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JuceprailiiiHy po3BiJIKy MPUCBAYEHO JOCTIIXKEHHIO aJIeTopii Ha MO3HAYECHHS
o0Opa3iB TBAPUHHOTO CBITY B YKPAIHCBKHUX XYJI0XKHIX TEKCTax KiHI XX — MOYaTKy
XXI cr. ¥V po0OOTI 3’SICOBAHO JIHIBICTUYHY HPHUPOAY aJIeropii, PO3KPUTO il
CYTHICTh Ta CXapaKTEPU30BAHO O3HAKU, OKPECIEHO MOBHO-ECTETHYHI (DYHKIII.

3a pe3ynbTaTamMu JIUCEPTALIHHOTO TOCHIIKEHHS C(hOPMYILOBAHO aBTOPCHKI
MOJIOKEHHS, SIKI BUHOCSITHCS Ha 3aXHUCT 1 MICTSATh €JIE€MEHTH HayKOBOi HOBH3HHU.
Bnepmie B ykpaiHCbKOMY MOBO3HAaBCTBI BBEJEHO B O0OIr HOBY OJUHHUIIIO
JOCITIIJIKEHHST — aJIETOPEMY, BU3HAUYEHO 11 XapaKTEpOJOriyHl BIACTUBOCTI, HAYKOBO
OOIPYHTOBAHO PO3MEKYBAHHS aJeropii 1 CJIOBECHOTO CUMBOJTY Ta MeTadopu. Mera
mpami Mojisra€e 'y CHUCTEMHOMY 1 KOMIUIEKCHOMY aHalli3l 0coOJMBOCTEN
GyHKIIOHYBAaHHA aJeropii y CydacHMX YKpaiHCBKHUX XYIOXKHIX TEKCTax,
BCTAHOBJIEHH] 11 (YHKIIHHO-CEMAaHTUYHHX TMapaMeTpiB, OMHCI aJETOPIMHUX
CMUCIIIB y CY9aCHUX YKPAiHCHKUX XYTOXKHIX TEKCTaX.

KonTekcTHuii aHamiz B3aeMmojii ajeropii Ta Cy4acHOrO XYJIO0XKHBOTO
KOHTEKCTY JaB 3MOTy BCTAHOBUTH TakKi O3HAKH, SKi (OPMYIOTh «CydacHy
aneropito»: 1)  nmedopmariis  CTpyKTypud — ajieropli, sAKa TMOJsArae y
NepPeCTPYKTYpPYBaHHI,  JIOTIOBHGHHI  QJICTOPIMHUX  KOMIIOHEHTIB  HOBUMH
CMHUCJIOBUMHM KOHOTAIlIIMU; 2) BIAXIJA BiJ TEPBUHHOI CEMAHTUKH HA OCHOBI
1POHIYHO-CAPKACTUYHOTO Ta CMIXOBOTO HABAHTAKEHHS KOHTEKCTY; 3) KOJOBAHICTh
CEMaHTUKH;, 4) HAIIOHAILHO-KYJIBTYpHA MAapKOBaHICTh; 5) 3aco0M MaHITyJISIIil
aZpecaHTa; 6) ceMaHTUYHA NMPOTpeciss; 7) 03HAKU IHTEPTEKCTYaIbHOCTI.

OOrpyHTOBaHO, IO aJIEropis MOXKe 1HTEHCU(IKYBAaTH 3aKOJ0BAHE aBTOPOM

MOBIJJOMJICHHS SIK OJIMHUYHA CEMAHTHYHA CTPYKTYpa UM SIK KOMIUIEKC BEPOATbHUX



CTPYKTYp, SKi (OPMYIOTH IIIJTICHE aJleropiiiHe TMOBIMOMJIEHHS a0o0 JeKiIbKa
JIETOPIMHKX MTOBITOMJICHD.

Anezopemoro MMEHYEMO OJMHHUIIO TEKCTOBOTO BHUPAXKEHHS  aJieropii.
Anecopitinicms BU3HAYaEMO SIK MPOIIEC OOPa3HOTO OMPUSIBHEHHS Ta PO3TOPTaHHS
CEMaHTHUKHU aJieropii y XyJl0KHbOMY TEKCTi. SIK pe3ysibTar, yTBOPIOETHCS CUCTEMA
IMILTIKAIIHA XyA0KHBOTO TEKCTY Ta €CIUIIKY€EThCS 3arajlbHUM aJIerOpiiHUNA CMUCIT.

