOPIOIOTH (IKIIMHY peaabHICTh TBODY.

KBecT-xpoHOTON aKkTyamizye peHenTUBHUN acneKT («IIaH CHPUHHSATTS)
KOHCITIPOJIOTIYHOTO pOMaHy, IO chapusie ineHTUdIKaIlii YuTadya 3 TepOsSMH,
MiBUINYE IIKAaBICTh JO TBOPY, BCTAHOBIIOE IrPOBI BIIHOCHHU MDK aBTOPOM 1
YuTa4eM, OCKUIbKH 3aBJSKH TOIIYKY BOHH Pa3oM iIyTh 10 ICTUHH. PenenTtuBHi
GyHKITIT XKaHPY AEMOHCTPYIOTh HOTO JIBOILIAHOBICTH SIK IHTEPIpPETALIHOT MOIEi
Ta MapKepa KOMYHIKaTUBHHX BIIHOCHH y CHUCTEMI asmop — meKCm — 4umad.
PenlentuBHMI acmekT (MJIaH COPUMHSTTA) € IHKOPIOPOBAHUM SIK Y TUIaH 3MICTY,
TaKk 1 B IUIaH CTPYKTYPH, IIO TaKOX € CIUTBHOI PHUCOI0 KOHCHIPOJOTIYHOTO
POMaHy SIK KPOCKYJIBTYPHOTO.

VYHacHioOK  OUCKYPCHUBHOTO aHami3y MNpoOJeMH  KOHIENTYai30BaHO
nediHIiI0 KOHCIIPOJIOTTYHOTO poMaHy (po3mupeHe ii GopMyTtOBaHHS TOAHO Y
BHUCHOBKaX). Lle riOpuaHuii >kaHp MacoBOi JIITepaTypH, TEHETUYHO TMOB’A3aHUN 13
bOopMyIBHOIO «J1ITepaTyporo TAEMHUID, MO3HAYEHU pucamu

MMOCTMOJAEPHICTCHKOT MOETHKUA (MOJDKAHPOBICTh, PENSITUBI3M, MidoJorizaiis,
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¢ikuiiHicTh, HapaTHBI3alis icTtopii Towo). Ilompu xkaHpoBi TpaHcdopmarii,
KOHCHIPOJOTIUHMI poMaH 30epirae crnenudiky xKaHpy, ONPUSIBHEHY dYepes
rJ100aJIbHY TAa€EMHUIIO (KOHCIIPOJIOTTYHUM Mid), cnenudiyHoro reposi, KBECT-
XPOHOTOII, IO CTPYKTYPYIOTh HApaTUB TBOPY.

«/lenOpayHIBCbKUI» KOHCHIPOJOTTYHUNA pPOMaH BUCTYNAE MPOTOTUIIOM
(TeHOTUIIOM, 3pa3KOM) POJAMHHOI MOAIOHOCTI IUX TBOPIB 32 TaKUMH CIUIBHUMU
napamMeTpamu: 1) moni>kaHpOBICTb, 2) MOTUBHA CTPYKTypa TBODY,
3) yacompocTopoBa oOprasizaiis (CIOXeT, MEPCOHaXKi, BCTaBHI KOHCTPYKIIii),
4) peuenTUBHUN AaClEeKT JXKaHpPy, 5) PUCH TMOCTMOJCPHICTCHKOT MOCTUKH (Tepe-
NUCyBaHHS / IEPEYUTYBAHHS  ICTOPIl, CaKpaJbHUX TMOJIA, IHTEPTEKCTyalbHI
NeperyKku, IHTepMeianbHa TeXHiKa (TomorpadiuHi, pemiriiiHi, KyJIbTYpOJOT1uH1
ex(dpasucu, 3aCTOCYBaHHS KOJAXy, OHIPUYHOTO AWCKypcy Tomio)). OmHak
ONPHUSBHEHHS I1HBAPIaHTHUX PHUC HE 3aCTyMa€ I1HIAMUBIAYaJTbHO-aBTOPCHKUX 1
HaIlIOHAJTLHUX MOUDIKAIIIH.

