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AKTYanpHICTh JTOCHIJKEHHSI 3YMOBJIEHA HEJOOLIHKOI POJi JAUPUTEHTa B
YKpPaiHCbKOMY CYCHUIBCTBI BOPOJOBX Jpyroi mojoBuHUM XIX — mouatrky XXI
cToiTh. KOHIENT 1J€HTUYHOCTI, aKTyalll30BaHUM B JOCHIIKEHHAX (u10codiB,
COIIIOJIOTIB, TOJITOJIOTIB, KYJbTYPOJIOTiB, 1€ HE 3HAWIIOB CBOTO IPYHTOBHOIO
BHCBITJICHHS B HAYKOBOMY JHCKYpPCl MUCTEIITBO3HABCTBA.

Ha ocHOB1I MacuBYy HayKOBOi JIITEpAaTypu Ta JKepea Oyjao cpOpMOBAHO METY
aUceprTanii, o HoJsArajga y KOMIUIEKCHOMY PO3KPUTTI OCOOIMBOCTEN KYJIbTYPHOI,
HalllOHAJIbHOI, MPOQECIHHOI 1IEHTUYHOCTE Ta CaMOIJEHTUYHOCTI YKPaiHCHKOIO
XOpPOBOI'O JAUPUTEHTA K OCOOUCTICHOTO KYJIBTYPOTBOPUOTO (PEHOMEHY, MEXaHI3MHU
AKOTO 3HAYHUM YHMHOM PO3KPUBAIOTh TJMOWMHHI 3aKOHU caMolAeHTH(iKalii
yKpaiHChKOr0 MUTIS. BiamoBigHO, 00’€KTOM IOCHIIKCHHS € yKpaiHChbKa XOpoBa
kynbTypa KiHimsg XIX — mowarky XXI cromiiTh, a mOpeaMeToM — OCOOHCTICTH
YKpaTHCHKOTO XOPOBOTO AMPUTEHTAa O3HAYEHOTO IMepiofly B KOHTEKCTI MpoOseM
imenTryHocTi. Ile moTpeOyBano 30aradeHHss METOIOJIOTIT JOCHIDKCHHS Ha TPYHTI
MDKIUCUUIUTIHAPHOTO,  COLIOKYJIBTYPOJIOTIYHOTO,  KOHKPETHO-ICTOPUYHOTO  Ta
aKC10JIOTTYHOTO T1IXOIIB.

HaykoBe 3aBmaHHsS amcepTarii mojsrae y po3poOIli cy4acHOro, 00’€MHOTO
KYJIbTYPCOIIIOJIOTIYHOTO  TOHATTSA  1J€HTUYHOCTI  (KyJIbTYypHOi, HaI[IOHAJIBHOT,
npodeciiiHoi Ta CaMOIAEHTUYHOCTI) YKpPaiHCHKOTO XOPOBOTO JTUPHUTEHTa APYToi

nonoBuHU XIX — nmouarky XXI cr.