Agneropii BracTUBO 30epiratv NEpBHHHY JAEHOTalil0 abo HaOyBaTH HOBHUX
3HAuY€Hb, 110 JIA€ MIJCTaBU BUOKPEMUTHU CMUCIIOBY JIBOILIAHOBICTH SIK OJIHY 3 O3HAK
aneropii. Ha rpyHTI KpuTepiro CeMaHTU4YHOI TpaHc]opMmailii KBamihiKoOBaHO
HeTpaHCOpMOBaHI 1  TpaHcpopmoBaHi aneropii. (O3HaKow NEpPIIUX €
3peai3yBaHHs MOYaTKOBOI CEMAaHTHKHU HUIIXOM 30€peKEeHHS 3arajJbHONPUIHHATHX
puc. llono TpaHncpopMOBaHMX OJUHHIG, TO IM BJIACTHBAa BTpaTa KOMIIOHEHTIB
NEPBUHHOIO 3HAYEHHS, L0 I03HAYa€EMO SK BHSIB CEMAHTUYHOI BaJIEHTHOCTI
ajneropii.

Jlo ckiany HeTpaHC(OPMOBAHUX Ta TPAHCPOPMOBAHHUX AJNETOPiI BXOAATH SIK
pernpe3eHTaTuBHU, TaK 1 amnelaTHUBH, BOHM TICHO B3a€MOJIIOTH MIXK CcO00I0 Ta
BUKOHYIOTh 00pa3oTBIpHY (YHKIII0O B XYJ0XKHBOMY TEKCTl. BcTaHOBieHO, 110
ameJsITUB — 1€ BOKATMBHUN KOMYHIKATMBHO-TIPArMaTUYHHUI THI BUCIOBJICHB 1
MOBJICHHEBUX aKTiB, 10 Ma€ HU3KY CEMaHTUYHUX Ta KOMYHIKaTUBHO-
IparMaTHYHAX O3HaK 1 BIACTUBOCTEH. AJleropeMu-ameNlsaTUBH  HAJIal0Th
XYJOXKHBOMY TEKCTy, 30KpeMa OKPEMUM BHCIOBJICHHSM, PI3HOIUIAHOBUX
CEMAHTHUKO-CTHIIICTUIHUX XapaKTEPUCTHUK.

311iiCHEeHO CUCTEMaTUYHI1 cpobu KkJacudikaii aJeropitHux
penpe3eHTaTUBIB, MIAIPYHTAM MOAUTY SKHX CIYTye YacTOTHICTh YXXUBaHHS Ta
dbopma BepOanbHOT peainizaiii aneropiiiHoro 3HaueHHs. Cepen aneropiiHux
pEenpe3eHTAaTUBIB  BUAUISIEMO BJIACHE aJETOPEMH, aJlerOpiiHI  MOPIBHSHHSA,
ayneropiiHi  ¢pazemMu, BIJATICTOPINMHI MPUKMETHUKH, MPHUCTIBHUKH, a TaKOX
YTBOPEH1 Ha IPYHTI ajeropuzalii JiecioBa-3ByKOHACITyBaHHs. 3a (opMaIbHUM

3ac000M BUpaXCHHS BUIIISEMO QJIETOPIMHI BJIacHI HA3BU Ta aJeropiiiHl BIACHI



IMEHa, METOI0 SKUX € HE CTIIbKA TO3HAYCHHS KOHKPETHOI JIOAWMHH, CKUIBKU
CJIyT'YBaHHS KyJIbTYPHUM 3HaKOM, CHMBOJIOM TICBHUX PHUC, BIACTUBOCTEH Ta MOIIH.

3azHayeHo, mo A0 (yHKIIN aneropii Hauexarb Taki: 1) HOMIHATHBHO-
XapaKTepu3yBallbHa; 2) KOHIENTOTBIpHA; 3) KOMYHIKaTHBHA; 4) pO3BakaJlbHO-
irpoBa; 5) ekcnpecuBHa; 6) ectetuyHa. L1 ¢pyHKIiT GOpMyIOTh CMUCIOTBIpHUH Ta
€MOTHBHO-EKCIIPECUBHUIN KOMIJIEKCH.