Y  nmcepramii J0BeEHO, IO JKAHPOBY TMOMIGOHIIO KOHCHIPOJOTTYHOT
GopMyaH CTBOPIOIOTH KOHTaMiHAIliS, 1HBEpCisA, B3aeMHE IeperpynyBaHHs /
HaKJIaJlaHHs, TpaHc(opMallisi CTapux Ta HOBUX JKaHPIB «JIITEpaTypH TAEMHHIII»
(k. KaBenti), 10 AKX JOJNAIOTHCS €IEMEHTH IHIIMX >KaHPOBUX MapajurM —
deHnTesi, pemiriiiHoi yromii Ta iH. TumosioriyHe 3iCTaBJIeHHS KOHCITIPOJIOTIYHOTO
pomany Jx. Pomninca ta B. €mikineBa 3 «aeHOpayHIBCHKUM» MPOTOTUIIOM 1€
3MOTYy BHOKPEMHUTH (TIOpSJ 13 CHUIPHUMHU W BapiaTUBHUMHU O3HAKaMH) YKaHPOBY
JIOMIHAHTY KOKHOTO 3 HUX: peliriiiHo-KynbTyposoriuny B [I. bpayna, aBanTiopHo-
npurogHuibky B JIk. Pomminca, mictuko-midornoriuny y B. €mkinesa. Kanposa
JIOMIHaHTA OMPUSIBHIOE Momudikamii y  TEHOJOTIYHIN napajgurmi
KOHCITIPOJIOT1YHOTO POMaHY.

Y pobGoTi OKpecneHO MOTHUBHUNM KOMIUIEKC JIOCTIIDKYBAaHUX TBOPIB.
VYHaACHIIOK THUMOJOTIYHOTO 3ICTaBICHHS BHOKPEMJICHO HHU3KY CXOKMX MOTHBIB 1
o0Opa3iB, cepel SKUX TOJIOBHY pOJb Y CTBOPEHHI KOHCHIPOJOTTYHOTO Midy
BiZBOAUTHECS MOTHBY mouryky Cesroro Ipaans. Vci HasBai aBTopu 30epirarorh

aKCIOJIOTTYHY Ta CEMaHTU4YHY CYTHICTH M€l Midosoremu. Cemantuka CBATOrO
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[paans, 10 MOXE IHTEPIPETYBATHCA SK 30€pPEKEHHS TAEMHMI, XYI0XKHBO
BTUIIOETBCA B apTedakTi (ICTOpUYHI AOKYMEHTH, MariyHMil KamiHb, KaHoma 3
TaeMHUMH Jikamu). OJHAK € PI3HUIA B aBTOPChKUX iHTepmpeTalisnx. /. bpayn
OpiEHTYeThCS HAa TeHealoTiuHy JiHiro kpoBi Icyca Xpucra i Moro Hamankis;
JIx. Poitine  TpaHcopMmye KeIbTChKUN Mid Npo YydoAIdHY CUIy 3UUIS 13
MariqHoro KoTja sKepIiB-apyinis; mis B. €mkineBa Cearum [paanem € rHosuc —
MICTUYHE 3HAHHS YKpaiHCBKOTO >XpeurBa. [lopiBHSIBHUI aHaml3 IHIIUX MOTHBIB
Ta 00pa3iB KOMILUIEKCY TAKOX 3aCBIIUy€ CXOXI1 Ta BIAMIHHI PUCH, 1110 ONPHUSBHIOE
Moaudikalii Ha TEeMaTUYHO-3MICTOBUX PIBHSX.