HaykoBa HOBHU3HA OJEp)KaHMX pe3yJbTAaTIiB BU3HAYAETHCA 11 METOIO,
MpPEeAMETOM  JIOCHI/DKCHHST Ta KOMIUIEKCOM TIOCTaBIICHWX IS BUKOHAHHS
JNOCIHITHUIBKUX —3aBAaHb. Y JAHMcCepTalli 6énepuie: TPOBEACHO KOMILUICKCHE
JOCITIDKEHHST 0cOOMUCTOCT1 X0poBoro aupurenta kinug XIX — mouatky XXI cTomiTh
B KOHTEKCTI MPOOJIEeM 1IGHTUYHOCT]; Ha OCHOBI aHAaJI3y TEOPETHUYHUX (PiI0COPCHKUX,
COITIOJIOTIYHUX, TICHXOJIOTIYHUX Ta KyJbTYpPOJOTIYHMX TIpalb cghopmosano
a8mopcvbki  TEPMIHOJNOTIYHI ~ BU3HAYEHHS  OCHOBHUX  TOHATh  JUCEpTaLli:
i0eHmuuHicmsb, camoideHmuixayis oupuceHma, CcamoiOeHMU4YHICmsb Oupusenma,
KYIbMYPHA 10eHMUYHICMb OUpUceHma, HAYIOHANbHA [OeHMUYHICMb OupuceHma,
KYIbMYPHO-HAYIOHANIbHA  I0EHMUYHICMb  OUpUceHma, CcoyianvHa ioeHmugixayis
oupucenma, npoghecilina I0eHmuyHicms OUpUSeHma, 6UsGleHo, IO TMPOIECH
xabiTyasizailii Ta JeriTuMizailii comialibHIX CXeM CTBOPIOIOTH «KUTTEBUNA KOMGPOPT»
1 BIOPSAKOBYIOTh KYJIBTYPHUW CBIT JUPUTEHTA, IO HAJA€ 3HAYECHHS MOro IisM, a
pPIBEHb KYJbTYPHOI Ta HAI[lOHAJIBHOI 1IEHTUYHOCTI JUPUTECHTAa BUCTYNAE HE TUIBKH
1HIUKAaTOPOM OCOOHMCTOrO PO3BUTKY I1JEHTUYHOCTI JUPUTEHTA, a M «COLI1aIbHOTO
CaMOTIOUYTTSI CYCHUIbCTBAY»;, 008edeHO, IO COLIAJIbHUM BIUIMB Ha (POpMYyBaHHS
KYJIbTYPHOI Ta HaIllOHAJBbHOI 1IEHTUYHOCTI AUPHUTCHTA 3aKJIaJeHUM B caMiii OCHOBI
COIIIaJIbHOTO  CHIBICHYBaHHA, aJpkKe OyAb-fiKa 1JEHTUYHICTh € JUHAMIYHOIO
KaTeropi€ro, sika MOXKJIMBA TUIBKH B COIIaJIbHUX B3aEMOJIISX; SU3BHAYEHO, 1110 BIUIUB
cepenoBuila Ha  (GOPMYBAaHHS  KyJbTYpHOI, HalllOHalbHOI, MpodeciitHOoi
IIEHTUYHOCTEH Ta  CaMOLAEHTHUYHOCTI  YKPAiHCBKOIO  XOPOBOIO  JUPHUTEHTa
3HAXOAUTHCS B OCHOBI ICHYBaHHS JIFOJICTBA, SIK HEBIJJIJIbHA YAaCTUHA COIIYMY, SIKY
CHiJ PO3IISIAATH Y TICHOMY B3a€EMO3B’SI3KY 13 HUM; HA20JIOULEHO, 1O y Tpoliect
(dbopMyBaHHS COITIOKYJBTYPHOI 1J€HTHYHOCTI OCOOMCTOCTI JUPHUTEHTAa 3HAYHOIO €
POJIb BUIIUX MY3UYHHMX HABYAIBHHUX 3aKIa/IB YKpaiHH, K BaXJIUBOI IHCTUTYINI Y
noOyA0Bl HOBHUX coriocdep, ne dopMmyeThesi npodeciiiHa KynbTypHa i€papXxis Ta
cUCTeMa IIHHOCTEN; 3 Ico8aHo, MO y TPOIECl CTAHOBICHHS 1IEHTUYHOCTI TUPUTECHTA
BaroMOI0 € poOJb WOr0 BHKIAJada 3 JUPUTYBAHHS, SK TPUKIAT CHOPMOBAHOI
IIEHTUYHOCTI  OCOOMCTOCTI, niomeepodceHo, 110 BAXJIUBUM E€JIEMEHTOM Yy

¢dbopMyBaHHI COIIOKYIBTYPHOI Ta MIPOQPECIHOT 1IEHTUYHOCTEN XOPOBOTO AUPHUTECHTA



3

€ Moro corjiaizalisi B XOpOBOMY KOJEKTHUBI;, npocmediceHo, Mo mpodeciss TupUreHTa
€ LUTICHUM KOMIUIEKCOM HaOyTHX OCOOJMBHMX HaBMYOK Ta SKOCTEH, IO MpHUTaMaHHI
TUIBKY 1M, a TPaAKTUYHUM JOCBIJ Cy0’€KTHBI3YE Ta «IPUBATU3YE» 0OpaHy mnpodecito,
CTBOPIOIOYM MOMJIMBOCTI JUIS peaizailii TBOPYOro MOTEHINANY; 00Ci0dceHo, 110
npodeciiiHa 1IEHTUYHICTh JUPUTEHTA € YCTAHOBOYHOIO Ta CaMOPENpPEe3eHTATUBHOIO
CHUCTEMOI0, 3 Mpo(deciiHUM I1HCTPYMEHTApPIEM 1 JIGKCUKOHOM Ta BOJIOIE PSIAOM
cenu(piYHUX 0COOIUBOCTEH; ymMouHeHO 3MICT KaTeropii «CBIIOMICTh AUPUTECHTA» Ta
«CaMOCBIZIOMICTh JTUPUTECHTA», 3ANPONOHOBAHO HOBUW TIOTJISAN Ha IUIICHICT
YCBIJJOMJICHHSI 1IEHTUYHOCTI, SIKUA MOKHA Ha3BaTH «CBOIM CBITOM»; 3aKpIIUICHHS
HaOyTUX 3HAHb Ta HABUYOK Y CBIJIOMOCTI JUPHUICHTAa PEKOMEHJOBAHO Ha3UBATU
«CETMMEHTAIIIEI0Y.