Koncraryemo, mo anmeropii craioTh 3aco0aMu HOMIHAIll, YHAOUYHIOIOTH
KkBai(ikaiiiiHi O3HAaKW, BXOJATh JI0O HOMIHATHMBHOIO IIOJIS KOHIIENTIB. BoHuU
COPHSIIOTh BCTAHOBJIEHHIO KOMYHIKATHUBHMX 3B’SI3KIB Ha piBHI ABTOp-TekcT-
Penumnient. Aseropis SK €JIE€MEHT MOBHOI TIpU € CKIQJHUM CMHUCJIOBUM 1
CKCIIPECUBHUM YTBOPEHHSIM, W10 TIPYHTYEThCS Ha PO3OLKHOCTI y MexkKax
CJIOBHMKOBOT'O TIyMAau€HHs Ta XyAOXKHbOI CUTYyalli, € IpOHIYHA, CApKACTUYHA YU
CMIXOBa KOHOTAIlil € BIATBOPEHHSAM II€BHOI KOTHITUBHOI MOJETI, HOCIEM
1HJIUBIIyaJIbHO-aBTOPCHKOTO  17ioCTHIO.  BaknuBy  (QyHKIIO  BUKOHYIOTh
KOMITOHEHTH, SKi CKJIQJIal0Th MOBHE OTOYCHHS aJeTOPEM Ta MArOTh CEMaHTUYHUI
BIUIMB Ha JICHOTATMBHE 3HAUCHHS, HAIIAPOBYIOUM JIOAATKOBI KOHOTATHBHI
napaMeTpH.

CKOHIICHTPOBYIOUH Ta TMOEJHYIOYH Y CBOEMY IOHSTTEBO-CEMAHTHUYHOMY
oIl BiJJaJCHI YM HETIOEIHYBaHI acoIlliallii, ajeropis € mpoayKTHBHUM 3acOo00M
TBOPEHHSI 1POHIYHOTO, CAapKACTUYHOTO YU CMIXOBOTO CMHCIY, LI0 € OCHOBOIO
dbopMyBaHHS PO3BaXKAIBHO-ITPOBOT KOoHOTarii. [lizcymoByemo, 1o aieropis siK
€MOTHBHO-OL[IHHUN 3aci0 BepOaiizaiii Ta yBUpPA3HEHHSI XYJIO0KHbOI JIMCHOCTI €
3ac000M MOJIETIOBAHHSA EKCIPECHBHO-CMHCIOBOTO Tia XYIOXXHBOTO TEKCTY.
MoBHO-eCcTeTUYHI BIACTUBOCTI aleropii IPyHTYIOTHCS Ha il 00pa3HO-acoIllaTUBHIX
MOXJIMBOCTSIX, 3aTHOCTI BijoOpa)xaTu sIK MpeKpacHe, TaK 1 MOTBOPHE y MpoIiect
MPOIYKYBAaHHS Ta IHTEPIPETAIlii XyT0KHBOTO TEKCTY.

Jlist ameropii xapakTepHa HasBHICTh HAIlIOHAJIBHO-KYJIBTYPHOTO MOBHOTO
KOMITOHEHTA, KM KBall(PIKyeEMO SIK CEMaHTUYHUMN CKJIAJHMK, MapaMeTp ajeropii,
IO BKJIIOYA€E IIHHICHI Opi€HTaIlii, (OpMyeEThCS HAa OCHOBI 3B’S3KY 3 IMpoOIlecaMu

MI3HAHHS,  COIIIOKYJbTYPHOIO  ICTOpI€I0 ¥ HALIOHAJIBHOI  TPAJMIIIELO,



3aKpIMJICHUMH B CYCHUIBHINA MaM’siTI ¥ CBIIOMOCTI HOCIiB MOBH. JlOCTIIKEHHS
(dbopMaIbHOTO BUSBICHHS aleropii y Cy4acHOMY XYAOXXHBOMY TEKCTi JO3BOJIHIIO
BCTAHOBHUTH, IO aJleTOpH3allisi € IHTCHCHUBHUM SIBHUINEM, IO € TIEPEIyMOBOIO
BUHUKHEHHS BlJAJIETOPIHHIX MPUKMETHUKIB, TPUCIIBHUKIB Ta HAKJIaJa€ BIAOUTOK
Ha JI1€CTIOBA, 30KpeMa 3BYKOHACyBaJIbHI.

Knrouoei cnoea. aneropis, ameropema, CHMBOJ, MeTadopa, PEIHITIEHT,
ameNaTuB, pENpe3eHTAaTUB, BIAcHE aJleropema, aJleropiiiHe MOpIBHSAHHS,
aneropiiina gpazema, BijaJeropiiHuil MPUKMETHUK, BiJIaJIETOPIMHUN TTPUCITIBHUK,
JI1€CTIOBO-3BYKOHACIAyBaHHs, TpaHCcpopMoOBaHa ajeropis, HeTpaHcHOpMOBaHA

aJieropisi, HalllOHAJIbHO-KYJIbTYPHUII MOBHUI KOMITOHEHT.
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The thesis is devoted to the research of allegory that denotes the images of
the animal world in the Ukrainian literary texts of the end of the XX — the
beginning of the XXI century. The linguistic nature of allegory is clarified, its
essence is revealed and the features are characterized, the linguistic and aesthetic
functions are outlined.