V¥ gaconpocropogiii jokarii TBopiB JI. bpayna, JIx. Pomninca 1 B. €mikinera
NIEPETUHAIOTECS J[BA BAXKJIMBI ACHEKTH KOHCIIPOJOTIYHOTO JTUCKYpCY, IO
00yMOBIIIOIOTH #Oro nBoicTicTh : 1) wac i mpoctip Ictopii, komu 3apoausach
3MOBa; 2) CydacHa HapaTHBHa CTPYKTypa — PO3KPHUTTS 3MOBH TPOTH ICTHHHU.
KBecT-XxpoHOTON ~ TBOpIB Ma€ CTPYKTYpY CTajJiii CIOKETY Ta MICTUTH
IIJIECTIPSIMOBAHY MISUTbHICTH (PYHKIIIOHAIBHUX TIepcoHaxiB. IInsax 10 MeTH KBeCcTy
noctae sk jabipuHT. [HBapiaHTHI 32 MICIEM y CTPYKTYpl XYIOKHBOTO IILIOTO,
Ja0IpUHTH PI3HATBCA CEMAaHTUKOK Ta TpHHOMaMH CTBOPEHHA. Y poMaHax
J1. bpayHa naGipuHT IHTEIEeKTyaJlbHHUH, MTOJ0JIAHHS HOTO MoTpedye po3raayBaHHs
CKJIaJITHUX CHUMBOJIIB, 3arajiok, pe0yciB, amto3iii; y pomanax J[x. Pomninca — Tsxie
JI0 CIOKETHHX CXEM aBaHTIOPHOTO pOMaHy, TOMY Yy CTBOPEHHI JIa0ipUHTY
nepeBaxaroTh npuiiomMu cacreHcy Ta JITepaTypHOTrO CKIIICHY.
Bin «1eHOpayHIBCBKOT0» MPOTOTUITY KBECT-XPOHOTOIN 1 KOHIIENT JaOIpUHTY B
pomani B. €mikineBa BiApi3HAIOTHCS THUM, IO Y HUX TOJOBHY pOJIb BiJIrpae He
aKIIMHUNA ~ KOMITOHGHT, a  «MEHTaJbHI  MaHIpPH», MICTHKO-Mi(oyoriyHa
CIPSIMOBAHICTh JI0 €30TepUYHOI icTHHU. JIaGipuHT BUCTynae cuMBoJIoM BeecBiTy i
JTyXOBHOTO OYTTSI.

OTxe, KBeCT-XpOHOTOII, TPU3HAYCHHS SKOTO — PO3TaJyBaHHS CAKPAIbHUX, a
yacoM 1 nOpoaHHUX  TAEMHUIb  [UIIXOM  MPOXOJKEHHS  JAOIPUHTY
(KyJlbTYpOJOTIYHOIO,  aKIIOHAJBbHOIO,  KOHCIIPOJIOTTYHOTO,  CHUMBOJIIYHOTO,

€30TE€PUYHOTO TOIIO0), € IHBAPIAHTHOIO PUCOIO0 KOHCIIPOJIOriyHOro pomany. OmaHak
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Ha BIIMIHY BiJl WOro aMEpUKAHCHKOIO BapiaHTa, 3aHYPEHOTO MEPEBAXKHO Y
rJI00AJIbHUNA PENIrifHO-ICTOPUYHUIA KOHTEKCT abo cydacHicTh, y B. €mikinena
JIOMIHY€E 4YiTKa OpIEHTAIllsl Ha OCSITHEHHS KOPEHIB HAIlIOHAJIBHOI 1MEHTUYHOCTI
yepe3 MICTHYHO-(PLI0CO(ChKY IHTEpIpPETalil0 ICTOPUYHUX MOAINA Ta JyXOBHOTO
OyTTs Hauli SK y CHBIA JaBHUHI, TaK 1 B Cy4acHOCTI. Xoya 1€ HE BHKIIOYA€E
rJ1I00aJIBHOTO KOHTEKCTY 3MOBH SIK KOHCTAaHTH MOr0 KOHCIIPOJIOTTYHOTO pPOMaHYy,
00 3MOBa TOYUTHCS MK 3axigHUMHU Ta CXIITHMMH MapKamH MPOTH BIAPOIKEHHS
OyXOBHOTO TiepBHS YKpainn. DEHOMEH «MICTUYHOTO SK >KAHPOBUH YMHHUK»
(I. KauypoBcbkuil) Mapkye HalllOHaJIbHY 1AEHTHYHICTh poMmaHy B. €mikinena.
OTxe, MOXEMO KOHCTATyBaTH JOMECTHKYBaHHS KOHCITIPOJIOTIYHOTO pPOMaHy
B. €mikineBuM, HagaHHS WOMY SCKpaBOi HaIlOHAIBHOI Ta 1HAUBIIyaJIbHO-
aBTOPCHKOT CBOEPITHOCTI.