Ha ocHoBi anamizy TeopeTHyHUX  (PUI0COPCHKUX,  COIIOJIOTIYHHUX,
MICUXOJIOTIYHUX Ta  KYJIbTYpPOJIOTIYHMX Mpalb  3alpOINOHOBAHO  ABTOPCHKI
TEPMIHOJIOT1YHI BHU3HAYEHHS OCHOBHUX TOHSATH JUCEPTAIlii, sIKI CKJIaal0Th MOJEIb
1IGHTUYHOCTI OCOOMCTOCTI XOPOBOTO JUPHUTCHTA: [OeHMuUuHicmb OupuceHma — 1e
MOYYTTS] CTaOUILHOTO, aJIEKBATHOTO BOJIOAIHHS BJACHUM «S», HE3alek HO BiJl 3MiH
«SI» Tta curyamii, 1e 34aTHICTb JI0 TOBHOIIIHHOTO BHUPIIICHHS 3aBllaHb, IO
BUHUKAIOTh Ha KOXXHOMY €Talll PO3BUTKY JUPUTEHTA; camoioeHmugixayis
oupucenma — 1€ OCOOUCTICHUUA KOHCTPYKT, 10 (OPMY€EThCS BHACIHIIOK
CIIBBIJTHOIIEHHS ce0e¢ 3 I1HIIMMU CaMOCTSIMH, 1, SIK pe3yJbTaT IbOTO JOCBITY
dbopmyeThest BaacHe «S»; camoioenmuunicmos Oupucenma — 1€ CYKYIHICTb 17eH, sKi
BUKOPUCTOBYE JUPUTEHT JIJI1 BJIACHOTO CaMOBM3HAYEHHs, 1 sKO0 O He Oyrna
CYKYIMHICTh LUX YSIBJIEHb, CAMOIJICHTUYHICTh CTAHOBUTD TUIbKM HAWOLIBII CYTTEBI Ta
BXJIMBI 3 HUX; KYIbMYPHA I0eHMUyYHicms oupueenma — 1€ YCB1JIOMJICHHST BJIACHOTO
«SI» cy0’€KTOM KYyJIBTYpPH, IO MOB’sI3aHE 3 HOTO BKJIFOYEHHSIM B KYJIbTYPHO-CMUCIIOBI
noig 3 iX QopmamMu, IIHHOCTSIMH, TpPAIULIIMH, MOBHHMM CEpPEJOBHUIIEM Ta
OCOOJIMBOCTSIMM  TIOBEIIHKU; HAYIOHANbHA I0eHmMuYHicms Oupucenma — 1I€
HEeNepepBHE BIJITBOPEHHS Ta PEIHTEpPIpeTalliss CTPYKTYpH BapTOCTEW, CHMBOJIIB,
cnorajiiB, MipiB 1 KyJbTypHHX TpPaJIWLINA, 110 CTAHOBJSATH XapaKTEPHY CHAAIIUHY

Hallli Ta 1ACHTH(IKYIOTh TUPUTEHTA 3 II€I0 CTPYKTYPOIO; K)JIbMYPHO-HAYIOHAIbHA
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[0eHmu4Hicms OupueeHma, BU3HAYAETHCS SIK CKJIQJHUA KOMIUIEKC YSBJIEHb PO
BIacHe «S1» CIIBBIAHOCHO N0 KyJIbTYpHOI TpaAuIli Hallii, 3 SKOIO TUPHUTEHT cebe
OTOTOXXHIOE, BOJIOJIIE TPYMOBUM XapakTepoMm, IO BHUOYIOBYETbCS Yy TIpolieci
HAaKOMMYEHHS Ta Jiajiory ijaei, oOpa3iB, IIHHOCTEH, KYyJIbTYpPHHX KOJMIB, MOJACIICH
MOBEIIHKA Ta BYWHKIB, coyianvHa ideHmughikayis oupuceHma € TPOIECOM HOTo
«3aHYpPEHHS» B CEPEAOBHINE B3a€EMOOOYMOBIIEHOTO COIIAJIBHOTO, KYJbTYPHOIO Ta
JTYXOBHOTO TPOCTOPY, PO3KPHBAIOYM MUPUTCHTA SK IUTICHICTh, BPAaXOBYIOUH, SK
3MICTOBY CTPYKTYpPy OCOOHMCTOCTI, TaK 1 MOXJIMBOCTI ii iHTerparlii B COIllaJbHUX
IPOCTOpaxX, IO Mepeadavyae MpoLecH CIPUNHATTS, MI3HAHHS Ta aJanTallio A0 HHX;
npogecivna i0eHmuyHicms OupuceHma € OTOTOXXKHEHHSIM MOro ocoOUCTOCTI 3
SIIEPHUMH KOMITIOHEHTAMH JUPUTCHTCHKOI TISUIBHOCTI, I 1HTerpaiis «f»-o0pa3y B
pPaMKH COIaIbHO-TIPOQECIHHOTO CTATyCy BUKPHUCTAII30BYETHCA Yy BIAMOBIIHUN [0
npodecii oopas.