On the basis of the thesis results there are made the author's statements,
which are submitted to defense and contain elements of academic novelty. For the
first time in the Ukrainian linguistics a new research unit is introduced — an
allegoreme, its characteristics are determined; the distinction between allegory and
a verbal symbol and metaphor is scientifically substantiated. The purpose of the
work is a systematic and comprehensive analysis of the peculiarities of allegory

functioning in the contemporary Ukrainian literary texts, the identification of



functional and semantic parameters of allegory, the description of allegorical
meanings in the modern Ukrainian literary texts.

Contextual analysis of the interaction of allegory and modern artistic context
makes it possible to single out the following features that form “modern allegory’:
1) deformation of the structure of allegory, which is in restructuring,
supplementing allegorical components with new semantic connotations; 2) the
change of the primary semantics on the basis of ironic-sarcastic and laughter load
of a context; 3) coding of semantics; 4) national and cultural labelling; 5) means of
addresser’s manipulation; 6) semantic progression; 7) signs of intertextuality.

It is substantiated that allegory can intensify the message encoded by the
author as a single semantic structure or as a complex of verbal structures that form
an integral allegorical message or several allegorical messages.

An allegoreme is a unit of textual expression of allegory. Allegoricalness is
defined as a process of figurative manifestation and development of allegorical
semantics in the artistic text. As a result, a system of implications of the literary
text is formed and the general allegorical meaning is shown.

Allegories tend to retain the original denotation or acquire new meanings,
which gives grounds to single out semantic duality as one of the features of
allegory. Untransformed and transformed allegories are divided on the basis of the
criterion of semantic transformation. The characteristic of the first is the
implementation of the initial semantics by preserving the generally accepted
features. As for the transformed units, they are characterized by the loss of
components of primary meaning, which we qualify as a manifestation of the
semantic valence of allegory.

The untransformed and transformed allegories include both representatives
and appellatives; they interact closely with each other and perform an image
making function in the literary text. It is found out that the appellative is a vocative
communicative-pragmatic type of utterances and speech acts, which has a number

of semantic and communicative-pragmatic features and properties. Allegoremes-



appellatives give the artistic text, in particular, separate statements, various
semantic and stylistic characteristics.

Systematic attempts are made to classify allegorical representatives, the
basis of which is the frequency of use and the form of verbal realization of
allegorical meaning. Among the allegorical representatives we single out proper
allegoremes, allegorical comparisons, allegorical phrasemes, allegorical adjectives,
adverbs, as well as onomatopoeic verbs formed on the basis of allegorization.
According to the formal means of expression, we distinguish allegorical proper
names, the purpose of which is not only to denote a particular person but also to
serve as a cultural sign, a symbol of certain traits, properties and events.

It is noted that the functions of allegory are the following: 1) nominative-
characteristic; 2) concept forming; 3) communicative; 4) entertainment and game
function; 5) expressive; 6) aesthetic. These functions form semantic and emotive-
expressive complexes.

It is stated that allegories become a means of nomination, illustrate
qualifying features, and belong to the nominative field of concepts. They facilitate
the establishment of connections at the level of Author-Text-Recipient. Allegory as
an element of language play is a complex semantic and expressive formation based
on differences within vocabulary interpretation and artistic situation, where ironic,
sarcastic or laughter connotation is a reproduction of a certain cognitive model, the
bearer of individual authorial idiostyle. An important function is performed by the
components that make up the linguistic environment of allegory and have a
semantic effect on the denotative meaning, layering additional connotative
parameters.

Concentrating and combining remote or incompatible associations in its
conceptual and semantic field, allegory is a productive means of creating an ironic,
sarcastic or laughter meaning, which is the basis of entertaining and game
connotations formation. We conclude that allegory as an emotive and evaluative
means of verbalization and expression of an artistic reality is a means of modelling

the expressive and semantic background of the artistic text. Linguistic and



aesthetic properties of allegory are based on its image-associative capabilities, the
ability to reflect both the beautiful and the ugly in the process of production and
interpretation of the literary text.

Allegory is characterized by the presence of national-cultural language
component, which is qualified as a semantic component, the parameter of allegory,
which includes value orientations, is formed on the basis of connection with
cognitive processes, socio-cultural history and national tradition embedded in
memory of the public and native speakers. The study of the formal signification of
allegory in the modern literary text gives the possibility to state that allegorization
IS an intense phenomenon, which is a prerequisite for the emergence of allegorical
adjectives, adverbs and makes an impact on verbs.

Key words: allegory, allegoreme, symbol, metaphor, recipient, appellative,
representative, proper allegoreme, allegorical comparison, allegorical phraseme,
allegorical adjective, allegorical adverb, onomatopoeic verbs, transformed

allegory, untransformed allegory, national and cultural language component.