ChineHEM TSI aMEPUKAHCHKOTO M YKPaiHCHKOTO KOHCITIPOJIOTIYHOTO pOMaHy
€ HOBUH THI TIEPCOHAXIB, IO ICHYIOTh y CBITI, J€ «IPEIMETOM 3MOBU €
KOHCTpytoBaHHs  peanbHOcT»  (JI. bonTaHcki). XynoxHS ~ pealbHICTh
KOHCITIPOJIOTTYHOTO pOoMaHy OajaHCye MK (IKIIHHICTIO Ta (PaKTyalnbHICTIO W HE
mijuIsirae mepeBipili Ha JOCTOBIpHICTh. [IpuHnuMmoBa HeBepu(iKOBaHICTh TeOpil
3MOBH, IO TOKJIaJeHa B OCHOBY TBOpIB, J0Ja€ il 0coOJMBOI MPUBAOIMBOCTI B
oYax HOCIIB KOHCITIPOJIOTIYHOT CBIJOMOCTI SIK Y MO3JIITepaTypHii AIMCHOCTI, TaK 1
B peIlelIii )KaHpy.

KoHcmiponoriuauii pomas, K 1 BCS MacoBa JITeparypa, € JIITepaTyporo s
YUTadiB, SKI JUKTYIOTh CBOI TpaBwia Tpu. KOHBEHIIMHICTH KaHPIB MacoBOi
JTEpATypH, A0 SIKAX HAJIECKUTh KOHCIIPOJIOTIYHUN pOMaH, HaJa€ aBTOpaM IIHUPOKI
MOXJTMBOCTI <JIOTOJIUTH» PEIHUIi€HTOBI. Ha T AOCHTH CXOXHUX NMPUUOMIB, IO
3a0e3MeuyloTh POAWHHY TOMIOHICTh 3pa3KiB  KOHCIIPOJOTIYHOTO POMaHY,
BUSIBIICHO AHAJOTIYHICTh KOMYHIKAaTHBHO-PELIENITUBHUX CTpaTerii. CXoxumu i
BapiaTUBHUMH € KYyJIbTypTperepchka (QyHKIS TBOPIB, €JIEMEHTH ECKEUITi3MYy,
caMolfieHTU(]IKaIlls pPEelUNieHTa 3 MEePCOHAXaMH TOII0. MOXKIHUBICTh MPOKUBATH
HE CBO€ JKHUTTSA, IO BUCTYMA€ CBOEPITHUM KOMIIEHCATOPCHKUM MEXaHi3MOM,

CTBOPIOE [JIsi yuTaya <«30HY KoMdopTy». KoHcmiponoriyHuii pomMaH crpusie



IHTEJeKTyali3alli perumnieHTa 1, BIAMNOBIAHO, MIABUIIEHHIO MHOT0 CaMOOIIHKH
3aBJSIKM 3aCTOCYBAHHIO Y PEYKOBAaHOMY BUIJISIII CYYaCHUX HaYKOBHUX TE€OPIH, LI0
€ YCTaJICHUM MPUHOMOM TEKCTOTBOpeHHs. HasiBHICTh creuudiuHuX NpUioMIB
HaInpyTH (CacreHcy), AMHAMIYHICTh CIOXKETY, Tpa 3 YUTAYEM TaKOX € CIUIbHUMU 1
BaplaTUBHUMH pHCaMHU YKpPaiHCHKOTO Ta aMEpPUKAHCHKOIO KOHCHIPOJIOTTYHOTO
poMaHy.

Otxe, chij KOHCTaTyBaTH, IO »AHPOBA THUIIOJOTIS KOHCHIPOJOTIYHOTO
pOMaHy B YKpaiHCBKIl Ta aMepUKaHCBbKIi jdirepaTypax novarky XXI cropiuus,
pO3rOpHyTa Ha 17X KOTHITUBHOI TeOopii MPOTOTHUIIB Ta «OCHOBHOIO SAPa»
(ckaHpOBOro  1HBapiaHTa), YMOXJIMBHWJIA KOHIIENTyali3allil0 TaKUX HOro
napajurMajibHUX BHJIIB: KOHCHIPOJOTIUHUN PENIriAHO-KYIbTYPOJIOTTUYHUIA pOMaH
(Ien bpayn); KOHCITIPOJIOTTYHUMA ABAaHTIOPHO-TIPUTOJHUIIBKHUI pomaH
(Hxerimc Pominc); KOHCIIPOJIOTTYHUI MICTUKO-M1(DOJIOTTYHUN poMaH,
KOHCITIPOJIOTTYHUM  ICTOPUKO-MI(OJOTIUHUN pOMaH 13 e€JIeMEHTaMH MICTUKHU
(Bonomumup €mikineB). PenpesentoBaHa kiacudikaiisi iCHye 3a MPUHIMIIOM
«BITKPUTOTO KaTaJOTy», OJIHAK «OCHOBHE s/Ipo» (PKAaHPOBUM 1HBapiaHT) 0OMEXye
BXOJDKCHHS y POAMHHY MOMIOHICT TaKMX TBOPIB <GMIMIAHUX KaHPIB», IO HE

MarTh HAJIEKHOT KTBKOCTI IPOTOTUITIYHUX O3HAK.