BusnayeHo, 1o comiaapHUW BIUIMB Ha (opMyBaHHS KyJIbTYpHOI Ta
HaIllOHAJIBHOI 1ICHTUYHOCTEN NUPUTEHTA 3aKJIaJeHUM B caMiid OCHOBI COIIAJIBHOTO
CIIBICHYBaHHS, ake Oyab-fka  1JEHTUYHICTH €  PE3yJbTaTOM  IPOIeCy
CHIBBIAHOIIEHHS, TOOTO JUHAMIYHOIO KaTEropi€ro, sKa MOXIJIHWBA TIIBKH B
COIllaJIbHUX B3aeMoJlisiX. TOX, HAA3BUYANHO BAXIUBOI € poib cepedosuyd y
dbopMyBaHHI  KyJIbTYpHOI, HAIlOHAJIBHOI, MPOQeCciiHOI 1IEHTUYHOCTEH Ta
CaMOIIGCHTUYHOCT] YKpPAiHCBKOTO XOpOBOIO JUPHUIreHTa 1 caMe ToMy (EeHOMEH
1IEHTUYHOCTI AUPUTCHTA MOTPIOHO PO3TIISAATH SIK HEBIIUIBHY YACTUHY COIIlyMY Ta
y TICHOMY B3a€MO3B’s13Ky 13 HUM. CoIliajgbHe CepeloBUIlEe BIUIMBAE HAa (OPMYBaHHS
JBOX MOJIICUCTEM 1IGHTMYHOCTI JAMPUTEHTa, 10 PO3TAallOBaHI Ha O0’€KTUBHOMY Ta
cy0’eKTUBHOMY PiBHSX. Jl0 00’ €KTUBHOI MOJICUCTEMH, HAIEKATH IMIJACUCTEMH CIM S,
pOIMHA, HaBYAJIbHMNA 3akian, poOoTa (My3WYHUN KOJEKTHB), OO’ €KTUBHHM
COIIaJIbHUM YCTPiK B CYCIUIBCTBI Ta 1HINI 00 €KTUBHI B3a€MO3B’s13kU. Cy0’€KTUBHUIA
piBeHb 00’€/IHy€ TICUXOJIOTIYHY Ta TCUXIYHY MIJCUCTEMU OCOOMCTOCTI JUPHUTEHTA,
mo (GOpMYIOThCS BHACTIAOK HOTO ICHXOCOIIOJIOTIYHOTO PO3BUTKY. Mojenb
B32€MOOOYMOBJICHOTO TIPOCTOPY Ta CHIBIpAIll MX IMOJICUCTEM B paMKax IMOHSATTS

«1ICHTUYHICTHY, PO3KPHUBAE TUPUTECHTA SIK IITTICHY OCOOUCTICTD.
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JloBeeHO poib BHUIIMX MY3MYHMX HaBYAIbHUX 3aKJIaJiB YKpaiHU Yy
(dopMyBaHHI COLIOKYJIBTYPHOI 1IGHTUYHOCTI 0cOOUCTOCTI Aupurenta. Lleit mepion €
BAXXJIMBUAM €TaloM aJlanTalii CTyJeHTa IO HOBUX couiocdep, B MpoLec SKOTro
BUOYIOBYEThCS MpodeciiiHa KyIbTypHa iepapxis Ta CHCTEMa IIHHOCTEH, 1110 CTBOPIOE
3B’SI3KM, SK 3 HAI[IOHAJIBHOIO, TaK 1 31 CBITOBOIO KYJbTypolo. Poib BuKIamgada sk
npukiany chopMOBaHOI 1MEHTUYHOCTI OCOOMCTOCTI, € BaXKIMBUM YHUHHUKOM Y
MOIIIyKaX BJIACHMX 1/I€aliB Ta BEKTOPIB PO3BUTKY, a perepTyapHa MOJITHKA y BUIIIX
HaBUAJBHUX 3aKJIaJIaX CKIIAJa€e MOTYXXHUU 1HCTpYMEHT y (OopMyBaHHI KYyJIbTypHO-
HalllOHAJIBHOI Ta MpoeciitHOT 1ICHTUYHOCTEN TUPUTCHTA.