Knrwouosi cnoea: xoMIapaTUBHUN aHalli3, THUIOJIOTISA, TPaJMIlisL, PEIeIis,
JTUCKYpC, CTPYKTypa, >SKaHpOBUH 1HBapiaHT, Monaudikaiis, HamioHaIbHA
IICHTUYHICTh, MacoBa JIiTepaTypa, CBii / dyxuid, MidoroeTHKa, poMaH, XXaHp,

yKpaiHChKa JliTeparypa.



ABSTRACT

Pletena 0. O. Conspiracy Novel in Ukrainian and American Literature of
the early XXI century: a Genre Typology. — Qualifying scientific work on
the rights of the manuscript.

Thesis for a Doctor of Philosophy Degree, Field of study 03 Humanities,
Speciality 035 Philology. — Kherson State University; State Higher Educational
Institution “Vasyl Stefanyk Precarpathian National University”, Ivano-Frankivsk,
2021.

The thesis research is devoted to the study of the genre typology of the
conspiracy novel and its modifications in the literary works of modern writers
(D. Brown, V. Yeshkiliev, J. Rollins, etc.).

The scientific novelty of the thesis is due to both the problem statement and
the results obtained. For the first time, a comparative-typological study of the
Ukrainian and American conspiracy novel as a paradigm with common, different,
and variable features is carried out in the thesis. Auto meta descriptions and
literary texts by J. Rollins, which have not been the subject of a special
professional study yet, are first analysed in the the Ukrainian American studies; for
the first time V. Yeshkiliev’s works are compared with conspiracy novels by
American writers. First, the genre invariant of the conspiracy novel is
substantiated; the model of the genre typology of the conspiracy formula is
outlined. The genre specifics of the conspiracy novel are specified among other
forms of adventure literature. It is proved that the conspiracy novel as a formula
balances between mass literature and the poly-genre structure of the postmodernist
novel and has specific features in multinational literature. The problem of
“crossing borders” between elitist and mass, factual and fictional in the literary
process of the early XXI century has been further examined.

The typological research of the conspiracy novel focuses on identifying the

similarities, analogies, and differences of the literary phenomena and contexts in
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which they exist. A comparative concept of comparing the conspiracy formula of
Ukrainian and American literature of the early XXI century covers the following
common factors: the cross-cultural genre nature of the “globally popular”
(S. Duhring) formula, its functional and thematic similarity; the presence of
a common structural pattern — a genre prototype, which is a “Dan Brown’s
novel”; the implication of the concepts of conspiracy theory as a transcultural
discourse, which is the narrative and myth-making basis for “literary conspiracy”;
general synchronous context; similar communicative-receptive authorial strategies.

The study of structural and semantic parameters of conspiracy discourse
proves the urgency of the problem and its expansion in the field of mass culture.
The investigation revealed such features of the conspiratorial mentality as myth-
making, paranoia, apocalyptic worldview; belief in “hidden” reality, cryptohistory;
inability / unwillingness of the carrier of conspiracy consciousness to separate the
factual from the fictional, which is associated with distrust of various institutions;
interest in sensations, etc. The “diffusion” of conspiracy motives and plots from
the mass media to popular literature and vice versa is proved.