YkpaiHCbKe AUPUTEHTCHKO-XOPOBE MHUCTEITBO, IO HA CBOIX TOYaTKax OyIo
HenpodeciitHuM, aMaTopchbkuM, 3 JIpyroi moiaoBuHU XIX cT. yBiOpano KyJbTypHO-
HalllOHAJIbHY CKJIaJ0By, Ha OCHOBI SIKOTO 1 IIOYaJI0 PO3BHBATHUCS TIpodeciiiHe
TUPUTyBaHHA Ha TepuTOpli YKpainu. JlupureHTu-neponpoxiani (Hailoiibl BUpa3Hi
y XIX - XX c1. B Hapgguinpsiaceekiit Ykpaini 0ynu: M. Jlucenko, S. KanmimeBcbkui,
O. Komuup, 4. AumneBuu, K. Crenenko, M. JleontoBuu; vy Tamuuumni —
M. BepOunpkuii, C. BopoOkeBuy, . Kumakesnu, A. Baxusawnn, C. Jlroakesuu,
€. bappinceka, [l. Ciunncbkuit, S. bapuuy Ta 6arato 1HIINUX) BOJOAUIM KYJIbTYpPHO-
HaIIOHAJILHOIO 1JIEHTHYHICTIO, IO JKMBHJIA IXHIM TaJlaHT, HaaUIsAIa CEHCOM IXHIO
JUSTBHICTh, @ OCHOBHOIO CBOEIO MICI€I0 BOHU Oaumiii 30€peKeHHS] Ta MOIIMPEHHS
YKPalHCbKOI My3UYHOI XOPOBOI KYJIbTYPH.

XopoBa AiSIBHICTh JOPAASTHCHKOTO MEPioy Majia CBOi 0COOJMBOCTI, 30Kpema,
BaXKJIMBA MICI KUIBCHKOI XOPOBOI IIKOJIM Ta ii MPEJACTaBHUKIB Y TOMY, III0 BOHA, SIK
1ICTOPUYHE SIBUIIIE, MPOJOBKUIA PO3BUTOK HaJ0aHh XOPOBOI'O MUCTEIITBA MOMEPEIHIX
CTOJIITh. BUCIOBIEHO TimoTe3y, 10 MYy3HYHO-XOpOoB1 ocepenku y Kuesi Ta JIbBOBI,
CBOEIO  KYJBTYPHO-TIPOCBITHUIIBKOIO JISUTBHICTIO BIUIMHYJIM Ha (QOpMyBaHHS
HAI[IOHAJIBHOTO CTEPXKHS JKUTENIB IIUX MICT 1, po30ypXaHi MOJITUYHO-KYJIbTYPHUMHU
eJiTaMH, BOHH MATPUMAJIH 1X Ha MUISIXY 10 YTBOPEHHS BiacHux jaepxas YHP (1917—
1921) Ta 3YHP (1918-1919). Hama rinore3a mpumyckae, 10 HalllOHaJIbHE 3€pHO
YKpPaiHCBKOTO ~ XOPOBOT'O  MUCTEITBA CIPUYUHWIOCS JIO0 TPOOY/IKCHHS Ta

YTBEP/KCHHsSI HAITIOHAJIBHOI CBIJIOMOCTI, a XOpOB1 JUPUTCHTH OyiIx THUMH
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MiCiOHepaMH, KOTpi Horo cisuii. OCHOBHOIO CBOEIO MICI€I0 B yMOBax 0O€3/1epKaBHOCTI
Ta TOTATITAPHOTO PEKUMY YKPAIHCHKI AUPUTECHTH OAYMII PO3BUTOK YKPAiHCHKOTO
HAI[IOHAJIBHOTO XOPOBOT'O CITIBY, TBOPEHHS XOPOBUX KOJEKTHUBIB Ta TOBApHUCTB,
30arayeHHsl YKpaiHCbKOTO pemnepryapy, 3alydeHHs SKHAWIIUPIIOro Koja JIoJed 10
XOPOBOi CHUTBHOTH, Y TOMY YHCII 32 IOTIOMOTOI0 KOHIIEPTHUX MOT3/I0K.

Posrisparoun comianbHe CEpeOBUINE SK BaXKIMBY CKJIaJ0BY (OpPMYBaHHS
IICHTUYHOCTI  AUPUTEHTA, BiJ3HAYUMO 3MIHM CHOPUWAHATTS IHOTO  SIBHINA
MOJIITHYHUMH €JIITaMU TIEP10Ay TOTANITapu3MYy, 10 MPArHyJId KOHTPOJIIOBATH BUOID,
Iii Ta CBIJOMICTh HACEJCHHsS. 30KpeMa, BIJ PEKUMY PAASHCHKOI BIaJAW 3a3HaBaJIM
MOJIITUHYHUX FOHIHb 0AaraTo yKpaiHChbKMX MHTIIB, 30KpeMa 1 JUPUTEHTIB, CEPel AKUX
M. JleonToBuuy, B. Bepxosunenp, JI. Kotko, H. 'opogosenko. Lli, Ta 6araTo iHIIUX
JUPUTEHTIB ~ CBOEID  HAIIOHAIBHOIO  CBIOMICTIO,  KYJIBTYpPHO-HAI[lOHAJIBHOIO
IIEHTUYHICTIO, IO MPOSBISLIACS y TBOPUIM AISUIBHOCTI, MIIUIM HANEPEKip paasiHChKIN
CBIJIOMOCTi, HAacCaJKEHIA TOJITUKOK KOMYHICTHYHOI TapTii, BUKOHYIOYH Ta
MOMYJISIPU3YIOUX XOPOB1 TBOPH, 1110 1I€HTU(]IKYBAIIU X 13 HAI[IOHAJTLHUM KOPIHHSIM.

[Tocnabmrorounii, y CBITOBOMY MaciuTabi, BIUIMB TPaJWIii 1 3BUYAiB IMOYaB
3MiHIOBaTH 1 (hopMy caMoiieHTU(DIKAIlT YKPaiHCHKOTO AUpUreHTa. Takui rmopaitizm
XOpOBHUX KYJbTYp CHUMBOJI3YBaB BIXiJ BiJ TpPaJUI[IHHUX OCHOB Ta CIPUSB
HAPOJKEHHIO HOBOT'O THUITY TUPUTEHTA, SIKUW HE 3aBXKIU MA€ CBOIO YITKY KyJIbTYpPHO-
HaIllOHAJIbHY MO3UIIII0, OJHAK BOJIOJIIE BUPA3HOK OCOOMCTICHOI Ta MpodeciiftHO0
inmeHTruHicTiO. Lli rmoGanbHi 3MIHM MOCTYHNOBO MPU3BOJATH 0 BTPATH KYJIbTYpPHOI
CIAJKOBOCTI Ha KOPHUCTh KYJBTYPHOI HOBU3HH, SKOIO TaK «OaBISATHCS» CydyacHI
JUPUTCHTH TIiJT THUCKOM PHHKOBOI CHCTEeMH, 3a0yBaloud TIPO HAIIOHAIBHY
JTUPUTEHTCHKY MICIIO, 1[0 TIOJIATAE y CBIIOMOMY, TTOCI1IOBHOMY 1 JI€EBOMY CIIYKIHHIO
YKpaTHChKIi HAI[IOHAJIbHIN KYJIBTYpI.

Knrouosi cnosa: 11eHTHUUYHICTh, CaMOIAEHTUYHICTb, KYJIbTYpHA 1JE€HTHUYHICTD,

HaIllOHAJIbHA 1ACHTUYHICTD, MpodeciiiHa 1IeHTUYHICTh, TUPUTCHT.



Abstract

Dzundza R. M. Ukrainian choir conductor’s personality in the late 19" and
early 21% century in the context of the problem of identity. — Qualifying scientific
work on the rights of the manuscript.

Thesis for a Doctor of Philosophy Degree. Speciality 034, field of study
03 “Humanities”, 034 “Cultural Studies”. — Vasyl Stefanyk Precapathian National
University, Ministry of Education and Science of Ukraine. — lvano-Frankivsk, 2021.

The topicality of the research is predetermined by an underestimated role of a
conductor in the Ukrainian society over the second half of the 19" and early 21
century. The concept of identity which is actualized in philosophers’, social, political
and cultural scientists’ studies has not been profoundly researched in the Art history
scientific discourse.

The aim of the thesis is formulated on an array of scientific literature and
references and presents a complex research on peculiarities of a cultural, national,
and professional personality and self-identity of a Ukrainian choir conductor, as a
personalized cultural phenomenon, the mechanisms of which, to a great extent, reveal
deep laws of self-identification of a Ukrainian artist. Therefore, the object of the
research is the Ukrainian choir culture of the late 19" and early 21* century and the
subject is a personality of a Ukrainian choir conductor of the abovementioned period
in the context of the problems of identity. It has required amplification of the research
methodology on the basis of interdisciplinary, sociocultural, specific-historic and
axiological approaches.