The thesis outlines the genre typology strategies of the conspiracy novel,
the definition of which is focused on the principles of comparative genealogy.
The communicative-receptive approach in combination with traditional scientific
paradigms turned out to be relevant to the subject of our research. Reliance on the
ideas of the genre tradition (“memory of the genre”), on cognitive theories of
family-resemblance, the theory of prototypes made it possible to develop the genre
typology of the conspiracy formula. It is a compromise between “strict” traditional
classifications and blurred essential features of the genre in the theory of family-

99 ¢¢

resemblance. The “network of similarities” “without borders™ is prevented by the
basic construct — a genre invariant that performs the functions of the “hard core”.
Comparing the novels by V. Yeshkiliev and J. Rollins with the prototype —
a conspiracy novel by D. Brown — allows us to trace the changes in the genre

paradigm of the conspiracy novel in Ukrainian and American literature.
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The structure of the genre invariant outlines three components:
1) the plane of content, 2) the plane of structure, 3) the plane of perception
(according to N. Leiderman). According to the first component, a common set of
established motives, both conspiratorial and purely literary or mythopoetic,
transcoded into the keys of conspiracy theory, were mentioned. In terms of
structure, the dominant is defined — the space-time organization (the setting) of
the work, including the plot, the system of characters marked by the
“conspiratorial” specifics. Common to the works under study is a quest-
chronotope, which contains an object (a sacred artefact or ideas), a subject
(a quaestor) and a predicate (a multi-level labyrinth which the quaestor overcomes
to achieve the desired outcome). The plot-forming constants of the conspiracy
novel are mystery — conspiracy — investigation as a purposeful search, i.e., a quest,
create a fictional reality of the work.

Quest-chronotope recognizes the receptive aspect (“the plane of perception”)
of the conspiracy novel that helps to identify the reader with the characters,
increases interest in the work, establishes a game relationship between the author
and the reader, as they go together to the truth due to the search. The receptive
functions of the genre demonstrate its duality as an interpretive model and
a marker of communicative relations in the author — text — reader system.
The receptive aspect (the plane of perception) is incorporated into both the plane of
content and the plane of structure, which is also a common feature of
the conspiracy novel as a cross-cultural one.

As a result of the discursive analysis of the problem, the definition of
the conspiracy novel is conceptualized (its expanded formulation is given in
the conclusions). It is a hybrid genre of mass literature, genetically related to
the formula “literature of mystery”, marked by the features of postmodern poetics
(poly-genre, relativism, mythologization, fiction, narrativization of history, etc.).
Despite the genre transformations, the conspiracy novel retains the specifics of
the genre, revealed through a global secret (a conspiracy myth), a specific hero,

a quest-chronotope, which present the narrative of the work as a structure.
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“Dan Brown’s conspiracy novel” is a prototype (genotype, sample) of the
family-resemblance of these works by the following common characteristics:
1) poly-genre, 2) motive structure of the work, 3) space-time organization (plot,
characters, insert constructions), 4) receptive aspect of the genre, 5) features of
postmodern poetics, re-writing / re-reading of history, sacred events, intertextual
echoes, intermediate technique (topographic, religious, cultural ekphrases,
application of collage, oneiric discourse, etc.) However, the manifestation of
invariant features does not replace individual-authorial and national modifications.

In the thesis we prove that genre polyphony of conspiracy formula is created
by contamination, inversion, mutual regrouping / overlapping (or superposition),
transformation of old and new genres of “literature of mystery” (J. Cawelti), to
which elements of other genre paradigms are added — fantasy, religious utopia and
others. The typological comparison of the conspiracy novel by J. Rollins and
V. Yeshkiliev with Dan Brown’s prototype makes it possible to single out
(along with common and variable features) the genre dominant of each of them:
the religio-mystical one — in D. Brown’s works, the adventure one — in J. Rollin’s
works, the mystico-mythological one — in V. Yeshkiliev’s works. The genre
dominant reveals modifications in the genealogical paradigm of the conspiracy
novel.

The motive complex of researched literary works is outlined in the thesis.
As a result of the typological comparison, a number of similar motifs and images
have been identified, among which the main role in creating a conspiracy myth is
given to the motif of searching for the Holy Grail. All these authors preserve the
axiological and semantic essence of this mythologeme. The semantics of the Holy
Grail, which can be interpreted as keeping a secret, is artistically embodied in
an artefact (historical documents, a magic stone, a canopy with secret medicines).
However, there is a difference in the authorial interpretations. D. Brown focuses on
the genealogical line of the blood of Jesus Christ and His descendants; J. Rollins
transforms the Celtic myth of the miraculous power of the potion from the magic

cauldron of the Druid; for V. Yeshkiliev the Holy Grail is gnosis — a mystical
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knowledge of the Ukrainian priesthood. Comparative analysis of other motives and
Images of the complex also shows similarities and differences that reveals
the modifications at the thematic and semantic levels.