The scientific task of the thesis is to develop modern extensional cultural and
social notions of personality (cultural, national, professional, and self-identity) of a
Ukrainian choir conductor of the second half of the 19" and early 21 century.

The scientific novelty of the obtained results is determined by the aim, subject
of the research, and a set of the research problems which are to be solved. For the
first time a complex research of a choir conductor’s personality of the late 19" and
early 21% century in the context of the problems of identity has been conducted in the

thesis; on the basis of the analysis of theoretical, philosophic, sociological,
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psychological, and cultural works the author’s terminological definitions for the main
notions presented in the thesis have been formulated, viz: identity, self-identity of a
conductor, self-identification of a conductor, cultural identity of a conductor,
national identity of a conductor, cultural and national identity of a conductor, social
identity of a conductor, professional identity of a conductor; it has been found that
the process of habitualization and legitimization of the social patterns form a “true-
life comfort” and normalize the cultural world of a conductor, what fills their actions
with sense, and the level of cultural and national identity of a conductor is not only an
indicator of conductor’s personal development, but also a “social well-being of the
society ”; it has been proved that the social influence on formation of a cultural and
national identity of a conductor lies in the very basis of social coexistence, as any
identity is a dynamic category, which is possible only in social interactions; it has
been determined that the influence of the environment on formation of cultural,
national, professional identity and self-identity of a Ukrainian choir conductor lies in
the foundation of the survival of the human race, as an inseparable part of the society
which must be studied in close interrelation with it; it has been highlighted that in the
process of formation of a social-cultural identity of a conductor’s personality an
essential role belongs to higher musical educational establishments of Ukraine as a
significant institution for building up new social spheres, where professional cultural
hierarchy and the system of values are being erected; it has been established that in
the process of a conductor’s identity development the significant role belongs to their
professor of choral conducting who is an example of a well-formed personal identity;
it has been justified that an essential element in the process of social-cultural and
professional identity of a choir conductor is their socialization in a choir circle; it has
been tracked that the profession of a conductor is an integral process of acquired
special experience and unique skills, which are inherent exclusively to it, and the
practical experience subjectifies and “privatise” the chosen profession, creating
preconditions for further realization of their own art potential; it has been studied that
the professional identity of a conductor is an orientational and a self-representative

system with its own professional instrumentarium, vocabulary, and a set of specific
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peculiarities; the contents of such categories as the “conductor’s consciousness” and
“conductor’s self-consciousness” has been specified; a new outlook on cohesiveness
of comprehension of the identity, which can be named “own world” has been
suggested; it has been suggested that the reinforcement of conductor’s received
knowledge and skills be defined as “sedimentation”.

On the basis of the analysis of theoretical philosophic, sociological,
psychological, and cultural works the author has proposed terminological definitions
of the main notions of the thesis, which form the model of a choir conductor’s
personal identity: conductor’s identity is the sense of stable, adequate control of own
“selfhood” despite the changes of the “selfhood” and situation, it is the ability to
complete the tasks, which emerge at the every stage of conductor’s development;
self-identification of a conductor is a personalized construct which is formed as an
outcome of a correlation between a person and other “selves” and as a result of this
experience their personal “selfhood” is shaped; self-identity of a conductor is a
collection of ideas which are used by a conductor for their own self-identification,
and no matter what this collection is self-identification comprises only the most
essential and significant of them; cultural identity of a conductor is a comprehension
of personal “selthood” by a subject of culture, which is combined with its inclusion
into cultural-subject fields with their forms, values, traditions, language environment,
and behavior patterns; national identity of a conductor is a continuous reconstruction
and reinterpretation of the structure of values, symbols, reminiscences, myths, and
cultural traditions which constitutes a peculiar heritage of the nation and identifies a
conductor with this structure; cultural and national identity of a conductor is defined
as a perplexed set of representations about own “selfhood” in correlation with the
cultural tradition of the nation, the conductor is identified with, is described by a
group character, which is being arranged in the process of accumulation and dialogue
of ideas, images, values, cultural codes, behavior patterns, and acts; social
identification of a conductor is a process of their “immersion” into the environment
of mutually conditioned social, cultural, and spiritual space, which discloses a

conductor as a sustainable unit, taking into account both a substantial structure of a
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personality and possibilities of its integration into social spaces, what presupposes
perception, comprehension, and adaptation to them; professional identity of a
conductor is an identification of their personality with the nuclear components of
conductor’s activity, this integration of the “selfhood” image into the frames of social
and professional status is crystallized in the image suitable for the profession.