There is an intersection of two important aspects of conspiratorial discourse in
the space-time location of D. Brown’s, J. Rollins’ and V. Yeshkiliev’s works,
which determine their duality: 1)the time and space of History, when
the conspiracy occurred; 2) modern narrative structure — the disclosure of
a conspiracy against the Truth. The quest-chronotope of works has a structure of
the plot stages and contains purposeful activity of functional characters. The way
to understand the quest is to solve a labyrinth. The labyrinths are invariant by place
in the structure of the artistic whole, but they differ in semantics and methods of
creation In D. Brown’s novels the labyrinth is intellectual, overcoming it requires
solving complex symbols, riddles, rebuses, allusions; in the novels by J. Rollins, it
tends to the plot schemes of the adventure novel, so the creation of the labyrinth is
dominated by the techniques of suspense and literary action. The quest chronotope
and the concept of the labyrinth in V. Yeshkiliev’s novel differ from the
“Dan Brown’s prototype” in that their main role is played not by the action
component, but by “mental journeys, mystical and mythological orientation to
esoteric truth. The labyrinth is a symbol of the universe and spiritual being.

Thus, the quest-chronotope, the purpose of which is to unravel sacred and
sometimes profane mysteries by passing through a labyrinth (culturological,
actional, conspiracy, symbolic, esoteric etc.), is an invariant feature of
the conspiracy novel. However, in contrast to his American version, immersed
mainly in the global religio-historical context or modernity, Yeshkiliev’s novel is
characterized by the domination of a clear focus on understanding the roots of
national identity through the mystical and philosophical interpretation of historical
events and the spiritual existence of the nation in ancient times, modern times and
future perspective. Though this does not exclude the global context of the
conspiracy as a constant of his conspiracy novel, because the conspiracy takes

place between Western and Eastern marks against the revival of the spiritual



13

primacy of Ukraine. Thus, the phenomenon of “the mystical as a genre factor”
(I. Kachurovsky) marks the national identity of V. Yeshkiliev’s novel. Thus, we
can state the domestication of the conspiracy novel by V. Yeshkiliev, which gave it
a bright national and individual authors identity.

The common feature of the American and Ukrainian conspiracy novels is
anew type of characters in a world where ‘“the object of conspiracy is
the construction of reality” (L. Boltanski). The artistic reality of the conspiracy
novel balances between the fiction and factuality and is not a subject to
verification. The fundamental unverifiability of conspiracy theories, which is
a core plot of the works, gives it a special attractiveness in the eyes of those who
carry the consciousness, both in non-fiction reality and in the genre reception.

A conspiracy novel, like all mass literature, is the literature for readers who
dictate their rules of the game. The conventionality of mass literature genres,
including the conspiracy novel, gives the authors ample opportunity to “please”
the recipient. Against the background of quite similar techniques that ensure
the family-resemblance of the conspiracy novel, the similarity of its
communicative-receptive strategies is revealed. Similar and variable features are
the cultural function of the works, elements of escapism, self-identification of
the recipient with the characters and so on. The opportunity to live not one’s own
life, which acts as a kind of compensatory mechanism, creating a “comfort zone”
for the reader. The conspiracy novel contributes to the intellectualization of the
recipient and, accordingly, increase his self-esteem through the reduction of
modern scientific theories, which is a well-established method of text production.
The presence of specific methods of tension (suspense), the dynamics of the plot,
the game with the reader, are also common and variable features of the Ukrainian
and American conspiracy novel.

Thus, it should be noted, that the genre typology of the conspiracy novel in
Ukrainian and American literature of the early XXI century, developed on the
ideas of cognitive theory of prototypes and the “hard core” (genre invariant),

allowed conceptualization of such paradigmatic types as conspiracy religio-artistic
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novel (D. Brown); conspiracy adventure novel (J. Rollins); conspiracy mystico-
mythological novel, conspiracy historico-mythological novel with elements of
mysticism (V. Yeshkiliev). The represented classification exists on the principle of
“an open catalogue”, but the “hard core” (genre invariant) limits such works that
do not have a certain number of prototype features to enter into the family-

resemblance of “mixed genres”.

Key words: comparative analysis, typology, tradition, reception, discourse,
structure, genre invariant, modification, national identity, mass literature,

native / foreign, mythopoetics, novel, genre, Ukrainian literature.
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