It has been determined that the social influence on formation of cultural and
national identities of a conductor lies in the very foundation of social coexistence, as
any identity is a result of the correlation process, i.e. it is a dynamic category which is
possible only in social interactions. Thus, the role of the environment is extremely
significant in formation of cultural, national, professional identities and self-identity
of a Ukrainian choir conductor and the phenomenon of a conductor’s personality
itself must be interpreted as an inherent part of the society and in close relation to it.
Social environment exert influence on formation of two polysystems of the
personality of a conductor, which are found at the objective and subjective levels.
The objective polysystem consists of the following subsystems: family, relatives,
educational establishment, job (musical band), objective social order in the society
and other objective interrelationships. To the subjective polysystem belong the
psychological and psychic subsystems of the conductor’s personality, which are
formed as a result of their psycho-sociological development. The model of the
predetermined space and cooperation between the polysystems within the frames of
“identity” discloses a conductor as an integral personality.

The role of higher musical educational establishments of Ukraine in the
process of a conductor’s personal identity has been substantiated. This period is a
very important stage of students’ adaptation to new social spheres, in the course of
which a professional cultural hierarchy and a system of values, which create ties both
with national and world culture, have been established. The role of a teacher as an
example of a well-formed personal identity is an extremely significant factor in
search of own ideals and vectors of development, and the repertoire policy in the
higher educational establishments is a powerful instrument in formation of cultural-

national and professional identities of a conductor.
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Originally Ukrainian conducting and choral art was not professional, but
amateur, and since the second half of the 19" century it has acquired a cultural-
national component and became the basis for professional conducting over the
territory of Ukraine. Conductors-pioneers (in the 19" and 20" century in
Naddniprianshchina region of Ukraine the most notable were M. Lysenko, Ya.
Kalishevskyi, O. Koshyts, Ya. Yatsynevych, K. Stetsenko, M. Leontovych; in
Halychyna region among them we name M. Verbytskyi, S.Vorobkevych, Y.
Kyshakevych, A. Vakhnianyn, S. Liudkevych, Ye. Barvinska, D. Sichynskyi, Ya.
Barnych and many others) were characterized by cultural-national identity, which
fuelled their talent, gave sense to their activity and their main mission was to preserve
and amplify Ukrainian musical choir culture.

Choir activity of the pre-Soviet period had its own peculiarities; in particular
the essential mission of Kyiv choir school, as a historical phenomenon, and its
representatives was to continue the development of choir art achievements retained
from the previous centuries. We hypothesize that music and choir groups in Kyiv and
Lviv by means of their cultural and educational activity influenced the formation of
the national core of the town dwellers who being provoked by political and cultural
elites supported the latter on their way to establishing their own states, i.e. the
Ukrainian People’s Republic (1917-1921) and the West-Ukrainian People’s Republic
(1918-1919). The hypothesis suggests that the national seeds of the Ukrainian choir
art sprouted and gave rise to awakening and strengthening of national consciousness
and choir conductors were those missioners who were planting the seeds. The main
mission of the Ukrainian conductors under the condition of statelessness and
totalitarianism was to develop Ukrainian national choir singing, to set up chorus
circles and unions, to enrich Ukrainian repertoire, to involve as many people to the
choir community as possible by means of concert tours as well.

Interpreting social environment as a significant constituent of a conductor’s
personality formation, it is worth mentioning the changes in interpreting this
phenomenon by the political elites of the totalitarian epoch, which strived for

controlling the choice, actions, and consciousness of the society. In particular, many
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artists were persecuted by the Soviet political regime, among them a number of
conductors, for instance M. Leontovych, V. Verkhovynets, D. Kotko, N.
Horodovenko. These and many other conductors due to their national consciousness
and cultural-national identity, which revealed in their artistic activity, disregarded the
Soviet consciousness, forced by the party policy, performing and popularizing those
compositions which could identify them with their national heritage.

Diminishing influence of customs and traditions, which is being observed at a
global scale, started changing the self-identification form of a Ukrainian conductor.
Such pluralism of choir cultures symbolized a shift away from the traditional grounds
and contributed to emergence of a new type of a conductor who always has their own
well-defined cultural-national position, however, is characterized by an expressive
personal and professional identity. These global changes gradually lead to the loss of
cultural inheritance for the benefit of cultural novelty, which is being “fiddled”
around by modern conductors under the pressure of the market system, forgetting
about the conductor’s national mission, which is to serve the Ukrainian national
culture voluntarily, permanently and effectively.

Key words: identity, self-identity, cultural identity, national identity,

professional identity, conductor.
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